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-1884) Gaston Bachelard jM-^l j_^U- ^kJl j^Ulvlijl 
^ku-i M j bpJUJI <LL-}U o jt o^JLiS" (f 1 962 

J-lr ^JJl «. t J\ c _JLl _i j — Li j^L. iL» J_p La pj-^JI ^1 1 _ 5 u£J j 
^.j-JLjJI jj_2j! jo> XLJI IJL» -L> _u>- Jl -iJLi-l oLJi 
i(the aesthetic ^.L-L^NO jiU JLi-l jl*J\ ip- ^ ^iJI Jl ^ ^jJl 
j (.Formalism iJ*>\iLtJl 4_p^JI J aJ jji ol^l IJL* i-L ^JJI j 

<LjjJI j^-ill J ^yiJ significant Form 0 ojj^> aJI 0 Lp ^ySJLl 

Jl 4JN :> (_^l J jl J jaII <u ^i. J ^j-Jj «. J**il ^LSLtdlj 

ajj II i_p yJJ ^ ^ jl jl> c JL*-I j£Ji}\ gjjti J SjJ ^Jl 
David Otto o JLJta i_^«Jl oL_^>'u ^1 ^Lp (a^MSUI jl) 
ip^Jl ^ e ^£L- ; %ilU< y] ^ 1 943 - 1 862) Hilbert 

( _ 5 _Jl lO _ / ^L* JCS- 4jj j^oJ! ic-J^JI 0%./?a." J ^3 yi-| jjij t<U Jj 
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the 4_iUail iJ">l5LiJl oLJLku J_;iJ jlj iHilbert s Nominalism 
J_5 ^SlS ,_ r J»'^ ul L—iV jl (.absolute Formalism 
oSlI j-^j ^i-jj-jJ.! Jt^LftVl siJLlJ J-S j ti-LJU i_^Jcil _^ 

JJ kdl j oL^L^JU ^1 Sii jjd! J hjj«aX[ V-UL V) J&w II j Jj*ll 

j J' i jl <LJ>«J1 j j /> Hi «_^JmJl ^1 ~tu>~\ j-^K^Mto J- "I— ?-l J i* 

US^JI iijj^Jl vJl^rl J-p o^StsJfc 
i_Lj> (J_p l^_J> o>*Jl oLJ>L r !l jf. i^iJLf. ^iJulci\ oL-pL j 

^j—n ib ^->«Il ifc^^i^'^^^^P' ^ jy j ^ i<UiaJL>- Ajjj^jj <u^j 

(2) :>j_*JI J-^^jJk-^-^^ J^"^ 1 0,0 jW ^ 'i-r* 11 




L.1 «l'Esprit» kJS -jJuJl SLJi Jl* J -.jUc^ j! /JUL ^J^l ( I ) 

(jJ SUai; <JU jL_^, 1^ .«] ame» J\ US ^s- U 1^ ^Ji^l' 
3 j. - ,jSi j k iJujjUl ^JuJl ^5UJl» jlyju ^y^ 1 3 k"j' ^ 

.«]c nouvcl Esprit scientifiqucs J-^^l ^j^' j 
,34^U f 1983 fej.tS^bn 
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t;_£jLv_j ^J^J a^JjL^JI £_^aJlj (jilSoJlj ^j^iilj J^_^Jlj J.»a,a J lj 
.^y^-jU-l 1L«JL ii*)^ it L\j fr^>- y5l 
LJ y JJU V_J>L jJl L>La_aJ! jl Jl ^-aJl_. _^<aJl oL^NI lJi$i 

J_a LA jj-^j jl 0_p I— »j (jl— <t< 0 Lp ji^a LS » 4=2+2 

aJL— Jl j Consistency Jjlw_;Nl Lvi ylyj (JUa^Nl ol f JL^ j i^jl _^JI 

^^jJl (_j j-^-Nl JL^NI 1 yaSLa ^ j SJikJ.1 ikl Jl j iSystematization 

Meta- (i^jL^Jl i S>\j J\ j\) oL e>LJ\ J_>u L-« J ^j_>^" 

. (1) Meta- Logics jkil -Uj L> j (.Mathematics 

oLw^L^JI j ((_$ jj^a 11 jl) j*ASLtJl oL^Nl jLWj J « *J J 1 

oL^Nl IJL« 4i ydl J ~4jjj~a]\ sJlA ^Lkpl Jj ijkll j 

.Uul iJL^I oLJi J 
Jl Sj i^jJl m>J J_p j5i^ ^_>J 01 siUS . JLJLl ^AJI pjU 



i'L»j ^iaJj O^-JLa -UijJ JUc- jJadl j oLj>LjJl J ijj_^aJl <P^JI» 

.( f 2004 o liULiJl 

.43-40 oUM.( f 1986 
.258 ^,( r 2000 lii^i ilp Z±JzJltJU9/ 
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_jl ^ jJl 5 J 1^5 the poetic Image iyiJJl Sj j^aJl *_i^> ^ 
j-^>xj (J— c-j tf - j— J> CjIJJI aJLJ aJ JjL>o ^ptj Jp (*.(_jjliJt) ol Jul 

J* ' 
tAj-Lsfl * 0 >■ J*>L^- aJI \^>Cjaj Ap yj> y%j UiJ y> ^^P jj\ <Ui j_^S\J 

a >• (J <>—; ^j-L-^j j^eu Jp Aj y«Jjl _j^aJI -Jj 

— oj j.,/? II j j ^^^ya^Ljdl j-^a-JI _ / \5\ J idl l*_L~ij jl JJ «.(_gjUJl 

^ ^1 SJ^I -cuvljj J jJu-l Jp Sib -Kj^LiLj j y^U- 

Aj ^A-tJl aj j II I >■ jJ— i 4 .wlj.5 ( _^-*J. IJLftj t tjLii-l L>- y^A jJUi 

-j^LiL. Muu \S -j*jA\ jl ih^jjJU iL« ^bS ^ jJl Jl Jiui" j^ 

J—o^Jl ^-Xjvo J_*j£ LajJ^_i Aj ^^^jtJLjl aj ya]\j __Jl b>- J^J~r* 

. j ^J| Jji jl^Uj J s ^ S_ji IA il ^L^JsL. j aJ^^ j t _ s iiJl 

v—3 aJbJLf- oM jLJ jJuJu jw <L*ljjJl ajlfc £_^i> y jl AjLJbU j 

IjJj — Jl ajjs j^jbl apL^> jr>l*jj il^JiP ajL>-VI jyCj 
aj j./? U jl — Aj yJ^-]\ aj j.j-jU j^>Lilj AjLbvo 4 a. 

j^L*iL J— *t: J— * ^jt— * j— 'J ^* -A*- 4 ° jj- 1 ^ 'e/^^ 5 " (J^~* 

iiJl II wi^jL^Jl ^ aJjU jl cULi ? j03l ^UJJ JJudl ^^jJI 

JUu ^ Jlj 4 4_J\ < J r \ j^L-iL aJ;-U^ A_i^ ^ U ^jL^£u- U> ^ 

.aJjJu^ A^Lja^Nl A^L-bca 9 AjLU-i 
AjL^Ji OiL^ljjJI J_« JLj Jjjl iiLlA jl Jl l_J6 Aj _^jjl t J^~iJ 

."j^L-ilj j j^-U- Jljlp A_j y«ll AjLJi tj^J-Jj Jujii . - :A-vljJi' j!>Lilj 
: vLJiJl La^jJ^j aJI yr>l '^JUij ajj^UUI L>- ^Jj^^'I 

O'^—Ijj tJ-^>- -^1 JJl^ J «.(/> 1984 iaJIj Aj^ t^JjUll A_x£a 

4 JjS/l Aj«Jail ijbJLJl ^j^LaJ I jb : jLJ -O j^-u) Vfj^Si j ^ _^UJl ^>jIj" J 

jrn JJLa^LJj ^ <. j y^j>- jU<-i _u -Jl a-jI v oj 1992 iL- 

A_pLkU _^j-jjJl j\i : jUJ -o aj-Uj i^lji .'fJ-xJl j AjLJLi!l 
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dJLL' ja SaLt-Vl J jUl^j .(*1993 -L- ijj^l UJaJl c^Jlj 
i-JLA-l j*>LJ.I 4A>Ji J jLi i L^Li pJ> ^ ^1 oU jjJl 

4jl $Jj<3 JjVI J^U i~Jl 

<*_j^iaj jl j t _y»JiJl 4jS U j»_LJl <ta—Ji j>j j*>LiL Jijl jL> 

4~>- jj j^wwjNl A_5 jj>o j\_> -bjj-J L. * j— * J Li- 1 JP 4» _j^A«j jLjJl JP 

.jj«^Jl ijljL. a 4j j>*->j 
a-3 £-~*>j\ i( a^ j .«-.^)I ijj*ai\ L>- jJ j^i' 1 <0l i,jL3l J^aiJI LI 

<c^li-l jL>_$ j - ^ _p __r*-<iJl Oj£*i tS . ^| "^-1 
.(jUI 

J^SL^- jl 4_^Uj ^ ^ t J _jA-i^Jl ^» J-sfl^o jl l^^X-iJl J-jJJ j^*J N 



^Ljo^'I s j_3 <L t> jj j^_LL> jlj^- ^aJL-ll JLjLI ( _ r -^*- a JoJl>cJ , Laa!I 

Ajjjj ^ kJ^Ae- <j jL-ii-l j j-£j ^La.1 dJUi5 tL^li ( _ J _^iJl 

ts-Ql j <. jLJl j t jL£l!5 s^juoII i.y<JL!l jj-^il ^ o L^>l jJl j^p 3 ^IJJI 

Sj^aJl ^ 3 jJ j^^JaS" 4jia,JI j»JL-j iiJJl') Aj\ j^jd lq\ ji\ J,./3.a.ll LI 
^^jcdl ^-L^j ( _ s -^ c^Ljj ij*>LJil) a_«JJI ijkL <ui £_J> jl iiiyuiJl 
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-Jjc -Jjc ijc Sic i;c ■»{<■ 



( _^}\ ( l j-ai\ j j^JjJl 5_5%JI eJu>> .the Creativity humaine 

j^o ^-fL« j tt>U<al iL<aJl oJla j£^>.J Jj ij!>Lilj JL^I J SJl>- _jJl 
j»_l*Jl i_i!>UJ ii)L«Jl (Jj ^Jl iiUj jL> j\ j .LfrUj <JLaJl oJUk 

^JUI (JUU) (JJUJl) 

-jLS" (jJUl t(^»15 19-1452) Leonardo da vinci ^^iJib j^jUjJ 
. jj^ jw>l .,^t->-^/ 1 (j^j J - ,jj j^>-N I c- L_-L«J I jjL* jLi <uLi 

d^ .IjjL^ LIU jL& colw.L^Jlj LCJl5Lilj jL^lj ^.j-iiJI 



J_p ^j-^Jl j (JbJ! Jl^f J 4JLJ- oLaJI jJJsl 

4_li^-*>U.I i-i-i <J_P i—^oJuJl 4-5^1 * jJLJ 4_JjjJl aJ^I jl ^P J^j 

jv—LxJl (J 4_i jjiil jj-P t_j jj_L_!l . 4j» . Jail ^» oLwjL Lj sflj 

j»JLAil oJc»cJ tl-Li J CU>«J 4_oJjJ>l jl (jj^j i] ^-4jj_s<aJl 

5_J*>C aL^»-^I ^ JiiJl j frj^Jl JJl — » J j jl jL^-L 

t4_o_lp ,-_P 

^^^^^_Lp /hsJ' 1 s~*-> jL>>-j 

j> (.1802-1731) Ojjb jjl S^gK:^UJl y^JL L ^J 

^Jb ^p jL~JN ^ J^J^^^J^P" "a-*—^! !l jl jJ^j 5 J- *aJ 

J_>joJ| 13La jl J ^aJl jil Lu5Uj 
0 a_j (wi^_^ ^il JSCJ. jU^pI J^>- <4oSM L^is<a i>|jjl 

^^P oU j\j*j> ^JJij jl l^-j^J^ Ja^_^o L^JLf- JaiL>iJ l _ ? Jlj i("4-AS teX ■'■<* 

J_ili i _ 5 _Ju«Jl ^ jLi JJuSla j •<_ r -^' j-y^ <j' J jLJ^I 

^dl j! - J^. Jp Uli j^U g/^l ^il li t ^l Jl J^d] 

LlijyJ jJ_pj U^pLLa JJL^- j^U j^aJl |ju!> .iijjjil — '^p 

.^J ^?L>- J-^Wr ^l^^-O-si 1 J-^^ t> -^ J> 1 4j^i ^ Lj<J L 

J^-UI - A. M. Schmidt ^a^>_J> o yJl t,^^ 




.98 .jjj-LJlj j^l J j UJl ZL~U ij ^i-l ^Uv .i (1) 
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jJlpj tj^J>Jl jJlp :_ / _^2aJI L$j y> ^1 ii ydl JS 1 _ r ~«% n^— 1c- 

i^y-JL-P j» LiJI djJal\ ^ ->Jlp £_yJI lift J i_uS" Jills' j 

. ft ft ft ^ ft 

^ y.-Ji £j-J> y> (» _j-L«Jl ^JlL' jl |»1819 j^Ldl «^l JL^^I» <ubS" 

.^JuLJl j ./?c- j <ll« ^y- jl ^y^ri 

f j>L*Jl <y> jwdl Jp jili yaSlI ^yaJl jl Jp ibiSlI jj ^ J*Jj 
jj oJj>xj La — ^^—Jl jj^j^_r!J i_r*0* (J^-^^i jl£>-L)l _/-~> — iij^ilj 
-1821) Dostoievski ^ywij^jjJ ^1868 ^Lp "Idiot S_L^I» Ujj 
: JL^ 4_Lk> i>^_^> Jp -oljj ^ ^wai ^JaJLi j jIp j^Jl (1881 
frl-bj— Jl frLt-^ti iiL-Jl iJLUl J oLs<?l ( _yJl ojS/l CJ15")) 

. c Lpjji ^ (1 J (llj ^TjJi J J2JI ^ p^ij 

( i ) * ** 

((is-aj^ CJIS <U«jiJ jl jjj |JL>- J^aj 4plo jlSj 

si* ^ li^UaJl m£J j .aJIj^I Awa^JJl J>-b J c!jJL4 L> AjXiiJl 
^ jj) iju ^LsA'Jli . I Ju>- L.Ma.>- Ij jb: j _ r $CiaJ 1 ^L»l ivsliU SJU-I 

J_a*Jl ^ yM i*-J* J JolxJl Jp ii^^Ul « j» ^LojJI yll 
p_JLc- J,l *j L_« t3j_ill jJI wUJJL_Jl iajL—w-Ij 

iiLiA .^g^^II p_ JLp Jl L» j -SJaiJl La -i_jUapS|I 

L y>jA\ JJL5\_Ji| J^S ( _ J 5w_j_j^-jj^ p iLJii jjl?... ij . jL-j| ^Nl 

J,} 4_*jJl«JI aJSj-JJIj iJU jJI j j^A>Jl (J i_JaJl ^jjL <U_j (Ji»Jl 



l^lhll ijjlzi j SJjJ^- (JUI ' lisle Zjjf LLaJ i. cr J\jy> jVi jj 'ij-jy JjjJ^i (1) 

. 133 yf t(j>2000 ^jI iii jILp :c-j_j531) jyjj i_i~laJ .ji^y 



tj\_> £^>L_*Jlj _^ — ....— All I ^S>- jJj wA>L 5 j »-j 4_jL«JL>-J J_ JJ _J 

«_« ojLji 5j Li JL£ QU jl5 CP. Snow :>jy UjjJ j 

4ju^\ jJl 5 jAI ji ts-Lo^l <l>L_~-J ^g/ja^ LjLa L-olj t«-LJjJI 
J^J t jJjLo> jr^^s Lh^jI i _^s>- i^Lo^sM iiUiJlj 4_<JuJl ijUijl ju 
<C\y>^)j <dU-j >>-^l JaU*-j jl J^rj i^Liikuj «ua^L^- 
Oj_*jj jl^>J ^L ,JuJl is!>U (jDl oU^I l-La ^^iJ Jj 
y^LlJt jl (.1950 |»Lo «jj_£Jl sbj J Jj^t _rwai <Ju>^» J ^5 

JUJ-I (_5 J_o Ijl>- o^L J-S^j <GljUJlj »JuJI ob ^jla 

^fj 4_Jt J-*a_J "V LJLJb- liiLx jl C~S jr_> IJlf-j 

<_5 y-S/L j\ t y^-iJl JL? -uLlS" ^Liil ^S-o-ij tjJjJl o'b^ik^ 

(j^j Si*)L*Jl ill — a Ljb -j.il — £\j^> j! jj— j ji (Jj jh1<jI j^tj 
Jl J y-jJU ob J5j oUy _JI JS" jt jLi -.^JuJi j ^JLl! 
jJUJl jLJ)M» : yJ, UJLui OjHji i jiS <^S U IJusj .y^jJl JU 
oLoUip J-iUj o^^I ^jU^S! Cjy.j £j ^j^' j O^i 

4_jL^ J jJl^jJI IJL; Ujj j^Sj ^ i«J J JLJ-I I JLa j .pJjJl ^ 



.is»i^aJ| ^—ii i^Ljl Jl L>r -^ ( 1) 
.18^ <j^^_i»// j j&l JpUl ZLJj i J l_4j J? . i (2) 
- 1 02 i74 -73 oUti__^ .i>[* Li^i/i i _ r Jlj _^ J Jj jJl^l (3) 

.106 
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}\5 jS'Jll.j -p-^*-^ "d^s- jxJiSl ^jjUI jl id j-l!l 5 ji-^ 

.Jj-s^l -bxJi lil -jl ^ijl ^il j Jl UUajl 
I j\_> f LJ jLSCal I -Xi ^i- ^jijyS j 

. i — Jl 

jibJlj jt.\J^s\ (jjj _^_wix!l IJL* jjJl?- <_S-^>-l jjwjjjj j! ^^-^j 
Samuel Taylor Coleridge j-S jj-L: JJj^—^ j — LiJl j 

J LaUJI ^1 olj ^ iLL J5 Ijlj il 4(^1834-1772) 

ijJiJl aj^L« LfJ ,jJ> j*->. <~> jl oj—s^U^j -j^c-S/l ^— IpSM J -v-oS/I 

^ Lc- LaIaJI ^1 -<j jjb {J Ai~aj> x*jz j^Lj [5 -olj sU.ll (jJb^l 

.ai I j i ' • (< _/w~5wJ jJ * j*—" L; i> j^jU. I ^ 1 8 1 1 

i_>UJli . (1) «5_LiJ-l J ( ^JlJI A.sA-.a; l^Jlj '^yi^-Jl Jl^ju ^ ^Jl 

1^ t jaAJI (Jl ^^c-n" JJ J ifl-Si-l Jl J y£> jJl ^ j»Jj«JJ Oj—iLil 

«^jLjiH c-.Lx5 l^_i, J_^l *>Li . sJLJJl s-y ,_,-» Sj-ILII y-i-!l 

C4_LjJ-l ^ ^Jb SiJJI J— iLH <Utf> ji-J -S^o 

.iilj.il ^J-P Jy^ai^J. I (J ijJsl\ nJ JLJ ii^ii-l oJLa ii O-iLS^ jlj 

.boe-ljj (jJl olJJJI 

^JUI * ur ^\ ,_yA SJLUI j cSJLUl ^ ^JLlJ 5j_JiLil ^UJl jl 0^ J 



.56;9oUi^ t (^1958 
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o J U I ( J^_ s<5 jj jj«JLJl <_i_jjj«J tlj5vAj .1 J-Vt 

6 _^ OlJcS J (JbJL; _^-iJI 4_5%J ojl&l J-^ljij .Sj-iLU 

N <ul J jJUJl jUa, ^Jdl i-l^Jl ^ £jJl Si i <ul y«JJl 

. (1) ^illl o > sJdJl ^ Ljlj si%i>JLS £jJUI Jl ^J^- 

Ivor Armstrong J^jLLjoj jjL*-_ajT j^iJ JiUl jL- oil 

tjj-i SI j5 J> I J -<*U>jJ-I ^.jNI JiiJl 0 -J-* - (2) Richards 

5 jL-p y» Jj '5^1 JL^SM J jl *Li\M J i^LS ^ ^-J JLJH jl 
j\ kjj*-^ ^ Jlc^rl tft i.yUdl ^ 

ii^lp j^o !»lULa Lo JjL*j 5 ^Ikj ^ j tiJlS oMUjiJlj y>LiLa I _/i r >u 
^yjw % iaJlj ol jLp a^f tfil SI *,>*il (jS f tAS3l jl jJbJl » yb ^ 

f laic— Ml 

J ^4 ^JJ! <iJU JUiNl y?LiI>l r la^— Ml j .^U Lf JbJl jl ^ ^1 



.57 ^ tjjl — II ^ Jk\ ^jJu (1) 

jJL>- ji ^...e.'.JI "^L»jj *iJ*tf ^ j jL*Jlj <uJt ^ JLJl 1 922 pi* « Jl^l 
ijjJl (»1923 ^Lp « L _ r Jj>II j tJames Wood ijj ^-^r ^1 -JUj 
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the a— ij» ^1 a_ it-Li t :^cp j-^r til *-JdJl t-AsLbj ,.~_bL - j» :j,J>jJb «>_j»p 

the emotive Language iJUiJ^I iiiS! j (.symbolic Language 

i ;U- j < iL>- : jLJU- ooLt jJl Ld£jj 

UjU^ >c~*\j tLgJUtfl _jj j t^J! ^pSIIj ^p'-liij iaj-j^S/Ij t J yl\ j\ 

^ -La^Is -aJiIjUJI aJuuLj^/I o'l _/jUI JU yj ,J 

.j r JJ> LitUJl aJUJJ^I oUU^I cLlb ^ ^ 



li_A o (_5 JJl ol^Vl a-*~1s aj U jli ^evocative Speech 

/»*>\5 . Lj-- JlS" jl oljL*Jl j}J-v=> ,j~Jj Aj;Ls jl ajc«L« ^jj p^Lxii 



C.K.Ogden and I.A.Richards, FAe Meaning of Meaning (London: (i) 
Routledge and Kegan Paul LTD, 1949), PP.V III, 149, 238. 

oUuLa Uj»1992 iL^ v^jfJi ) ^-iJJ UUiJl jls IS _J>Liil) ^LJI iJ~*JI 

.85-84 
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iL_^l ^L»_Lp i^lj^ jJ 5^b>- iJ jUi Juy (_$Jl!Ij t^jJULJl v_^S3l J 
JjlJ ^L&l IJL* ly-yJ: jl\ t^Lili .^aSlI JiiJl j ^Sll o^ASLid 

L _ 5 ^JbJl 4^Lc\ Jlj jJbJL jLjNl j Ail^-I Jl L. ^ Jl £>-^ i,UJ| 

" . J >dl 

^j-x. ^_tS3J j JUf ^jr-^ill JL-iJl JLf j! jjjLiJoj J-ioyj 

iiL^ ijiJl "o- jJJl jl J jij jl -lo jaJ JL5i 1 ( _ r <s> j^JJlj ^^-JJl 

^-J JLi-l jl j^ J to-jiJl J «JLi-l» iisf Us- iiL«> cJl5 1^ 

tiiJ^-l ^ ^_jLl£Jl ^ e-O^I AjLis J jL ilsUll jla'.ll i$J>- jj 

4_jJJl j>Ji^J ^ sJLft i_i..L-<Jl OL^ jl jN-jj tK^-JL^il ^s-^.* 
J_vsljjj . JL-x-iJ Ml 4_jJ jJ-P Lgob«i4 J j» jA) Lllj -L-olp LaljL>t^l 

jjtJLJl jL ^Liip^l Jl jLaJI c~p.> ^Jl ^L-/^l J <c^, j^jLtjjj 

*— U j-Jl) £ a_J ((5jl_Jl.Ml)) j aJUaIMI 4iJJl j L y»-»'l ^"-^Jli 
J-JLI ,j>^j tL^JbJl LLAiil JjJuaj ^P yt^Jl J j»*>\5Jl J jJ 

^1 LJUii^l oLL^-Nlj vU*UJl ^iil ^il J^^ yjJl J LUiJl 
L}LiJ *y j iJUl ol j^'lJJ Js jj— Iff UlUJ ,^1 tLULaJI oju* LJ La 

( «_ :: ^- (J LjJJL^? jlj ^^-^l 4— «..lall jy! j-2 <J.y.,a i L-5 LjiJUA; jl 
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LJ jJLJ oJu-^aiJl 5*1 ji jJbj ( _ J JI a^>UJI LiaJJI aJU-U niiii £_o j 

jl Vjl Oi-rJ ol i_s-*r-i jr-^J C J- 1 ^ r ^ '-jW'jj Lf l- 1 -^ *Lj^ 

L>l LjU j <.«L^1p» -J j <.aj ^(-iJl Ajjj^dJ i^JLl :L* jjj^aJl aJL- 

il i jj^l j oJJL*J jl aJJuaJ (_^JJ\ £j-i> "Lv^ia jJb>J jl ^JaX-J N 

jl ^ J_p j-tS"! N JjU.,^ :ll ^1 ?-l j jJuo N L>jJ U J5 jl 

(J jS^j* aJ £j— s<s _»y> N jLdlpI jJk y?,il IJL* J y<_L!l j oJj>tJ 

*L_J^I ( _ 5 _^> oL L— Iw-li <. JLJLj .ijli jl IIa j jUipI 

<j— >ji? jj—t A_S jjta Jl J_*jjJL) J-sdLJ LjI ,_y^<J ^ jJ<-JL!l (J LJ i_aJL5L) 

J_«jt .j <^j-j _ ^-M-=r a_«jl>- jjjLi_iij <_£-L_*J -LL) tLb- 

jt-LvLJ Ajj^a ^1 AjjLiNl AjJJI ^-woJl A^l OSl <jy>- -(^J-lj l JlLb-*A» 

Uj^- j JL^NI iiJ Jp jjviJl 

N jLJ^j jl Jl dJUi ^ y . L^jj ^p-UJl j y«-JJl 0* C^l J-^l 
.aJ ^_j-J>_^ N JLJl jU^pNI ^ <C j£s j <. ( _^-L0l ^AJl 
oLUxX_^>l j «_sl j L_«jijl aJLwo y^J\ ^ jijUisjj J-«-=r Jlis 

^ tlii j I( JoJl jp aJ5 AJLai Jl Lf . >J A-ii-Lp 

j5\iJL jl y_ j-^-J I JJujJL ^L^a^/I jl j^jLiJoj JU><J jl Lj^p 

t ytJjl J ^Ul ^^j— iJl ^ _«il aJ-Ijoo jL J jiJl j i ytlJl J 

jL jLi^Nl j_* j A_Jdll aj^^LJ ^JUl ^ jJl diii J 
/^f-LJiM) LjLL>ti^l oLw» j-o c^-~Jj s-L-iS/l (J <Lw> Jl^i-I 



(1) 

.216 ,32 -3 oUoL^ ,( r 1961 tj _Ulj 
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jyjjl <Ltf ^ScJ oLaI^I i±Uj ^ _^=r j p-^J <-\J'i>- *j! J* j 

. ( !) jLJ^M jL>*jNl lt'"'-- 0 c^'j (J J-"^ 1 (*-^^ . ( _ r *l*Jl 

Jl ,JjJI JJL JLs jl5 lij ^ j tAi*>UJl oJU> JbJbU ^ i*^> \S j J> 

^iJj ^*>U j>LJ-L JjU^- i_i^U! J_^ii! |JU Jj 

the JLJ-l ( j_p ^jLs jl *_i_;5j t. Si j j, LJl a_s*>\jJI 

I^Jl*JI ii^Ji (ju Jojjj ^JUI _ / ~J r l y J jS/l JJJl jjs Imagination 

^.*>b Jt ^JL] oi JJ j >^Jl wUJl ^-j v JI« j «L^La!I i-^uJJl 



1992 ^bSOJ S-oUji ^.^il iUI :S y»UJI) i.*JtJl ,jlJJ i.ikill 

. J6 -14okL» 
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.^JjJl iiydlj ^^JbJl ^ili^l JU J JUU jji JI ^^JbJl 

JLJ-I jL L5 ^L*JI j£*Jl £oL- alfcp^l aL- Ji «bl dLi N 
the natural scientific Lr _*_Jail ( _ 5 -Jl*JI j*_£iJl Jl_s£ J j gkj 
the scientific a_-^Ji*JI i^s-j-J> jil ^L*l i—Jis- -uL-^ jj Thinking 
J-^Vl ojLxpL l ^>1*JI ^aJI J J^- 1 ; ^ L° ^Objectivity 
^^1 the Subjectivity 5_J|JLU ji ^^o-^iJl t jlJUl ^IjJI 

jl ^ « : .kll ^ L*JJ ^j-iJJ N ^ j .<U^JuJl <Lp j^ijil ^ J U ./?" 

A_w«JjJl ol JlA^w-j jl J_; J^j-jj <U^AJ 

■* J^JJ ^ J'' oU-UajNl jJUa-« «o! UUs ^o-Ui> i_j ^p- jJi J 4„ ; .ak,d 1 j 

^ j-J) jil ( _ j _Jl>J| _ > _£jjJl Ig^p tJ ?^ l jl ^1 <L_*jJ-1 Jj«iJl 

J_c jUi ^^-u Jj *o.^ j JLJ-I Jp ^Vl 11* J ./i:a, N j 
L f a - s <9 l$Jl _pku ^jJl 5il>cdl jj-^aJl j aj ytdJl jlsLms^JI j i^^j>-SM 

^^waJI iJlj^>l Ji ^JL ^ lp-L*j -JjVl oULla^l 

.^LJbJl 

^twjcj -LJLp cr «,:.j c ( _ J A r JaJl jJuiJl jibJ -A^j lJ SG ilJLi j 
de- o _^_si. j ^^jwJI £;Lkll ^j-j" '. - Minkowski L £~>-i> j^V 
JLjtJ 5iL_« Jj- ( _ J ij ji JL* jJjJI Iju jlas ijJuJl poeticize 
^^LJI iJydl s j_sb JU-I Juv^l jikll II* . (1) «y«-Jl 
LiiL" ^ jl ^ jiUl ^5lo ^ ^^^.-UJI ^iLLx^Nl U^j> j 



Christian Thiboutot, «Some Notes on Poetry and Language in the (1) 
Works of Gaston Bache)ard», in Journal of Phenomenological 
Psychology, trans, by Bernd Jager (Vol.32, No. 2, 2001), P 155. 



O 4j3 — U ojj-^aJl oLJL»j>- 28 
Jb»- j jjlxl! ^JL^ (_$JJI JLaiJ^I lift jl La Ja^Mi jl J^ij 

. ILAkilj L-oNlj jjjJlS' jLJ^I ^iJbNl ^L* ^ 
,JL»JI iL* ^ ^Ul lift yl J Shelly JJLJi ;L Jil! j 

j^JUJl jjtJLjl ojj^_J> Jl j^Ju ;dAJi> tolS" d\j <: _/«-iJL 

J-S' jj-p i^*-ri ^° J-* j-*-^ iiL^X : jl aJ_j_5j diii ^ j t^-n-JaJl 
'.j j\ii ^ ijl iLiJ-lj . (1) «"CJj<_ij o_L^aJL Jj i^SjJb jl jJLp 

j^j iitAjJl -V^J j^LiL JLLf- jvUI ii~Ji JUiJ 

jjUui JuJL*- ^L-l Jp JUU j J_L*J| ^ y>Sl> j\ t. j jJuJl 

^j_is> jl cii—lS . l _ r A— L«J I j-Sv-i!l £ijL (J "Lvaijl o-i-* ^jJa i—J jjL»V 

t^^JuJl viw^Jl jL^i oJiii) LaJj '-kLJjl ^~sAl!l oJlA j*>LiL 
oJl_a J-r^i j"^-^L j^ M *<LIp JjLJI ^^^JLxJI ( _yLJusJl jiliilj 
^^i^JjjJl j-SLlil J IjtfL- jl^ (_$JJI ^y^-Jii ULc ^jU-° Ljr**-*- 1 . L*^' 

^ Xi y~—i£ ^ »-UI ^.i. ■ L—S - JL c$l j il i^y—JLvJl 

j£jy_ ^JJI n_ LkiLl jl jJLJl ^>Jl» JLi Lo jl -Christofides 

*>lwai; <oL> (jL_~- IfS" ;^1*JI A3 jj<II «-Lj j U.^y^ "JJ* (J^ J^-^L 
^ ^»_lJl Jbi Uajl j»ia^ JLs l^lj ?J lla=J-l j£j ^ J ^il -Jjo Li 

cjLJlj t^jS/l j ;^l j_AI jILp ;L*JUJI ijy>oJl c^is'i : jl Jo> diii j 
C^JaJJ L_^L-^I ^LJI ^ 

3j_a jJl j jl l JS- 4_)»jj^I ^_ ; .«....k.ll j s^L«Jl C~^>cJo jl J_JwOJ 



Colin Falck, «A defence of Poetry», in the Journal of Aesthetics (1) 
and art Criticism (Vol.XLIV, No.4, Summer 1986), P.393. 
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j la Poesie j*^>\ iSjj^ ]) 'o\ d yu «jLU ( _ y -~iJl JJ^Jl" 
jJjJI j yt^Jl Jj«j>- jjb 5_o_wJLaJl *loL" U J5j . jL- _^>w la Science 
oil »— -?r .£~-*aJl l _^^>- ^jjl La* <i~>- y* ^ j .. i ^>J^lj i^L»l£cu 
T'esprit Poetique i—vsLaJ! ^yu^-Jl ^-jj-JULidl jl 5__Llia 
l'esprit ^jlSCJI Aj^-LJI -rp ^JL. — ^LtiL. L yi ; jt; ^1 <J\ -expansif 
LWL^-I i^xll jj^l scientifique taciturne 

. (2) «(^^ t/L jl^JVl ^ jUo^I j J5 JJL, fx: 

jil ^ 1^ t y^lj (JL«JI (1^; ISLa oJlS" lil 

VI *^JL_ll j ^—bJl UjJ jJl ii^UJl dJLL" Jp j*>LiL jl 
jj^L-l Jp il^wo ^j^I ^^=r j Jp cJ» jJl J -dl3S -<C\ 



C.G.Christofides, «Bachelard's Aesthetics», in the Journal of (1) 
Aesthetics and art Criticism (Vol. XX, No. 3, Spring 1962), P.263. 

^^wi-ji-l ^ i '-ij-z y ' jLlU ' ^ ■,_■/,•// J—Jj*dl \ j*>LJ.L j (2) 

. 1 2^ ^((.2003 c j/Vl oJaJl (oU^; > :s y^UJl) 
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.^^JuJl JiJJ JUU 
aJL~J| oUsLU jIjlaj jj^JJl j (JL>Jl jf Jj^l iU jU jJU Jii 
^^.asLj)) jlj>-^x£ ^ g^'bla t jijjjJLi^- Jv^JUj jliLoJ tSjjj^j S^^u 

OJoUdl j^Li tJLJ-lj J-iA! o^l jJl 4...,.,ka)l» : (1) «ilkiJl 
. (2) « ^-5U 1^ ObJ^i I* ^ jIjlpLl. 

J— ail j (^Ul tla bonne Conscience jl^I ^ ^Jl» 
ISI» :UI jliL 

JwJaJLlI t^_>xJ jl I— lJLp ^j-i^wJ Sjj,./? llj oljj ./?:ll i_^>o jl lojl 

les poles masculin et (4) [ JLJ-I j JajJI ^1] ^.-i'-ll vUjil j _^ill 

. (5) «feminin de la Psyche 

J-^_SI J Jl INI ^yP jJl ^ 

^ ji\ ^p ^ jil jiJI Jp wLS'UJI jt>Li.L JjU lJUj 



Jja - jill j c» i&l J I iy^LiD <jl iXUL if-y ^ll&l IJLA (1) 

>_jL^JI jl j_ip Jl bLu*l «<iiSJI ^_U- Ajjf-lZn ki^Jl jIju Jp o yo 
. «La poetique de la Reverie)) J-^Nl ,j<aJI J 

G. Bachelard, La poetique de la Reverie (Paris: Universitaires de (2) 
France, presses 1965), PP.46-47. 

Ibid, P. 47.(3) 

. Lr aJl ^^-J _j il^Ul v_JU- jy. iiUil [ ] oJL* Oh L* (4) 

Ibid, />. 47. (5) 
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^ jJt» -Mary Jones _^>- <_$jU ii*-Ul <ulp jJJaJ ^ -jl -LjA-I 
t _ J _Jl>Jl J_ «j«Jl ^Jai jl SI M<the working Consciousness J^l*-!l 

«UP j ./> ^il jn — | -la- — i j\ *j ^J-! O y-&-> N (_> ^-w-xjl (JL-i-lj 

L>-b J J^^j JJUi jli ijliJbsi _*JL)I j JLJl j!5 liU .iJlJJt j 
"(D ' .* . . . ' 

\jo iS^Ji v^lj j-/?."Jlj jj-^Jl <j%-> <uJaJL (JLvJNI jJl i— >jLj jl JJJi 

oIJlJI j^_j ol _pl j_Jl dJ_L' La j*>LiL. ^Lo_b>- jl filjJlj 

jL^>- <_£Jl) 5JLJL-*- j j^jJlj ( _ r ~-l)l OjCI Ji ^j-J? j-^J 

<lpjjl jl t j^jLllj oLi-l i<UP j-*2> jllj iJl JJl '. jpj OjIS e-l j^v <LjUj 

juj> ^» SjlJL-i jtA—iL L-^Jlp jj ^jL ^1 iJLtil dlL" jl jJ> 
kJjj fAj js> Jk. SI t^jj l^i (jlil _p*J1 Jp c~~J j^UL, 
oLp _^JJ a.,.-? >ti jlj t(jL_Jl i?Lt_J jj» p-UJl tj^LiU « — jJL <0l 

Ljli J-j»J e5-^^ *i ^JuJl j j.,^ )l Jp j Jj KUr^UJ ^1 i_3jUiL; iJ-A^- 
jl tdJUi '^■.^ i j .^IUJL-S' L- j»^>>I ^1 (ci jJl ^r-iJ j U> _^-i> _y j 



Mary M.Jones, Gaston Bachelard, subversive Humanist: Texts and ( 1) 
Readings (United States of America: the University of Wisconisn, 
press 1991), PP. 91-92. 

Ibid., P 91.(2) 
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«UU j ^rv-^i L5 .L* j^-T ^j^- <oUJj^ J,jI Jul* iL* J,l LAjl j^j j^-iL; 

un L-o z,\y/i •> <j» <_£ jL> j'^U.L U j^-JU j^j 
j jlUJl ^ !>L5 L-^ jl ( _ S A_^ tcourt Poeme 

/^KcJ _Jl (j-ij <Jj Lx^i oLp j-^j> jllj J _JI L^j- L5 ^Jl 

JU£ J JUL I 5^1 jl ^I5JjU J ^j^Ul _^JI 1Jl» 
dJJJJj i j^LJl ^ ^^53 ^JL S ^ oLj>l JLpI l _ r J-*Jl j£JcS\ 
jl — -I J-p 'j^UiL. J_p D. Jager yrU- -t^. 1 - 3 ^ J^, 

;J~>-aJ _yl <_$l 2 j£ jlU J j^Jaj jl ^yj-LJ' C-^Jl £j-^>j-* 

uljju ^^JaJl |> jJuJi ^Ui .JULl j^. J (_$ j^^L; jl 

jlUJl 1J A JJu jl il * jUJ)/l S js- iii^> ^li j .> _f?-<£ ^..JaJl 

jl ^UJ^Lj ^UJL I j iU J jl i) 1 ! <U L4 (jJLil 

U*jUpL j^Jj ;aJ jy>- (J jjiJ ^ frUi^/l ij&U ^ g a ; <_$ j^-^L; 
j1Lp» :<j _ ^>-L>- -U4 aJU-I oJL* J aJI J iCp 4.1.a.-„>a £jLSj 

I jl jr~>- J «-an uninhabitable World J y>U ^ 
4_J|JLU Jj-Sai IJL* U*ljj i) ^ jl ULk: ^y^l pJLJl L4JI 

^ j a ji\ jil «JI J J _p-J '! j tlntersubjectivity 25 JLi l! 

. (2) «Jy>Ul 

V ^jUaJ ^JUI J^JI JJ^. ^ycJJl (JjJI (ILp jl dLi ->Li 

(J j»^_4jj U^_njl ^j^js^J ^5 ^^^oJjJl i^lo>t-Jl ^» JLaJ (J j^^l CjLijJl 

Bachelard, Le Droit de Rever (Paris: Universtaires de France, (1) 
presses 1970), P.224. 

C.Thiboutot, David A. Jager, «Gaston Bachelard and (2) 
Phenomenology: Outline of a Theory of Imagination)), in Journal 
of phenomenological Psychology (Vol. 30, No. 1, Spring 1999), P. 
3. 
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.^jljU>-Vl J £j-N^ (J ^y*— j 01 4_J jJL>Cj (^JJI jIjVi J 

a_*^J 01 i J_Ld.lj ^^jJLJI ^UJI II* iJLJ ^ c Jj^l pUll J LJUj 

OLi ^cjIjj_j- j ^L-iS/l ^ ^ a jlj^ J L$J ^1 ls~\ Js\ j 

the intimate >-aJ^ I ^UJI -j*>Lilj j^jcj j\ -^J^l sLJ-l ol* JL* 
-^L>- <u«__J L« -Jl lPJj jl t^^JUJl t^tJl Li jjo World 

t c 5j k >L-iUl 4_^- yiS ^ g aJl 11a J ^tAli iki JUL* ol il-iJ-l 
olUl 

.^i^ilj 

1L*JI jl ~~JLJI J ^^Jl J-ikil ^ ^iA-C 01 ^ 

► * • (2) 

^Lil 01 l» ^ y«-^ .^L^~£JI J Alchimiste ^jL^-^Jl j 



Ibid., P.3.(D 

(jJUl jJjJUjjb tiojjLaJULo-SJl jl Alchimie pLo^—JL JJcJj.! ys. :,jjL^w-Jl (2) 

n_~AO J,j JJjw Jj_p^J i!jL£ Ju>xj Jii ^j^- ^ j lojlil i, _JaJ £-i>j-; p-" 

i_j L^l .a Projection of the Unconscious ^ J%\ J»Ia«»1 ^ W 

iJjUL-, ^iJl ^JLJi jtAJl oUU jLjJil ^ tJJ -^JL jOilj ^1 j.JL ^1 ^ 
.j»1»Jl) <o jjwJJ i_. — II \jjt> L^l ,frU>, ; . .Jl jtjLiL *J 
Mary Tiles, Bachelard: Science and Objeclivily)Cambndge: Cam- 
bridge University, Press 1984), PP. 54-55. 
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^-UJI J ^ILJI ^JL -liy^Jl JLj^ 

* J^~\ 4-Ltf>liJl JjjJ-l jLJ^M <J iJU-o-laj JJ 1 j^ijj! ( J> 

4_jL> j L5 _i IJLa t j-£- jt>L-iL; JU- Jij tA^jliS-l 3 ^ ^L^L' 
J^Ljdl jj-JI OLo Oil Lip» : ^ ^ (, J^ *^' ] J^*^'" 



jj 4_J jjjJaJl iL^j^jJl jLjI jLo Jj^4 j*>LtL jl Jj^* 0>riJ 

J ^pIj j^j<Ji <*-^\ (J^ J-*-^ y «-v»-L*Ji ^— 

4_jLT (J j^L-iL t.*—?Ajd\j 2_ r j J ^Ji ia^jdl ^L-i 

JS jL" ^1 ijpl jMl! ^1 li!» : Ll;1 (i^-UjJ! Ja*jI ^j^O" 

KfrUiJ OjJj <L™^*J 0 jj_m^ ^^A La t^^-J^o ^-N* L> Li4 

^jMSl jl» :dyl> y-T J ^^i! !i* j> JU Jij 
(_S-iJ ii JUL-* jIaj Li aJ-l ,_h^i 'J-^l l5-^I y 

I (*— ir _ Lo — jt>L-iLi .('^ jil S_i y«-JJ ^5—^ Jrr^" 

^3 j_LLi -OS 1 iii aJI aJ oL^i L; (_J j^-^'u Jj (.4. aJgjIl olpLaiu 

. LaJaJwo ^-J j I j^>- i j ^ ! ji 



.23 ^ ^iiZ/^ — id/ jLU^Jl <■ (1) 
•Li __h«-oL/ jL~—aJl JL~L*dl J Z**L . : i _ s —«AJl J—a* H^j—^f <. (2) 

.128 (3) 
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Lj^-_^JJ ^^L_«5 (1) L'assa Foetida c^-^iU-l jl lJLJjil_~-Sl 
Jl i;_v~jiJlj i^wajJl ^1 ^SM L? £u<aiw> dJJi L'hysterie 

b*j£i\ j -*ec*S\) L'acideValerianique ^iLjj^LiJl ^a^^s- ^jScu^j 
,\J^y >LJL 0) Sel de Zinc ^ (jij^ 

I j_A i*lkil AliJuU A^JbJl ^-1 ^1 ^yuu jl J\^J AilJu. 



(3) 



a_jI (_^^ OlS' Auguste Strindberg _^JLjjL- jl y>j ^1 

J_p j^JLi ^ jJL.l> j (.L^^^JL! *LLi Axel borg ^jy J-~ il J 

jl Jl o^LJl a.L^L* Jl*j J-^? y SI aJl JJ^Jl 

_>flj (_$l aJ ^^^J ,_s ySlL jl y JS aJ ^^J o-jlU-I 

.a^uJ,! ^jl ^Jl iiljl J i _ 5 i~i^ 

oL y»JLJ o-ili" sl^li) : jl iX^Jl IJla j ^_Jl£Jl LJ ^yaij 
J— c- j— So j, — U t5j JiL« JJL) i_5 o ^— & jl jji ^^aj^ >■ 



.oUu^Jl 

.8 -7 oL>ti-^> t. ( _ f djJl JJUJI ^jSZi tj^LiL (3) 



36 



dli; ^ tS^Nb jl J.\ i.. gJl LgjJU- ^ i^JJ oUJl 

JL^-I ^ jjjl IJi, j . j A. I J *laJl jl£* JbJ^£ iJ jL< Jl iJLJ-l 

Nl ^ Uil ^U>NI iJU ipljb-J J iJUi iji^l JLil iJjdl <uJju^ 

i^pljMJl j^ii! oIa .<LpI jMJl j*JUl ^^Jli^ ii-iip (. ( _ S _^ J LII JJ^Jl 

jl Lo ^ jl iJLij i *iiil t£*L* L /**-> 4jjI j-*^-I J-ft^- ^1 

til _^Nl Jp 1UJI jl ( _ S —^JI J^J' J* <_yVi" : J 

J j N ^—Jl 4_wJu«Jl cjLpLoJI J_5 c-lo jl £ i^p j_J> jil 

. ( _ysb> : - J^-i-J yjs jll 4j jJ>JI 

- JjLJI Jliil is^Z \S -^LLJl (^oJ j j$L> JLi aJI UU? ii^pj^ jil 
*_j jJu.L Jye- Lo IJLaj n_ij|jJl jl* jJl i_JLI ( _ r JJ j^lLA-l ^-U j 
^JUI oI_a :<J > L1943 ^ Ip» oLoLLI j *l jJ>I» <uLS j <5j,L£- 
oLjL J\ ^Lp t j jill Jj jl JJJ immense Tableau l^ i ai\ 
.5JLL 

. (3) «!consteIIations ^» ,^>JI ,y> IS j£ ^uS 
jl a_JLp J^J^J jij JL^ ioo jl <Jp j*>LiL Ji"jj La j 



.10—9 oUxj II j- 1 I ,j *j ( 1 ) 

.89 -88 oUi-» 'j^,^ iJlJJb*Jl (2) 

G. Bachelard, A' /e.v Songes: Essai sur I' Imagination du (3) 

Mouvement (Paris: Librairie Jose Corti, 1943), P.2Q2. 
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..._.a.i 4_jjJ ^ ! — ij^w^l ^jJ>j\ (_yAj — 4-** j-s^ j-^ 

jt>LJpL ^-_a:> .xlij . (2) «L'Experience n'est qu'un Reve ^ls- 

(JJ-D) : jl jv^l 1^ «jUL! L5 -,.„a:.H JJb^xJD) <ub5 J JUi ^ -u,^ 

.ijp j_.^> _jl 1 Li yi^JJ ( _ J _^jjJl J_Jlx^J1 (J_p Ijl^ Nil* j»JLiJ jjLiil 

oLjji-l vlQj" -ijjj jb>- jvaJ Jj>- J> jl t i_<JU- 1 eLi-lj iJLbJl 

. <4) «[;LUu)I sU-l] ^jL^l dL^y\j t [vJU-l oU-l] JJUI jLJtAJ 
j_x-i ^JUI j 1 1938 fU ((^JLJI J^JI j^LtL, V LS" 



.38^ L^jJuJiJJuJljij&i j^LiL ( 1 ) 

5 Formation de I' Esprit scientifique: Contribution a line (2) 

Psychanalyse de la Connaissance objective (Paris: Librairie 
philosophique J.Vrin, 1947), P. 43. 

.36 ^ ljLU^ — id/jLUJUj-^^ (3) 
Jean Pierre Roy, Bachelard ou le Concept contre I' Image (4) 
(Montreal: Universite de Montreal, presses 1977), P. 12. 
Mary Jones, Gaston Bachelard, subversive Humanist, PP. 11-1%. (5) 
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jLsi JlJJI .iJLL" J j^J jJU c^~^>! «i~r jJ^^Nl 

j_JLj ^ iiLLJl (»l jjI-Vl ^yii .ijcaU;-! j jl 4_-jjil J AjLJUjl ^jJj 

^Li j-^-ll LjjJj r 1937 -1936 ^ ^l^Jl IJla 

.(.1927 

£_4 La-J j ^^-JjJI JJjJI jjj&v 4(.1938 (.Lp J 4^ j 
_pj ^ I-oj-«j 4 ^-T Jj^lf j ojlS^I OjL c«jLU ( _ r ~Jc3\ JJl>«JI» 
J <^U1I ^UaJl II* ^ pJ> ^JLj .^.^Jl Jl jJuJl y L>lc 

Jj^Jl lli L>J oljLil j->LiU jl ^1 *^lJI Jl pUl ^ jj^Jl 
N "Formation iUS" J ^\yJ> y. s±JL3i ^JL; U Jp 

£»i .((Structure «-L\Jl» l _ ? ^> Lilj ^.^-^i ^^Jl ^J-^ 

j^il^ JaJ! "oo^* W* ^ tUbJiA-l ^y>±*)\ Ji*Jl» J tJ %iL, 
^jU-I p_LJJ Uu j J-a*JI «7-Lii;L» Jill jl5 [5 ^ jjjJl 

c^Jl oL^I Jl JLJI I jo^I «J y*~-~> jluxiVl 11* j t^LLI Jj^U 

j jia^J ^>Lj y-^l ^J-^ 

^5 Jl -b>- jL\a jl5 yi^J\ Jl ^JLwJ i y JjJ^lil lift jl ^iljjlj 

4 — - J j— >«^il I!* ijjj j^>_ jL^ : j^~^' Oh 

j . JLJ-L oU I 4jtUL) «de- ideologizing j>- jJjl»^I ^UaJl 
J_p -M.Vadee <ujli J--iwo j D. Lecourt jj5 ji 4™" 

ij'XJ^li l~r jJ^j] J-^- IJl—^L" li_ft j I j y_ -JiJj ^y> ( _ r 5UJI 
-i-jLjJl J -^11 ((^ jJj^u-,^1 jJl» Jp jj* ^ diii jl jjSji 
jl <L_>jli jjS^j .^_JjbLl ijlvliJl oU- j ^IjSII j (_£jlil j^>Lilj ^^^li 
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J.Jagey ^/ri-^r -^L^r t ( ^_£j j .« t _ 5 aJl JJl^JL» *_-p-!jl, tit I — rt 

e jiaj>- AjL^j jj t B ij UJJ L wULSj t £-JaJ L » AjL^> jj 4 _ s _~wiiJ I aL\£ (J _ / £jSj 

^yLJbi-l j*>LiL; AjL/?jj aJ| jiaLj La j^>«J to y>^j t (J 

<L^5 Lc j^iJ ^ iAjli ^yaJJ jl! i~*lll i>-U-l ^^x^-J LlLxj^j 

j l£ J j .A^ dr* ch*-"' ^li y^-**^ 

_ / 5uj ji j^LiLJ f^jli" (^1 ( *^l~j M il JajjUj j y J^L*- 0 j i_r^^ 

J L*wi j IS! 'aj'JuJ IjJulij 4jL^_tJ aJ] j la J 1 J^U-i K JidJ 



JUS ^ l _ s _JuJl J-JUU ^^-AJ' JJ^JI II* v^U, U jI~pVI 
t« intellectual and emotional Catharsis JiaJl j JbJJ^i ^^JaJl» 
(jiJi «cognito- affective Control jSjj>- jJI - j yjj ,*i^>*Jl» 

^ ^IcIaNLj „-*>Uil lJu «^Uj! JJuJl ajLS" iAf. ^ 

jLlp^! J Jl>1 ji ^ i! ^L-! tilJij ^(Judlj t_J-LkJl 
aj'l-J, J— ti^l j^lj iJijjJl iLitil <u^i ^ ^UlSo jl_J>'t 

!4j jJL <uL-i J^- j*>LtL lJj-xj tlJliij .ij^lil A3 yiil ti~P_^J> Aiytll 



Ibid.. /* 78. < I > 
Ibid., P. 79 (2) 



j*>Lilj j y^As- ii—ii ^» Sjj^aJl oL!Lgj>- 40 

N t Jiijoj U jJuU ^Jw« TjuT j _^l J^ju N bU L» 
! jjJUjy lc ^51 j p-ri j** Ji -V°"^l ^>3 :> y u . 

^U»l J_ap J_S" J, ji^j ^jJl jilll jl _^JI f-LLtJ Ijl$>- j ^JJlj 

/ 1 ^ « i^p j^j> jl | SjLJtJ- I i^A.t,^C> 

.((the lone Scietist Jb^iil _>t JydJ ^bJl" J^U- ^ tUti ^ 

«__±i*Jl oLpLISI J ^^Nl .uJL ^ _pi l_L» jli t^JaJljJ 

J_iUJl jl lDJS '^LJUJl Si _ydl ^y^w J jJl yJl j oNUiJNl zyry. 
jl iL ,_yi>iL_Jt. JjLi* (J >wjl ^s- <ul jj<-i>; jl <— fr L^JH; (J-44 ^ 
jj* (jJl « — j! <Jp diJ j5o c jil L> *-Ua»4 JjL^« <£ j>^^ 

. (2> L? i>ljj iUipl i ^rJj 4 j Jj\M ^Ull J 

jl .S_^pljN L&jL^-Ij ijjlxilj i_<wljJl oLJl Jl^p ijjijJl ^ 

yjJ J_5- jl oiHo ili^l ^ U*>UaJI iL_^i» oji jUL I jJjcUil Ji jvJSLa.—wJl 

* ) e- 

U-liio J5dj 4jL!l iij2?- (Jp *_i^ijJl ^ Jj^i °j' oLi^S'lj jiUJI 

.4^ jJ jlaJ^/l «uLk<coj j jS3l jv^i J^-l 

<J — 0 iS—iS' i-^J L*jLipIj j j^UI L«sJj>-L 4J S aIoj jUI 

U> J_P 4 jUI jAis- jjJJu j ^ jJ>jL\j jlJJI J»}taM Jl Oil 

. ( _ ? <JuJl JJ Lo __^UJl J djJi 

j ji^LJl J— J_iJ tl— r ^yi>- jU-«J SJLili^ jUI cJdi dili 



.168^ c^JjJ/JZJ/^jJC 0 ->LiL ( 1 ) 
Ibid, P. 80. (2) 



41 



jji jli JUbj i jUl Jp J-\ Ji\&\ ^Ua^ ^ APj^f JsLi^l Jp fcb 
obLiu^l j-* a_p j^jf c-jj : j_p ^jULiOl J JJUi ^ — iJl JJ^I 

.ivoJjJl jJl J* I jyS yl 4jj ^k*-l bUjI JUcJ Li ^ j-i> jil 

jUJ)M jUl j^iaJ ^-L-l Jp ^ ji" j*>LiL. S _^Pi jli ^ 
ajjj—si) Jp aJuS'b jJb j*>LiL 4-^*1 j»JipS/l l_~1LA-I jl J-^;j 

The Process of < _ jS _<Jl^<JI kJU^S^I i~Lp J ^ y-S/l> jl y^il *U 

.scientific Discovery 

^yJI ilt«Nl ap j^jf J^>- 3 ^iJI «-L*> jJ jl USb»jj 

jjj v_>_*_L" ^yJl j i JUL I LjpJ-j (_yJl SJboiJl SiLkxil j j^aJ I t±JJj 
^j'Nl oIjIj_iaI :aJIS jJI j wijVl oljil aJLu Jp JJ-dl 
o ^Jt_«? aJT oJuj j cJll£» :L J abbe Bertholon o ji y y l _ r ^\ <3 y\ 
jl_gjA-l j>A>u_~-l jl Ju^. Ala Ji j <-i£0j\ J'jJj ^*jt: 

Ji*JU JUU v^l Jp j^Lib aJ^U^ JL^Jj ^.TSlUu JL>-1\Jj 
Carra IjLJ _^_»^_aJ J i-JLc-li j ^ j jwi^ aJ jl^J to I JL* j t^JUl 



£-$^-Jl! 5J-i-br ijJu»- li^Jl j\ IjLJU ^ a"..ll JJb»oJl» tJaJL>- jj J_jc-< (1) 

.7'2 ol^ i(j»2004 v «ju^ t 67 ^juJ!) -U-> ySSiUJ t «^j^LiUl 

.32 ^ <. ) ^JbJlJiJl^jSi-<.j^\ (2) 



(_$-Ul (Jjj.JJ-1 S J a il'Ellipse (,^aiu £_ki ^i) <UJlJla!j U_jjJL->- 

^«^J jl Ja c _^Jl Jliil IJla J*>U. y - jtA-iL J-i^j ^ -UaxJ 

t(_5_/_i-l "JJj yg-i J J-> ^J-ixJl "ULe-li J J_J^jJ'i 4_Jlp'u5j 

*Ij_p>I 5JbJL-i U_~ojcJ,l JlSL-SbU -jil -JN-U_-Nlj j tLil 

(JjLvJI ,_L>jl jl) (_^Jl>JI JJ Lo JJLol jjiiuj ^LUN'ii .^o>Jj 
J ^Jij L5 j\ l'ot'Vi... a Sj_SIj <U_-* S jj>> pre-seientific 

rJJLA^I)) : jvJj-iJl ,Jp J-U o jLp J Voltaire y L$ip L^l 

.(i)<u'uLlJI Jl LgjL^i> J S^b 

<l->- yj -(JLvkJ^/I JL_jL.| jjj ^U- J-S'Jj j">Li'Lj jli t^J j^j 
4',../? 4-1 iUUJNl i^^LSJl ivlUj oJUP JUL-li .jJuJl oL^iij iLadl 

tdJUi JUj J a Condition of scientific Productivity iwJbJ I 

I^-jUs _jj J-2jJ' (J ^r>^ L° (_Lf <JaiJl pJL>- j JUL-! jliu JLii 

. (2) ii J creative Forces ^plJul ^ y 

J_i»JJ JUjL.' ^U^ J-Jjj N j%iL> jl Lc U j>^j 

UUJ 

£3 1 jJL ikj ^ :Uajl oJuJl>- oli*>U iS'ijJ^ Jjjj 

H.Poincare -*_> ^LSJl <_£ i>L ji I-La Li 

jU-Ui .aJL; 15 -«^i*Ji i*J» r 3 Jo 1j . c JJi ( a 191 2 -1854) 



.185 ..jji-Ji ,,jutii r . i; ( ! ) 

Cristina C Inniisso, Gaston Bachelard: critic of Science anil ihe (2) 
Imagination (Rouiledge: Routledge Studies In rwentielh Century, 
1998), PP. 1-2. 
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jl i JU-I j .otitic- ^»UaJ jjt 4 ^>-T juXj c^JLxJl .y*Uill LjJ^j J^Lj j 

Ljxp j^>«Jl jJl>- tAi toliMnJl j L^lp j^Jl ^yi-^ <Lp j-i> jil 

iil ji\ J_p 5 0 j_A j_LJl L» Op ij^L^LJ i~JL|j 

ei-A^ ijAjLl -uiJb- Jl JjLJ _^ilil J-l ^Sl jJl jjU j^UJI 
SJ_jJ^»- otitic- k_i^5 Jl jl ^^^U 4JU IJLA j iS-_~J-l y»Uail 

.0 y£ CjU^Ip i3lj.il ^jX?- j J_> ic-L-iS/l j ob j>- jil 

jil oLSMaJl j-a £jj ^ JLJ-I IfcPjJ; ^1 jj-^aJli ijil 
isj— L-j S~<Jl*Jl Si ^jjil J j»L4l lftjj.i j j-^aJl oJLi j ^Sl jJLi 

an jj 4_JLp J—i^ ^ t^-^ <J— 0~ * v'y ^ 

j_i> jil jji^ j ( _ 5 a1*J! (Ju>^Jl ^Ll epistemological Obstacle 



^^wflJ I J_ft> j 

^l^J Lju^» :Ajji -^_^jl — * J jl_5 jlj -k^^JlJI 

<ol f-ljJNl IIa Jl J-s^ L» jU- tJLJl (.Ail! L aJl is jj— iJl 

(3) 

«les Obstacles oLa*JI jUsI J 5^Ji*Jl Si ^1 SISLl* ^y<~j 

S^-^o j_a i_jLi53I I J a> J -lLUA5 -^U% j JjJ^- l» jl SJU-J-li 

£j— j» ^ Lji—s^jj LjJl ^l^j M ^yJl jJj^ju^j^I oLlxJl)) 



. 139 ^ys title <L.j/ LL-i/t | _ r Jlj^ J> Ji^lril 0) 

jljjl ijj-J j-J) ^J-aj ; J-«J1 -Up j 'jji* ^j>j i^- _p i Zjaj-iJJl ^j-L?- ij^LtL (2) 

.101 -100oL»^ t ( r 1986^ tjr -iJLJ 5_ ; ^J! 

. 13 ^ , L ^JuJlJ^Jl i y J _ J Sj,J%^^ (3) 



jjl^lp <u...... lj ^ Ijj^ail oUL>- 
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L5j -ifcl u L/V ^Ui iL^IS Liydi iJU J L. ,^_Ji ^SlL 

LA ^1 *Ua^Sll lLUj ^iJwu *Ux>-t ipj^f - j^-iL r-j-^i 
Li U O^rc-— 1 LS"cii yiil J <_jL?:^l I* 

^_s^l il ^L^Jl iJuk (jj-f J I j^-JJ Jl <oli ^JUI j koLS' 
oUUJl 

<lLii Ji»-V j cd^^JUJt JJ JiJI» jt>LtL j Li ^j^jNI 

^Uil j _ r JL_p ^1 — II j j-^p ^.iLJl j ^Lo-S j ^IJp J^U 
i^-JLJI JJUJl ^L* ^ J^i >T Jl J^i Jjl j^i :^_JLp 

jl cL'Obstacle verbal Uaiill 2La*JI t oU*Jl dlL" ^Jb-jj 
Les Images U SJ&^dl p |jii-.l J J*l i>l ^ y>-% 
jlc ^^^LLJI j; — a-"Jl LL-^ J ' JUL I Ifp J-^ ^1 familieres 

^•c'-L^Sl I » 5_*J5 jl oj JL_Lj Ll» iLj LJ jL^-l JlJj 

. Ip Jul! j JS\ y>\ j]i ^ 1^ ^1 ti~jL)l «L'eponge 

oj_^v? jl _,p (Jp Lot^jJaJl J _v?L>Jl j\ ybl _j_laJl JbJjJl *LLJl jJs il 
flj (JL U^A—I <U-s^> *l j^ll jla'.ll ^J-J ^ i>^jL-Sfl 

i^uLol j^i Jb^Ll ^i Ujl ^p <Jp ^1 j c «- LL t J t\ jJ>l J^L^I o ybUi 

tjLJl uLi J J_<>^-j cjii^i *L i^i^l ^Lilj c^j- ..JgLJua JiL- 

<.l^U-lJL_; ^—s^LJl y'L— ^p yu^J ^i—l ^jSfl dUJLS j 
Lla L.li iJ j_u_~- UL^" lil ^Jl SJbJbJl ^-Sh iliuSlI U_^pj 
L^ip j^>u tune Image generalisee 5. _J*-«-*i iJl^ju 5 jj^> i_j>L 

( _ s _*JuJl j^^aii I iJL-p J La aJLp 3^ jjl 
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^jUaJU JJli=?-Vl (jjl tSpongiosite S-i^jL-'i/l aJujJU JsUx^-^I 

.Lp yJ ^Vlj JLi^l j y»l >JI jSL- JNI j; i=Jl 

L« It— LfAvf^j llntuition d J eponge 3^dL-Sll ia-JjiJ 
S <Owa-^j ^» j IJ-a .Pore ^»LJ.I ^> nJI SliJJ 

,J_P jjt>\ j lall ( ^ r - a -bJjJl ^a-~«jsJ f-l^J-uli ^jJl i^LjL^JIj ^Iva^Nl 

la Porosite — >^J 5_oLp w>L>- i-oLAl ju: ■ { J>^ ji 

.est done une propiete generale des Corps 

iJNl cj\ _s—~Jc}\ dilj ^ U-i j^»J i>cii~-NI 3j j-wf -oil -^>JiJ Lgi 

a-b>-lj <U>»o^s <lLpxX* Oj (_|l wUl~»J (_5*-^ 

j\ . (2) « y^AJl ju^ -j%iL; JAJu [S 



OKJl *L>j^ >— «■ j- ' ^ kjJj-~* j^" Jij .Ether jjjS/l _y» j 

^ JLil . ( _ J >Ja II ^^SCjlSLil j; bi\ Jp oUl ^j-aJl y>1 _^ 

-IjJJt ^ -%L <oi lilt i»Ui]| J j-^; ^1 ^1 ol> ^ J«U <oi ^1 

^Sii jji y^^i .i;j>i 4j 0- J»' ^ £ 

4_i ^Ij JL-ii : J_j ^ JL^Sl (_S j^Vl V>-L«JI ^ JL;-bJl ^ ( _ j5 — ( -T 

3Jl»jl~_4 o-~_J (_g j->-l oU_s<3 ij-^j J-^l O^ aJj j » iJj^ S- 3 ^- 0 OjL^jj 

1 _ r _»JLJl )ajc-£- k-i—S' jsJ j-LS <i_u jLi: -I j tL^li jo- (j jIji^oNI 

o _^Jl L,- j»U ~^ij>Cj jaJ'VI ^ Jai— jl (J[ ^ j SjL—Jl 1 ?! jS^JIj 

.} \j^x>\ . 1 886 j»Lp E.Morly Jjl jj| tA.Michelson j j_JLivj 

'l~i;lj 35-34 oUi^a i&Ljyi ^ jLJI ZLZLi* ;J^I i_ij^ ( _ f uj 

. 1 99- 1 97 oU^ i^j-^JIj sZJIJpdJlZLJi 

.66 -62 oUJ^s <. L fJjJl JaJI ^j&i. j!>LiL 

.49 ^ ijjl — II ^ (2) 
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L'Imaginaire est un p_;^->cdJ (1) Jlli J^U- jj* JLjLU :«Jjij «ilb 
. (2) «veritable Operateur de Generalisation 

J^>« — xJl Jl SJuJtl <.i~*-JaJl S-uLill j^UJln :-« cJ JuJl 

\^—y>- aJI dlb <J~*->_3 .^"^l jJ~l oUajo J^ JUod.1 JNI 

. JL-aJI j JjL^JlI J_>u £ya '■£■ jl OjXj ( _ j ^Jj«JI ^~~idj 

ojj-aJI J*>U- y> (JL>JJ i^Ak^ucJl 4jjJi> _jl) dlLr oilCj OJL~£j 

4— jl ^«-LJ JLii-l j j_^> £-Lyip^ °JJj sgi-j jt>LiL> uJUaj tj»J <j-*J 

1 jl il i^^^JbJl vi~>tJl (Jj^is Jp jJj-oX~ol Jlxj ^/ ^jXp- -LiJlj 

( 4 ) fr 

»aJ j£i jl ,jSUj ^ Ji*j JLadJ ^i- ^ L»» 

4_L>,j Jj ^Is ^Lp ^Ul La jiaj^- 5 _jJa>- i ^51 - jil -JbaJli 

^-^p)) :-k±JLJJb j^LiL qj-a. 1/ -(i j*-Vl> «ul ^vJUJl ^ Juj 

Un Element integrant de l'esprit i-^JuJl £Jj— ^ J-J*-^ 
^b LJ ^ij^JUJl jJl (j-a Ij^i ^ ^jr*-*->. ■ "scientifique 

li' J ' J J^ 1 jL-^-^U - jil -^^5^; ^Ij-sf <d*i JjuL i JLiJl 
d—s-Ul dlb JJl! j .<ui LS y y> lJU— j>*J j' t Jl jl Jl>- 



^^jjiil Jl lib:: -I JL_«i J_ «Uj «un veritable Operateur* Ll* c y Xai ( 1 ) 

Bachelard, La Valeur inductive de la Relativite (Paris: Librairie (2) 
philosophique J.Vrin, 1929), P. 62. 

.49-48 ol^ tjjLJl j-u^il ^ (3) 
.2 1 ^ i JjLJI j-uall i _ r i; (4) 

. 4j>r a i j — aj tjJjL— !l j_Luill (5 ) 
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j">UI j*>\ i'u ^ <. \ fit ^1 Hcontraires jUa 

^l^-fU; J_«LSu)i IJl* ^j! <.,j£3 j . «complementaires 

^^LySl J-iJl» iJ LgjJLLa J Anne Fabre-Luce O jJ^U 

J-jlia J JJ'/? til ji j^A-i'uB <UC5 j (_$JJ Lg-J 1 JJJU-I ^yJl -«JjjJL| 

j! IaJjA; Northrop Frye ^l^i ^ <tJl L« ^> j%^L> v 

4_Jli tiL-_l*JJ iUa—ill oLSJU-l {jij&j o^Lc-l jjp j5J y JJiJl i*^> 
/^((j j Sj jJa^S/lj tjvJLxJ'L) (j-iJlj tii j-*i.L> ^l-U^'l Ja-j^j -^^l 

JjLJs jJl ^islii uu>i -LpL^j (_$JJl j-a JUsJl jl ,3^— L<T f^fijj 
Ij_a» !o j^ju" k_~^>- ( Jp jl c<L*AjJ1 £-j jJJ Li j5^o l^J-^- j-> JLaJI 

5- -Lvl <U_* j_a ^^-flJLo *u~_^j J-? «_ip ( _Lp ^ J~~ll JJJLil 

j_xiil tjJ—Liii ^w-XaJ! J,i i'iJL_j j*^/ 1 ^yi^j tJULij . <u> j „^" j o Jlaj ( Jp 
^_>la ^JJi 1.1a JJu jl» :iLp _j ( Jp . j 

, j )•?'■< j— ,i 1 ■ * d j-r*" ^ 3 4 ^--*" J J i-J j 4-j i t ^5 y>~ j jji- SJii U 

^ Jul I :SI iself- Correction jii ^_^^aJ jku -JUl 



Roy, Buchelard ou le Concept conire f 'Image, P. 12. (!) 
.146 -145 ^L>oL^ lL- i.f !^JUJl;*UJ!i j-sLiu (2) 
. i 75-1 74 oUvb -..JjUJI ;-Uiil _i (.5) 



j y~J\S- 4.8. U ^ OJ J ■ cjLJL«j«- 
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N j jj-^j ^Ai tJuu'Vl ^JiiJl 4JLOI aj'IS t_JUi> J Ju*j4 11a Ujl ^1 

Oh ~" :- j^Lib (jji^ - J^*-!1 0L> — Jl lli j tUI ^ x*J 5-b-^>- 
^^-a j-iS'l i_>^>-}U L~£ cL^lJUj L_f jiS'l -us yu> J&y_ Li Ls^ 

/^iijJbJiJ jL> j ^1 j^kJl ^Ji yj JjiJCJ> i^hJ^\ 

Levi- Strauss ^ j\ JLi - L yU •> jJ5 J ^y-xJ-l I-*-* (j-^ Jj 

I j^LJ jJuJl j^L; ^1 i;L>-Nl jJaj o y*j '[Jb ilL* j _^5j i_s :C. 

. (2) «5jL?-NI oJLa o jp Jiy^ ^JJ! JbJli-l Jlj^Jl tU L^LLlpI Jp 

{J ~Jl> Jj <J I J — — tf- ^yr y> (JLaJI J ^1 jl ^-Ui lt^- 5 
i»_^jU>tJ L^jU .ojjLj>tXj jl Li j^Ij iAjJj^ Jlj^-J S^l* jJl 

J 4_iL>- J^JlxJI i_j^ikJL3 -o-^-^- oNjl~J jjl; N <Gl jl (.JI_^JI 

/'^^JUJl ^L^SNI iUj J 5JbJL>- 

-L^^ j}UL JLpI J£J jiJil ^UJl J^, '^Ji <> 
JUolo j C. Thiboutot o j_l oL-.-^-i ^ ^ JilJu t-j-^> L? 
un Rationalisme de ^L-ii;^! 5_J">15jJ» :-L^_^L: -^L^- 
L,- ^1 ajLJuJI jt>LiL; ^1 ^ j . (4) «l'Ouverture 



.14^ i^LJ/^/^yC-^^Ld) 
.16-14 olW iZJLjy/p jU/iKj^Jb- ^UI&JlJ, yl\ . j (2) 

• 13 4'Li*<. l j~Jijj-« jL; ^ y Jijjlri! (3) 

C. M. Thiboutot, D. A. Jager, «Gaston Bachelard and (4) 
Phenomenology)), P.2. 
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j-SUH ^ L»l 5Jl*iJl iJL»jJl y> NU- juj L,iV diii 'i~*LJl 

:«J J -j'^LJ.L J^i. L5 -M.Juvet *J ili-.S!l aU-l Jlas 

( _ s xJl ^ aJLa-UI jSl iijLj-iJI ^ jJuJl |»Jiij j-^Lp j»Jkl <.oJUJb>- 

^SJi-jj^- olSL~_jl 5 — «L5 1 ^J-p <ui JLs <.La J^- J,l ^jL j^laJJj ijJadl 
J tL,=lj> sU-Uil i«oli |>JLiJI iJu t^-— ^ >i^J jl L-Ip ^ j 

. 1 (^15 i_i j£> t^JJl ^UJI o^U^ ^LJ^ L^xpLk^l Jii 

^^Jl J> Lfcjj./; j j LftJi Jijia LftJuJjC oLpI j jyj ^1 

^1 [JU-! ^t] iy^Jlj U^Vl S jJLlI LUb J J^>J» :Ul lilU 

jv— Oi-j 5-J">L*Jl jv- »-j j— * JLjM jl5 lil 4J1 I jj* ^yt 4 a*j 
tjUi-l jl j»j>- ^Jl iJLa ^1 jy>-J jill L) jl>- j! -JUL) I jli t^iJl j 

.JLaJl Jl LuiJU -0 jjJj -(^JUI JUU II* 

i^^LftJUJ 4j ytJLJl £j^Jl CJI5 li} AjI (.^L-S/l IJla ^Lp j 
LJIj Ji_dxJ> N I j jUipI J5 JlaJ N J_Jl«JI ^Jl jU 

JS ^IjuN dJUi lf*iJb If Lf.-VjLJ ^Je J -SMS -JLajuj 

a jJkLU (JLpLj ^ U^^-ll oiiUJl Ajj jJI JJUj j^C- JJj . Jb-L>- jjk Lo 

N (— LJU :<U «JL_;ji-l ^yJUJ! JiJ|» J ^jJL. y^ULS jJUl 



.171 ^ iJujJrl ^Judl yCiZ/ij^Libd) 
Ibid,. P.13. (2) 
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. 0) «4jlk>-I iiljjl ^y. 

Ji*Jl jl o jjj-J> l^b JiSjj j*^L JLJi j-* f-fr*iJ 
,JjLJI (Jj-jii! nUJJ ^>-^L jl to^jj li JiJlj i>t>-l J.L L _ y U*Jl 
J J_»^ l^lj *U5 lJul ^ ^1 -JLiJl j\ -i^l J.I JUL- .Up 
j^-ULI J-i& ^Jl JUu ..SJL-.Jbr ^3t~Jj otASCJL^. 5 jLM L,;L> 
^L^l J ^UJl dj^i . J-pLoJI ^i,^ J (J^UiJNl 

(2) 

«de- Subjectivation j Ls\ HI -£jJ ipjJ ^IaJI 
iljik. ^JlUI jl_£ IS\ 4-jL j*>LiL JLiJu iJJS Jp ;Lj, 
J <u»w4j j ..^ -4 N -Ui!i (»J*>Uo -^jLUli .oj^Jl L> Li5U 

a -li] j .ajNjI— J ^J* <LU-)M N jLst L^i (3 j-^j 

t^Jl—sUJ ^L-« j-L_«5^ t a. — aJ (jJiiall .ji'i — j\ <L»JLJl 

iSjj ^L.^^ c jSl ^J>\ ji\ . (3) «J5^Jlj y*>lj 

J,L_>JJ J_jj^JI jl jMsiL j _^~»U-» ajIiS' (ylsr <_s'j <J! 
Forces SJLi-l ^^Jl J jJ» ^1 tJULL j^LLL »Udl j <jUaJl y»» 

(4)„. . . 

«imaginaires 

<: JiJl j JULI ^*>UJI JUU 'Lw»_^ jl>J j^LiL oLL5 ^ 



.93 jjja tjjl — !l jj^il ( _ r -aj (1) 
Christofides, «Bachelard's Aesthetics, P. 264. (2) 
Roy, Bachelard ou le Concept contre V Image, P. 13. (3) 

Ibid , P. 15. (4) 
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j»^L?-Vl tj-tjb ^p .iUipNl) (jLJ)ll :>UxpVI j-^Lp j il 
jl ^1 — -I Jp dilij t(s j^i-lj Ji*Jl Jh^» iLi^-NI) j t(j j-aJI j 

ilaij jjLs- i)U- (J <d _pO cr^M *-iL* JLJl j t^^JLj j lljJl 

(aj^jc^JI j\ 4_oJbJl *l j—-) ^Jj-" |* j— *J J iJl—jU aJ J-*-*j 

j iUl ^ 4-1 J*A\ aJ jjU^' tiJUl _p^Jl Jp ^UJ! « jl^LL 

jUsLJLJ -j^LJiL. J_i>j 1,5 -p-LJl j jjjill jl L* ia^*>C jl ^j^j 

jl oL^i) : J -« j*>LiL; ^So)! ajUS' J P.Ginestier a/. •„.>- Jjj IJ^- 

dJJi .jlLj ^— ^jy> <j' '^ys ^ Ir^ 4 cS-^' Oedipe 

Nl (lLo (5-iJl dJUi l^lj Vjjj* ^Ul 

ijL^Jl jJjJ jl 4_JjUtj jL_jNl ju aJLojJI 5Jb» jJl -LjJ jt>LtL; J^>-*i 

Lj>J jlj tL«^ajl <i^>«J jl (Jl U jp^j j*>^L; jl i-ii-Si .oJjJL?- 
.oJ_>Jj- (jJJI dUi UL>-j UUp 5 ji Jj Jk> j£- joj^- ^ 

: jj-£> - ( _ 5 _Jj<JI JixJl ^^&» ajIi^ J tj^Lll Jii>j 1^ -y^lil j jJlJI 

. (2) « jLJNl 5jCL i*j^_JL* (1UJD) 

s-IjlJ - J j_i!l UJ jL?- jl j*>LiLJ ly>- _^ll SjLxJl o Jla 

JL..^ j_» L« J_5 ^ LAL^ j l^Juu jl Jp L^i4 iJLjpAJ 
ijjj-l *\j}Jd\ ^yii" :^lj— Jj- Jp ^1 JLf J jl jJLjJI J frlj— 

CjIj^I I g>t^J l _ J -Jl A-^j, JJ I dJUj toJLjJL?- A-^^ia <*j>-l jj tL^lpljjIj 

oj^i . (3) «<jl INI ^jjUI a*j (J jl ;NI ,Jj _/5CiJl j t jLJNI 



Paul Ginestier, La Pensee de Bachelard (France: Bordas, 1 986), P. 223. ( 1 ) 
Bachelard, La Formation de I' Esprit scientifique, P.2A9. (2) 

Ibid., P. 249. (3) 
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^xJ l^lj t> «.->J j*J-*-M oL«JVl ^jJ-j Nti^lji iJLJl ks>jj jlSLJL 

[ j^L-JiL JlJ^] qjjJI Ja" :Michel Serres ^ ^ jLi~* ^aJ 

. <2) «^iUJL ^-SUJlj JJbJI tk^ ^ 

i-Jfcli ^ysU-l j^L_iL , frj J <LJJ> >-jlj-i-l JLaC Jlj — !l lift j! 
pI_Jj (J LkjLl jj-lJ <U-gi J (_£ _/^S/L; jl tiJLjb-!>ULj l^J^P j iLiJ-l 

-L^^-j \ C _S' j! (. (3) «surpassed or rectified E rror bowK 
^.SliJl >^ L- OLi - (4) «dialectical Solution l5 S^3LjlJI Jj-I 
les Erreurs l>J^a.-W *Lksi-SM» JsSM IJl* ^ j y> i^l^ 1 
^^JuJl JJUJU 4_.L^ J ^UJl5 ^1s> U IJlaj t (5) «rectifiees 

. (7) « jjl ^ jjSfi ^pj^ >i 



Ibid., P. 249. (1) 

Roy, Bachelard ou le Concept contre /' Image, P. 19. (2) 

^11 : jLjJ -o jj^) p iVjkl j»L__; . ^ Lp-^ t iJLJxJl ZJ%i*JI tjliL (3) 

. 12^ t (f 1 984 t JjS/l ^JJI t^j jjJlj, ^-UJlj oUljoi! v^bU 

.11^ iu J*JI JZJI j^G 4J }LJL (5) 
.93 ^ lJujJ-I L fJuJI jSUil tJ }LiL (6) 
.45 ^ t^jJuJl JJLJf jijZ ij^LiL (7) 
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L^i^UJ pkJl jLWI J Ml Jp jl ^i^J N 
^LJLib-^>Ul jLi i^j>»_^._i 1 )a>- <Jua^-\ L»j .iaJb-^UL 

.iiJL*JJ ^>-NI Ja^—JLlI iI^-k-* -b>-lj J>j^i' (J j Lk^-I U-* - ^ 
j[ .^>t-A_^ Lk>- jjJ— ; i— IJL>- ju>- jJ N iLJL^iJ') : jl ^1— » 1 <Jp 

oJLfc . »4., ,/?->«_JL]| LjLkjM ^jjU ^yP j-^> jll jil <L>- jJ j^—» 

J gL£>l o jj^ J_p j">LJ;L; ^JJI UwLl jt iiJb-^UI 

:«Jjjij «iJLJaJ| AJtAAx-ll" (J dJUi ^P jLf- Lj _p*J Jp tiwjL^Jl 

(2) ** t f 

. fJliJ J JLiil ojji i_~*1J jL UaiU jl» 

t Ti l^jlj ibjC ( _ r J ojjJb j»-LxJl j tiiiJa^ jl C—J iiJbl-U 

^s^a-jj ^La jS/l frUaal Jj ^ jp IgJl £jJ-Jl J J^J iijiJ-l ^jP *^->«~> 
^-P LjjjJlJ *_jsJL_Scj b j_>- j LjjL*? j; 4_2.>a>JJ _^Jao j^Lili .*Ua>-Ml 

ijLJj JsLtj» :<_£ ^ iLiJ-l jj* »^>«Jl \^ .iJaJLJl iJUxLl SjIJUI oUiA- 

jt>LiL; jl Joseph Chiari j jLS" j>- idJUi Jp *L;j 
J_p a-JL_--^I j <-JjNl U tk-U UStJLo)) : jl Jp cJLS'b j^J Lp-jj 
J_A- 5_JL^«I j_j>J |1 UjL J Lu5Uj (_j _^-Sllj jl tSi-aJ-l iiSCJLo 
t JLJLj . (4) «^Lk>-^l ^^-j jjU Jt>U ^ Ml oJU-I 
liiLl j!) 4JL14-I ^UlJ (IJasUl jl) U^^UI ^^JbJl Ji*Jl 



.191 

.132 ^ ij^hzllZjyLU/lij'Xi.L (2) 
Joseph Chiari, Twentieth Century french Thought from Bergson to (3) 
Levi-Strauss (London: Paul elek, 1975), P. 156. 

Ibid., P. 156. (4) 
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<S*lsr \ JZJia j!5 wlii i j jLil jSo ajcJ? U ^^Sju 11a j 
^ S_i;JLU» : jL (1) «Mjl iiLJi» <ul^ J J _^Jl Jl .iUS oo^ l^jj 

jOl N LAJiU jl ^1] ^L*Jl o~Jj cSjjUd! 
non pas Fille ^La Verite est Fille de la Discussion [^-Llkil 

* (2) 

SiJii-l ,Jp j^. Jl jl ^^jwj . (( de la Sympathie 
AiLi=5l J t^JJI c(iL^!>Ul ^1) L^p ^bUl ^Nl ^ jl jJ-l J*>U 

^ Jais ^Jiij i» ^*ll j^» :-Naud s y Ja^N IfS" — !l IJLA j 
4__JjV! olj j./? :)l p ; L£ J_j ^is ^pj 4 ill LJ I Si j*il ojLi» Jj 

jl ^^-JtJj ti_i~i>-t>UL S_LJJ-I i_i">lc- ^ UliJj- ^j^i jl J-i j 
S_i%Jl J_p JUStdJ SJjbi Nl U Jl-V Jlj- jl Jl 
iiJi-l aJ">U jui l^Li -IfT^j • j!>LiL jc*p J-«j«JIj JLsLl j^ SJLi _Jl 
iJ^UJLs . ( _ r iD<Jl j^^ixj j*>U^u toJL?-lj iUjJ jlf>-j -SJLjLs-^UL 
i_J">U tjjL_*i S_J">U ^Ij i^iiiL-J S_Jt>U J_li M - jil 
| _ y _J^JI ^JLL_^M SJb-j J j_>-Sll (Jl £_L^4 U^Sl5o .SJCj^JLj 

.^^oJLxJl ^» wLaxJ I 0 ji 

j\_j iaJiU Jl LilL* -U_«j 1 j^LiL jl Ja^"}U jl ( _ J i ? ^ tJuyj 

jl jJrl o^LJlj ^ jJ^xJI a^oS J, i^UJI jlpj y^LJI J^p 
_Uax*j -jL_ji-l» i<Jl_jJ-l SjLv—U l$~o-~J ji jj^Uj SjLJj j l^gj^o 



jjv_ - j& j ii^jai J\ »_-L ioyJl ii-Ut ^USCJl IJU. (1) 
La » J-^l j^Jl J ^h£Jl 01 y± Jl bbL-l «^UI 4a-Jj» 01 >~ *i^Jl 

. «Philosophie du Non 

Bachelard, La Philosophic du Non: Essai a" une Philosophic du (2) 
nouvel Esprit scientifique (Univrsitaires de France, 1949), P. 134. 

Thiboutot, «Gaston Bachelard and Phenomenology», P. 2. (3) 
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. (2) «^iJl ^ oljUil cJtf p-LUj-^l 

kjuoJL-I L5 _<d*Jl J_5jJ1» J J_J oosl La ^Jl, |ju» j 

jc^i J_.liJ ol J_p jlS^j iol— jJI -oL£ll 5JbJii.| 

. (3) «?jl53.L; jl^Jl J^LJjl ^>-- J 

l Lp tu^JLi L^iso -y«JLJL. jJuJl J»LJjl iLJ_- j SJjJi^- 

SJlJI J\ l>- Jii cJlS" ^1 oL ^kJl J £^i> jj SSi Jl^J La jj>J 

) 4> « t ^l iJ J»lJjl W^'jI ol Jj .^LilSL. 

<L_stf jVl j_» -j!A_-iLJ <L»^jJL -jL>Jil jl - Lf U O^jj 
: (5> ^jaij pLJI ^ jl 4 ^JJI j (JuJI LUp ^ ^yJl 



J_c- o j j& j t« Jj-Ui ulyj«-; iiJJL i— 'V^SCJl I JLi (1 ) 

(J — fVl ,_^JI J .-jU^JI 01 Jl bbi~.l ^ -Vj vi^Jl 

.«la Flamme d J une Chandelle» 

i-jwU-l i -jll :oU -ojj^) J_U JJL>- .j i^-y <.jLuJ iLJ tjMiLQ) 

.26^ ^((.1995 i JjVl i*JJI i^jyJlj j-iJlj oUjjJJ 

.78 ^ iJbjJ-l \yJLJl yC^/cj^UL (3) 
.98 ^y> i JjI — II j-Uail ( _ r i (4) 
J o jjj ^ujJ-\ uli ij'iLiL j^p jJUJl JU j jUdl La iL JLi L5 jl (5) 
J.. /? al l ijL — ■> (J !>Lva_4j <ULi ,jL - ijjjxJJl oj^ ./».IL aij^p j jjn-iJl jLf 
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^yj-^ i; JIj -(j-J j-=r ^jLo -Gravitation iuiU-Ls» 

( i ) * 

ftiiJ^ C—...J ja Metaphor IjLf *_JJ 

^j-Lxil jl a j_Ssil! IjL^o jUfr^JJ ijj jJl oJLa jl ^il jjlj 

-1930) Jacques Derrida lJUj:> iiL?- a j_L UJI-i_^j! « JL" 
j!_»i*j ijjUil iiJJ! ^ ^oJL^Jl! ^ ^ JJI (.(j.2004 

L_a j_>J <J— c- i < ( <L-a. LaJ 1 ,_^» j ■/•■•■ll j ajL*I-woNl : p-l.^2, ; , : ,ll ojjJa~-Vl" 

.^1967 »lc «^L53I jJlp J» «ub5 J UJI jLil 

J_p Utl ^SUJlj . LU I yolk j jUJI Jl o-U J (jSb jii 

IJL* jIjj jUJl y-Sl jl t ( aj lo^Nl j!) jUll J* *JL> j^Jl lJu 
jl ^_4^ £j >l Ifci Jjl4 j>Jl Irli iWJl J 

tJ L&Nl J_£J LjjN VI JiUJ^I J_iJ N» il i^AJ ^ (> UJ 
^ V oljUJl ol^i . (2) «kji ijUJI iiiJl ^ ^JLi LUS j jJbj 
^^i^jLaJl a j/ k." J >^»j..JLaJl U> o:>JL4 gjJLJl ( yLJLaJl JljJl -kwaJL 

:jp IJU> j ioJUai jlS If jiS] J jii) <uLt i y>£ l _ f $i (,^>A\ 
(5-i-5l j-^-^lj 'u-L^-l yUiJl :^j^>» ^ y> ^ J£» 
p_i jUl cjL_x>tAp j ^1 . - |_^JI LjJ jj J contrebande «— 
<_$jJl ydl fr^Uil ^j| ^LlJl <up JIp L> lJu j .oljl>il j ilJU^I j 



(3). 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 87. (1) 

i_Jis ^j-^.-s _j ' jj-*' j y i<->k£JI j*— ^t/'l-i-ij-s -iiV-»- (2) 

.508 ^ ,(.2005 coUill >Vl ^-Uil :« y^UJl) 

(3) 
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jl — \ c:r . i l-bji (Jj — jM-iL> J jJaJl bj>5^»j 4j»J jj^j 

£jUaJI jl ;^!» j_e> *lJ j£i ,j ^S/L> jl t*lj— , J_^- J_p p_LJl j 

^.Lp «a_ijJLJI ^ jJlJ-I» 4_.b5" Juj> LfJlp uSI ^1 «L J homo faber 
^_JLJI jl ^j-, SI ^ 1961 »U v^-Ad aJL^I ^1^^1933 

aJL.Jl.JI J JJS jIaj 1^ .human beings as Workeres JL& 
u ^J r \ juajI : jl j»1953 j»U J o _^jj~JI J <£\j-J>\jZ y> I j^^l 

.being j j>- Jl ii— Mi ^Ip ^» ~^-> ^\j—a>_ 

o Jl oLL»Ji v__iL>j 4 < _ r <c>_^_Aj j tloli SJIi S <C\ 
iJLjNl ob jlli .Jjilll j iJJI Jl t(ii!i5 j tij-^jlil j aJL^I jJI 

Jla l» j \£ — ^jJUl JLxJl tNLe- IgjLfjj o-UJLi ilsL^j iwi y»J jl 
jJ>J^5La j j^PJl~a t JLiU j J^aJI obi Jj^Js ^ jibJl j j^ij -j*>Lil; 

(_r— «j Jj '^j^ y ^ -(H — ^ Jj J ^ Jl£*)M 
J_|LL» J y .f.....ail JjLi* Jj jiUJI JjU^ J <cSl i^-fc^^ N tcJ jJl 

:ol_J-L 4ii_ N ^ *JaJL jl ( _ 5 -»<-^i J-*-Jl tjLJ^I Jp^—lJI j> 
:\—^\ Ijl_^- i-i j yu> tSfl jiJl his Reader's Prayer <Ojli sM^ii 

<uLj i—i Ji*j Lj^Jj t ^ ~zjj LJj J ^ bjj-Li^-lj LJLjuil ^ jJl IJl* Ilj^ 

L»j>JlJ ^Ul ^Nl tf> <L^J> ji DU t^L^^I lJu» j jwb i^U- 
<ii — jil — jL^jN I <JL ji . Ip- jj>- j^j ( ^ r « cj j^Jww- j t Uj jl J-JLij 

^ <C j^li JM>- ^ l$i><-j ^jJl jiJI (J frlj— - jil - J-«-*-Jl o jl 
^yJbJl j^lidl jl) jUjJI J jSJcS\ J^p jl ^*JJI i^l J j ^Jji}] J^jJI Jl^J 
j*>LJiL i_p^ Jl UJbi (5_JUjJ.1 a— jljll j ^ b::ll jjLJ JlJ ^JJl 
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((w*_ap J* L-lj iJLjNI ol; ^11 SjJj cuJi ^Jl ^1) iJill iJLJ^/l 
j*>LJiL JSy_ tjJjJI JL£ ^ : (1) Bachelard J s subversive Humanism 

ai_A 0^0^-?"" j - ^' ^.j^ ^iVf tj} j>- <£ jr\ <s '^\ Marat ljl» 
L~i ^L^a_jiJ ^-JLj j ^ - 1^ j jLiil (jy_ p.| j^) (2) Jj<jjJlj 

^J_o La |JL_A j .(i-J^jtil <U_^jlf j ^Lxl! Jij«ii _/ia^Jl (ju jl tJLxj 

j jJlj ip ( _ s — Ji JJ£ \^SUj V :aJlp jlSLII Jl Sj-^-Uil ^LjJ j ^SUl 
V U : jl <J J j JJ \j* Leibntz y±~S aJiSjj ^^II IJla j 

J Uixj lil Lol jtA— iL (_$^_; jl L)^ 1 llJLi J .JL>- N J»->«J 

SbSl oL^LCjl Ujl*LU ^ iJl ^Url j-j. L^ljl SbVl 

J_# J_4 ^LjJI jL^JNI jl Xjjc^- £ II Jj^ i-^sLjJl 
Tensorid gjjj^J 

Ljl-lpj .jbj j»-w«-*u J-»U- (j^ jJl oV-LJ J5 ^1 jL ( _g^i> (_5 JLJl 
^LJI J_p jLS jLili 

JJjb jl i^LjJl JLgjJl j^Ji JJ <.i_Ju*aJl ^JL-I j s<aP J t^LjJJl 

-JLj jJ^I ^^--Jl j^JUJl J L»l . oJbJLf- iital ^^i> Jjjja JjP j£i Jj^ 

Jjb A^a^- sjlji- li I Juj- j Lw^Lj ly>j jLi -^^-JLjJI j jill jJLp (^1 



Mary Jones, Gaston Bachelard, subversive Humanist, PP. 175- (1) 
«Josep Wittreich, Recent Studies in the english '-j-^^j tl76. 
Renaissance», in Studies in english Litterature (Vol. 19, No.l, 
Winter 1979), P. 143. 

.70-67 oU. it^JLJlJ^l^jSZ i (2) 
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SLJ-I J.v^..i.-„11 ^L-Jl jl .■J...., < T LJ Oh! jL5 jlj 

<u*J^ <<i*^^ i^^'i aJ ^L£ yPi ^£ jl Jl j*>LiL «ii L IJLa 
*>IjL^u j 4^Jl_aJI 4_JL-p I ^.L* (.Worker °jLic-L <u~aJ 

. JJLl~JJ J 4_L>P 

Jjl jij>-)) ^yA t Jjij L? (<JlJip <j\P (J <~JC$ L\-»J ( _ y Jl OJ j .,(7 S li 

5_j>-U-1 j LJ 4....,_J L 1 _ r J-*» U> Sjj-aJ «a primary engraving 

l j>^>- <J cL^p SJ .,^".4 a^p o.i_ r i*j < u .,..fli j^>LiLi ;(NL«- Lw> jj) 

e- j Jf (J_jjJs jj—P Sc-Li ^ j j_J| o^^i^? 5 X>- y \L .,., •> ■ ftoJJa^ 

j»_L4 01 J| jl «J^>- _^ e^j-i; L* -Jji -ULpj .q^Lvail 

«the Adventures of Consciousness ^ jJl (5 ^LLai) ^p Ijl*jj 
tLJ jjJb- U (( the Staircase of being $y>ry.\ ji^L^n Jp ia^- 

solitary, J^UJl _^UJI» J ^UlJUJisi ^1 _p*J Jp jWjpNl 

. "working, Thought 

^-J.)) ^LS" J ^1 1 jNl <ul ^SJtx; d\ La j iJlxJl J*jJ 
4_Jl j (,Ja_J-l * y~J> j tl_«lp j j^v-*" j i*^— - - Lj ^1961 j»Ip ((ix^-i 
i-p jJL J ti_jLS3l IJl» j— ^ 

j, L*JJ i^^ji! 0L1 ^JwaJJ 0 j» (_g J jl (J jLlc-NL o^jjJ^I 

_^_>J J-pj ikLv^j J-»-^ (( ^-«Li i^^ti' 4jL5 oljLc- ^-li .LojJ-l 



.89 t 65 (58 -57 ^b~L> <.AjJlJ-I Lr +LJI ^SUJU^^ (1) 



U y^Ajf- <w — La ^9 ojj-^aJl oUU> 
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the SLJ-I J_^» <lL^j jj ( _ r J ^Difference ^jL^ y_ <jLJ)/l 

the Work of ^-SUJl J_«-p» .us-vs^. ^y-SO j t «Work of Life 
jl 4_JL^*il 4—-jLL! tf> ^UJI (^JJ J-aLj ^ ^JUI j5UJI <. ((Thought 
e-jjjLlil jj ^j^- j! t^^xiJl J-»-*-ll JLio ^ jLill (^Jilj t^^^dl 



.((Worktable J^JI ;,>,/>•.» jbt 

o ji—si?)) :<u^i; i^jjl^j jl ^> <uSLc 5 jrtj>-S/l jt>LiL oLJi£i 
the Experiences of 5LJ-1 ol jL^p^I J -i->->. Lx~>- 'J yi\ 
( _ r _ L?-l Ljl^p 5_ 'LjJI J ^1 tSApLdl j 3 ^LJ.1 ol _^iU t«Life 

JLLf- oJ. s A.'..U ,Jp ip yj> y\\ e-LAjJl ^>Jl^> ^bl tipjlflJl ij&jj 

my <_£.i j-^j 5JU<a_^o» J_^p Lib- j j_5l c^^L^a^ ^ * Lwl 1 

c-_9 y> j_i j oJUi^ jup La «tJl ,«Table of Existence 

Lju>^ tTension 

^ t* ( _ iS _. i ^ tlJLSL* j .a more-than being ^ yr y> ^y> j£\ <. yP\ 

.<^sS ^-sf (^^-^J *j'L t^JaiJl ^»^L>-I 

jiLi-l J— 4aj ^^JwaJl (jj-aII ^jJbS") ^ ^Jl UJJ-P 

Candle- j^Jl-s .5_,UU ^Ji^J.! j-i^iJ L ?L-_,f.^Lj 

>.a./7 ; Ja_ai ^j^o IJL* j Upy^ ^1 romanticism of mine 

I a g (jJL_?-l t4bS.ll j»-l->- jiiJ Jucj -{^3y>-j oJ-aL« J^p- 
J cTJ>^ ' u-J^'j A_PjliJl j— >^ j 5y jJ^'N 
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(Jj .,J ^L^^jJL Jj^^aJl Jj iLw j^JUl jII j-* j tutus' 

OLj , ot-ljj ^L«j j JJL*Jl '(J^ 3 "^ 1 jj-^" a 1 ^L«l _y j^Jl j tojjjJ 

the Mind's J-^l *Lo SjIpI j ^ <. ^SLDl J-i^a j t ^AJl Ijjj^ 

.reconstruction 

my iJ ljyj> Jl t yU-l IJla J,l <u JJjl j tl-U>- «i ^pI <_£jJl J^UJI 

(1) ?Picture of myself 

jJLJl (ju ii^UJl ij J-* IJIj JLsf Uj ^9 j*>L*iL; U f-^^A; ilJlSCaj 
<La-X>tX~~_ 0 JjoUIj ^SCill <ui J ■ /? N jj>J> Jp J-«j»j ( _5-^'j 'oLi-l 

. J-»-*j L^U jJ -j*>LiL! i^^jJL tjil -LoU .,jL-J^I 

JajjJL La ^Jp j*>LiL) jt LJ ^-i-iij La Jp *Ljj 
^L^l so^-jj dJ-LS <oLi ^jiJlj JjJl 0^ '(ILjJI 

0 JJ A, T._ ( - t — l( I! O^Jtll J I — «J»J| (_jL>jN I ^P jjl 

^ ji—i y^iJl j J^JI 0^ ^ -ciUJL -jMJiLi jLj-l j JJLJI 

^ J>*J Jp -iS-iLl J LJlj ^l—^-Prj JJ J-a sl^ jl jjUl 

SJ' ">y\ cj-UJI" : ji -John Lechte c^xJ jj_>- ^— ^Ul JJUJu 

J *L^- (^JJl [ jMJL J^-^JI xp ^k.-* j ^JaJl » jLJl j 
. (2) «the Poetics of Science ^-UJI ^^pLi jp !^5Li t^JLUil LL^ 

(jL ^ J *->-jj (_L>^ jt-L«-!l ^dj^Li ^a^-a (1)1 ^-jJL; jjJii-l j 

.^pLlSI j ^IJl Jy. V^ 1 ^"^1 jp j^L; <L->J^ 



.130-129 oki^ *i*J t />Ul (1) 

John Lechte, Key contemporary Thinkers: from Structuralism (2) 
to Postmodernity (London and New York: Routledge, 1994), P. 4. 



J*>L^ ^LUL ^L^Jl iJ^U ,^-p LLjLj- IjJ j! JJj 

J_P 5 j-So J! j;JLJ jt ^.Jcw 4 j>LiL jlp JU-I j ^jP-IJU^l p-aJL^- 
JL_sf Sjjiz ^ oLj-L^Jl jl j Vl 5 ^ i^-jj 

J^-j JLJl y ji sJUjj 1-4 IJLftj t JL-A-I ^P C~xJJ Jl? LfiU i(j *>l^ 

^1 Jl UL V b jl W tUJj^Ur ^ yi oL^'o^JU tB. Russell 

( ^iJL>- JLs^ j^i tiUj iii-jwaJl bjU-Jt t_Jl jj- ^ <_JL>- 
£j t jj-So jl j-i ^^JslpSI ^^Uj Lo Ji« jJ-Ul jUJ)M ,Jp jjti 

oUL ^J! JL? J^p J ,/i ;5, V ^jUI JL^I IJL* jl *Ju^\ j 

i£j-^> (jlj 45 t^»Lp ^ LrJI JL? J_*JL_J Jljl*j Jj h-^~~~2-is 

LiN jv-UJi ji^p Jp ^b Jku- ^Juii) 5-— u* j! 44jjI£J1 

i*j y* J-vail Jb>- y M I JL* *~*J 4 Ja — ;S/I <Isl «j 

If 

jjj JjJb jL^-L (jl y ^JLnJi s>Cj ti^Ul USLiil JJL- sap JjIju 
L)j-£j jl p bLj iiJl^- LojIj IjL^S _^ cj!jLpI f-L t»l 
^.J -c£i <>.i*t\ y\\ j ii^LJl j JjLJVI j^-i J^l^J jLi-l 

^— l.«Jl Jj j]a'..H frLj-iJl jILp <uLp ^5! L ( _ r Ju IJLft tU>- j 

^» *_;LJ J (^1 996-1922) Thomas S.Kuhn j^^L.^ 

jL j jy^j ^L-UJI L yi>u jl ^1 j il 1962 ("U ((^LJUJl OljjJl 
JJJt— i J-Aj il QjL>- ^Lp ^-J JU jUL| (_gjLtjVt j^ajJl 

L« k ^p V ^"-^j LfljiJ oIjLxpI ( Jp UL>-I <wia 

L^J] u i>Jl ^Jl Einstein Q c JLjT oxp — Jl j Jj>o 



.4 (jdS liUL+ffLjJI Zi... li ( Ji.o\ jl .Uji .j (1) 
.317 tjjl — II ^j>- ^il (2) 
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. (1) aesthetic Grounds iJL?- 0 ^J\ j oIjLlpN Us j *LUJI 

iUsU is!>L>Jl dJUj ^Jl>JJ j^l Oir^ L^^-^l As L» La j 

oJie- ^si>l j LijJL>- iiliA jl Ja^-">Ul ^j^i :^pUl)Ij jJI ju 
_^-£iJl ji til i^L^Jl j^SUd! ^ y>LL)l ^IkJl ^ j->LiL oLL? 

j-iSl oLwsLjJl L iiill ajjj^I i~«jLU ja ^L^Jl 
*Li~Jl jlJJ» :<Jjij a^c- JU U Ijlaj .5jJ l^li i^jj-l ^J^JI sbl j 
■ p— LJI Jl-j J Sbl t^Lk^-^-j j-u-O aJL_^ j5 oL^Ljl) _ r liJ I j U I 
J^i-L ^Lv>NI j ji . <o\ JJ j JJLp L,- ^ij-^j Sbl UjLipI I j^UpIj 
^.Xj oJL>-j jAj toLLiS'Nl j ciili Jj»-i £-r""' 'j' ii! 4 ~ oi ' (^'^ij-'' 

. (2) <( 0 y*UiJl J ^iJ jl LJ 

Langevin (jiLJ^ LS -~^> UJI f-L^Ull ^L ^-b-o La L 
*L.;JJl ci,^- Jp j^UJl (3) t 5 JJ _Jlijl V LJ-I U1946-1872) 
jj iiLi Jl5jj^ (_L>cj ^^SUll* : jl il ^yL^Uil Lf J .,<?<! 
j» <_iU>- j>- (J ^jli jjl s-\jj Li j^Jl>*xJl ^ ^U^-^l LL^ 
Formal mathematical <J^Lt SI ^1 ;j Jl ^ p*>UI 

( 4 ) 

. ((Manipulation 
LiL L^-jj j">LiL jli ^ijj^ jJI LjiJJb jbi oL^L^Jl cJl? jlj 

j j—a jj <^->i <L~5 jj Li Jj>o Ji liJL-i-i <U?-L!l ^y> (J| L jJaJ jj 

Mallarme <u*jNL ^pLJI SjJJL ^Ju,ajl I j\a J L ^Juj <. w>Lj 
t j_SLll L^J jl^j ( _ r Jl i5JL*ji-l j j_» jJl lLLL" ^ 



jb ..II jIjJI) ^L^. y <i~*l*Jl >sjLyiajyi Zjj t j yT y ( 1) 

.197^ t ( f 1992 j_jjlj iiliJl 

.56 ^ ,JuJJrl Lr JuJl jS&Uj%i\, (2) 

.29 ^y? o J—- (3) 

.57-56 <u\s>J>^o tjjl — II jjuail (4) 



. Laji 4_JL14 <1> 1 Lj^jDI ^c^j t^JLSCoL ^^Lj ^Jl (*-^*r l<j t ^51 _^JL 

. (1) «jJ-l y*Lt> jl,* ^Jj j>. i jWl Jl ^ju: L^J * J£J 

jl^JU y>LiJl j ^Lj^JI J5 U n_i*>b>-Nl j 

l^pjj^- ^jU ^wj" 1^ tJ.H.Rosny 

•>L_$4-I» ij^L-iL; .a-t-^ *— ~~ ->- jl (."Revolution in Reason Ji^Jl 

The poetic Strivings of 5 J>l>_ji\ ^ UJ fj yuL II 

Jlj^ ijLU-! JL^I Lg^lj^Jl isLiill ^^ia . (3) «Mathematicians 
^JJl J^LlJl IJL» t jLJNl JsLiJl ^L jj> jJl c^Ijj 

. a rich Reality^ ^jJl £_il jJJ iiU^^'yi J ^J*>Il^-NI 4_jJ 
jl5 olj ^IjJL .jy^l (j- 0 oUa^J oil yuL}\j ^jL^Jl 



(0 

Mary Jones, Gaston Bachelard, subversive Humanist, P. 8. (2) 

Bachelard, The new scientific Spirit, trans. by Arthur Goldhammer, (3) 
foreword by Patrick A.Heelan(Boston: Beacon, press 1984), P.35. 
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"^J>lji\ j^^. j^L, jl JJUi jjuj . 0) «iiUl oL^Lj 

( _ J _l!l i_;jLJLiJl ^JL^I ^ d\jj>^iJ If; jljjl>^> iilll J S-b-^- 

:<JjL^j dJJi js- jjj .ojJl UL^ Jbf J iilJI 1^- |»jl^J 
. (2) «?un Destin poetique ^ j&LZ> ^ l^j^I jL^*>U 

J I I^l^ jjtJJl a_aU ^ M.Heidegger ^"j^ 0 
Holderlin ^jJlLa JuUii ^y. o-u J .s^j ^Ul j^-oJI 5 yi-ldl J^l 

.ijj*! J. LJj^Ll; (^jj^l (J— «j jL^jNl jl» j * j co^>-Ljdl 

. (3) «poetically Man dwells on Earth 

J ^j'Nl J-o ^j-Ju w_i_S" A jJlJ\ J^U- y jJjw jl — ;NI jl 
I t4_ol£Jl jl LogOS ^j-Pjill Jjt JaJl 

4 j * j i ti-* 'I <-~—<>j j—?- _jJl j • JLjJLj iob j_^>- jil j 

LLLkJ i^J jl p-ajp LL^ N o^.j jJl ^ Oh «^L^JI l-l* jl 

^PLUI j ^tjJl (^jJ f-Xil t5 jJ«JJl ^>JJ J^-iL; ijjj Jo 



Jean Claude Margolin, Bachelard (Ecrivains de Touyours, Seuil, (1) 
1974), P. 87. 

Bachelard, La Dialectique de la Duree (Paris: Ancienne, Libairie (2) 
Furne,1936), P. 1. 

M.Heidegger, «poetically Man dwells» in Poetry, Language and (3) 
Thought, translated with an introduction by Albert Hofstadter (New 
York: Harper and Row Publishers, 1975), P.216. 

j ,<? *Hj ii..^UH LJbe. J (.« xs- y^JJl jSJd\ j IkliU t jjy Ju»— .j (4) 
.224 ^ t <» 1999 ^ySl 1 JjSfl jjuJI ciiliJJ JpSil _^UJl) 
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jl jl 3^1 J *l oJOwbU AjcJaJl jl £jl j]\ JS> jwcJl J*>bilj 

^1 <L*SI _pi iU£Jlj jl i y^UJl AIp JILLS' i^^Jl i*KJl> o-jU 

( _^]\ ^uJLJb*- i_jLLSJ j i j^- jJl -L>- jJl yr-l^A uiJLa Ul 

(J 3j s^L>- >a~ ,_^Jlj _»Jl (J ^jjj- jJ-l jJL-*l J^A>- ^jj> ^L^j 

AjUJI jliLii ^-JU* J J*>\-iL; jj-a jl? jlt^ 

jMJiL ^ ^1 jjSL <^ r >^\ j oU $»_iJii! jl 

lUL^II ^^UJl jl — !NI j y^LiJl ^ j£J ^ SI ^ 

Ja^_ jl Ljji- tjULj .^jj_JL««Jl j jiJl jJlp I^jL. ^^-^Jl 

j^-JUl jJlp Ujli jJ bJl SI s _^--u JUT j ^j^JaJ blJujI <u-^»^j j*>LiL) 
A J^LLJ jl> Jp *ll*-!l i^UL; j^i— l^ls J y^>^. (jij-^Jl 

I 4jLxS' (J j*>LiL ^ t<LJL~Jl oli ^ Liiv5_^j 

^1 j^Jl ol jj-JJI iL—l ^ jl i)M» jl ((^s-JUJl 

?r : ./? _> t J j— ill ^j-^pxJ ^jSl! jl il^jUui L-jj>- ^yJuJl f-lJu^[l L§» j-b: — j 

f * (2*5 6 . ' 

^LWl jl (j^L—l (J-c- • (( _/JcJl ^jlc- ^ jI^jj ' jocJl J,! o-L>»j L^>- 

iJ^dl JaaJI U ~ »^ I jyb j*y_ { _y>^S- (»JLaJ 

jJl ^ J5 (_$jJ eit>b>- N i/l 5JJ j^SUj t^-La: U f. j^i J 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 170. (1) 

.15 ^ t i _ r JiJtj£jJl^jSj^p^. (2) 
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JjSl J^l 



JJLL" J ^LjjJl j y>LiJl ^ J5 iil JLil j_UaJl IJla J ^ ^JUl j 
j-Jj[A\ LS -~J-\ ^il jJl jj^ 4-*-£* -*-aJLp ,Jp i->-lj L 6 }^ :<u_$il 

. ^Lii-I oLib- Jl SliJl Jj>-I 

iLil £_il jJl» t v r _P jUa tf'.N) j! L_> ii-^^J jl v-rtJ 

visual Jl 5 iaj»^il» ^ p (.('immediate Reality 

^JJi JLil- 1 j SJAJLJl ^JU- ^ y£ jl j^p '((Observation 

tlJU. j . (1 _ r -^Lil JUaij^l j> jl »L\> i.^_UJI L,- 

J -(^m liL»» ^ «JojUL| ^^JoJi J_i*Jl» -uLS" J j">Lilj J^L-J xs 
A—iJi _Jl Ly« j ?£_il jJl ft j-^i (_ s -» 1— «j j-iL oLj ^/ 1 -iLJli-l 

jl_; ^LiiNl -Ljj*L -j* jJL JL.Nl jl» :<d v_~^ j 

jt ^LJNl ^'NL; jl tSj— iLLl oLk*ll JI*^j I 

^lijJl JUfll js4 L y> ^U-l jl gLdVl IJla jl c^klLi 

(.poetic ^ y>LtJl ^UaJl lH3 ju ^iL^Jl J^p jl LiUa 

i.a real Word 4_~ol j i-Ji' t^lSJL jko ^JJI creative ^IjuNI 
. (3) ((^il jJl ^ L ,^_Jt ^_j^~Jj J^JI Jl i^' 

M.Merleau-Ponty j& jjji ju> ^J^- LJa.^ l^.jj 

IJlaj ,UL^ »Ui^| ftiA ^JJI ,U J.\ »LibU o^Jl jl sili-l 



Ibid., P. 96.(1) 

Bachelard, 77fe /.en' scientific Spirit, P. 31.(2) 

Ibid., PP. 31-32.(3) 



j ^I~*tc ".a, U ^ ojj— oJl ol~ll«_>- 
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jMJiL J-LP Lf i£-\ jJl jl't^j jy oil ^ y>"5Ul jl 

.oLa-oj <cJNi <^xJ^*j (_$Jl1I jJ»j t(j-< j-~=xdl jisL; (J jj-*^J (_g JJl villi 

t*il _JL, L,^ -Lu> ^^U^Jl *L^1 jl Vt <, 

out £jUM J iJLA» j^SL U aa«s> jj - JjNl J -<ui ^JUl 

(jlilj t«there 

a constructing ^jil a j-iIL I - Jib -^1 Ul 

JLaJ^I Qjwi j £» JtSLi^l J j t JLiLl J ^l j tPower 

4.. .tw.ll JISLJ;! L^i-^jH J i_LV^ *— £>11 

"* ** * 

j^-P Jl./? aj^U *)ljLi L-L-l j jSj V jUl t JLJJl) i^jJLi . jUJil j 

a-bJLP ,_5 ^>-l 4-=rjL ^J-^'j il^lfil ji» J^-j y J-*jjJl; -a 

y_ Lj- ^j<JLj ^yJl ijllsUl 5 jl jji-l JjUI -tALa -l^jl ^>tj la {y> 

tal_J-l ola_i>-j tjji-j ^— « l-rjlj >ij '[^b (° ^-r" 

j-J*-*-> jyj I g - L ^ij-^~\ J^ic-^ l-r^ ^r^J 

. (2> ^kJlj 



.195^ t (1987 Jj- t i-UJl UUiJl j j)JJ\j\> :>\jJu) >b ^ yu, ^>&\ 
Alan C.M.Ross^jj jNl Uojjl ^1 i^Juil J J..,..^.i-JL <iUi Jl ^kil (2) 

:o_jJUJMl oJJI Jl «jUJ 0 dl JJUdl» jXiL ^ jU 

Bachelardt T/ie Psychoanalysis of Firei translated by Alan 
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-^JL_il ^jJI (j-p j^LiL o-.Ji>- jl La ii^^U jl ^1 j 
j! j al l ^-—J -j^-LlJIj ^LjJI^ J5 J La J^jj 
\*-Ls- ^pc^ji i j=rj LA *jLp- (ji>- (j I o_^Cj t ^p jJl 

<d gj-Lll Jl jJl 4-aI° Juaij (JJLll £J-ll ^ jJl dJJ i La Lilj 

ioJlSsJl (j iLJLi-1 ojlA j ,/>->*^a <»i-_w>=j oLub- (Jl j_JiLil 

h ^ *—>\ J yii jr^"- j-saII i iL>tj ^ JLii ilLUj *Ljj 

£JL_il ^ jJl LS -^i LJjj *4j"Lp j-^ j^j jU ^JL_JLI ^ jJl tiUi 
^jui ^ jJl 4_;l J\ jjji ji jJl IjA ^LaIo /fP 

Oj>*-J jl iJLff jj£j U L-Ji ojL^-L Jl jJl ^ Liji JlJJL 

.<<J 6-bJL>- oLl5 

toL—stfLjJl jl— >- ^jLi -y«JLll 015 lil <ul La ia^-t^j jl 

Group of j >uJl oj » j l$i ^ ^ I fs- >±jJ >i t _ s xJ ( 

Structure ^M^-Nl *Lj ja -^i^xJJ ol _/Jdl j transformations 
^ -j^LiL Lj-o-fraj L? SJ^vaiil 5*1 J jli ia of Difference 
ij^b-^-Ml ^Consciousness of Difference ^tA^-Nl l _ s -c- j 
(J_p . LjJe-1 i jis LiJ JlIj^i i_s^L>-^/li t! jxl Lup- <u>jlJ (j-Ul 
a ^ j-*Ail (-Ljj» <u_si5 -dJJi-S' -\j J>\p~ j j£j jl ^L-i 



C.M,Ross(London: Routledge and Kegan Pault 1964) t PP. V-VI. 
^JUI jlLJln : dL_j j^kJI" J jj— S 1 ^ ^ Id 1 j-* L ^-^j (0 

ol^ .(,.1984 tv b5UJ i-UJI ij-sall iLAI :s y»UJI) ^oL 

" .30-29 

.35 ^ t ^u^-/^*XJ/ ySUlUy^L 



U ILJJ> J oUU> 70 

o <L> jOj- Li SJ^ai a*l ji j i« Structure of Ambiguity 
tl_* j-So" j .SaJLjdJ j-~Jdlj 4-£\ Ji\ II dlb t ^j^JJl 
all J i-ihiJl jLjJ.L ^jJI ii ! j l ^_~«*>Ui vw^~ : ^51 jJl 
tl_^J S_jJ=>Lll o^^-UI j (jUll ^ wjLLxJI J jL>J LiU tl^U Lajoi 
Ul -cLUJL. -jMJtLi .L! Jl^ L> Jt>U ^ J ji^l ^ 

ol^— ~jUI tjJ.yXiLa SjLaJ-I j j j£j LjU it) a,i ; .,rti I JOi 

tS j j ./? U 4_oJj>J,I ^jLxiL; ^j-^j ( J-C' f-tS J^' ^^ aj - ^hr*^ 

4_JlJJI - *_J b- L 3 oLLpI ,3 JJl - o jjju -j* jjwJl jli ^JaJLj 
^ jJLj j^L—J UJU jJ — -Ml iJlj- Lj o-L-^ai 1 jiJ L)Xj>i .^LpIJj)/! 
.^yaJU ^Jj-^> O j^" jA\ ikJtJI tS^ifrLl O-l JliJ J-JsJ t^liU 

. ( 1 ^ I ^1^1 J t^JtAi^t J LilL, JU JJ 
|»a>t^J jLji_^l -jil -y^LJl j oL^LjJI jl ;j*>LiLJ i™JLi 
^jLi-lj J^IjJI j^ „,,„ ...a-Jl jl ^15 Lj* Jjjufc L^J iiUl 

i^AvaJ (J )l i j_j>- jil 4_ii ti_>JJI (jL~J^U Jj—^-li 0_^j 

. j^ii, ^'jLv. jUiJi, J^-IjJI jli JJJJJ ^bH^I 

ol JU!» Oh H.Bergson j^^-^-^j j~-c jM-iL viU U j 
deep- 4_L^jJ| oli_Jl» j «superficial-Self (^y^'JiJl) jlil 



Mary Jones, Gaston Bachelard, subversive Humanist, PP. 64-65. (1) 
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4_<w-J j I ^5Uj U L$i* ^yflJ Oj~^r y_ Jcs- «Life Force SLJ-1 5ji» 

. (1) «an intellectual Force 5Jij- 5 y» 

dJJU J,! Ll!^- jls <ul t5juJc>- i_wJL>-L ^SCiJ jL LJLkj jJUJli 
Sl_J-i cuJl? jl i-Ui . JU^jJI J-JjJi jj-^Jl 5 jjLLJI L^Li jJLkil 
jl (^iJl -L-~>- jJI JJj Jail ol_9 ^ jit SApU a-L" Ji jJlll 

J-j^la Jj-P L^ol L' — ill J i_i^b^"Vl Lj- -Ujj i^o- *JLp LJ lIjJl^- 

dJuli iL-L; jl Uj^» :VjU (-1927 ^jixJ! 

5_s jjdU . olJJl jJu'j _d«l dL[s tjj»jsi3 Oj ILo j 

^JJI 4( JL*J| J _^5^J\ ^ Ui J^aJ <2> « _jJdl ^Jb-I ^ 

J_2jJI» ; jl 4J ^JL» oLaLLl j t.\ j_J>l» j JU U 1 JL* j 

L_^l jJL-j c~»UaJl ^"^_$3lj Raison silencieuse c~»Ua_!l 
. (i) «Le Devenir Humaine iJl — ;)fl SjjjwJl J jS/l Jj>I ^»JI 
t<_= _^Jl sLJ-I j_p JL<iij^/l ^jfi jLj_J> t jjl tj-illj p-LxJIi 
I i-p^l jl» :<U ji j ^1— « y jJJi jl_S"! L^o 

"01 SI ij*>LiL wU* ^ jJI P yfrA*-! i^>liL| islil 4 b 2:1 1 ^yLj 



Ibid., PP.9- 10, 13. (1) 

Bachelard, Essai sur la Connaissance approchee (Paris: Libairie (2) 
philosophique J.Vrin, 1927), PP. 258-259. 

Bachelard, L' Air et les songes, P. 278. (3) 

.203 ^ iL^LJICjl^^ll^K 0 jS ^yUy (4) 



j AA_ii o j j-^aJI oUL>- 



72 



jl tSj ytilj (^yp jJl (_SjL->j j}L1L jl La ^Ltli . L)-b>- Lpj ajL^? 

Jil> jl tj*A-iL) a, JL» .jlLJl (jl^ ^SUiSl) j ( J _^£iJl) 

l-^S" jil t,j ^UJL) ^1 jjucJ -dip LU^I ja U 

*jf aJ J-S - ^ -u£J j iu-^J JiJI ^Sj; \ tiUl lull II* . JjUM j 

Fonction J j#«zJI iaJjj jj» ^ jJli» iL j l- 1 ^ l£ y 

-- jJl jl jJaJl olf>-j jJjJ ijLt j 4JL9 dJJJU ide la mobilite 

^Lt><J LjJli *:^j^J> jil ^^-^ ijj L> <Jp iiIjIJUI ^pwijJ (_5^Jj 

. (1) «une plurality 6pist6mologique jJ ^.bu" Jl 

4_Jl* LJiils- lilj vUjLSol o^'LSJ bl jJl »b L 'oUi^JJl 

j» 'Lib ^LL>JJI c-JlJ blj 4LJL-. Lut ^ lj tJaJL; ipb 
. (2) « Instants are always Being used *ji>w«I 

s^ljjl ijSi v__xJtj (JJlJI UXji iilj- oblx^ J (_£^iJl alJu<s Jj>-j 

j_^l a_>LS ^ aJUt «*l jiil jl ij 'AxLJii J LU <^i}L>-^lj 

jj_5L "il <_£ jJl ti_J ^^o^AJl ^j^aJl SJUi ec-l Lil t t _^JLi 

jl - ( ^J a JL -S»| «JU ( - 7 SU i .aJU a»^Vp Nl LLOI Jlf 
fjjj jl ^ Lf I L-S ^1^7 ^Jlj iilUl I ^ Jp 

Sj JiLa S—ajjiaj 4__jL«^ f^jLil) ^^-lajij ^j^-z* i— jLJ 4jl jjp ^il jJl 

«U~dj L^- N £jl jJl jl 4 j3^T _^ju; . «U~i! ^ JpL J I^Jlj ^Ajj jij 

.Lp a-j>^ {^J 

J_S" j! LLU? S-Li^^aj A^Ui ^LJJIj j_^J-l Jjbj- a*5^ ^1 ^J15 aJ| 

^jL>- j_«s La JLj»-jj i jil ._^-iaj L Jji — l-bji LaJbo — 



, Essai sur la Connaissanc approchee, P. 259. ( 1 ) 

Mary Jones, Gaston Bachelard, subversive Humanist, PP. 27, 31. (2) 
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L^U_, S^l^aJl J*>L^ ^ Nl j_4>o N IJLa J5j 
^1 ^1 olft . l _ r ^aJJ JbJlA-l £l~L>Nl n_i*>b^Nl jk^ L>-&4j 

.^-jl JLi t _ ? iJ Jl j jia^l _S^>\ jlJU J* il^Jl ,^1^ 

J j-i i;LOl Jp ^"^Jl 4jjJjI ti-^l ^ \dJJ 

. j tj 3 y>- j}\ Jl^^-I j (.O j-s-aJl; ilN-lJl Jajj Jp -l-^Jji jl^ 

Jt>U- ^ tl-bjj (jJJl Deconstruction dL^iJl jl js- 

oLL.*-— « ^— j^ i(_£ju^3l A^jLwJLftJl (j^J ..i?'. II jt&Sl o j o*l 

J \—fro£-\yA ( y3 ^yijj—Sj <.SJ«-L~_ll y 'L-jj-*-^ ^-*dj?*^A' 

<jj .4-Jjlill 4_iLkil ^LJLi>JJ ^LoU- 4jL/? jj jj^ajJLI lfl>jj <jj t'Lo-jil 

tjJaJjl j J^£il j jjNl j *UjNl j o">b>-Nl ^LL. of II iJlA 

iL-JLUl J JJL^I 13 j*. j_JU»t ^JUI ^ jJiJl l« ., ..b 

.pI^JI Jp ^1 JilJI j 

<< J-»-*Jl j' JjL^ to j_JiLll ^jp JLxxJ o«-l ji j»L«l oil (j^-* 

LJlj 'jl-s- _^]l ^^J.1 dLiij jL^I Jp ^ jJL" N ^Jl ^LSOJ U*iJl 
j < LgJlp jj-o-wj- 5frlj_i - < _ y ^j .oljUwvNl jlJ aJU^- 

oJIA op^II ibS^I j j5i jl jil N j .i !J l vr »wlMJlj .J^NI 

jl—a^Jl J_P 0 .,^7 S"j t J_ ^ jjlj jl j^JU-Nl XJj i;US' 0*1 jJlll 

J_j>-b jLa^Jl <LjLS' .ji>uJlj f-^»Nl i— 'U^j t jj ./i.->3 

J*^ ^JJl jUjOl dJUi (j^aJl 



;jj»Ljtf .j oLdl^l — LUlj-J0Jl o ,/<.JL_*JI x^e- j_, ^ II (1) 
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J-J^p ij^—^-ylj oe-i j— 51) l_>jl ^ b-LJsP' cLL-SliJl (jL 

(_$ jJO _ijj Jj^l -^JiJ ^(j^a^U (J^L^^I ij**^ ilaL^ 1 _ r i:jjJ L^^J 

ij^li-^l) *L?-jl iJU- j 4JV ;^1?LJI ^ j „rt .al I L5 ^*il 

j_p i_a.JL.fCS I jLSUl Jp jljJi j5Jj j 4 _-^~° ( ' 5 (Differance 

aJL; i \S -j^LiL -UP Jj^aJl Jj i^uaJl J jLnil __«b La 

U w,iLticj L*Ijl?-I ^^JaJ | t ^ r s- ^1 ij_ ; >i^Jl U jil5 -Jju !>Lvsbij 
a—*^! L_,L5 J *_LJS j P.Ricoeur Jj_i (_$j_J Lajlj—^l 

Lo jJL" -j^LlL JuLl*j -y<JLjl atl y jl Jl La 4j^xJ| ( _ J j«^JJ 

oi ^^Jiw j»-UJl ^jLS ol J_p ^_v2-j ^ <ul ^ J j5jIxSU| J*p JI 

J^xU ^ ta. a a|jj^l^-l i_, Iko p-L«Jl SC-I jJ jl (j^L-l jjp i! jjL Ls twUSo 



i3_JLJl 4_«JaJI tj _.L-->U JLLjJ :,_J ydl -^UlJI jljJDiijJ^/ 

.140-138 ^U^,c( r 2000 
jJl i-jb-jJ! _U: ,j-a It 4_, li ..U-jl Differance J Jj ( 1 ) 

. JL£--VI j ,_pUJI j j (3 JU^; Uajj Ja^ uj^' ^'^ g^w^OJ 

.12^ i^LJCl^J^j.ji iiU- 
.69 .27-26 1 1 8 ^Ui^ t ^UI ^ (2) 
t^UI jj_«J0 ZjLJJ Jljjf £U j jiJl j/j j^.j Jjj» t^jj ^jI _l?4 (3) 
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a*- j—^j (j— * L-ULs ij^LJ! (J ^SCiJ LaJtic bJl il ijOukJI w~J 

bJ y±jjJ- jl j JJJi ^ jl b_U t _ 5 A r j IJU j iiSL-Lx* ijy^Jl jj-^aJLs 

i j^J ^j-a J . b j-* Lis 4^L^i ^JLa j Jul ^jj I 4_j I J j) 1 1 jl~» l^J 0 

jJt 3 Li- 1 ^ JLaiJ^/lj ts-L-bJl 

^Ji SbJ-1 Jp JUxj y^LLil j ^iUJl ^ MS' tj*>LiLJ i;_~Jbi 
j j">b-ib <u«_~J U tf-jJ L*}b>o .l^U j-i. Jp dUJ5 j c*i jJlil 
jLS" lili . «Surobjets lJUd! oU_^ :*«!>UI iLJi>> ^bS 

. s-U- l jj*- (J jbiLkjJ OlS" JLLa L^l 

^ . ? ** 

LljU t _ 7 ji_^J I j^L«Jl J_p»il Lu-"J -(t-LnJl J <lU^ jp ^>i> 

L^iJl (S-^a'Vl j ^xJLJl jj-^JI ^) i^SGl lILL; j! jSJcj jl ^ 

j jjj j-w—l! 4_*^U- (J ^ — UJl iL~_Ji j jbJ ^ S 0 b_ p! LiJ__p 

* " — ■ f * 

.Lm jj jJ-^- - ji] -jj«JJI j jt-UJl jp <*-L** jl tU>j .Sorbonne 

jj—P ojw^^j oJ^j^JLa oLWLtJ — £j Vl \ L — j!j_«j ^A-iJlj j^JoJl J^a 0 bxJ 

i]jL*iLa :L^V. ■^^'^ o cjbo^' ^Ll& j^LiLJ L-«JL /Jx) j ^Lvi-xj L^vixj 
L_Ju^ L^**>\5 ti-^jJl ^ J., l /i-a;„i L**>\5 Sj^l j 

( 3 ) t 

^xjJl j p-LJl SLS jl Ui-S LJ tJuUSJ j^Llb 5*1 J jl 



Mary Jones, Gaston Bachelard, subversive Humanist, PP. 174-175. (1 ) 

Bachelard, Philosophic du Non, P. 139. (2) 
Mary Jones, Ibid., P. 10. (3) 



jji^U ijLJi ^ Sjj-^iJl oLJL*^ 76 
5^_J-I j-oSfUa i'.l J_Uj L^*>Uo .j^a-JI U^a «j jL£ JLL_j 

JUtf. J <_llkJJ j j. si li 5-^1 J_c- jt>LiL| jl ^ SUii 

. ^UJl j jlUJI ^y. JS" ^jJ flJbNl ^ -oil -LLfcjJli 

LxJl j\_> 4_o_»J-l 4 1 ,/? 1 1 oJ_fc LjJ £rj.,a , i; jl La j-°j 

t , ,s7 i-j N j^L-iL j sL^ J oUiJ- : y^JJl j 

0 1953-1932 j^ L_s ^iJUJl aJLU> ^ ^ Jp 

J_>«J jl L-jj^ jj^i j*-^ 9 j-*j • W~H <! -^-r» J *"' jr^j ^~r 5> " 

j\ fl'.ll j\ j'!>L-iL|)t j, -l; j j-JjJlI 4_jLS' (J -(Jj-J J j-£ jJ _LA_J~* Ji 

d(jl jM yp K-^S J 4^oJ_*j| t^jtA-iUl i jjJ-l jl» : -«JJLJl j 

j^jLil jU tj J ^ j / 2) «JJLJi j jLfrJl jy. J J-^ 1 

jlijL-ju t ijcl* 1 - Lil I jl oLLljil c_La pjl jjj aJLaJ j>> jj-&£> J*>^>- ^ 
J_p y«-iJl j j^JuJ! JUi jw J^a ail j">LiL ^ j 

^y^iJJo jL i_s j^JLaJl i IUaj -*Jl {j> ^s- jJLi .^^yi^Xdl <l> ji— I 



Roy, Bachelard ou le Concept contre I'Image, P. 12.(1) 

Dominique Lecourt, Bachelard ou le Jour et la Suit: un Essai du (2) 
Materialisme dialectique (Paris: Bernard Grasset, 1974), P32 
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(_$JUI .-s^-liJl ol» :«lyu - (1> « oLS^I i>^Li» J-f~^> J -dUi 

tr JUl Ai US A^—L-Vl oL^j>S'i ^ 0J XL- J5 Ji^J 

ic-jJl j ^ tijaJLJl Rationalisme SJ*>UjJI ipjJI j ^ ^jIj ^JJI j 
Cil j b4_J ^ U 01 <Uip (_r*-r~i 'j— -JLnJl j i^bJt iJ">\i-<Jl 

^1 J5U11 i^-lj^ jlji ISI '^yLiAJl C-^JI J oblp J5 ^ t _ s »c= i 

. 0) «^y^l JUU U>- jki 

JJJS L. _p*J ^U-J! jl ^ JUL! j ^JLJl 
,J^- Vincent Therrien ^ jv-~uJ U Ju ^ <.U>- 



,_^a^Jl J ^LiS^I jl j-Jj- Ji «uLSl! i^tLin jl jJju *K ^I^hJI jlx. 

. »Ia poetique de l'F.spacc* J-^S' ! 

3_jwU-I i : jl_J -o jju) LU ^JU i«f y ^UL? tJ ^UU (2) 

.17 ^ i(j.l996 toul ^1 LJail i^JjxJlj ^Jlj oUljjJU 

.19 ^ tjjl — II jJ_<aJ.I ^(3) 

Bachelard, Lautreamont (Paris: Librairie Jose Corti, 1951), 102. (4) 



0 j1~»Lp 4 . 0 . U * ojj .,fi II oLIUj- 78 

j (3 J-^ J ofrljxJ] a ^5^11 *J j jUll jla !_^>-l ji j^A-ilj jl - (1 ) ( -J j>- <_£jL= 

Roland OjU j^j^ Uij -^Jl e-j^JI dlL' ty ^Jl 
L^S <,a whole critical School ijJJjj i-^j-u Jl oj! -Barths 

.jlA-I JL>-L JL-U I ji^j jl 5^ J ! jij&tt o ^-1 Ji 'vl 

^LkJl dJJi ^LiLl 4jjJ_*f j <JliJ V> J^j£ jl i j/Vi ^il j Jj 

^Vl l^lj (^^JJI ^LkJIj ^^JoJl ^IkJi ^1) 

J_*J j jjjj — II 5-*_jL>- J LaUJI cj\j— i>UrJ.I ^ji*- Jw«JLj 

i. JL S_j jJU jJ* oi^^—vibUl uiLL" IIS J_aJi :La Ijl^^L- 

c— Iaj! (^ill liilJ «-is^ jj j^jsI LS i>- klLi* j^JLp ^j^JLi! 

Jean j jSL~_J jL^-j Rene Poirier a_» ^1 jj *>Lj" ^_~<Jr-l 

j^l-iL «_« 4jL^ j ^j\_ r J,\sA\ JJJj ^JUI tLescure 

f • c_ - • p -> - . 

j-J-J (^JUI t Jj_>JJ jjjdl l_jL^5CJ! IJLa «un Ete avec Bachelard 

. ^. 1 983 f u J 0j _jj J_c-i j 

AjrULkJl J^w- (^jJl Georgs jean jL>- ^jy? y^Jii 
J f 1943-1942 ^Lp Oh l*j J-*iiL ^1 ol^iUJI 

Bachelard; j»— Lp j 5J jikJI : jt>L_iL)) j»— ->L> jj^d.1 a_;L5 

^ i \ c ^J£j> . ^ 1983 j»U jj.JL'1! «l'Enfance et la Pedagogic 

J_p j L>- jJj^iwVl Ji" ^ -Glj-^b* ^1 Ji j^L jl 
j!>L_>- j j^Jb£ I jjl5 jj L^l >_a. ; 5 Lu<7j Ji U*»L>o 'cjssj toJ^ 
^* aJI^U *Lj-| jU UISC IjJ^ ^ iU-jJj^/iM ^ aJI^U 

JUJjJI S^jCUj La^. jlS" ^Jl ^jolJl jj^ olj tf>UJ.I diL" .y«Jji 

a:L>- j^. tju»- L.U U^r Ji»j -U?- -jjoUI jlS" Jiii . (2) ^l ^«JLJi ^ 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 93. (1) 

Ibid,, PP. 92-93.(2) 
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t_-J>» ajIiS 1 (^1 -i-j/Vl 4jUJj» ( _ J x^ Dijon o j^j 

.(1961 

p-Lj^olS" t^> 1974 ^U- ajjI^j <cjj j ^ JS" <Juaj Jiis 

jl (j-SC*j LA a, si '•> J 4<ujJu^l j.1975 ^»Lp Georges Canguilhem 

> . a jl *. 1J i j .4_.JlJLlJI i_ r *jjlS''Vl olj J>L>tiL 

a rual La>j Li~Ji Lj1_jU ^hy*^,\S J_«i L> j^J ^ ^jLJ\ 

.((philosophical Style 

J_j iUi J_j- J,l J-jUj -UjJ^Sl *_jw> jJI jli idlii 

^yL**JLajl j^SlixiJ 5j_^Lv ojjhs^ j*)\-JiL aju~X& o\ Cr^i ^JLaJ Lc j 

j^^jJ.! ; <u~« li ^1 xij 5 * -JUria h N I _/ SCaJ ojl 

jL5 it i JLUj l~r ^Jj^*^ Li.,5*- I y>Li jlT oii .^^^l 

jUJ L&jjjl j^zJI ^Aiil j E. Gilson Oj W Oyl C J- ^' 



Ibid., P. 14. (1) 

.226 ^ t« j^-U* -Up ytJLlI jSJciSj iiJJI» tj-i J-jt-» ,j (2) 
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Jl jJbJl j JJUJI 1U ^ j»>~j jt)LiL L^i ^1 ^Jl 

UJai^l yfc jJuJla : jl l$j ^! ^jLp j ^>lJ ^j-^ y_ 

. (2) «L'esthetique de l'Intelligence Ji*JI 

L'Intuition de S_Ji>JiS! ^-Jlj-s *->\s5 J j^L-ib LL>- JlJJ 
jLa^Jl ^aU ^ w-aASCII Jj^ J S J jt ^.1932 fU> «l'Instant 
iLa Duree oj-»jjJI ^Ji*- j j-^jj j^* J^- 5 Jr^ 

j^L^<L>- jj^j (JjLi* j tAJLe- ^j-i; (^-i-lt ^L-^l Jl sjLiiil U>«-^ jjs 

.AiLxllI ^JL>- G. Roupnel J^jjj 

4JuJji}\ *J_p- JJ-C (^iJl 

j 5_aJ~l i-aj^jjJl ^ olAJLj ^ jl id^Jl 

4_? ^ J jJI jJ-p jl j iOjaj JL)1 jw>— JI JLolj jl 



Bachelard, T/ie Poetics of S/mce.translated by Maria Jolas, foreword ( 1 ) 
by Etienne Gilson (Boston: Beacon, press 1963), P. VIII. 

.11^ t ^lJ/J*J/ (> >j£-^%i.l (2) 
1 968 iu- tiJUJI ixJaJl ti-SjUil jb :5jj»UJl) Ji ^ (•(^l ^1 L; j .i (3) 

.231 -230 oLxi^ 
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aJU- J UjU -j^-iu Ml Ig-o^a— stJ <J L« 4-_~dlH LjM U- y* iJU- 

:bJl UlU ^loll p- 1 — 11 l£ *JL>- y> « Jlol 

1 jJu Ml C~~J L$-~ij iJl] t^Lkijl jjj jJc!>n 

j i_a_5 ^^JcJl j^—P jj L_a <L_ >~aJ ilL*- jl jJ tlJLAj 

^aa'.j ^r^-^ t _J — f 1 jjj jl j^1-»I *ljb b I J->»J LJl diSi 

J..— .."» : jl oj^jjJl jLi ^ jl j»b U vi;d»UI L_>_aJI bJL>- ^ ^>J 
. (2) «indivisible iS^Jl j\ L, — SJI J_L" M L^Jk. ^<-.^J.j 

(_£jJ j^JLj ^ 4™i |»U>x— jl j^f- y * iJLj L»_j t,_y2-«J (J I $ * j Jj>-I»UXS 

jjbvJl ,j la2j j c ^>- jl tojj^l 4jLapI ju (Jil jlJl Ji>*i Lj~>- ( _ 5 sLl (jJl^il 

dU; JM^- U ^LiSo oUjJl» : jl UU» to j&\ ju 

i-Jj ./? \^-^>- iAjjjjvJLJI LjJML>- ^b^> L*J_pO | _ J xJl <UA>J.I <Uj^wJ-!l 

^jl ^J>j jl j L>*J L^J6\ ^Jj ^^sC! t^y^-jUU jlUJl olS - jj* La lib 
. (3) «oMU- LjJp b>j o*l ^Jl LJU- ju J-/>1» 

J^Sj M ^1 bj^jjl j^ju-Ij b^Jb-j j a^oj^jJlII jl dili ^yi 
t J-i — LI ^Ul jl -dil JU -^owjJI y jj^_ ^L-iMl 
(_$JlJI ,^1,11 j^x-J.1 ^.liJl" j j-~^>- -Up i»j^jjJl jl II LW 

LAS' 



.12-11 ijJULljjkJUby^ry. (1) 

.13 ^ tjjLJl ^il ( _ r jij (2) 

^LJ-I <J>-~> jj JU^ y i.i^JiJt jIju^jJI iSjLJzm fj ' iJL~*j id j =r y_ (3) 

.75 1945ii- tj _idJ dlSJtjb :o w ) 



j">LiL 0 <j li j^yj oUUi^ 82 

A^lji Ja-^Lj tL_aUI (JjL^ Jj^' ^ j-IW Ala oUjjIj t-ci Li 

OLJ iJU j iLe Phenomene du Passe j^lil 5 y&Lt» -j>LiL 

( 2 ) " * 

.^_J.UD ^LLI Jk.il 

Jdli 

jL~.« : jl Lii lit ^! v iaij Ijy^ j jiL N ^^uiJl jL>;jL> iJ^UJl 

[^Lk^Ul jl] JaiJI Nl y» OUI^AI J jli lS^I 

<U_w?- « j«j>- D tlf JS- UjLLxi ^ «! frLviiil <u£ ^p- j L^- ^ 

' l _ y P ^_Li j—iLa ^yiajJc i '■ i«jAjjJl eJL* i<Lo j-»jJ-JLi Oj—LLyij 

j_jJaL>- ^...la-ij *V I ^y* Lji ik>Jjl Lai . LilaLJl Lolj (j iL-^kJUil Lj 

J, J fj, j~>- jj* La JjjL—a jJ-ixJl y^-"-i lc"~"" M 'OLajJl <^j^»jjJ 

a^\zS J ^ — - jil ^-L. 0 j — >■ ul Jl (jjU j^-iij 

Essai sur les Donnees Sj J.L1I ^ jjl cLjLJajca J i!l_*j)> 

NL_L* j ^JLI bji-^l Lgi-ya jj nimmediates de la Conscience 

£jL_XXj «LiL o< jil S_J jJl 1 _ J AS )! : ia_4-»jJ-Jl £jLL> ^P "Jt>L>- J-a (—iJLSvJ 

oUX j-^-^l j-" J-t^ j-J- J_£i .Melody j_>JJl jl jJLil 
}*\ { J£iS [ <LJL w jil it jU;l I ^t] L|jc«-«J vi^jixu t ( _ r ii«u ^ 



Bachelard, ia Dialectique de la .15 ^ ijJU-l jj-LJl 'tj y—^ry. (1) 
iJurc'c, PP. 10-11. 

Bachelard, La Dialectique de la Duree, PP. 10- 1 1 . (2) 
.68 i^-aI^jI L^j .i (3) 

Mary Jones, Gaston Bachelard, subversive Humanist, PP. 30, 36. (4) 
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-uiiNj <U j <.5— *eOU «_;Lp- o J£J jl iilj.il ^ N-ui ^lj-^l 

t-A — =»- I O j-/aJl J>-I.i (j-" Ifjij i<*ll>J.I ol j^a s i\ i_~_>*i 

illjal «-J>j.aJ J-5 g. ; J Uj^- <lJ^5 ^ JS 

OJLjcI! jil ol Jlj.il LnJb^wul lij t _^>-l ■ J-^-"- a 

Jj— Sj L_S" - LJ ^1* .' >A-*j (J Lj-s^ *j i— j jij Lo ij.pl oLc-LLl 
L?- US jlii i^JLi L$p jaj* jlj ii_JLo" c-JLS" j|j <.,_£ >>- j/I J o~^l jJl 

(( ! ?^<2j<j Ig a«j L^-^Aj c~~vJ ojlj^-I J»-ljUj 

jl J^-^ jll £Li.}fl iilj^l jup Luplk: L Ujl JjJi ^juj 

jl <. JiLw» 1 ^>-\JlsS i<ui jjLi y* j_^j jl j ti—JUcJl 

J ^LeJU .*L»^ i_JK]l L^> J^l jJl ^jJI jLc ^Jl ^LJI 

j (^Li>i ^i) <l5j.xj ji uj -jii-^^ jii ^u/yi 

JiL-i i^^sUcJl oi^Xji .iliLJl J 5JL?-^UI l _ r J j t y>- s y\ i— 1 y -^-1 jJl 

jl 

dLSUiJl Jl ^jj-Jl j t5j oljLil j ji J^-IjuJj jvj-Mj 

t^j-^J J . JJli»J.I jJ»J jl (jib 4iLi y> J ^j>LU ^OJC a 



.67 ^ iLf-jJ! (j/U»- jJl tZtLk* « J ZJL* j iOj~^>-j> (1) 

.69-68 oUi^ ijjLJl ji\ jj-iJ (2) 
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L_*JaiJ 4_ik>JJl o_iL? bli :cjU^IJ^^1 JbJbJl <ujJ ^ajJ^JI 
L-r^ ij-i; — LI j ^LLI Oh y^Jl w~*~aJI *JU i jbjl! likb- 

-L-Lp 4_ojAjjJl S j^JlJ "Uijj Oljj^a £-L(X;l j*>LiL J-rf'! j JbJj 
iJjb>-» -ob? (j J-^U ( _ r -J j J JS-i^a jb jjl jl ,_L* oJLS'ljj I j 

Jl yoj-*- o- 0 JLJ&^I biSb^ V» :SL5li ij sio^jJI 

jj ^Jail J yli JS jl £j N cJ-S" U <l>-_^j , i yaiA j£s Ik— I 
J -j^L-iL ^j^j . (2) «i_iiix4 ^LpLkSJl o^U yt JSbUl jl iiJil 

: jl j-* J^. ~ n j c,uil »Ujs*^ J J^^' Js-LjlJI* <uLS 

une donnee j ^ k. » ^ » jj -lj^ I>jIja: 

la Continuite iiJ^I ijjl o-b> jl jil immediate 

SJUJuJl Discontinues hj\ j^^^L jl ^iLaJ^L t-ibi intime 
. (3) «I experience extrne i^jU-l 3 jj-l 

H. G. Gadamer j-»bb- ii-jJb- Lib. jl Jl \1& ^js—jj 

4_*-^J jl J^SCoj (jJJl jb^Jb iiJl ,Jp 0 j^J t j^bLi- i. JLi (. jbjjl 



.24-23 oU^s <.ik*mJJl ij^rUL; (I) 

:jUJ -o jj^-i) J-U- j^-I J_U .j l j-oj^/ 1 (2) 

.38 ^ ,((.1992 t iiJlij| SjJJI ^Jlj oL-lj-OJ i-^LLi 

Bachelard,Z. 'Activite Rationaliste de la Physique contemporaine (Paris: (3) 
Universitaires de France, Presses 1951), P. 55. 
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<*Ju*qj ilaL^j t y>Ji ibuJ. ^gA^ N J/*^ .AjIJu Ul*J.l jL»jJI 
. jLjJU J.LH J-vfL*- J| J../>.'J itjli oliiuJ- jy> LfrjJu UjIiJ 

jl (j-^' jl— »jJI j^>L 5 4.. q ,ja,::-U ljj..n II ajj! j*^ Li 

jl l-jLJLJI j-P s-^j-*! (^Lj UjoC- N lic-LJl iJa^ljj L^^ii j I g.k>Jj 

■cJLoJ t^Li-l aJLjJ <d <j_^j ^ JS" jl ijjjj JlSJJ-c- J^Jj 

tifrL-Jl jl— aj j_A - j j^,-?-^ J_J»P JLJ-L? -AjjI j^—I LjAyg jj 

^Ulj t4_JlJLj Ji.w.,_U < _ r e>U-\ bJUj ^ lJ^-sa^ ^JUl jUjJl Ha 

Jb>j L—b'-j I_*Ia b j-^r-j <LJi>*JJ ^Jo»JI> ! jl ~bJ — staj 

lbJ> jUul ^ isUj ^ Jail j ^ LiJU lU. ^' CjI^J- 

LJ j a >*x~j Ljjbj j ^5bJ (cjliajJJl) JsliJl dIL" 

(J Jjs^i-J l_a j_>cJ (J— P (J J~—>- jJl ^^-^^-U ( _^^- , ° > : *'' b*>JL>- jt)LiL 

jl <Uj jW .,J (jL ^ ^Ja,>jJlj io^ojjOl S-^ai J J^jjj J-^Ij JLA3 



.130 ^ 1997 i_ iMlidj'jpSl ^-Uil :• ^*UJI) 
.25 
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0La_pl J J-»j«j of j-SUj jL-JNl jl t-LS" U jwj t jiL«JL_j <uiL oUJNl 

i^v^jJL jUjJl iLi^J >l _ ? *l*jl ^1 _^>-^l j ( _ J iiJI ^l-O'l (>* J£ J 

Cj h^U-S ( _ r _*J UJl» : aJja; lLUS j tik^JJl J (j^5J J^;j J 

■f * 

ilb»JLll l±UL" tilapJJl J (J->^o jUjJl <LiJL>- jl (,«2iJj ^yi 

J Nl ^ ^ Jli oJL5 li^s ^"1 _^IL ^oJ Sj-^U-I iWJ 

juii ^ s^uu ^Jdi jl oil n Sj-^y-i ii^jJi 

.UJL5 j! l.-,.:,„ A ^i J5C ^>U-! J 

Jl_xj y N i_ ij5 CyJ jl^3< iSi^' <_r u '-"- :, -^lj 

. 0) u!?jUi^l JU^I ^ L. SULI jl JUi 



Bachelard, L 'Intuition de I'Instant: Etude sur la Siloe de Gaston (1) 
Roupnel (Librairic Stock, 1936), P. 16. 

.20-19 oUJ^ t<£*J// ^JL* .j^LiL, (2) 

.27 -25 oUi-i ijjLJl jjuall j-i: (3) 
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J5 jl <LiJL>- J*UxX> jl Usi-b> <u^» Jojj *JaZ~~> jt-Ji 

.J—ij^jI-I ajj_/^aJl ijjl j.*.'...* I « Va 5^ 4Jli til?,, jl£ J*-^ 
^!J^ *— ^ j -i-j iaLJ-l J^soLtJ ^jLj (J j-ial* jl l» j-PJ-; 

l$ip Jap oLJ-I J L^jbJl cIjIj^I jl jjJI <JlL" tSJbjJL-l 

t^US Jp *L> . jL>_)l! 5-^Jli-l oj^jjUI ^ j^>- ^Ij^Vi (Jib <ui 
*L_JiSl! ,j±-> a_o jiJl jiJl J^. jl - j j-~=r^r; LJLkj \^ -t^r'J 

^ oUJl IfJ^j Jl >J ^ .l/Vlj 
^jLJco jl— ajJl 4-JLi>- <lJ JjI i_j jJ_J jli tjt>LiU S^^Jl Ul 

£j—*t> L« Jp <jj~~s>-jj i — j jJ-**V 
^^j-p j jJj jUj Ipb j_^< -al J~sf Li; J IS _p-U - jUjJl jl» :«J ji 

eJL-A ^ j-tj L-^d^l-V l _r~"J^ UJLp ,_y<~j tlJLAj ol ^ilSU jlf 

dJUS j . (2) «iJj-^- jJl JLij^jjJl «^j>l Jolt* J i jUjJl J ol >JI 

^jJl oUiJ- ^ UjSSt lil Ja_i3 jUjJl ,yu -j^LSlj Jlfeu 15 "l^Sl 

jU>^Jl ^ ^JU «.(<jjI IN 4jS_s<?jj 4JUj-»-0 jl Jp ^jj^Li 

LfJ -XSjj ^1 Jojj ojl^P jMJiL; L» ( _ r ^JLj .oUa^JJL; ,_^Pj Ijta jj^j 

J Nl £_SI j ^j-* jUjil ( _ r J" :aJjai ili>JLII J jl°>Sl <L^>- jl Jp 

,j^_) J-Lvaj 4_ii>JJl J jj+a-£ ( *_SI_J j_» jb» jJl jl 1^>-T jwCo 

cjj_oj jl <lJIp j iOjJL?- jl jUjJJ dJLi % j . jyJiP 
,_5 ^-1 Jl 4jlJu Jiuj jl ^ku-; N [oUjJl ^1] <JU . JJJS JJ 



.55 ^ i^-U) jlu^-jJ) ' cjUz** J iJL, j <.dj~sr y 

.7 ^ ^jJILJj^^^ld) 

(3) 



j y~»\s- 4.0.....U OJ oUL>- 
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4_la?«JJl il_A^L>- ^j-oj aJsl>«JLJI ,J (3^*"-; jLjJl LLi t^-J ^ j 
l'.^-^Lo (jj— ij jj— ; l£— 'j 'J-?- jJL U jJl 

L^. jJaJ ^1 ik»JJl Ji«j ^JUl J~j4X~li j L"l ^li j LaXjc-J 

( 1 ) * ^ 

LA ^1 lj tfU-l iWJl LAii^Ul ja OL-jJLi .iWJl La ja 

wli-l i-ijjj oL?N L* r.,:„..i j^Lib jl ^JUL ^JbU j 
Quantum j»it jl piCJl Sj—^b- iJaJ- 4jLs jj jLjJI 

<. ; Jl j tj.1900 ^ L* Max Blanck ^L. > ^1 

. ^ 1905 *U uh-^t o jJl LjJlpI ^1 Relativism 

J 5 -UNI 

(2) 



Bachelard, L 'Intuition de l' Instant, P. 13. (1) 

■j^> ^j-j L^l Jj . j jJlc jl iJJUuJI jjLc- L^Lo L<»li-I IfU-Jo j 
jL5^^i ^ *L'LJj i^L>iiJ i_-LVl olj_^aJI J Oi^J^^" J"^>- 

, HlJa. ' »jL*L ^-L LL »JuA»j _j c<i.k._. ..,,,]) A^jjl 

Bachelard, TAc new scientific Spirit, P.45. 
, L'ntuition de L 'Instant, P. 38, 
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jL»3 <lL* J^- LJIj t^jJ fL>jJ j JLU y& [S ojajjJL jv—Jj (^1)1 

0 0"' " 6. 

>_~_> U- jjL^ ^Sj U"J^-\ lUU j_^t> tul -y&> -l^j^P {jy>\ y 

^jSl J_p J-t t(S_Jlr IjLS^jS\ 300) ^j^Jt 

tULp j—.Le- LjI « t^iW JljU jjs j ol>- 1 JUkLLi _jjUoJl ^ o _pM 

t jjl .<JL>- ^Jl J Jaii CjLpLo ^jI C~wi5 :<Jb- ^il ^ JU'UJl j^Vl 

Jj_j j . JaJii <J^LpI-j ^jl * j-^aJl ipj— j pUaiJI _^-P jiL-il 

jJI L.I iU <Ji>JiJI J iJjJU 

a Cloud of Instants olk>JJl i>Uw ^ -j^l^I Lf^-gij 



ZJjU* <LjJJL' <L~*/jj :j}L-iLj JJLaJJj jj jL*-i J. ...II .i ( 1) 

.LhAw. U^1993 i_ ( Jj^l ^Jlj i*LUJ jb :jU 

.111 -110 
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j^-jl jlS ^Dl JbJLi-S j-^LLL -a jwu - Jp -j\ ij_j>\J-\ ik^JUL 

jj—* 4 S. Ua ,a <dL«JL*> (j-^— I ^j-^jJLj" ; IjljI ^UaJt N j ayS 

Jl Ji^, jl j^jJ I U i±Ju ^L-I jN <iUS iilJi>.\ll 

yjJ! U^i i]jjJ ^dl iWJl ^ li^U*;! JDij i^-iJ! J^b 

jUijJl S y>L-lij iibdl aljj (J.u<? <Jp L*-Lp l^fi-^ jj <~-~Jl j 

jl) I jl JUajNI j Jl,/? tf'.^i ^ JJ-^ musical Rhythem 
oLj a U ^Lx; cU-^ *L^j y. ^J>k£ oULiNU 

J*>L^- l..fc.Sl ^j: -Mljiili»la Symphonic des Instants 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 35. (1) 
.240 t l 68 oUi,, i^s-Mj t/JI <-J±yJjy> (2) 
o 11 ol— !Ls^» sJ-J J—* - .j ' J. azJ L» o j_SLi)l oJL» ^ (3) 

.L»o« Uj 67 oi^ 4 ( r 1998 
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Oj-S^. ll» t^HI Ji J^j t^ia ^1 J^rlj 

. (2) «^J^I XJL-jll 

J**^ ,_y*~4j 5o^j j£Jl JX^J j^- J^-MSl JI JjLJI ^ L> f- ( _ 5 — i 

J.,^ >1 iJL^iaj L/a jI ^.g-tfj jl LuSUj ^LiNl J"^- (j-°j . IJb~lj 
Jl f-LL^I jjU^j SI ijLsA^^U JLaJ^I 

0j-5o a_jpLL)II oLj-msJI O^j a-JL> jJI J-**l jiJl J OJj: ^^Ju (jl ji 

^,.«:.Jl J^ii^w* i]jj_J jil ji^l ol j*>LJ^Ij xJcm j^j 

(_JJlJ ^n-o-wJl iilji^flj .Ol-b ^1 ijiwv- jil iLJL-l ^y^-x *— ijS - k_i yuj 

ajI Jj Jl ^».i>J LsJCp SI 4 ji]l {y> £jj ^f- ij jla^j L5 2j- »' j-*JU ^jikll 
jl Lip l^lj iLJl jl V J-£uJU» :iJbJl iLi-l 



Oj ISI Nl LxSoT jj-S^ V £_i jdl jl L» Ja^-!>\J jl ^y^-ij 



^ JLfcJVl J JU-U ^1 ^V-_^l iU>JJ LTIjjI jl ^5UL ^1 (1) 
J JUUI jj» (jS 4tl ^JJl j^-i cLUi t JJ ^ fjb ^JJI iUjVlj J-^l >JI 

jl a J^-Ul jl JLp^J i^-~>- (ji J I <LwoUU j.a.a,_ >J I ^ A-jLtJl a5 ^J-l 

.260 1 239-238 oUJ-^ t j,UI 
Bachelard, L'Intuition de I'Instant, P. 66. (2) 

Ibid., P. 67. (3) 
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j5i_xJ jl jl jicJI IJL* U - <-..,■>■ iJL_~. ^il iUJLt 

i«_^J JLlI li-ft j_» ^yi. - j^Jl! (J—^I jJI L» OLs tlJt^Aj .aJUI 

iLf tj ( _ f l r _^ ^il j j^j.jJI j J-^l jJl ^j-J t j^-T jwo j\ . jlk^Nl j 

U_i l^-*-" j J— jJL jjaJLJ! jLi y j 

LaLf^o j L$x>L£ £_L; ^1 ^Jl-** ^il» : jl Pius Servien jLi j^. 

t J~>\ tjJUail iri^- oliUaJl j» ia.ii,* i>-lj Jl lb jiJ 1 jL^S/l [Ja*-« jj 

. (2) «L^ l*iJb»-l j Lj^ix^l 

.iajAjjJl iLJUJ <LJLJbU olJl»JJ jl Jill 

L_JLs i4_Ji>JJS J ( _ s i-4J-S OUjJl jl jtA-iL JLai»u tl iij 

£^ J*>U- LJL»it ^ Ltd! *Lw>l» -ijMiL U j^pjl, 15 -LJLp 

La Fidelite des pLSjVI ia^L—j c-li J o! t>JJl 

Lai j L~*J wi_;5 ^i>cJ jl Jl j^Lil L y=-Ju il-i^j . «Rythmes 
j -L_^>- J-sIj 1: ; U jLjc~J i-i^j ti_>--Ldl (jl JJl LpUj^I 



I4J ^j— a; |_sJI M. Lionel Landry tSj-^ _>J L s M <j~*^ >* '^*J ^ ' ^ 

. 135 ^ {U^yijJI ZJu*- tj">LtL;» .pJ^I j « y t5j-^ 
Bachelard, La Dialectique de la Duree, PP. 133-146. (2) 

Ibid.,/ 1 . 30.(3) 
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^ gi — j^LJIpL J_aIju l^—S" — t«LjL>jJt ^IjJaJI <Loj,«_p l^- 
. «La Vie est Harmonie ^Jib j ^L^Jl ^ sLJ-t» : jl ^jLlJI J yS\ 

N (.^LajNl j J-l-iJ ' ^ -t k>" ■» iJjL>- jjJb j L>«- j V 1 j J-L;" 'cT^ 

«une Vibration heureuse jl*- 

— j o-l jjl «JjUL>Ji - J-o-x-; sjjjw 1 ^'-! t<L — ^ 

^ tL'elan vital i*i.Ul y -Ju UJI J-ldt Jj> ^ 

JL_«il J L^li .U.U—J l _jJI j tio oLUJl (_£Uj ^1 t jj— ^ 
«La— - 9_ w L'Intelligence J_L«JJ ^ b'.ll LjjiUj vi~>*j .Iij^jz 

LJ j^Ja- -< LiA L_»j .L^,; — - yj £1 olijl ^^ws-^Ll <j oi^j 

une jUij^l s jjy> lajL-itL Conscience pure ^ jJl 

une Puissance de SjUl Sj— Sj Puissance d'attente 

La (J-p JJix^-Ll y>Ji <l>- jl j«i jjl Jp Uj-pL-J . (2) «Guet 



Ibid., P.6. (1) 
Ibid,, P. 2. (2) 

*4-L?j i» jj^il ^-^b 'J^i^ 1 jU^il* tjj^. jJj (3) 

.223 ^ i( r 1991 jjl t^l ^Ij cJWI jbJuJl i^-LJl jJl>J.I) 
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. jl« jJJ ik^~Jl iaj^jjjl 

S_JjL>-» ajLS^ i Ls Jii cJlS' jlj o-l Jl j^- 4jJ Jl eJi* jl 

i j L_i5Cj I IJla jl SjL*- Jjl Jllo (j-^ ^ LiJLAj t«5-oj^jjJl 

.j-c-j"}LJt>L tj^jjs _L_*_i tJ^JL>-l_Jl ^ Jj-LxJL) io-U<9 <u-vSjj jjL 
Jl SjLJi ( j-~_>— ■ "L jj-c- Uju>*J (jL tJ^UJkl ^SCsJl 

^ j">L-iL ji LjJ Cfr~l - j^ y^ 1 ^1 l ^ £° j 
jJaJ if>- j L>LL\ <c£U j t JjUJlI ^5JJi j^p iiiLJl ojL^il 

^JUl Jt-iJbi-! p j gait * j b J_P iiJl — !l ajLSol J_«b j*>LiL| fjj -Ui 

^ N j^Lili t ( JJLII ^ ^531) jl (Cogito3 -3 ^ *^JL 

I'd y 

ULa p j_^<s j_Lp Lo jj>- j j ^\5ladl 1-0 Jui (jJJI j^j^jJl 

^ jJl ^1 i« formal Cause aJlCjJI 5l*Jl» jl (3 j~>- j£>\) 
,Lo tbjjj^5> j g > tiaAs 1 j->«-' *j ^jL5 \ 

0 

inefficient Cause iUliJl ibJU J LLav ^ ^JJI i(l ^SOl) 
jj—a tj_»iLil i^yo jJl ^1 jJ! -aJLaA-I j ^JUlj 

i_jL_-M! J I ,a « jj-^j <lJU tiJ j^>- ^Jt JjL- jJl j oLUJl ^\s- 

^j-jjl j_J> jil J-j^k 0— p h LiJI ( _ s _lx^j tS jl i-JLuiJl 
4_UJIj» jJbcb (_$JU1 1(2 *i duos' j tL^>A^uJ 

ia^Ul <u^axJ JJ I j iSjLp J~ - j J^jJI tKfinal Cause iJUJl 

Jjl^- N «c5Uj unpolemical Jjb>- j-lp j^SL N ^ JJl (2 j5UI) 



.119 ^ ^jJ/iJUj.ijtjLtLd) 
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t(3 j-~rr j£Jl) l _ s -ai* :(3 ^-Vr _^Jl) aJLp u — -Uj tnonpolemical 
l. — ijiJl ^L^i 1 ' elf—- Jii U tJjJOcJl jp t JjJL) ^Jlc- jt> J-Aij 
«the Rhythm of mathematical Approximation ^Lj^J I 
^JU! ^^aJULl ^y, j]\ iiUi J t^yJli-l ^SUJI J I — ill u ~Zp J 

t> w* M ^ jJI ^ULi ^ ji\ j] (3 ^ _^J!) jl idUi 

aJL-J^/I ob j>- jil bi-^ _^ L — ajt ±Sj-U bJji i^UJl -xj> j -<j ^,£1; 
IJLa £»j iaJ ^SUj U. J^SLlJlj ic-LvaJl aJu* Jp I^jJS 
-^£jf ^Li ^il :> j^-j j^L^ Jl^iJ tJ-SLiLiJl iJu^u ^UJ-I JaLiJl 
^IjljI 4_j t^UJI J^jSLIjj ipl-^ v jlp! ^iJI ,Jp -Oil 

^jJl J jj-SUJl ^1] the Form of Thought L« jSs JSLi iJ^j 

pure <wa !L>- ULla; wal a .la«jij 4 j ^Jl el J>-\ 

. (1) «Aesthetics 



. 121 ^ i JjLJI jJlaLI ^.oi: (1) 

Mary Jones, Gaston Bachelard, subversive Humanist, : Ua ■! jJaJl j 
PP. 61, 62, 68, 70, 



j">Ltlj o y^M- ii Li ojj-rfjJl oL)L>- 96 

.La Duree est relative J i^j^jJiil l<Jlj ^jlLa jUj ^La^-J 

i-iJLjj i_ilLj '(temporal Superimposition JU3JI u-^l jUt» 

le Temps ^yJialll ol— • jJ'" ^L^* ol J* ^^r^^l W--^*-; £* 
jL.S'l L^tASo . <le Temps visual ^^—^Jl jU_)Jl» j "verbal 
<• j^-Sl — . Lij-?r tij-^-Jl 0L_-jJl jl_S" jlj ^(ji^Jl U-A^ J* 

. 2 ^il jJl J aJlp ^ U j£>i> jS\ 

^Uiil j j^J>l "le Temps vertica ^JlpUsJI oU>_)JI» <uJ 
le L-iil UUj» ti-^I "le Temps communii jb^Jln 

(3) «Temps horizontal 

jl jjLl ^LxJ t b ij I ULp- j j5sJ tjl ^>-l -IL>- - j ^5vJ i^JaiJl jl 

j^jJD) Jl JbJbr J>--Lo ^ c^>«-J oliajw ^ |^ jUL| pLJ.S/1 



.53 ^ t j*jJfiJur 1 j'teL (1) 

.116 ^ <,jjl II jO^iil ^f-ij (2) 

Bachelard, Le Droit de Rever, P. 225. (3) 
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^1 4<jl_*jj| <_^l JJI J> ^JL, .i^w toUjJU ii _^£U oUJaJI 

^jaU-ji N j i,jd../f i'.a LIS jl j t(i5^_v<aJl jUjJIj ^laaljl jUjJI 

,cJ _Jl Lr -*j j k aJ IJ J L*^ j!^^— j 

^aIU-I ^jJLJ itP" 1 OLS -Oil - j j-^rji 
j»j .^Consciousness of Discontinuity ^jl^-l^l 
ilL>- JJU5 J-* "o^J-^ JJCj6 1^ ~J^-> -^'^L, dJL* 
an implicit S i-J j~->- j> i_P_p» j^LJ-L. J ,jj-> t,y>-U»- 

^ „<3 >-» LJb L yL :: j 5_j i jlJI Juw» jLS jlJ <ljI jl i«Bergsonism 

J> <u y*j*. ^ ji <ul il j— j>- ^ «tenacious Adversary ilLl^jd 

JJJ JyVr* Wc* cSb ls*^' <4jt>LiUl AjJ Jl aJLa .(ioj^jjJl 

jl ^l—l J_p .j^-iL 4_Jli4 Jp JJi ^1 Roch Smith 
^1 laZiNl ^> j gall ^1 -ul—ajJU t _yL^JLr...U ^ j-giil 4i}^P dJLft 

L-S i-^oJUJl Ol jj-jJI J 4_Jliil J%-^L, JLlP - jU^JJ 



olJUl (j _/JI j j ./?„t,U ^Lr j">LiL i4_oliJ 4 ... w . ' . J Li 
i-ij-iu -dJLb ei!>L_>*j -jt>LiL jl jy>- (J .iUJI ^p iJj^ji Lfi^j 

JU<a_iiMl IJl_a j^ -^-j-vSjj — tilb i j j— ^ -U> *jw>jj 4^ij 
^jjj)) j'iLJ.L 4_JU jJJau L-e J_iij (jILjJI t^I) £jj> ji\ j olJUl 
the 4_^UjjJl 4_!jLil» ^ CJ _a jjjJl a a_* UJl 
.(^j— <c» ^il) ^Jl jJl j (ol JUl) J_a.»Jl ju ((dynamic Reciprocity 
k^j ./» y.1 j ol JUl i^Li jjL^ j-lia-'J jtA-iL 4jLJU jl j^p •^..a^ 

JU>- jj ^ jiUJI j jJUJ fCle-jJ) ytj jiLnj ( _^P j ^jJI jl UUb 

t^lLnJU SJb-L»- 4jcjJ» Jul iJLft ^-J ^ Ji j jJj -ui 
jl 4^Jli4 jl ^ . jLJNl SjL'L -JJ ^ ^j»jJ \S -^UJI 



j"5LiL j j^m\s- ii Li ^ Sjj^aJI oL)L>- 98 

j j— <C-lSUi Jj^iaJl J^-*''-! 'ci^^.J - e^S" yi 

ZA-jyDl 4_t>JUl cLUL* J_p j">LiL Just" J ci ,1 Aj^li (ji 



OjSJ ;...-.;...t...:.,Nl Ui>JJt jl -Jl) IS -^1 JIpI <j1 Jj ,>J 

q^>\-w- L-^i j-* A_iLkll iJixJUl |» j4ii j^i J-Jiil jl jo- J .iaika 

Lg-a.^ jj iii^Jill 3 j£j jl tHerve Barreau o jjl li ys> ju .L$JLg 
4_2iki! Ui>JUI ;,T Jxi—I ti.,,,.^11 S-,^ j i_ilk. 

ys wUaa jl il i j j— j">i>«^-J OLS" jL>Jl 1JL* ijl ii-b- 



Mary Jones, Gaston Bachetard, subversive Humanist, PP. 27, 3 1. (1) 

.204 ^0 tZj%£UI Zijjdl LL Li i^jJj .uji tLijI jiiilj 

Ibid., ^.28, 62-63.(2) 
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J— *i jl ^ kjt jL^j <lJV t Ja— Si jL^jJl J ( *JU j ^ Jp 

internne J-^b j-» U j cxterne ^jL*- j-» I* .'iaJui^ j 

J j jJJ JjLiJ! <l_;I ^1 <. (2) «une Metaphysique instantanee 

klUj j .sl_J-l jL>j ^s- JiuJj ^ l=M L^»j U> 

J «JL ^ <lJ^ isLJ-l jL>j ilsLw oL? iil yoJJl jl ^L-l ^Lp 

une ,_5^j»>L1I ^yilj-d))) Ijl^ j_*> ^.JLJli .SLJ-I j_j> 

bju* Jj^-jJ! <ui (_$Dl t«Simultancite essenticlle 

y 4 jajxli ( _ r ~. w»lJ 4-Jl il ^4jdaJ- jjn-lJli .4j*J_?-j l5sSs£>j 

jla^JJ 4 la.j, „.,J I 4j jl y^J^ I ^pLlj! Lj- ( _ r <5 jJLi oJbJlP oL^ljXi Ja_J _J 



(3) «^l 



L'Instant poctique jJ-iUiJJ 4J j^jU 43!>U ^ ijjjijjl iik>JJl» 
l_,il (jl . C4) «est une Relation harmonique de deux contraire 



.129^ t ( f 1993 ^w. t jliJl j^JI ljr _t* jUJI 

Bachelard, Le Droit de River, P. 224 (2) 

,131 ^ t J,LJI n^rp^O) 

Ibid., P. 225. (4) 



j!>LtL; j jL^\s- Si U ^ oj_^oJl oUL> 100 

S laxJUl dl_lj J 4_Jl j! ijJbLidl |»L>«^v_;lj Jil SS^Ip Jli 

^v_< SJLjjJLl oLi^UJl iSlj^l J_p aJLJ^j j^li <ol ^L-l Jp dili j 

ijl^ij^l \aJ. :,j J_i*Jl la^ y^LJl Jl* SjjjdJI SJixJJl ^ 

^-p j j ^ j_« ( _ s _* iytiJl SJi>JtSl» : jl jtjLJiL ^ lii j 
jlJ-»- j ^aSLj If -.a' ^ l^Jlj ^Ambivalence jl-L*- jJI ^^LjJL 

S_jI^J! *_-j~L<a_j J— ii jlijiJ j ^<>_LP S—d-jiil j! A.oJ «Jlp ^i.-Jij 

jl laJj-JLlI jl jjLdl) ..((^-^Jl)) : J_;J ^ ii-Aj* ol^Ji" 
*j» J b ./.!» ;J_u5 j^JJiil wJU-l £jJ Lfro-Ux. 

tjjj^ a ilj u — -L-Sfl jlJL^- jJI > _ 5 _i r j kl— »*» t« J%^>" 

jwljiJl JuX_J-l SJL>- 4jL^> ^yi^jj ^jlij (_£ jl l (J^ ^ 

SLjJ-l j! ^UJI jUj ^ (^Luj j^jL. IJL» JSj , (2) S_viiLdl o^Uii^J 

■« 

t^JLll ^JU-Ua-iJl jLojJl j_a jUjJl IJL» .UU3 Ai_u3 jj J|Jl>- jJI ^^Idl 

— jij — Sj^juiJl S_lk>jLJli .jiLsJl Sjj^uw:' t oLst-l s jJ^rW t^jJ j^*"^' 
l_o j>*j ^f- l(Sjj <uliaj) Sj^jl o-Lp ^ »_iJljj |»Ut— Jlj jjii jj Si^Ap 

.j^LLlI (jjJ Sj|Jb»- jJl oU^iLdl iki- j jSi 



Ibid., P. 225. (1) 

Mary Ann Caws, «The Realism ouvert «, P. 309. (2) 
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AjjjLjjp) 5Jb>-lj SJlp-j ,J L^w2J — J _^2j — Ja^jj Jlp- jl L-iJLi iLli 

ju«j jjJUl sLJ-l jUj tii JULi! l _ r J-l jUj jj- «J I^^J: ^LiH ^p. 
lLU; ^ ^JLpLaiJI ^ j^LiL Jc* -oil -i-UJU .^Jl e-U Ji»_> Lia! 

Ajjji-JLJI 4„„k>JJ jl Cw-M-t ol_Loljdl i J y iJLww^ 5JL J»>*ll iiaxJJl 

t-L -i^l J ^U-l L-j-L.*) U ^ _^^Lj jl iL^^'u-* \j ^Jii» 
55 JULlI jl_«jJl <->yf jjA-jj 0^ l ^~-? > - •» jL -i-^r <^LI^ J Lf^jjj 

J ^JwaJI J-^l J! j-^L^Jl jb ^i; -LpLaxJI -b-UJl j 

\ (sLJ-1 OUjJ V aj'IJl. Jl: — » jUj jl J_»^JL ^yl^- jUj <ul 

J^- aJLirb j t^Vl ii jl^J.1 ^-J-l ot>j <J l^-J ^-Li 

J bliju jJ_j Ji U oJb-lj itui- J £-»-?■: 01 J^- j^LlJI 5 jJti 

4_laJ- ,J| ^1 „A ~M A__i ^tj-^J J 

4_5*)UJl jl_«ul Ij_jJlp- 1ju>j La twJU J y6 iaJIjlp- jJl ./?5LxJI 
* . — » 

Lit) <_$ _ r *_Jjl ^yaJl Jjt?- Jds tiiiJu <ul il H j jJLuJl j^ iiJ jJI 

oj-LaJI ^ j\ t^ljJl J ojUidl ^L^iS/l j oiUidl ob jill 

t J_?-lj (JL_~i J l^U- ^wcilj ytl _j_LaJ ( j_j o-bJL?- Ll^li^ -^Ij-ii ,J-f- 

JpL^j IlJ^j ^1 ^lijJI ^ji: > -jUJIS' ^pLUI j j, -lull 

" — ^ 

1 v mj <j J-Aidl ob jil j Ljle- i«t->sJl l^J-^ "-^LS*>U_l! 



. 139 -137 ilale Zulf bL y aS<. l _ r J\jy> JjU y • j JjjJ^i (1) 
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-(_^JLJl j»Jl«JI jl a jU ^LjLcUaJ jUj jlS" jl JjUif J 

J-j L-ii! ^^--J ^— JLJ I o jLj^>- J _^>-T #JLi; ^1 ^ jluj (^JUl -Uslj! 

* " (1)" *" S '^ 

L y2ii! t>^i tjvJ (S-^j- J-!^ 9 l?^ IajUo tdjJ^Liaj) L 

Oi-; i— aJLdlj ^Uh-^J^Ij Jil ; ^Ja ,j L5 _*JL>Ji ,_^ajJl j ^ j*JiS\ 

. Li-L^L^u <jU j (jL — - j ^11 jJI (J :> LA*." ^jlll ysl^JiH 

" (2) 

X^aJl i«J»J jILaJI JJiij 

j -^""'' Lr J i^j'— ^ L_g_Jl ^.JLJ ( _ s -lli -iaLAI ihJjjJ 1 i _ j JLj 
j i^»Ji_P iiLjua j_^J jl (j^-i ^ ^1 ^ j J— ^"^rt * .r^l 
jl LJ jb- jl ^SsJ j ii^j^jjJl j f-^L^Nl JaJii t^j>-J JaAi 

dUJJ ^ ij-JiMJl jl .<uiJ ^ U fr^^-JS J~iO jl Uajl 

^ U^SO j «JUy U» * ''■tjr-i ^ ^ ^^5-^ J*-^ 

jjp , g (_5 JJI JjUail ^»J-*Jl o J>Ji3 .c.'^CaHS jjb -j.il -^il jJli 

ij-sZj 4_a j^J-o » j-^ (-5^ t Lg-w— aJ ialx* o j5o d «- i _ s JJnJ oJL>- AjI 

J ^ i ^ % JUa Jljl,_i tfJLjJl J_JC! ^ ^Sf iJii) 

4_S"jJu U ^Ij i jLS f^_Jt ^1 i_p jl ^.Jlc I Jul JjJu N Li^3 . J jJI 

^li*J jl :LoL jj— ^ LJUaj tIJLL j 

jjj j i^jJL?- jJ—j jJaj jjjil j jJj tlj -L-a Ija^vjJ o j^>- jJI (J jnSCaJI 



.406 ^ Ojdl J ZLM <. J_^-l ^ .j (1) 

Mary Jones, Gaston Bachelard, subversive Humanist, PP. 63- 64. (3) 
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ji O^rk j' L^ii~->j ^JLJl f-uJl Jl \ jl eUNl 

hhj J\ ol* Ji, ^ jJjJI ^ j^LiL J^e- jl j^ J 
the negating J_ajJU jl&)M ^ji* is* j?. Lf ^^^ jj&KJljtil 
t ykliall ^ylj t^b jl J_i ^ju iJJbr .((Powers of the Mind 
jli , U jjbc oi ^yJl frli=L>-Nt jJi 0 Lc <c^J -s^-y ^1 ^ jl 
OlJUu j <_yp jJt ^"Stf jl5 jl 

tLo j^>- _J L_~<L-! j_^j fr^j—i^Ul jli t _^SCiJl iaJj j j^LiU 5^. JL 
iJLSLiJl ajjj^yfl. II ^SlL jl tSjjjwJl i^-Ui)! jLj> (fr^j-Ji^l) 

jbL-iU .«the Psychology of Annihilation ( j^jlJI jt) *biVl ( _ r iJ 
j_«J Jl >.<? \svCj Li^U- j_* ,^11 t^jj-^Vl jL5jV QaJLu (jib jj5L> 
( jl) frbiNl ^-i (JLp» ^ a^-Ijj <oU dU JJ j b j^Uj" 

AijJb^ JL_~ - J -«i«_^jjdl iJjL>-» j^lill (LaiJl J UjJtJU 
Jjjl _^JI j^JLiJJ «the Rhythmanalysis ^Uj^I JJ^I !) ^^aJ t y- 
j^. ^Li.^1 J_JL>^JU .Pinheiro Dos Santos ^j^L^ ^ jj^-s^ 
II ^j-II ^Ja^ ^JLil oJl £%J1 J5Li 

t ( j_P J-iL^j 4— >^9 .4— jJ j^Jlj «i.-- ^ . Ja Jl CjLpUj^/L ^ fr ; c -j (jiL<Ji (Jij^ 3 

<lj£J j j^U! j t^j? jJl (jy_ jl) 5-pI ji\ ob >>-jilj LpI j^UI oUjJl 



.265 -246 ol^ tjJU-tjjkJnby-s-ji :J~^Jdl idJi Jl Ji;! (I) 
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5j_w*^il ./a,„.4-l i» Sj^jJU ^-w'I "-^ 1^! J* ^bcJ^Nlj 

5_~>- j^Jl f-Lij^ijl £pL~« (J-p Sj_ij j»iL5 ^-L-f l-Hi 

.^liNl j ,jUjJl ^Ikl! ^ -Oil -SjLIU . (1) «5^Uil 

ol jaJI j__s J e I o !ojlj_i*l U— . «jl ^ >»j j 

j j , Wt« ^L*- (j-J^jw fj^j .[ojlji*^!] 

. (2) «s jtUt j VU»I ji» jjS^j Ol j-W^U 

\lj ga 4 t^QL LlLi^j -j^L-ib -LL>j -^JUI ^ jtAJL jLcj 

Dialectics ^jtAJl j ^jjl jjL>o ^iU jj «uU .L«JLa: j^-Ajj 

til a" — * J_ 161 <f °^ Consciousness and the Unconscious 
((the Dialectics of pure Consciousness Lr aiLi~\ ^j-H 4Ja>-») 
jl_«jJl JI t«the Dialectics of Duration 

-LLc- JU-IS" -iib- J JUj jl jUjJI j! U JUJ ^JuaJ L» J^ji j 

. Jaillit ji-uj jM-ib ju_p jUjJI LJlj t jLy>- j j*>L_~, ^- ^ 

JJUS" - y^LJl 



.164 c 155 tl53 oUo ^y/iifa-tj^LiL (1) 
. 166 ..154 oL»^ tjjUl jju^il ^ (2) 
Mary Jones, Gaston Bachelard, subversive Humanist, PP. 63- 64. (3) 
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4^" 

«o^l» l^o-j It>JJl k±U; JfLj! jUjJI J t _ yr _ Jl 

L^i ^Ull J^jljl V liU ^/ lili ?^ J Jl ^ J ^ 

tiLlj i4_J*>«JUl J 4_iLi>- ^i-Jl jU>jJ1 W>1>- U ^yaU; 

JlJ j j_4 ^^jJxr ^ V j! jl ijjj h> Jtff ^1 iii>JJ! 

ilU- ^JLJ ^ i^lil iUJl V jl oii jt t/ i-^. LJ1 viUi 

| c ^>- «Histoire du Reveur i^ai» ^ L. George Sand 



Mary Ann Caws, «The Realisme ouvert », P. 227. (1) 
y.L. i338 jJaJI) c^j V/^£>-/j t » »UiJl i^>-l ^ : JJ7 * iLi;* ijlkJJl JL^ (2) 

.3 ^ ,( f 2000 

.32 ^ 'jLU^ k)IJJ*dUS%i\ (3> 
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(J-JjJ-l £-L»LJI j-All ilili lw->- (jjl 4i_~i-l ^ J5 ^ -a^J -l 

5__J| (J J^l j ilJbl .> yu 5JaJ- jjli-l tjUjJL; pjb 

L ^^>~ : — Jui-I ^A£J jLj ,jJj J t y>-£j L^i-stf 

J yu tU LjiL- ^1 SJjL-V I >Uai tL^-Jl JUL^J ^1 ijjUl j i-JuJl 
Ly^jUl i_«JiCJI J Ij-^b- 4ix>JJ ^1«J.I £jUaJl Jju>- Ji t ^1 jUj 

O jJ-l t jiaj (J iii>JJIj 

(4). .. - 
• ^JJ u- 4 ^ijiJ 



.32-31 CjL>uLv5 i^Jj'i I! jj./all 1 _ r -^ ( l ) 

.3 ^ *JaiI» '(jL^I 

^-y^ t 444 jJjJI :Ljj-) ZiydliLt. J k «jUl o^A-Ai:)) tjU^i^- j.Ua* (4) 

.170^ t ( r 2000 
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4-j<JaiJ|)l o J,l oJ-J^c- j»_UJI SjLvJi (JL m> jj j^"^-' 0L»jJl 

i-j^IiJ Ju~_£ l _ 5 _J! (1) Rupture epistemologique 2Lsy ji j^s. — ,y\ 

JjLSj jv^ajJ j^j i^jJ US' .i^JUJI Is Ljl j-oJL^I (Jp Jl^Jj <j-L!l 

E. Mach cu—Jjl ^— » Ji_^ J-*-ij . o_yjL— - ^-jj_>-j 

t ^Jij j^Jl Jp *I^jJI ^ ^ ^Ul i(f 1916-1838) 

jj-SJI jS 1 *i — -I i ^_p ^-Jj-v; ol J,l j^-iL ^jj Lf . L* jjLfi ^p J^pj 
JJx. ljU! i Jjlj ^ — *lJ UajLl jl il ^^y-J^Jl ^ JidJ 



J j»j_idli dJJJU iJUiJ! /y> pyj t» — xSL" j! juN SJLJb- Jio 

N Si «No to the Old ^JiD V» : J jii jl «*>Li! U-Ji* J 
jiL= Lji, J? jl L iSUU-l J,! _iL« J~*i J^i _~J> jj Jo J ^ J 



^LiSlI L^LjJI jiU yk» i«Jaxj|» f> _^jL, pJliw-l ^ Jjl jl ijLiU (I) 
4>^-i> y jj„^ ; j 1 876 j.Lf> J ilLIi jlSj iR. Dedekind -u^jJuj 

.137 ^ ;( r 1986 c^JliJl oJuJI i c LJ» jJUJI 

-19 oUiwJ iZJLsyi psLJl USLt* J*- iZsU&*J tj^l 4> .j (2) 

.24 



108 



i-j _^aJ ^yb-ij i-^JuJl i-P^I J_« pjllvJ Sj J5» '. ji Jl lltLJl 

.Ljjw i^s jbo cJl5 ^ jj^i ^JUaJ j^_>!l ^ c~-i a^wJLp 

. (2) «:U1*jI 

<Clj> JL>- J jla'.i JU- J£ j ii jjiil J*i jl ilp-^J iIA£a j 

: J~S ^ j—^Uii JUJl ^^^w N il yu> c^*~J\ jd\ i«*>Ul» j 
M ii_iJLjL5lM cjL^-jll* ti-jJjJ^ LSsJlSL* t<LoJL»-N 

oLIuJl *_jL^_?-j tBohr ^jJ iJbj~Jx<> N f-ljjj t^J-i'jl 
-*>Ul L>- jJ j ti.j jpLLi^UL l^A-J jl ^1 iJjLJ^U'. 
y Jju ^ scientific Novelty iw*l*Jl SjlJ^I jt cLUi .iJjIiOi 

i-uij^j ^jJLiJl £jUaj j^JJl tjviaJJ w-JLJl Jj ji> Nl 'L^-L^l 
J jJaJl Jl_;J«j LoJ^P tij-v-L-l O^f jjljjl ^J* !_Jk> ^ jyuj 
o^U-N i>-U-l j^ou jJL>JLS OjJL>- L$-*-=H i<^j\£JI <U~»li« 
L>- jJ j^1~wjNI » j e'i jl J^^-JlI ^ ii^sli-l <L~~-I ^* Jjl ill 

^r— _lii> : |»_aLa1I »ULJ|j |»_aLa1I <w~_>- Jl Ll>- ^ ^ i j£S 

J^lji j^I ^-J 4it 1,5 cLtt Jul JJI Jk> ^ UL^» JjLi i jjf yiSl! 

jl . L, j <Jauj jl <-Jlc- iw— Jj^j jj-lll Lpli ol^lS^L l^b Jjij Ji _^?»ia 



Colin Smith, Contemporary french Philosophy: a Study in Norms (1) 
and Values (New York; Barns and Nobl INC., 1964), .P. 109. 

.27 ^ i-LoXJ/^Wte-'y/ii, 4 j jS (2) 

Mary Tiles, Bachelard, Science and Objectivity, P. 24. (3) 
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*■ f e. » (l ) - 

j^^a-J*i_ia (J j-lij ojLp[j Jj iiijLJl jjl p-^-AJ ojLC'Lj iiL-Jl <UjliJl 

. (2) «thcir Vocabulary ^LLq) 

j» j g al Lii j t JUJLj .^^.^JUJl j»_L4lll J Jjl j jjP jUii t aJ jiuJl j 

.oj_J>U- ^JLaJ-I iiLsi^! j 

* - ft * * 

5_JjL>*j Jji Ij^J J jl£ j .-^JjL'j jJl*J| IS j>- J JUaij^l ^ jfjj 

„<-? i \-S tj^JjJ! ^jjL-J J Li 8-bJbL| 2LJ> jjcJl ijj o* L»Li iikii 



.53 ^ i.jujJ-I l ^JLJI yC£//;/>liUl) 
.27 lL^XjJI <s;L%2jyt *~j i j _»S _jJ (2) 

.407 ^ ' i y.s- tjJI >j s*JiJ(~L*Ji <*—ti ' 1 ^> O) 

.41 ^ <. ZJfJkif) zjyuJi <. j yj, L (4) 
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jl tS—wJUJl S_i ^Jl! ^LDl ^ j*>LiL U iwi-lSC SJjU-Lj 

J_p ^JUI ^> j-* j ,«Histoire recurrente ^y^H J^l 
S__*l jjl 5JU-! ,jl (.^I^j y l _ r ~J j y (v-Lx-ll £hj^ 

^ cjr J J Jl ^ jllJU» jLJLil j! Si jJlil <3jA\)j (^JUJI Siyil) 

Connaissance S_~<JbJl S_j j Connaissance commune 

Si ydl) jLaJ^I o j£s j">LiL ^^ai^ , (3) « (2) scientifique 
^j^u jl 4~JoJl is jjcili .(S~<Jjdl *i jj»It) j (S5 JLlil jl i»UJ! 
jli tlJU. j JLiil Jj^l (*-* jD ,_yA ^1 tS-aUJl Si yill ,J_P 

l-L* l jjj J> J! U y-U» -UJ^-I ^r-oJLJl J_ajJI» ajL^ ii* j!)Lilj 

S_s "a" ^»L_«I i-Lp Jii SjUJI Si ^jdl oJla jl lilW ^| c ^-'...; J-a^I 



.138 ^ tKpUl slid ^ ^ iJI» i^J-i o-p . j (1) 

:'^iL» -iiS_A.ia.jl i_-J!>U J J!B j -j">LJiL; j-j— ^. ^^11 1-i* jj (2) 

, 188 ^ i 4,.ai.i.ik://SJ^AiJl tjt>L;L; i.A^JUl S_i4ill j iaUJ! s ,jy 

Mary Jones, Gaston Bachelard,subversive Humanist, P. 5 (3) 



Ill 



j-* j-J^j Jlj-J N j «.L. Baccon j ^L; ^jl>- Aristote 

JUiil ^ ^1 o jjlil (j-L-l Jp ouJla j jJjJI ^sjU ''-'Lr-; j*^' lS^' 
d)j-? ^jJ» J-ii , J] scientific Paradigm ( _ r ^lp ^LJij! j^J 
j^LJi Oh jv-UJl j.a-5; J Jp j-L-S/l J ^ ^1 Lj^JI 
^JL_aii . j>J_iJl li_A J ij _yJl J^-l JlI the normal Science ^jUJI 
JUb tuS _aJl ^L-ij)!l jLb] Jjtb J^Ji^ ^UJI jJJI 

LilS" ^L^Lj scientific Achievements L~JbJl olji^JV! 

^scientific Community ^^-oJUJl £_*x>«il JJ ^ iJ o _^SJ j ^l^UJI 
l^I—JI (kJLJI (>j_5; .U^Jb-j JSLiil 5-p _y uiis-UI ip^i- ^ j 
Puzzle jUJSfl J*. Jp (JUUI -kL^Jl Jib ol it igoj-dl 11* jLkl J^b 

. J>- aJ o^j jl jjJJl <d» JUL. L> Solving 

IJls j . Jj«jsJL sb jjf jil <Ua-L*J| Cj L j h '■ 11 a j^jJLwil CjU>t~»waljl j 

^JLi^N 5JjUi Jul c^LJl ,LJJ ^o^dl jLkl J^b 

.iiiljt ^IsL JuJL>- (JjLijI JJs> j 5Jb-U- oLjJi) 

gOj-^JI J-^-b iJj^c, jl ^* t^^LJI jJUJI ^jjiJI (JLJI 

non- 4— ..oiTI ij ^iaJ olib>-» Juu - j £ jjcju \£ - S^^JUJI olj yS\ 
jl LJ5 4_kU-Nl LAtA>- j^j t ((cumulative Developmental Episodes 



.47 ^ t^JjJlJhJljtjSitS^i (1) 
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oLa%Jl Ji*J i-dsi JjJ^- yM J jl^j tijyJaJl jl jJs {j» <_Jb>- 
j olj j_j)> A_jL 4 d ,y3 i 0^ {j-^^t I ' J— *J .|< l"ll ^iJ^ (j SjjLJl 

j i^u^l ^_^—iSI ,_$iJl ^» ^gii! y j ((conceptual Revolutions 

ij jjjl jU» : j ^ ^l* y ^jUS" y -Paul Thagard ^jU-LI ^ y_ [J 

( 1 ) • * * 

^iJ_V ^i^r^--; k -^— Oj5 (j-'^JJ *-> 1 ia^t^J tl-i5lA j 
(ju <cJi ^^AjLJ tAi u^ 3 ^ * cr^M *^ 'j^J •J^-"*^ 

til p-Sl JLJI j_* j»S LI jiJLiJt 0*L; j*>Lib ^ j _^ j»-LJ i\<:djS 

tJ-UJ-ji ^1 Jj <U;1jJ jJjJJ iJLs^l jjl J^l jj«J1 (Jp l^lflAl 

<LiliM oUjiJMlj <L?- jJ jSL_vJl j <j>- jJ j..,, j^JI L y>-I yJL ijljjJl 
y. t ^JUJl S y*UUJ Sjb>!j ^klJl Jj^l dUJS j t( lUU 
y^j-MJ i_«^J-l jL^NI ^JLki oLJNl J S ybUi -itUo 
^ Ml Hj4 j. j 1 jy^l jJUJl j> ^Lp ^JUI yNl y*j (2) ^LJ>I 

J jJ J j ; Jl >JL_j j! jJUa II li » J I ^"jij N j 

j_c Jlj II wlJ jLIT ^Ul U1994 -1924) P.K.Feyerabend 

SJN-UI ^^j-ft ai-ft J_jJ j . Lj- j ya^ Jjkji aJIjj JU^,U tUgJLS"! wlJlj 



Paul Thagard, conceptual Revolutions (New jersey: Princeton (1) 
University, press 1992), PP. 3-4. 

.LfcJby l»j 15 oU*jL^> i.ZyeJUJl iZjL%i>yi I j ^ (2) 
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.^1975 ^Lp «<s j 4jj~J> ji ki ^JaJ ta,U£ 
J— i -if I J ^-tf-^ "I l-ij' (j^d jt-L»Jl «jl j ik_jjjlj Jlj-x £4^' ^ 

^>-T £j> y> J <u<w- 4 L^" jl anarchistic Enterprise ^ j-i> ji £jj-^> y> 
L ^iJL*j N t«the anarchistic Science <j, jiJl j»-L<Jl» 
:<U jaj JljjI <l_lc- ^j-l-pl I— * li_» j .A_i (_$Jl-^- jl (j-SCkj ^j&Ldl J_5 j 
(^L. ^J_iJl J4>^ j! J JlpLj Anarchism ajj-J> jl ^ j ^1" 
cjI^ j^Ji! tt^JI lil iaJu jJuJU If. pZj. f _^i\ rtftUil y IJoA j 

' (1) * 7 " ► ' « " 

jl*JLJ Uj . «LfiL5la jl -ULf I -anarchistic Moves 

. ((Anything goes J yJu> <- {J ~5> 

(JJj-j 4l>i->cJLi if J _ / kil ilSjLil i*~Jf jrJ*^ pta l» J j^i* 

^-JUJI »i^Jl J^Sj L.I >r UJl Jl iiU>lj Lrif Jl 
j jL>otAJ ./? II <»_p- jj j ^Ijlj^I JlJ> IJL^i oJLsi Ju»-I j 

i-jyJa ^yiliLj-; -JL^-I j jUL. -Jf Ij (Jj- ^L?T^lj -jvlxJl 



a pluralistic a^^^jJ.1 <jjjocJ|)) jl t«5^JLo. ^-aL- ^^V^ 8 : jL; ^lLnJt 

. (2) «Methodology 



Paul Feyerabend, Against Method: Outline of an arachistic Theory (1) 
of Knowledge (Great Britain: Redwood Burnlimited Trowbridge 
and Eshr, 1980), P 27. 

Ibid., P. 30. (2) 
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0;^>- j^JUJl jl J_p a_5tJl J JLJJ jvi j*>t-iL JLii h 
J l^b J_ «L7 <L~«_UJI ^-j jJLi tS-^t^u ji^I *^j»bj 
iLJu* (j Ju Ju>- j^:* tof-L^jI ^jJuoJ <j Jj^il £-$-11 oULS^I 

VjjLJt J L^JJ JbJLi jlj! jo jl5 tjLU)/l I Ia Jj 

^Jj-I (ju J./iall (f 1984 -1909) M.Foucault J-JL^ ^-^-1 
^JljJl u Jl> j Jc]\ d i^jLdJ pla^u-l : jl ^Ul Jp tii ydl 

(,<ckSj jjjdU l^loil N| t _ r J i^Li t_iL>- «dii>Jj t^JLc- j^jj 01 JjU«j 

Jjj / \l A.. I g . A. . ^A>J tjj^jLiCj <LaJaj!j aJUMj PjLuJ sJLiJjt jj^i jij 

j ^jj_JL>J! 0 jill (J jj f jvJ»J tjtA-iL L^>«Jl d~>- jJuJt Si — Li 

. (4) <dl Uj ^Ij JciJl o^Lf 
- tJ _iJ! jli t^jJ-ill ^> i*Jai ^jLc a-^JjJI Si ydt C-JL? lilj 
£_a «_»JaS JJUj «J! i! ^t^AJbsi _p*J Jp jLS' Olj i*Jai ^jL^d -LojJ 

. 5 (iDiscontinuite de la naissance 



.446 -445 oUvLs i^j-jullo ^aJIJ l UJ/ ILJJ «. JyU ^ .j (1) 

.440-436 oUoU ijjLJl ^ (2) 
.66 -61 oUl^ Lj-oUil \J~JJ)I jSiiil ^1 ' t JL-JI j-p ^ ftjLJt j_p (3) 
.408 ^ i^^Ullj ^11 J pJLJIiLJj t JyLl L^L^l, ^ .j (4) 
Bachelard, L' intuition de Vlmtant, P. 89. (5) 
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j ^^JjJI jLS^^l La J^LlL j^Ij JUiLj 

(1)15 jlj l4-*JajiJl (jL-jL^ jLjLJl jUpLiJ .jj y>-\ S^>- u^JI 

4J yd! tj^-jJiJl «_a ixJaJ <L«l*Jl ii ydli I ^j\ili^ J\j^>xj ^ 

sLp- <J J^j! _^ V ,j JJl jiUJ! 11* » LJ ^oJ l/V -VI 

^yi^aJ j tig <U SJii-l ^ iJi>Jl!! ol* .12}U- ^ j ( JjjJI f-!_U^S 

j-c- o^Ap Lfiwajj icJui! iijjtJjl ^ L*jjJj Igjulis 

lIUJLS' jt~~—Xj (jUl j *<sUil ^^-oUl ^-SCillj tj_;-b>- .> jj^-j 

l'acte *J ^^^JLJI J_*ijl3» ^ y^-LJl J^^ijl 

jL&j^l ^ "^L? OLi ^ j «Poetique n'a pas de passe 

s JU LjLUj jLjJ ^1 (.((Knowledge nascent ili yil ilaJ- 

. (4) «le Vol du Temps jl*>Ii jl j^JaJSuspendre 



Ginestier, La Pensee de Bachelard, PP.219- 220. (1) 
.20 ^ ljl,jlJ-I ^jJLJl yCt// tJ >LiL (2) 

Bachelard, La poetique de I'Espace (Paris:Universitaires de (3) 
France.presses 1957), p.\. 

Ibid., P. 27. (4) 



j^-ib j iLJLs ^ aj^aJl oUL> 1 16 

J Sj^ jJi . Uj^ j jJ jJ ^ j^)) :4J ji Paul Claudel Jj-s jAS J y_ y> 

4_jji JlAi JJI -«i.j^,jJl iJju>-» ol^J Jk^ jl JI j*>LiL Oiii j£\ 
N ^1 S-^l _JI o Xj* ."<*A J\ i-UliJ S^JU Sj UpL -uUjJl ijl>^lN 
^ is-lj oliii- 1^1 -JJJi> -ipij iiJl j jSLJl jjSJl jXi 

J Ju— U-1 o! ^UJI J^i ^1 olk>JJl Jib t jLjJl ijl>^lj i.^ 
oLtJ- j ^VL, jf tSjJ yll is yJtl ollLJ- il iL^jU Jj Jj LjL- 

^ j_£ jujJli j^ai oiia o^k ji v^ 1 tl-^b 

J_/> j j-jxJI oLLJ- L^li . f-l Jj» Jp 4j ycJLlI j _j^lJlj 4-oJUJI ysl jJiJl 

. oLJ-l SjjI I j ijLa jjl i»_^*JJ iiJj JUS 

ji U j*jLj\i XjlLZza jibJl IfJ ^yLj j£\ jJA\ ^iJb^l SUA- 

jL£»» jlwa ?»i U jvX; L$J «here :L$jLf _^ ik>JJ! 

. (2) «of!jj U» j « ^1 

LjjJ jjLLs -L<a_j| -4^9 L>J JJI J (Jp LiLfr 4J kJlLSCj 

Jb>- jl ijjA-JLil SJa>*JUIi .ila^JUl (J a^>-I jj ^il jS" i~u?Ut 

j^UI iiii- 4^ U: 



Christian, «Some Notes on Poetry and Language in the Works of (2) 
Gaston Bachelard», P. 163. 
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J /VI J^ill 



olj-L-i» <j\zS j j^LiL ^j— a; (.j^I li-A t _ r ~ij J j . (1) «LlaJ- ^y 
^L- ^^JJI jLil j!» :'*>Cli f 1959 p Ip «jL)I i^pLi 

un ti-j-LJ-l jl p'^LSUl 5JaJ- Lis- j Su^tJI Ijj^alM 

. (2) «instant de la Parole 

J^P Jlj^Jl Tt-s^I LyLJl ijj^ai\ aJL*> 01 (Jl L* AjjlJl jyujj 

lAi j ^L>- jj _y>J <»JjLJ jlS" Jl43 . j^LiL <_sJl! i>JL- i!L~a l$-y> 1° 
.jj^iJl ^L ,J>Uj tli}^>- ^» j tLfj - p U> 4j>- LjjJI 

»!& »!' »!c 

#iV #J* /(» 



Bachelard, La poetique de I'Espace, P. 49. (1) 
Fragments d'une poetique du Feu, Etablissemnt du Texte avant- (2) 
propos et Notes par Susanne Bachelard (Paris: Universitaires de 
France, presses 1988), P. 32, 



j la".', i U tl ^_Sw> L?- jj j^-ilL; jtA-iL; *LiJl jl^ Jj 

i-iws j JUt J jJ _^r^' ^iJi^— 't ojjj—Ji J* |»] 932 j»U 

' » - " f f " 

p * 1* 0 p 

^ 1_Lj (Jjjia Lj»JUJJ LUlii IJIj-^- j-t" J-ij Oi j-! y—* j-'-~a3l 



Bachelard, Z.e Pluralisme Coherent de la Chimie moderne (Paris: ( 1) 
Librairie philosophique J. vrin, 1932), P. 50. 
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* ~ ~ r ~~ " - " * . * " vi. ^ 

tL— b- iSj-d! j ^ jl! sUajiil SJ j\l jJl j» I_Lj <JLi jjl 

i JLJN! «jHJ| jdl Sj-1 ^.jj^JJ! ol j^i-l N| ^yr^jV 

L_* s -' • - 

^jJl (^1) olJJl On-; aLjAI J %'Lc iiLjfc ol jLi^Nl J j^SC" 



.Ujuu L.j19 oL^. t ( f 1992 i_ tJjVl ix-Wl t^jjJIj 
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?UfljJ olJUU j jj iJLtll j^LiL 
^Ij iKant IdL? J-^LjI t Jliil i-uai ^ JUI j^J! j 

^ Lk j dJU j j iiJLtil j jw? ^ oj j-rf? L*1jvj iJl-^^JI Uajl ijJz* ji 

neutal oJ_>L»J.I i-^Jb-t jJL» William James cr «.«~->- j»-J j <i— ^ j 
ij^L-il LJ t,_^Li» (.J^jJI ^k-^H *i y^' W^jj '"Monism 
je ( _ J _£J |j_.t j ilJ ^e-l jl «^kwJ ( _j^J i_5 jl Jbjl 

«veux savoir pour pouvoir savoir, jamais pour utiliser 

j\ tc ;L* J-^y IA_^3 j fl iJliil otLJUJl j*>Liu ^jUjj 

yJt J_p (JaJLS" J_^p JLA-I5) JaaJI SjJU j L^J> y J 
^ j g ib» jl <ul ^ ^ ■> UHjl<T*^flj^U-. J oJLp JijJli 

<J_>_b~ li I Jal> i^?L>- ii-Aj j^j^-wJI j yS\ *-Lp J,Ij <L»Lp 5jLoj jAjJI 

olJLH j_* J-j^ aJUII oLLJiJl j'jLiu JiiUj tdllijj 

1— jJ_i ^"1 jJ) joy, 4jli -Jl ^s-Vl J - j5UJl 

. L-Sb S_i ^Jil j j^X~j oj j../?ll oJl^- c ^S^aJU <LLiJl CjN j-Sil JJL 

jJ__j N £-L_>«Jl l-i* j .dl!i5 ii jjiil jl JllJJ jju^ j 

. (2) i_i*-^> J* VI j*>LiLJ i. JL 

j-JJ i-Jliil 4_jJb-l jj| oJLfc j^^ijjj jjLJlL jli tj^J yj 

.198 ^ .^JUi j^Ji ^jSj , } -%^^ ( 1 ) 
ZjSLJLJI L^jJj^z^yi .j^LJL jji^Lf jjj? itj^lf iLJi t^JLJ j (2) 

. 1 67 - 1 62 oUvi^ 1 ( f 1 984 i_ 



j^Lll; o j^Lp iLJj ij j^aJI oLJLoj»- 122 

.iJLIcJ j\ tjJLJJ 4-SL-*-}L£Jl Sjj ^ jj IJLA j iJaii JiJl iy* 

^_SUJl r-UJ pJUJl jl* :U3UJ! ^JUJI ii UiL ^ULI SjjLaJlI 

jil aJ . l _y>-jUU jIUJI ^= iwiLSiuj U ,5o jyl ji t(_g JLJI 

(^jjj — k» j^Url t^y*- j-J> y j^Nij tjti L^Jj-I ijvJU- 
,jj U jjul y J Jj-uJ ^ijjbi j! UaJ JUJ.I jj» jN v*! jji 

^^ySjjJU-J" ^tJj—s-OJ £J_j Olll I JlA Jia jl j*)LiL ^Ij <j 

JUJL>- Jy> ^UJl jJl ji (J tJ *JLi L;j JJlP * » JLL Lo^JL Lai <bS/ it-Jji- 

ilrJ! ji jl (j^jij ^ytStj ^_~*JL« JI jjJL JJ <ol ^ ilJ j£j jul y 

^-aJU-U jjj-Ma^il JLil» :j! ^L-l J* dLli i^ljJl ^Ju±! 
is ^ijju N ^51 j i^-ljju ij^-UJl ■ulSo-l J j>jj J5 ^ji^j (JaJI 

t(_£ y>-\ 4^>- ( j^J iLujj ( _yJ<jt jJl > ~* jtlljL^ajl Jjii jlj t4A_o^ 

jjL«aj) — 5iJJl 4j>- jj -<o! jJ ^ tj M Li ]a : . ■■■.,:Jl i_j JL*I 

►jlJI jIjI j*>LiLi . (2) «JiJI ^aJlII UyL ^1 «ul> j\A\ 

J^JI J ^kJl lifu;i Jp tJ-^H! jIj/,NIj c^JljJL 

( _y-wwJ-l «_5I jJl ( _ rc J *il jJLv j j.^a.al.1 jl Jl La Ajj^JI ^jx-^tj 



.6 -5 OUL> iJ^jJ-l^dJl ySUJUjXll (1) 

.6 t^JjLJI jJUail l _ ! — ij (2) 
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jj:> kCU j_J> -j^LiL y. 1/ -jJUi j! diii ^^vj 

o_~J L>- jJ j^ill'' : op ^L/Vl 11a 0 Lp j .Lb! SjjkU- Ia_i£ j! 

- j^iJl [i>^- !| ^ jil J] £^ 

jo 1L*JI a^i; il i (2) «a Phcnomeno- Technology ^ j& 

Lj-oJlC- 1 a j j .,,7 7 jJLjljJ . £_jl jJI L_^-x-4^ *V (_jJl 4«JL.la"ii Jj_jJl 

, <UA~JaJ 4...'. ^Jii^J j-i-iij t ^r*-^ .,.-a.^ L« j 1 J 3 ^.i 

^i-> _y_>vJl * : jl J j_iJ! jt jCj jl ,i ^-jj^tXJb j^%i_!U 

^ b-.-Jl jy-i ti'l jjL^Jl I J * » : jl 4J yu «iJ~kJI iJ!>U*Jl» <uli5 J 

jl^jL~_LaJI ylll Lj* jlJlft \iSSJu> ^ j jiJl J iAaP 

J-2.-J1 ^joill j ^yJI jJ! ^_-jsiil jl Jp j^LiU ^ j 

1— AJjj ji « Jl>- j xJaiw V L^l* Ls>JL> jlj .jl^^o. L !>wiJl j\jLj 



.8 ^ (.JjI— . II j-Uail (1 ) 
Bachelard, /Ae new scientific Spirit, P. XX. (2) 
.52^ i Lf JuJI jL>Z*JI j^yC' ij">Lib :UijI yiilj 
Jd^U -98 ^ LiJLjyi fjLJI ilSLts J*- &UUZ.j^ji-\ ^ .j (3) 

.31 -30oU~L^ cljMrt! jjyOJl (4) 
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S_pti ij-^- ji jLjf N dUii" j JSJ^I j ioj ^il ji\ a — ii Jju jl 

jJ_P i» »*L*1 CjNj- L= i jJ> jj£ jl L ^u;j (J — ioLfij iilk* -iJjLp 

; jl («— >— » >~«-Li <jl j">L-ilj i_JLk^ tl-Lij .i__p^>xjJl L^>»j jsl jJs 

il j»b jl £pJaX™j 1]Laj .iJubdlj ijJI ji\ ij ^*J' J J^- 3 jj* *— "i* 

illi ilj . J-JbJi liJj <. «_51 ^Jl (J-Jl Ja— u L,- ^Jl i*-jjjil J-\ 

i_>jIp t^ucaj tJJLiJI jl il jl JLi j!>Lilj jl t^JI jjl ^yii 

jtfl U Jpj -j^LiL, .up JiJl jl (j-L-I dUi j iolJUl 
la Raison JjL^I J_i*Jl» j_* -t*Jl ii li» J dUi 

(2) 

(, j*>LiL »up ,_5jU 1,5 t jjl -J£«JU ((polemique 

<_S y-SfL; «l-^J j iL_J jLJ iiJJj ^-J <Jl (jl ^polemical JjLf 
o j_i » j j_SL! j">LiL oJl^jo (jjJI ^Jl jjl j JiiJl ju ^Ij,.^lU iaJsj 
j^-Ja.i iiL-^i . «the motive Power of Knowledge Si y^JJ IS jf- 
the (i-ij Si yd.1 j^a» j (sthe Knower jbJI» :is y<-JJ 
dJUu ju c-jjbdl jLJI v_j-LJd oU i>^ j j& Si yiil j .((Known 
,J_p j ii yd.1 iSJb- jl ,jl c (ii jjiil £j-i> j^j j jUJI) k-jLksSlt 

j_» ^ jj-p gi^J the knowing Subject ii jUJl olJUli .ijjLJl 
the scientific Knowledge S.-JuJl is cJL? jl Jo=j tip 

liJJLi J l}jLL^ olUl jlj iis*iL«j i^LoJ 40 jJcia tOJuLa ^jb 

^ j!>LiL .Up- ij^lxJI is ydli .i^JjJI is j^x-o-U Sjl»il ^^LaiM 

.poetic ,j j^-LjJI j JjUJ.1 

«4 bi.il j^JU- i,y^Li» J ((Making ( j ^Jl j!) ^liiNU iJLSo 
.4_^*>L^I J-j^is jj-p ^Lji ^LJ-I jl ^gb^ jl ^js Ujup ^1960 |>Lp 



.13 -12 okio .mjJtI L fJbJl (1) 

Bachelard, La Philosophie du Non, P. 139. (2) 
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(jv_j S-JiLlil 4_Lu*jJI i_sM*AJ oJl_iJj>- >— aJjj -kiDJj -j"^LiLi 

^ ^4 iU^i^o Si^L^-j | _ r ~J jlU-U jil j olJJI 

iLci is jUJ! olJUU ,j»1927 si^yiiJI ii yiil 

,^S\ jJl ^ o^jL^Sl ^^k, -JU1I Jsj*. Jp -pL^iJl jl 
£_SI jJl dUi Jj^Js ^ ^Ju ^ JJl J UU ^Ji^. 

jj ^j£- i«not- self L^ISd ^ 1 _ r ~J Sy*z olJJU 
.LA 2_,L t i\ jt S^ib JLbL* J olUl r dL^o ^JUI JUdt 
jl! L4IS y^ Jjjb j£- "is created £JLj» j ((creates olAJli 

AS" y^i! Siil>J.l ital*ll» <UW3 jJ Ljk j^LiL; 4jL^U (_$jJl kiUS i^y^-jliU 

equation differentielle, 1 du mouvement i~>- jJ j^: — >Vl 

. ( 1 > ((epistemologique 



Bachelard, £ssa/ s«r /a Connaissance approchee, P. 16. ( 1 ) 
Mary Jones, Gaston Bachelard, subversive Humanist, :La .1 jJajlj 
P. 16. 
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JL_ii 4_^S3 j <; _£-t^ ! J-ijJJ cJii j*>LiU 4 

J oJlj- j JjL*JI 5 j.k iJLiii c~£~J: jl JLui .sovereignty <uLLL- 

<.<-~-i mJ s*^\ j j\ la^Jl <ju jjL^JI (J* •A-S'UI ^jf- oij <ajl -Laj 

^SLJl^Ml J^JLJL ^s-JUil j;5UJt J j*5tiL ^ ^ 4( J 
4__aL;aJI i_JUj<JL j^L-,- <c53j ii^JjJi oU^JaJJ i-JLjll oljL*D 

4 aLjJb t - toL-jjiaJl j-^J i ^~>t ./?:U 

► I^UJl gai (^1 tii jJ<J.l; J^-lj iOLjiiJl j I ^o*i yt S^aJUJ! 

4_sjL»Ji oiJJli .L^oJjJ! oLoJiJl <Jp jli jvfi«r JL3i 
t5_-d*i p\ Jp <.*-LJl tj*5tiL L>- jjj^iwl (Jul iJU ^SJ 

^1 -olJUl ij^Jaj . L4jL' (Cowi ji jt) I^ISC oiiC-l A3 CjIJJI oJLa 
ijJLuJijjJaj Jj . LJi jLJ Sj ya^o j 0 -U ^5liJ (Ji»Jl ,^^1 

Mary jJLj ^jL. ^ t JUbj . j ^lai; tiUiS' e-\ c JL«Jl J ji* j^i 

j>L.;LJ DIS" jl5J» :aJL5U h'a^^j, jL\ j jJUi ij^Lti Lj-bJ J Tiles 
jj i^^-vJl IJlA ( ^k!Lj 4 Si jJL» ^i- sLJ-l J J^p 



une SJjLf 5jj_^i ^ S-j^l Jj^^Jln :ji -JJi5 -jtA-iL jS\ jOi (1) 
L^isL^Jj L^j_j- J_S J ol JUl *_Jjl»- Image polemique 

Bachelard, La Terre et les Reveries du Repos (Paris: Librairie Jose 
Corti, 1948), P. 99. 
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JUf j jl jJ -VI ( _ 5 _ii tL^.Lc *>Ul — 4 L*jI1s aLwJ £^l Syjll 

. (1) «(_$jjLi; jj, L«-ols1 aJup 015 «£j^Jll -olill» 

J_l*5 j_s^> jAJl jl» :«J jxj <cp JIp U Ula j .^L«1jJI o^SLllI J^- 
*J-a*JI a-jJ ^_jJu (^JUI an Undercover Agent i^^-Jl Jr*-*-" 
. (2) «the Authority of Reason JJUJI S ^k~, ^JsLi. ^J> 

a jmL; jA^i' ^,JlJ-I JUI jp _ r JLc LJNI -u^i .«JbjJL| L5 Ji*Jl 

-UJ (iolil V)j (iJlill V) c(^il ^J! V)j (iJ^I V) ^ *o /HI 
5_*Jai JL$JS |» 1 905 |>UJU .JOu jj^r-JLxJl j ^aJl jJj<J oLLJi 

-«-jVl -Jby ^JJI ai^- ji j*S~J)l\ oJaJiJl» ^f. jM-b 
f * . 

^- i - 

jl_.jl>JI cAlthusser _/v_~. _yJl Jju>s t ^5 y <y> ^ <S-d 
5_P^JI \jf- 4~>- jJj^U~jVI AjcJaiJl oJlft jl I j jj j! J j\i?-l_Jl ^» 
i_p^Jl ^j-c- J./i a:" -L*jj-b -iJL-Jl apjJ <•<£ j£- (j 4-JL_JVl 
jl t»lLJj j-^> ^1 j .Traditional Humanism i->_jJJci\ iJl ;Vl 

. JV-U^VI jl isL^-Vl J Uaji ^lj iis _plil A3 ^*ll J i^w^i ^ 

J_5jJ| ( _ r ~J 4_^J j ^J-i*Jl i^L-^L - jjl ^.jlJ-I jJixJLs 

good J-jLl ^^-J-l" ^ AjtJas OJb-l oJ aJLs t( _^k;liGl j! JjIS^jlII 
.((deductive Logic JVj^-VI jk-iD' ^> j t«Sense 



Mary Tiles, Bachelard: Science and Objectivity, PP. 9, 237. (1) 
Paul Feyerabend, Against Method, PP. 32-33. (2) 



ij 4.3.. Sj j cjLJLij^- 
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Humanism Bachelard's iJL-J^I j*>LiL <p_p Jl LJLa& II* j 

iva_*ljj (J_e Ajl .jJL«JJ l-b-L>- Li^ 3 l?"^ 

iO^j ji j jl — ;\i f-^y^ If-S hlf^- J££ j ^y^JaJl jJ^Jl 

j, L*JI 4_L>- J _ l P L» jdZJcii C^—ilj L-r*^ ig.A al'.T L^Ls t<CJL~_jl 

4.....,..,_', J I J j»JLil j_S\jl (Jj jj i JjP JjxjiJj t^oJii-l £_5^ 

4_*-~_> L»!>Ui- LUIS' ojLxpL jLJ)/l j*>Lilj jl Op- <J 

jl c j j>l . <l_p j jLJs! j 4^ ^Jl— J5\JLjoj t(jlj«ll i-\jue>\ L -L-l 

«_J!stw»!>Ul iLJLJI (J iijJb- C~~J iL>- y> <LI pJLaJl oL ^Jaj 

OJL^Xj jl ^-SUll j— a Juu i j .Aj^JaJl j jL-JNl ju jl jJ-l ollU- 

JaJl_5 j R.Descartes ojLSLo t>LS' jli ^ j . jLjNl 
JiJJ jU,! J «the rational Subject (5 _,S^il) USUI I olJUl» 
i_pwJI li* Jp ^ JUJl J JiJl jl* iili .U^j^-Ij OJ 

l^li cJa^LS j OjliCjJ Ujj^aJ ^ C — J o ^SUIl olJJl jl ^bj lJus jli 

^iJUdl ia^l ji\ ciLL" .-a j_s^ jl U y>Jj t JJJS Jp *L,j» 

JiJl ^^J.1 jp oSj; * ji^Ji s_ > k^j o^jk ^ ^ 
L. IjLa j . (2) «L^j^, j ^ f-^^-i JSCs (.(Jax^ ^^^-i N» t^SI ^Jl j 

(Ia-^j ^iJl i_i jjiil J ill « j» AjUS" Jb. Up JL^IxJI Jp Uaj>=- j'^- iL ! j^ 

. (3) «»UkJ jl P t _ J _JJl jl» :aJ 



^ j^U-j Mary Jones, Gaston Bachelard, subversive Humanist, (1) 

.91 ,58 -57 
.14 ^ i ljr J J Jl JJjJI , j%iL (2) 
Bachelard, Essai sur la Connaissance approchee, PP. 14-15. (3) 
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(J j! J j_ aj <. )\ jJJ jILjJI <_jwj j ^c- ,_y^>- j I t!jwv~aJl i_j jjd jg->- 
N tj iLil Li _™J-l ^jJaxi! ^1 _^J! J! -u^-J N oNbM dU; 

^Ul _^JI Jl X^«J ^ ^S'U l^Jlj ^ j~_>JJ J J**i\ Jp£ 

«donne- construit^j— - i _ 5 k*il» ^ JjUdli» j 4 

> > *" ' - « ■ » 

-re^u ^y-ikil - ( _ 5 Ja_*l!» 4_^l jjjl jj \^ La_<l jji^ jl 

* «. 

. t _ s iJw» j j5L jl i _ s Jaj<ll 0! La j^LiL Ji"_)j d^s- .«donne 
LL-J ^« ^ jJl <t_J d>j_So j-j>J jJ_p j t £j-s> jil j olJUl i^bj <ui 

£j-^> jil ^-£3 j»~> C~»>cJ t<jJu<a5 OjO^- <Jy^>- ^jj> <*-Jl l^J><J^ J 4S- j-J> j^j 
tfrj^jUJl J £j-i> jil iJLft ^j-wtb <U* ^jJl J^-tJl jj* 

J dLJj jj-p JIp t £ ^— i Ll \ i-_~J-i oLkjJ.1 <o j>o (J* j 

'* * t 

jl—iJuLij iL«ji jl>r ,,1^ Zj IgP j-^> j*°j oIJJI jl i>-jJ (Jl ^J>\j 

j j£j U jJ-dj £j-^> jil; olJLH iJ^\^p j j^aj vi~~>*j 1— 1 jL, *L 

ijJ y>- j j»L5C^-l <j! j-Wsj jl j ( _ r P jJl j»L»l A*a>*3 ^1 ^j-^> jil 

^JUI jJl jl) ^jJajJ.1 ^j-s3 jil jl LjJt ii^*>C jl ( _ 5 i-U- ! j 

^^JJcoj t^^yP j-^ jil ai j>- j <d iS'j.dl oi-Ul jl ^t- jJl iia— Ijj ^jv-Jcj 
jp '^ULl y~j (^| jJl) ^J, ^i| j jJl) OIJJI ^ jl 

.^Sii jU- ^ j-J ^j 

iJ-MO-iJi ^j-Ajvo jj_i» J_J j!>\ llj jl ii-J-^U jl ^s-i-^ LlA J 



Bachelard, Le Rationalisme applique, P. 78. (1) 
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p j ga* jl 31 i J ^Jkl ^^j-Jjdl -^i jjU>o Jp Intentionality 
cu_;LJ j « -jtA-iL; 1^5 -E. Husserl J y& Ms- ijJUaiJl 
ijWl iJLJuJI J ^jiaj jt>Li>l> jl ir?*- (J 'too static Lie 
^jlLI JL— J -ci-jj ^ 1953 -49 Cjy. ^ J p- 1 -*^ a* 
«the rationalist Consciousness j^UxJl jJl» Lp 
«Other ^Vl* IIa j t j|j> U ^1 UU : dynamic L*Lp 

objet si 1 _ J J (j^^Jo ^1 ^^jjJl*.; il ^j_s^_^ili .<jli> ^>w2_J 

.'"(tm'instruit, il me modifie, 1 

t^jLiJ t^j-js-j ^ <> ./? *V t^«_i! jJlj J_ jl t^j^> jil j olJUl 
^j-o'N! j_J~1» to j^-o^ A^- Jp jl (.minimum Opposition l^Li: j 



.198^ i. i ^JuJtJ^Jl 0iJ Si-,^\ ( 1 ) 

Mary Jones, Gaston Bachelard, subversive Humanist, PP 9, 17. (2) 
Lecourt, Bachelard ou le Jour et la Nuit, P72. (3) 
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£l.u)M ^> 4iUJU ^lSy>- iJU- J j jSj ^1 Connaissance 

. (1) «le Creation continue 



jJI jl LjcJaJL Uji jj^c jl j^LiL jl JJLb ^ j^ijj 
j i_s">L>-l j jJu J jiUJI ^»b U i-kai i_j j j5J jl 
t^i! jJI j.*>lt J * yj> iaJL Jt»5 -J jJSJI U jL>- jl -La ia .^Jb 
i_i ^ jl» ;« c5 _»JUJl J-UI ^^^j" J j!>LiL; -cp jU U IIaj 
S-i jj^c IjLjI c~v~J l _ r gi tU jLC J <L)}Ui Lib i _ r X*-> jjJ ^ ^iljJI 
^il jJLi .5 J>\ j-Za »1 jjJl ^Lp o~~J ^il jJI o'ljJL^ j .iiLr j S^-JiLa 
4_^J Mton pourrait ce qu'croire sJ-i^J jl LuiUj b» Ljb ^-J 
ce qiTon aurait du 4_i ^JCiJ jl ^J^Ju jLf Lv>» »l jjJl J_c- 
4_ja L» jl U •w^A; <•£— si _»JI if>-l ^yis tipenser 

— eLjji^i p L«JJ ^j_LJ I jLJ 4_19 j*-a Ljj i j0 _/Ulj La j-g-J 

i yzs\—£ jl Lf- J*—*i <— i^-Li* 5j_ikj J j_^lilj jJ_j>tl)l — L_JL>-jj 

. <2) «LwiU 

•L—^j^ixJl j_ikJl 4_^>-j ^ 0_i >iL> jl t>: I f ui—~>J 

aJLmjj — aJ JL_Le ^» j-LJl iiwii J e 5j|JU -L> (iJL^-Nl jl) 
j Ow-uSj Jlj j .((i^^illl ii jjdl J i)L*j» ^» 1 927 oljj^jJJ 

^^jj (jl) ill LI ojl_«i J_^>- o jL5jI J_c. S-JUJI sj -& alft ^liJl 

Ujuiu-^ jJ\ ^ jjjJl j» JLc-^'l jl jMJiLi .(^Jl jJU 
oL-J-l (Jl cJu&l ^1 aj_^L«il itLj^ijl pLJI i_» j-JLi 
SjJiJl JJLL- L_$^&£ ^1 C^i-A SjJUl J j i jowaJl 
,<l) iivaS ^il jJL. Lui ^ y~-<> ^ dS\^ JUj>-NI IJla j ,iJL^~^! 

^Uo J ^L^>l LkiLl jjj Jp J^I 05 jL5 jLi tJbJLj 

(jLX.Nl jl) JL^Nl Lo jl ijj-i <uU t^JUJl ^ydl 



Bachelard, Essai sur la Connaissance approchee, P 15.(1) 
. 13 ^ l()t ^IJJjJlj 0 Si'uj^.l (2) 
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l^b 4->^>JI jl liUc ^ *il_JJ Li J l _ y __*L.I 



j t>L* ~J jJj £jl jD ^^yXS -LxJ t^J jr°J • ^J^ 3 ' 1 ' iJ-*—^ ^ J 

t^^kj ^Sl Jl U ilJul «pleine ixLf » N j ((immediate S^—iLo)) 
L» j-JLL tLJ (^Jl jJI a-LL*-* _ ^ U j-xJLi :^j^Jl j j^ill J* 

f+Xf- jJUJI jlS 1 jli .j-JcJ V ioll Si iJL» ^-J aJI L^" .Lp Aj_p«j>J.! 
is ySSs iAju ajIjJ |1 j-^> (J.J LpL^I j^LiL ^ L»j 

i^v—j oJL_jJLi-! A_J Jl^-\ aI^jJI s±^_b>xlJ ibJ ^JLaJ LLta Lu ^all! 

il SJuJbLl Jl Jp HJiS U^p U^-Ui i^il^Jlj Ji*Jl 

(_5 (J-p jilj olJUl ju aJ}UI L* j*-^ jl 
j|» :4_J jij 4_j}l*Jl oJ_a jj^ JLp Ji j i^j-^^iJl ^LUcJl ^^jSL^JLjUI 

*5J jA\ LJl lUJli ilUJl f j>->*A Jt)U ^ LJl jb ~AS y>l\ 

(2) 1 , .-2 .,.*,"■> 

"A^P AS j-dL L~Pj «— — ^2-<- o j^Lo 

j_:> j-* lLjJlJ-I jv-LJl b jljJ» J^l jh.j 

£j — i> jil L-i j toliJl j_Laj L-i ithc Project ^jj-^l 

Jj^ (Jij^ 5 ij-^ -"^i 1 -^~;' Jj ^-l (»-'- , Jlj .,Ji>cJ U jjn 

^j-^wJ-l £j\ jJI jjL^j ""I^jJ'Jh t —'^ p j-*^ j^ 1 ' ^ 1 V" 'jW^ 

jt) ^jJI A^-y - jil -Lib iJL^i .<llaL« Jp ,j ^kj ^JJI 



. 1 84-183 cj\j*Ju£> i v >LJI-jj^i»-Jitf iijjdl ZLJj l^s jlJ j o^-si (1) 
Bachelard, fssai s«r /a Connalssance approchee, PP15- ] 6. (2) 
.14 ^ iJLjJLI Lf JbJl^aJI<.f*Ji^ j (3) 
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4_j ^^laiJIj o j*-JM Oi-; j' J— id (J* k (_gt t<L*- j-^> jil ii 
ciJLaJ! JlSLiSfl til) » j 11 v^ 1 -^ 1 J '(*» y^-U V--^ 1 j 

the ^ j^jJI ^j^-JLll i»UL! J j iik^tAil i t J L -*' J lt*^ tS 
^L^ yn ^yJUJl j>j±J! plj U .Activity of experimental Project 

<U-Jj>tl!l CjIj j ./?tH J_>-ljj ^l—* te^A^-lj 1 ju ^«JU-II j\ j^-l 

i-LfULJI jl t y>-\ jwCj j I . l j&>*ji\ \ ^j~i> y ^j-Uj l _ 5 xJ I ij^ialilj 

4_««jj>tdlj 4_jjiaJl ./I'll Ju>-|JUJL) ^ll J 4^>- jJj^oJU«j^/ I 

: jl_> J j_5Ji Jl jJLJ ji: U I Jla I^jj • l _ f *ldl 0 ^>Ji}\ ^jJ> ji 

o^UJI J\yJ\ jl jSoj jl Whitehad jl^I j V j j>LiL ^ i 

Cjij— <~*^l j j^-U iila>-^llj <UjiajJl (ju _A^-lj J-5-xJl j^J 

* — ^ 

ttranscendent UUc^. ^LJuJl 5i ^«ll j* jl y» UU. j_^C ^ - 

jILjJJ LjjJ J le Futurisme iJLi: — « ^L^« 
:J.Bousquet l _ s £~* J jJL j^^-ib JL^xw Laj i-ui L>J ^JJI 
<ol dJJi . (2) «p^S jwij jl v jUj J jLJ^I jli^L* 

^_a.d I ^y-^il li— ft -(^--sl jJI i^-^* c ^ "-"^ ^>r"~*d ^' 



Mary Tiles, Bachelard: Science and Objectivity, PP. 1 1,57, 65, 126- (1) 
127. 

£j_^-=r y <jj jLiJl tSt5U>L-dl Zij*Ui -le :iha Jl pyLt-f LyLi tj'y.JL (2) 
4 — *-JaJl t^j^Jlj ^—ijJlj t_ijL*«fljJiLJ 4-a^LJ^1 4.... .w^il ;oLJ --c^j^pj) -b»— - 

.11 1993 ^44^' 
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I J_£a j '^J-=r fc-iAS' j ^ _Jl j\ olJJl ^J-=r y Jl ^ 
J oijLj ^JJl -j'^LiL jJcju [S - ^ yj} jil Jl^IxJLs tj.il 

jAJl t jlJJl jJ-Jl ^ib^ t (jb JLi ^1 (.UN! Jl i^U-Lj 
j- 4 (ILjJI ^j^rj ^- i>w»lj .-JjL*^ SI^- Jl ^Lkdl 

(2) * " ' ' f 

. «(_» y>L- :Ul.I 

ft ' ft 

jj^-^Jl (.existence <J Ipb d j£> JJl Dasein jl jLjNI 

,iLJNl 

.ji ... (ji ^ ■.. » , tajj ^3 " J & ^ r *>j-^-jii j>cj\-fr>cj> 

N jL^JNli . j j-?- _JI i—Li^- (j ( _ r -*J jl <u~ij jjb?^ jl 

t<o oL_Jl5Ul ^ j_si> ^J_p j j^- _JI ^ aJU- (J L^-j cob y>- J.I 
^L-,-1 (J—c- aJLp j^_JL_a j^^ij jl ^_JLj jL-wJNl ^ jJl jl 
Liii ^Ul ^UJl IJLa J Jp SjJUJI J">U- j^. j\ o>yrj oUlilol 

J^iuJ.1 jji fall iLUjJ j>-wUa JJL£ J iJUjJl jj^ Jl^Jj IJLa j .<us 



. 169 y, iU,mLI sJCH/^^I (2) 
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j LJy J Ijl>- Li j t ^So jl jlj 1 927 j»U «Being and Time 

p jJL*J 01 c5jj ij iepoche Lji- jjSM VI jJ 

jUiaij^/l ^jJ jJL iiLcdl ii JLiii (j-J-l oIjLoxx^ Jp 

^J-c- JuJL>- <uSl!j ±1L*> Jjiiilj t^JDl ^U^JIJ Lpj Qr^i 

isL-Jj^l •j-t- ^ J_;-i>- u y>^j j1>L«iL jli Ji -(jL-jVl 

ikJL_JI otJUl aJ^U^I Jp JL5LJI j t^tf. jil j olill Oh 
L-^ S^J jl Jp JuS"bJI Jl dDi^aii >T^-*h 'J 1 *^ 1 ^ 

J -s_~ ;Sj olJUl oJL* oLi jil J olJUl Ujc^p» :tAJL» 



LiUiJI jb yfcLSJI) (JjlSls jLajJl JLp . j j i ZiLaJ-l rtJu t ^yj^ ( 1 ) 

.105 -104* c78 -77 oUi^, t ( f 1977 t- ij-iJIj i*LWJ 

Bachelard, Philosophic du Non, P. 34. (2) 
L'Activite Ratio naiiste de la Physique contemporaine, PP. :Uajt ^lail j 
6-11. 

— Essai sur la Connaissance approchee, P. 18. (3) 
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I aJU p-^lv «JbjJ;-1 (^^JbxJl Ja*JI» <bll5 J JjJ \^ j*>LJ.Li 

N -ojjJ_j -j_*jJ!j .Depth J^«JI «J j£1> ^ 

j^jPj-JI J ^_>- ( j_^0 l_^vj5o La f-^^-Ji 4JLS3j k^ykjli L> fr t _^— <i 

jrjdl ^Sl jJI IJUS £_a J-*l*Jl ^ial^J ^ S^LjAJI; jt-~^> i^AJi Jt>U*JI 
J_^P i_iLL_^l 4 ;li-<»_; ^il jJL; U i^jjiJ A3 yu> J5 JjC (JUjSxj tLajJ 

oiiLt^l ^ JU^Nl Jl j^L; L. li* j . «il jJI JL^I JbJ_>- 
-^^^—L-Jl j -JLp J «thaumaturgic Reason Ly^JI JI«JI» 
L. Jl -j.1936 j»Lp ((^La^jJl iJjL>-» J jj JjJi ^ 

tLpjj_JL_a Li-wfjJ 1- *.Jl «— )1 LLLU ^'^((^^C- jj! (_£ ^aUiJa» <U*-~J 

J_-> ^ N j t( lL*Jl ji> ^ JLo t UJU 

e- j , (Jp o-i ^JUl jiL)Jl jl ^i! ji\ jv^i jj^J 4-g->^ L^li i^Jas-dj 
( j— £■ jjLjJ.Ij ui— b>til LJj Jj ji» tiU-LS'j t<u^ LjiLjL$val 
4_lLSj jJ ^j^aJLji-l frjj_JLJil iJLa j.L— j 1 _ s _^» . ^_^s> jll j j-=j-j 

oLjLI Jj-J LJLp ^-jjLsaJI J.JU (J-Lla^ '"-lli ''jj^-* 

t_i_ws> jJ j*>\_Jilj L-a L_;jj i 2) «S_i jJU.1 

^LkJl 0!» :aJ yu ^y-^-UJl JjbJl» <uU5 J ^ y^ill 

(^Jl ^1 j^Vl Jiu-S" oj_JiLLl jJ y...aJI 5 ^JaJl ^1 _a»1 jlJ.! 

>ti j — 51 J jy^^i ^J^H ^ ->-U<aJl l-L* <jj 

. (4) «4j^ ol Jl j^Jb Libido jX-JL)l tibj-Ji)) 
the Power of the ^ j!>Ul a ji t^J>jj JJ ai jtA-iL of j_Lo 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 61. (1) 

Ibid., P. 62. (2) 

Bachelard, The new scientific Spirit, P 92. (3) 
Mary Jones, Gaston Bachelard, subversive Humanist, P. 80. (4) 
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j»L*i j\ Jjl5 j tS. Freud Juj y Jl IJL* J lx^w> iLi Unconscious 
y L>lj-& j-iSSl j iH.Eliss L/ ~JI dl_$liU j tK. Abraham 
5_s jj^i 4_jjJ j*>L-iL jl ilLJi jw. *±~s>*j tE. Jones *J y>- c — y\ 
. JJ ^ ^iSI 4__^iJl iJUb^Jl L^JaJL iL^p 

U ^ UU| <bpl ji! ^bj ^t- j^ULj oj^i*! jl iiiJUi j 

ij>rJLJl» :dUL; j_» j <. jL~J)M ^ j_>- j J Ijl_iJL>- oLl^N 
UJ hm j Jj_Ll ^JU-I IJu jU .k^j^UI j *-i}LoU 4,0.^.^11 
J_c. ilUi .a Spur to Knowledge Is jjt*JU jj£j jl 
<*_pj-j U> jl iSj- 1 . _s l aJU- ^il J -j^Lib jl <I 
• (1) t _ f * j^Jl J (J-o-^l oJ j_^j ^LJl jl jLill 

jl (j^L—l LiUi i-(!^Pj_J> jil J_i yd I j jJL-JL)l» j^-L j jX*il 

ajjjwa il (j S-^P jJl <Jlp (_g jla.i ^ ^j^UI ia*>U. J-»j£ J-^J-" 

^Jb 2 yLs- jl i^sjtc- i-pj * j£ {j> j^l *jl LlU? ijpb j-L>oJI j 
ur^dJ fjJo U JiC jJLo -kdUi i_3%*u -IjJlj i y^ jvs- y jLJ^I 
iJU^i ,jJl_>w ^^i?- jLSvi U (^L_—jJL-| e _^gjj| ji) jA_JJlj .LJ 
5_wJuJl ja\ j_liJl JL-jJjJl j^^Ju (J ^^oJjJI JJyJJ l _ J -~-^>- ^Lk 

j^U (JJL_*j e.\ s _JL*J I JJ y> SJj^p olil JLc-l iJL» jl JJLi %j 

jl :>»LJj^ 1 — jj>-j jS^Ju jj-^*- '0i (J| jjL*i.l c~i-i> L^-L-l ^Jp 

4_j ^Ulj .^Lj)l j j^Ul :uv*j-i -S^> -les Males o-JI ^1 



.34 ^ .^IJZJI^-^I (1) 



j">LsLj j Si li Sjj.^H oLlU> 138 

i^j-p j^Ul J S_1pUJI iSexualisation *.w~JM „i^j t( j ^ j 
Lai j jjL*ll > a/- vfl-J Oiij ^1 ^ jlUJl ^-J^ (Jp oJJ^i I yy-\j 
JiJI ^ .j^aJ-l iJl^j j^LiU ^ tcr ^rl L^-uLkJ 

J_p -cLUif -JuS'LU Oiij j Jj ^ — idl J i- — JJ^I <0 j~aj i _ J *Ul 
j^J jl JbV - JjSfl <uUJb J jl -bLJI j-J> jJU jl 

tuf p jt>UL ^jJl LU Ja-Jy. ^1 tSexualiste 0-| iU ^Ll ^Ib 

.i-jlJJl oU jJL S~p jwsjil j ^^ij 

^1 j i JUJlI 11* J c^>-l ^ ^-Jl Jj^I tlii j 
J S_jL^£3! ^L>JVI J j! SJju^aJl J *lj^ S SJL.L Uji 
N ^~>*JI ^L^l Ijl^ jl Jp ojtft ^1 c^JLp ^LJI j ^ill 

i jl ;y\ ^Uoj^I J ULa >_..*.l; *Lr$£Jl jl il Jj>- '-V J 

t-\ <L> J—>- L jj>«j toLJl — tiJJJi5 — jJ jjj ^LusMj Jj 

jljUJl i4-l>-jjj — j j_l jj jj ^j. .—a-! I <LJ*P LiJLj£ (^JLJl — jj_ i Ju_~JJ 

^>jl_p t j_o L>Ip ^jjj—JL-p JLju ^L^jNI e-L^SDI L~jlpL 
^jij^ j^-i J Lj^SJ j^-Il les Myrts j^JljijJl JlL" jl ^_jUJ)/I 

>r p| jJL LLK3 tf 1746 f U (^j^D JjVl 

jl U 

JJUdl j^pJb ih^jJl j^i -^j— i j ^ jtAJL L* jJuJJ jyL> j^LtL 
.15^^ jll aaIaJI ^J- [Ste C^jJ : jl ^ a:Jl 



.168 -147 olxiv t JjUI jjl^I! j-iJ (1) 
.38 ^ ^ Li/^ i-JtJfbulUsms (2) 



139 



,j j _ s _v«^cJl , I—U^Ij L>- jjj^o jJ^jsJI e-liJl Ua Ja^^ jl ^i-wj 

.1938 -U «jLU ( _ r _iJl JJUJt)) jd^JUlJ-UJl 
^jj Lo Jp La LJli jt>'Jl jl jJ-JJL ULcil « ( _yd*Ji Ji*J! 

c^SUJl f Uj'Vl ^ ^-U! J| f ljjJl Jp 



Si_-*>G ^ -i-i-^Jl i,>-w- _j Jl, «jUl! (jr — . iJl JJ^Ji» «^ jL'T JtiJ ( 1) 

J.% ^ij — Ui j_X». : ^LSo !?<~~i>JI jl j^«JI ^ £>JI dUS 
»l«Jt «jL~li .»JU _j jl ijJjJI is li J j_ 1* ^'1 y> jxS\ 

oC -JI Ujjji ^1 i-jiil j J.^dL cULJi Jl ^liJI .(jUl til) ( i J U_ r _^J 
:« (jLSQl *j ^-LiD j">LiL (_jb.<J ii^ r U^'Vl a^-jUJ Oj_J^- 
Bachelard, The Poetics of Space, P VIII.:Uul 

David E.Denton, «Notes on Bachelard,s inhabited Geometry», in 

Environmental and architectual Phenomenology (Spring, Fall, 

1990), P.l, 
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J I .4 w»JL*Jl 4 i L~J- i *jL>Cj ^LaJl L* jtA-iLi 

J-JUJl)) -oils' ^ ^-JlkJl S-JUJI j!>Lilj 0 ^ t a.'>- J-iLs tlJLi j 

A-_s~_il ^_J> jl ^jlJ-I t _ s _wiJl v LH jl i-i.S' jLJ * jLi! ^j-^iJ! 

LJ Oiri vlUi ^ SLai j tiJ^J. c5 -~J r l ^UaJl c-il j J5! >l J*J~» 
LlUs ^1 (.^USII ^ ^aJud! ^~L!l ^LUxi! 01 
dJU-Lst La ^}US/I £w> jl ^ -jtA-Sl j .jUl 

.Li^l 

j._-w»it ^->l_laJl 4__i ^_^> jj NL» La jt>LiL LJ 

jl j^JLJl ^ Zi-JI pljJ ^ .iJLS^i tJ LJI JU-iN 

Nt ^1 ixki 4iU- jLkj jUI Jlp-jI JJ J jSM jLJNl 

^j—witlJ j_JLjl J^a jj <-aS j^Jd jSXl t _ 5 zJl Lp j-^i ^il ^->L-^/l jl 
^La_;^ u lUJl J uijL_£ N J_; .S_,UJJ ~<Ju* b 5JL jJI oJL^ 

jiy-jill ^ ^^JiuJl LJUJl j! Si tj (JLiiS'NI 11* jj 
J j^JlJI f-j iJLSc^U Lj^j 0_Lj£ oLUJI jj| jl oijJ 
jji ^» jIxj L L>- Li~ j I j^^ol5vj-l j jjJlvij jt-r^i '■J.^'-JJ • '—■L-aJl 
1 j_e- i_Ju" ^1 oLjjwiJI ol_asj .<k_ >_J| i_laj-^Ul Jj> j^-^ 4_JLjL<l* 

jl j tJbJUi ji uy, Jj« "j^*-; 1^ -Schlegel J^J-i 
jl IjJUj N LUp U> L li! ilLll* : jl t J>^ jL 
. (2) «^ljJI jLJ^J v>- jJ ^SL II oULSL.Nl 

J-ixjl j; ill I jLS lil -vlUj -j^L ^ L*j 



, 1 2 j^js tjJjLjl j J_jail ( j— aj ( 1 ) 
.39 -38 CjL>J-j5 tjjl — ll j-Uiil lJ -ji (2) 
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(-JULYS'! ^-^—^vwij <jjJii ^i«->- Ub>- J j-il! *— >L * .si> j~J> jilj 
<lJ ^j-o t Lj _>..i;Jl Jul>*l)l _/_*~«J jU Liip 

^ L>- ^Lk Oli y» Jl&^V! jl AjIOj jl ^Vl y -b^ La j 

i_~l>- JUl Max Muller JS y> ^-i'Lo ^JUaJl !JL* J LJ 
j_o |JL>- L> y tLUl) IjLij L—wij L-JLs- iJLJ)M J j-^Vl 

tt^jJi jjJoj'j J-s^j l» -LjUS" J v» ftS Xai i^ <Ul J^L^^xJS ^J^- 

x,Jo^\ j Jp jl5 IJlaj «!jUI ^ ( _ S S^4 10 j^ j*^ - " : <J 
aJ ^Dl y> ?ol ^ji^ai ill cJl£» '-^f-k L» Jjl 

, (,, "«U,^ Iju^ o UJL SikM. 

J-dU jl j j_j ^/ IjU ^] lJ ~J» -j'iLJiL, a_iou ^ -^_J-U t^_J-l 
SjjI U.I jj_5J jl J_J -dUJu -jUU . (2! « ^5U 

J_JL>J| j^JC jU ill* j .^LJ)/! i J-l -y> 4juU C^sIj Lo i jLJNl 

i ( _ 5 _>»-a.'Jl J-Jj^I iijlj .aj'^oJ j t ( _ J _-i ^-s<3u ^^y—^Aiii 



.41 -40 okL= tj-LJl jjudl ^ (1) 

.42 ^ i JjUl j-Uail ^ (2) 
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:> j-^>-j -5— aJ-LaJl oLsliiiJI 3 4_kj ^ jLJI O-iii J_5i .O j^j 

.0 jillj ^^j^'j oi S ijJlj (JLkI 

^yJI fr L ^-. — .J I jy> joIxj j">LiL jcs- o j5liJl o-La j [jjj 
( _ 5 _^>- oli ^»*>L^i j oMlc- j-c- i./JL'Jlj i^^Jil L^ljjl 

ybl j kll LL-rfS j jj—£j jl t j— e- (_£l_J^-; <L_iaij U- ^L— ~^w>-l 

J_ii . c-L—JiS/ ! ii J jl l^ll =1-1 i-jLrf? ji iljL^ tjji ijP ^11 

( jA—iu <j ^j,, >.,.— './L | ^lajtll i JLa jj^- iwAJLSu jwL^—vJl j j^j^aj Cols' 

t «. J15L^1 ^_sb JL>-t 015 Ji jll jl -Sli. -l^ ykUall 

tjLJlj l jJ>j s i\ ^\ jj jjj- jI^-Lj CoJj£ c. L,»-.— -J I ^sS jl 
/ (1) t _ s _^J r l Jl«JI Ij^ ^L^_Jl J gJ i }\ J -jil -jLJI cJaJjl 

^ « ^^C-il iU- jll cUj J j"5LiL; jl U jwj ^JLij U J-o-f ^ j 

^ aJl Jwij*x)l> '^Ij i ( _y>- jj j^oiJl £fo.L s_i5L; jl o 

o j^>-hll Sis- jil ,J ,_y»-jJ ^~aJ I ^^liL aSL~c j">LiL J^I^jj 

J-^i^ciJ I * J— yS ^j-a o^_SLll <t j5 ,J oL_lj II i-— ~Jl ^» j^jLi LiL>- 

:*AslS « jliCLl iys-Li* aj15 J aj U l-uj .«jbJU ^ aJI 



(1) 

.6 -5 oki,^ c<i(_£j">LiLJl 
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lill 



LS si\ ujL-^^I <ul tLiiM y^UJl SUU^. JujJ- Jfi. 

^jJu J iilj ji ijjjtjJl 5 jj^aJl dJLL" ^|Jbl Jl col 

j.l j^-LlJI L^oJLSj < _ J i3 1 SJjJlA-I jj ^11 < _ f 2ii jl" jJ j-r^' 

«i_vfjj jLisJl J-^l ti^^-vaJj ^^-v^jJl JJbJtli t JLJLj 
^L-! j ^j^LiL L« IJl«> j tij-^iJl <*jUU^ Jj> ^5 jJl 

U ^y<-lJl 5jj-^JL UJI LxS^ ^ ^.jUL; Lc j^Lib (j-aiirj 



.27 ^ ijLai^Uls- tJ %iL, (1) 

. 18 ^j-o t I II jJL»ail (j— jSj (2) 

.7 ^ likaJl f)b>-1 iiyPUl (3) 

.i>»A<AJl aj t|_Jjl — II j >„.ri.U jj (4) 



144 



3JJL-I» ;JJLb Jp J-Jb ^Li -j^ULJ <L_JL; Jp jUi Jj jlj 

a j ^./j II Ly. -J t (1) «la Nouveaute essentielle S-jj^UI 

4-X..WH ^jJLj jl ^■■k;..,.wi jlJ> jl ^y-^JJl JJUJ.U tLa ^ _j 
_£_p «_U£ >l y^JU JUiJNl jUdl J jl Nl yt-UJ <Jl~J)n 
ijjjuJLil aj_y-^aJii ilgilLJlj LgJiiX j L^xJJI jj-s<aJl i-JjjJ 

^Ij_j>-N U( £ _v£>)) : V$ju& y_ -jt>LiL; _,rwij ju>- 0 Ip - LjJl ^JaJI 

SU-i* iJl J-J^JI < r 1961 -1957 ^Lp j^ ^ ^JLJI 

2 ji j\ Jj^4 «JI i _ 5 — iJl JJUdl jSf JjJIi sL>- J j^aJI 

i-P^VI ijj-i Jl liJSUil SjJ-l Jl ^J^JI J ^ j^Jl J j^ajl 

jJlp Jl Jjl£ ij jJ ^L]| il jJjo jU y>j *>-^ <J 

j j.,n II lULIu jl ^LJLJb- Jl aLjjNl j j-A-jj t<ulj jUil J-Ls 1 

SjycJLJl j j,.^a ,1 1 J-*?l jlj J jiJl Jjji? -Ijj j^-i^i 
\^LaL-^> j t j ji J*} [S olJJl p-^lw^ IJl* jV -^p j*>Ul ^-J 
< Uk; , U )> : I^J j2r*^4 jj-^JI J-^l (_£ ^p-S/L; j ~^y^> jil j* 

j^j ^jZJl jt>Lilj JUp iolU jj^JU)) .^£iJI j jJI ijXP ju Ja^ jJl 

A_kiJl 5— 5Jaj^ » t jl5 j^JLo ojlllj jl_JNl ^» !>\5 L4J 

Li*;. j Li jji 1 Jul n *jI jjU .« jSJc^s j\ ^JJi ^jUi 

4 y^UJl J ^ Li- 4JI c t _ js j t JJ^JJl JlibJl (U^J) 



Bachelard, La poetique de I'Espace, P. 8. (1) 

.i^uL^aJl — " oil j-^ij (2) 
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J JL_Si .4_jJJl J*>U ^ j ^ j^Jl JUaJ^I ^ £jJ 
jL^X3^l» <UuJ Lj toJbJLi-l oJLlL; fjjlill ^ jj pJJfcl j to*l jiJl Jp 

tj^-LJ! j-P a1a& J J_*i U Jp J jjs> t_a-5y tdJJi £«j 

j -^j-^ jil j olUl V>^jJI iS^UJl Jp Ij53» 

Lfi| .<L-jjjVJ 0 j5sj <Jj^-lJt j j-^sJLl o-LA-I o-L* .&\jAi La (j^Jj-lf jj-^ 

. (1) ^jUJl jjj ^1 SJbJbU oJJl 
jp £jj.l ^ jJl lii jl -oil -^Jj>dl j^i ili£* j 

tC. G.Jung jj ^j~Jd\ ^IIp jp i_Ju ji j y^aS\ \1aj .aLpljV JjI j_- 

J— «-*iJ ^ aJ I J_Jl>cJI jlJ tliSCftj .<Lw? ^il (j^^-l <L>- jJ j^c-*" 

C~~~J Ljil L5" toJu>- j jLill Jp j-^aiiJ N o^ASwil oJLa JJj» j i^oUJl 

jM_JiL ^j-k; L^* j - (( ne Sutor ultra Crepidam *lJbU J ji 

JJl^JJ Jj_ Ej jl ^y?- j_J j^iJU J_^4 t(JjL^JL_s-^l 4_!lj_ 



ne Psuchor ultra ^jJl J j-i N ^^-^iJl JJUJ.U : ( _ j _^aJI 

. (3) «Uterum 



Mary Jones, Gaston Bachelard, subversive H umanist, PP. 11-12. (1) 

.28 ^ Ljlsai^UL? <.j%il (2) 
.29-28 oL>«j^9 tjjjLJl jj^ail i_r*^* 



Oji^lt ii-Ji oUU> 146 

j_p J-iiu ( _ 5 aJl J_Udl jl j^LlL j! vilJi ^ p-ji^j 

JjycJLJl a j j^aJl j^s^J _^>>J (J* cf*^' *~r J W-"' 0* k^-^T^ J^i 
jl ,8 ^^iall; ^jAJJ Aj^jb»- jj-a <U*(j^j £j-^j>j^> J l^Jla^j J-»-l ^f- 
4_*~JaJl i_^ljJ j j>t>«JL> Jii ^j—^iJl JJUJul (jl <, ^>-T _/-jCj 

jJ ^wlJI ji g-aJl ^j>-S/L) jl tSt-l yLM (jjlis- <U_1»I 

4_i^ _a-^1 r^-i *L;->i iL; ^j-JI j^ l-^> j ^L*ll ol ^J-l 
^UiU ^1 tL* ^UlL sJtoai l» j Jvecu ^Ui* Nl ^SJb-l j 

a >j -Uj gjlll jLjNl jj^-jJI ^ilj t«le vecu humain jL-J)|l 

une 3LJ-I Sj^LJi.)! : jl oLJJ Lju5Uj j .JL-jLl j_^jJI 

ksLJ-I ^J^cJ L^U tJb_Oj>- ^ sLJ-l L£ poetique de la vie 

2^_LI j»|Jt>si«-l J_p Ua_i ^>-j UaJJi jL? j^LJ-Ls tj*j' ^.j 

ij ^LJiO ^jL^ J ^J*>- "ijykj^\ 6j j.. aI I i~»L« p-gi (j jJ y~z* 

0_i j te-lj-iil Jy, J-^- jl^» <o»IJL>u^.l j jSLi Jl (_$iJl «itiJl ^Jb- 

: tAili •uLS' J^i-- 4 J U ^j-^ 9 ^* tys; 4 — ^ j^ 

jJ j">L;L| till ^.jUJI «-(_$jliJI JL-j jii 

y. p\ V llSai J^i'^ ?ikLJl |.^UIj ^y^lJl J^Ull oj^tf V b5 J 

J-c- 4_,U-)|L; J-ii^ Jij '^tyr jJ j^s^l A ^~~ > - ^<~^~ 

L^-jJj^. y^l o ^-1 JiJ)) iiJ^i 5 jJ-l c£ ^'VL. jl jLJl lLLL" 



Bachelard, Fragments d'une poetique du Feu, P. 46. (1) 
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^jj> i)jj«JLl! Sj j-^sJl <uaL jv-g-^j Ljl j*>L£L jl i^Di ^ uyrij 
jILp ,j dSjUUJ jl 4_J LjJ j->o (J* jj Li I'-r.t^ib^ j!>U- 

3 j j,/?lL JjJjCj Lol i^s^>y . Li jjaj j b»JLp J j" ...7 iJL....->m ijj^JLl I o j j./ill 

i^ijUl o j-^jJI Jl jl tL^JLJj Jl c--ao jl U U ^ijyiJLil 

.Ajyt-iJ! ojj.,^H j jj- jj ^^ijj-l ( _ r -Liil JUj (_gJJI j iL^l* i.twK-jJ.1 
iJ :— j*>L-iL jULl*j L-£ -^jyt-t—ll "jj g H jJI IJL» 

^ jJl x :c i±>x^cj ^pUJU tune Sonority d'etre j jJI 
.-bu LJ aJU jL^ t (2) «Seuil de l'etre 

ell JJl ^^jJ.1 Jf- Jisl*r J^- ib . j' iap-tAJ j! Lj k^JJ 

retour aux #-L_J;Sfl Jl 3j j_«JI» Lfi-^- L>- jJ y^* j^ii! J j— j-* 

( _^i-~JusJi *^_>*JI jl — o Jl * J ' i! Choses 

, viUJJ, 

^jJl jJl 4jJ-aSJ iii ji5*b/l j> j-g-ill iajb- Jp ^ y ■*-)! 

^^^—ij ^p j JS"» : jl Brentano jJbj y ^ J ^ jjs U-U.:.vl 

(tout Conscience est Conscience de quelque Chose L« 

I j_* j . j j£j \ajjJu_ wiJu5o t _ y xJl — ^ij oj j../»ll ^« JJ I 

tjv-, a_»!AjJ1 dJLL" ^i_stf j Jl Georges Poulet Jj_; ^jj-^- 1* 
- «j!>LiL jlp ^ jj j^yJJI j^>-^l» J -^jJlj Sjj^oJI 
^ „...^ 3 :,., 7 j^jJl f»Lol» :<J jaj j*>LiL lfr»^.aj ^ jj j^A; 



.6 y> tiii£j/ / .>U/i > p£j!ij'>LtL (1) 
£« poetique de I'Espace, P.2 (2) 

.24 ^ iZJjfJ-l i^jLU^S y JU»_- . J (3) 



jjI^L AA U ^3 Zjj^aJl oUL>- 148 

^^'JJ-ZI M (jj-*— J ^L «1 J-il .,/?T'._i ^JUt jJ>«jJI ^Jp tOjj-^aJl 

^yA ^yjJLLl J-Nfl >Jl (Jp Ajjji-iJI Sj^aJl ejJi jl t j'jLiL! L— JLs 

.0 <L>- jj jlaJ! SJNj oli ixilj 

^ jj( ^^uj l>- J j^H\ aj^jJi uiUu- jU a:1 /Jul y.jJHj 

j!>LJ;L * p ^ Nj! «• frLiii ^^y*-^ °j j>-^'^ ^cf^ 1 ' -? ^ 

t_ > jJLiI 4JL>*x!kl bjj ^aJli ;<*JLj^dl a jj ./» 1 lj JU-I L>- jJ j~y° I 
t_j(JLi^\J ^^b*- 1 jJL*jI tiLiJL Lfil ii j-^i y> JUaJL L- t _ s xJl jJI 
jILp .4-iLyl j <L_ii_U J <Llp ^-LojNIj LjjwJI Sjj^aJl jllp ^ 
L^~>- *JJJi j iS-^UM biJLJl Lip jl; jj <J>L>- iLitdl ajj-all 

Oj j./T_ll oJlA JJUj . (ij jJ<_LJ| jl) 4juJ^dl Oj j-a!I JjAj- j«« L! (Jj^J 

- * i f " 

L" y^ULa j iU j^-CL" :>jl£» rL^li tS-bJci-l sLJ-i JJ L~L£ L^-uil SJUiuil 

jJdl j ^^-Nl j ^JL, Lupj j bJl /li Li JlU Lit d: b>! j 

j^>L J_p LdU ^ jl LJ ^ jl iLlUJ -JljJl 

' (2) * 

,_5 jiJ! dJUL; LyuJjl Sjj-^JI Jp j">bib £-L^ L! Ij> j . «LU* 
4i_^s jj I .a J _^>LJJ ^JsLj'^j t«cosmogonic- quasi Lj jiOl 

. LaJU- LI; LS LLjJLy* 

Ljj -LJL>»xLl oj j-aJI a./? ; 'J LJ T> tkiLJj '^jL-ii j 
Celebrating JLJUl ^!>L*j L^Ij ^LLp-I L>L^> jj -Juu Li Ji>->Lv- 
IJL> .ojj^aJ JUL! ^JjuL ^ ^S/L ji tthe Birth of Imagination 
jL jL^L^J 

tL-- iJjJdl ^iUl ^Jl jJI j LJlp Jjjd! (.y^JaJl (Ol jJi je J^, 
4jts" j jjLj illitdl 5j j-^aJl -5->Loi . JoJcr {j* jL-JNl <dL J L4 jl j 

i * ~ " r _ 

^ ■■-O J <*_~J jJI oLJ-l 0 jAP ^ Uj j£- L yJI ^-J jJJ 4-_>tPj 4_L^jI Lj j 



.Roy, Bachelard ou le Concept contre {'Image, P 1 84 ( 1) 
Thiboutot, «Gaston Bachelard and Phenomenology)), P 6. (2) 



149 ^UJ! J^ill 

iJLa L^li Ojj<JLJl 5jj^aJli» : i _JLaJ~\ jLJ^M lUJl Jp Lv-yp! 
^ jJl t£j-*s> jlLi CjI-UI (_5*^ ej^*" cffr* ' JLii»-Li j-LiiVI 

1 ' 

£W2^J J 

L^JoJL^- jj AjjJ«JLJI jl A_U>tjdl 0jj-j2_JI ^ gtf'i jl J[ Li jP-^ -dlii 

tl-iAj .iolil jILpj i^^jJaJl <Lv«_Jl jLf ^ ,_^pI jJl 

, l_U OjI ^jl^I^U AA^> jj 

(Jl "O^b^- ^JLj (^jJi J-s- jJl Jj^iaJI AA~0 jj jLitll jJi^ j^LIIj jli 

J_p LL^ j-l^Jj J^S <ui ^JJI jlUJl diJj tJj*Ul JLJ^I ^LnJl 
LuIp Lo li__Ji UJ J ^}\ 4il>tjdl Sjj^aJl .JiJu Jjjis jp *lj-Ul 
ILxJI j'^o L^J jl Jl U jpJ_i ^! J_J» i _ r _$i .<lJI oUJ)I 

JU-I tj^LiU i—^JUi .Usut ((Threshold of Being ij^-jJl 

jj oj j_v3 "jMj j-!l j-*l ji» jl j j-s-f o^Lp) ^j£- ^ij_^aJsj 

oj jl jJU "iLii jj-^ Lfil L> i^l jJl jjkl jJi ^ ^jI iJ ^ 
jl ">\Jl_s i^- jJUl tJ _p 4— JjUI "jj ■ a H J-aJj jLs) iij_dl t-^-.t.ll ^ 

j tOl c _LSCJl j_P ^ j^-S/ L; jl eJ;./? ill j_P ijj^wJl Sjj-^aJl 



Ibid., P 6. (1) 
Ibid., P 1.(2) 



j!>LiL o_^Ip ii — U ^ ij oULj>- 150 

. yp y Ja Jj Jti 4J I Lp j-^S> _jy> Lx-sIj oj -,<-J M 

^±11 ^ jdl eiyrj <-^j-^>\ IIA jl Jp oS'ji L)lj iiS'j-U.l ol jJl 
^ j-J> y\\ ^1 jJl 11a jl <jy jlS" Olj j]\ ^jU » jL&l M 
L ^U.oJLc- LJlj *L>- jJ eJuaj ^ s-^yJLU 

i_SJL_A L_3b i^j-S^j ( _ 5 —».j, : ia i 1 £jsl jjl j (_£ jl >-Juo jjl ji 

:<U jjL JL^JI j-* <uLJL>- JL — - J lLUj j'iiL \S 4( JLJ| 

t»_ia?J Lj>- jj j^ja jwi-H 4jLJ5j C~~— i * 

kJu~JJi}\ l_>>- jj jJLw« j^iJl .Z~>tj ^-jSju LJlj .jjJaJI lip LiLbi 
Ua_jJl ^JLkJ ^Ul fL^I y Jp bJjJii J 0 j5o ^LLpMJ 
ajLc_^l J_p bJ jji L>- jiSl J^Ltj jl t^iLlpI j <Jp lij-^ 

LjJL* i_r— ^ J-* j— l^ 3- ^ .y-^ LS ^1 i>oLJl idjbjJl 

sj_j^p L-*«J LjjL« .|, L«j jl jji jj~r j j-S^j ip_L>ij L^~>- 

,j<_j J „, .,.3. >-S/l a-jLj^I ^j^I I J-S*Lo ^iL- _pJ ,Jp j ji-^ajJ I 

I *-Ju^> j jl» : j*>LiL; J_jij IIA j ^ (1) «*l^_sAiU ^-iJl Jl jjl 

( 2 ) 

J jJ_; -. »,^ ai l £yJ> y ^Aj ~ l J^i\ 

i_j jJL-1 ^ LJlj jJl J iiLij j y>J N ^1 Sjj^aJI ciiJLJ .Sil^ii 
L,- ^ — ~J ijJlj*)UL* . 4P y> ^ jJl L,- J.^S^i i_JL-Sll 

jl c$l jLii J ^j-JwkJl «_5'i jJI jjL^ ^ (7-^ <il><J>l oj ya]\ 
j UjIS" -ol ^j^oj tLolj^ jj5v 4il>»d.l ajj-^aJl j L ^>m iiLA 



.11 ^ < j^/oL/i^ 0 '5LiL:(l) 
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L^*-iJl 3 J>v aJl jl j^-xj . (1> «iJjJ! J LgiliJl j LgJii-b" 

G. P. Sartre yjL- <ui ^JJl U^U j^L; jjl^ jJu 1IJ4-J 
^1940 «Jli-l» j ^ 1 936 «JUU» <uflJ>. J -0m j IcV" lM u"° 

*-2\S J j <.(S^ ^ jJULS") ijjjil p^lJI jjj^ L-i a yt 

(2) 

jl J_p a1960 «j mjl p-JU i^pLJS* j »1 957 « jL_£l! S^pLJii 

jJjLjUi jl jJjs JSjj j*>^iL; ju J IuSUj tlla j -ajLS^i jr^d 

iJL* |j5b j j& 5jj-^Jl» : jl J jaj ^1 948 «5^lj\S iiki (»^Ul j 



Jean- Claude Pariente, Le Vocabulaire de Bachelard (Paris: (1) 
Marketing S. A., 2001), P. 34. 

L^j 195 oUiw. iZjyL-tijyJ-i^y juw .j :J r soii3L dUi Jl ^1 (2) 
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. (1) «L J image est toujours la 
N JLi-l J_*UJI J ^jJt ji jM-iU 4_JIJ tdlJi Jp 

<_J— P La J./? d^i La .1_'..c- ajjaJLJI o j j ./a U ^y-^*-* (j-^*" L;jJlia^> O j£j 

i^_?-Ul ^iUi Ji j t Lj^p ^^51 (Jp (jL-jNl LIIp (Jp ^oLJ 

^ jJl» : jL. j^LiL jjlA: L:l J ^ili Jl iijL5 ^jj^ 

tSJi_,jLi-l iiycJLJl "jj^> J*>U- t ^LlD Conscience creante 
. <3) « y^UJl <pjul ^JUI ^UJI IJLa Jp JLbll ^ j gzk* 

(_£JLJI jJl tJ _p JiL~w4 j j Li N oLp y * jf- 

jj—* ^^Lil-I Ja.o.'.J I l-L^i .oLJXil (J Oj—vilj- C-^t-^l jJ tl^iJb*- 

jjj ^j— j-a N» jl s jjUw <J*>1>- ^ j^LiL J jL4 jj-a" 



Bachelard, La Terre et les Reveries de la Volonte) Paris: Librairie (1) 
Jose Corti, 1948), P. 319. 

Joseph Chiari, Twentieth Century french Thought, P. 158. (2) 

.5 ^ i iJiiJi l >>l^!i ;y j>Li i j%ii(3) 



153 



(.infinite Space _^_£JI S_aL^> N j^L^I ol ^l— I JJUi j 

.^-J> yu j!5 jl JLo t<Gli ^ j}\ La ( _ r ii>ti; LJl ,_5 j#-Nl< 

j^—a «j .L~_iil J->-b j j^X!! ^Uju^UL ywu-J LJLs 

J J jj^-JlJI ,j y-S/L; jl t ((Expansion of Being :> j_>- jJl ^i'l 

,«a limitless World j jJb- % jlU» 

i_JLi-! Sjj-d-ln ^L^NI jNl j!>Lil L$i 
vast ^JL-d! j ^JwaJ! jl£lli , jliUJJ ((imaginative Experience 
JslojJ! li—gi .«the Friend of Being :> jJ! JjJ_u?» j_» tSpace 
natural 5_oc-k5l ^L»Nt» JLLL" £. jJa^, M ^jJl jl&l ^ ^UU 
Ujjj<_Ji jl OWrk -^-dT^ *— ^ JL~>Jl! i^jJ' t" Spaces 
£jj t ^ol jj| ^Lo^l £. J;lk3 V ^Jl ^1 v*Lu N ^Lo^L 
LJLSo ioU JL! ^yJI «vaste» iulSCi y>- jJl ^Lj % j 

5_<J-£Ul oi_fb Lj^ J <• _^£Jl ej*^--* '/"-^J cs*"^ "wide" 

(2) " 

^ J j^xJU-l LK J j^LiL jl c ^JJL; ^JbLl J 

(j!) jjdl olJUl j_p j £J-Al ^jJl JJLu-ll bo _p- j U ^1 

LdS J ^1 IJL* Jilw ( j^l J ^L^^Ul j jJwajl J 



.11 ^ ijl&f 1. (1) 

is-jjuyifj-fi jjj. •« ki— ^ 4-*J_fj John B., «House and Universe*, (2) 
(WWW. House of leaves. Com/forums/ view topic. Php? T = 22 
49), />. 7. 
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j] t4_jjL!l ijj a \ \ (_$jLLI j sdiJjJI i-wo*! J_p j">LiL o^jj jcJU-l 

<J iJ?L* j illidl oj j! 0! J# Uj:> -^Jj 4jJ <■ 

J 0 J JW3 it oJ * ^_/0 J^oLxJlj ijl (_£ JWI tl^JJi Jj«J L-J-p L«J J— 

jj^aJl j\ -Aj^jvJLlI jj-jaJl J-aLaf, e-^jUll jl SSj-dl olJUl 

the jj,./? H A-JlJb .bL-ax^^l jri_P j_^>-T c-jjJl— 1 ^Lj -5_ll>cill 

. Ujj 5 j^cdl L^UjJlJI Ajilil LULLS' j Subjectivity of Images 

-J.Hans y>l* o~*^r L-^4 \? - j*>LiL ol Ja^-'^U j! j 

lil :oV jL^--Jl ^ JbJjJl j^LiL j^jJ ^Jl j (.Solipsism oJj-I j 

4_j ^i-Jt j_^Jl J—P Ja_d3 LfSj-li US' lilj lUji 5 j^Cj> oj j^aJl CJL? 
^yjJl a jj il i-jjj I _ 5 P-i— ' il)l L-USCkj (wA-jSCs (.LjLjPj (j jj-^Jj 

. (1) «?~o,l yUl ^>L^ Us j Jl n^jli ^ UL^ ^ik£ U Li 
JL5 aJU lil j ilJL>- o^SCjLil JjJb' ^ 015" j*>LiL j! Ai-xA-l J 

4 jjljJl ^ P 4 « Ji'"" J*^ >■ 0 • ' *Lk>«Ij jl J jl >- 

4_jL^ J-fi— _* j l_* J_p ej__sbj t«Transsubjectivite 

t((Archetypes Archetype 4**-jj^JI j^all - (2) «<jl£ll Oj*Li» 
^1 LuJ j.ak.i (_$l ti j5^il LJL>o iLj jj.1 jj^aJl cLLb ^s-S/Lji 
.Lib LJLs^-1 Ju <L>- ii*jb ,_y4i <, Lj- ii!| J^. i^i J5 

.iJLil o UfcisdJ I JL—- J o j j^_wj L? 



James S. Hans, «Gaston Bachelard and the Phenomenology of the (1) 
Reading Consciousness)), in the Journal of the Aesthetics and art 
Criticism (Vol.XXXV, No. 3, Spring 1977), P. 318. 

Bachelard, La poetique de I'Espace, P. 1. (2) 
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# # # & * % # # 

— L» l _ J i»^j — Ji*i) j^LiL 0 jiw-U- jllp Jlf^M iLLJii cjc-U- JJl! 

^L—l jJ_P jj-S^ J _r— Sjj-^ jj JyUJ jiij (jJUl oU^I IJLa 

jl ciUS • JlrV' J ajJ jJI o-i-6 t-j ji-S ji^-* JuJj=r 

ajj;i~l U U-ttf jj j*-^— c *1 jJl 5j jiij <Jp J^J J j^LiL ij^Jij 

4—1 j J Lr S*j IJL_A j . JL-iM iLjf jJ^V^ J^_^- i^clJt 

J_* j . LL^>- ^ j ajjj^jJI 5j ^./jII (J ^jJb>- ^ (jLwj^l Lite- 

(3LLJL; 2 j.j7 ail La j t?(jl... jNl LjILc- j Lj^-j ^ <*Jji L> ajMp L» j 
Jii cjNjI — Jl oi-a JS" .?<LlaJI ijj ./all j^p ioUl J J _Jl 

(1) 
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j\ ^jP jJli .<L_Jj ^yP jjl JUiL jl iSj-lLl OlJJL; UaJ j_^J ijjJcJjl 

.cLo^ ^JSjJ L$P j^J J jy OlJUl 

^y-p j J kijJLtf- L^ - Sjj_«aJl L^ljJu pj^; I — LaJl>- j L>- jJ y~i)l 

j_ siJ Jp tj j_^aJl iJlj 5jLjC_*/I j Lllijljva ^ ..." — e-(_£jljjj| 

^Ujs jl» :«U yu «j_|JbLl l _ 5 _JUJl J_I*Jt» ^bS J Jp j"5L1L 
jJ_p J^Ls^- ^^j^-! (_$jJI jl ji-l IJL* -Uj iiaUa ol - jil -iJLft 

j 4j j . K -t-11 ojj^iaJ! ^Lp (J jLw jl Lu~aJM <ui ^jnJ Jp Lj j^>- j 

Lj- p—f- t jtA-tLj j^^jOjjI tLJ <d jJU Li \i a.-.j LA ^.n-m jl 

yvJlJ : jl J^lll Jl U IJlaj t^-jjil ^Lc5 ^ ^Jl Jl 

La Poesie J-i*Jl L~r jJ yJ <G j5 ^ JS\ J\ L^ jJ 
est plutot qu'une Phenomenologie de l'esprit, une 

, <2) ((Phenomenologie de Fame 

i/LJUJl J Jmj 4jIju j o j-rf> Jl LpL^I jt>Lit i ^-y_ Li»j 
li_* t jjlj c |-t>dl Cj?. jzr*^ 



.La-uj L«j 29 
Bachelard, The new scientific Spirit, P, 9. (1) 
Bachelard, La poetique de I'Espace, P. 4. (2) 
jjUj^ll jUJI lift (. j5Ul o ^iCL- ii» v u J^' ^^J 1 ^ j^ 1 : / L " (3) 
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.1*11 



ajjJ>I J Jj'Lc iiL* ^^Jlj i^jjJl j JJUJI jdle^ 1 "^-^ j!>LiLi 

t(_jiJiji <l>- ul^. Jaj y Lftjj^j jj^xjji qjj./jH j .4J jjiiJi <l>- ^ 

4_SLLi tijli ^ l^lj ^i~p jil Jl js-a: N ^-j jJU t^jjJL <_sl 
j_tjj U>U- ^\ tiJLtp yii Imaginative Faculty iJL>- 

.Ajj^-iJl j j „o II 

J vJ — j^)LiLi JuiIxj ^ — <o ^j<jJl j j - a 1 1 jl <• jJ-l jl 

J ^JUI^Ull JUS JiJi iUJL . j^jtll ^ 

• JijJl -U-P aiy^j jJUli iJl jl _^J-I \1a t^lLxJI £0 jl jJ-l p. ; aj ^yJl 

^1 5_uJl JI^-p^I Jib ^Jl JJUL" jut=J j^UL JL^-jj 



a_J j Ravisson j _j~_J1j_j j j ?- y_ /^—JL—xJl jj_«JI J dJ— IS 

jj-jii ^ ipjJl dllJ 5jL_^ JjI U j tE. Boutroux j ^^jjLachelier 

^ 00LJI i^Id *J V*+ j liJWI j^L; *Ij3j 

oLjt (JJ J_^^-iJlLaj U^Jj^' jJ6j ^1 4juU-I 

.41 ^ ciLiLdJJl Uj j^p- j Lsij^-yi 
J_p i yuLJ\ j jjj .^a:ll ^ ii-j'j iSMc- i}L* j! ^L-l dJJi j ^ y«JLll j^p 
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yb op ^ ^JUI ((.1958 -1871) (1) Greoges Rouault 
^Jy«J jl Lojl jl» : tASl* -dl^pi ^ ^biil i^Luj Rene Huyghe 

^Li [ jUil j c/WjJI ^1] oLL/Jl J j jj JP »«^ jj! 

JL-I LJLp 

L,- — p-Nlj Jj j Jjjj JI^I jt^jiJ <I[ wi.Mgjj 

J_J JUj; , SjilJJl i^JLs tjS" jli ^ lxJ» : jl LJLp LS i ? ^ 

:4 — dl <_<Jl53! JJlJlj Jl jjj-^t J.J La :aLw-» j tJLsl ^ i _ J —i 



5^3*- ^ . j 468 -556) ^ „_ fe £Jl 4a : ... -ii j .«l-ijt 

* t^Le- jl_J>-l .J : J-va-ixJL; klUi j jlijl .KiiiaLi i_)J~0 _ r *JiJlj lC_«L> 

<.((• 1996 i— ijj^! i-vkJl c^j^lj _ r _jLU Jj^JDt jb ij^) j^JJ/ 
. 193 . 179 oU, t ( f 2005 ^.U, co^dl ,1U 

(1) 

oL; — - ^_<Jb jl 4_Ji ^^^ji .(i^jLaJl jl j»IJL>«X-'lj L^Lp j^a y> 

ol ytl_«JI ^^hjn-j \ij j_j oLa_ill :4_jJl_LiJ! 4jU- _p J > Li Ji 

i«J_-Nl *I_JLp» -cU _>J j^-ii ^ j .(.1904 "Clown tragique ^jUlil 

^JlJ-I^IJ csL*Ltl j £■ .> .1908 (.Le (((..Oil S 

.122-121 olxi^ ^((.1997^ ci^ljJl i-JaJI t^ijUil jb y»UJl) 

.20 ^ <jlsai&UL? tJ ^Lib (2) 

.4>sjuajl ( j~4j t^LJI j, 1 .,nl I (3) 
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,_S j^-S/Lj j\ ^jXijLJi pj-^JI IJLa jyu SI t<> Vision interieure 

JbjJ ^ jjp '(t-J J .is-jLaJl 4_nJfLJI 01 jJ Sll (j- 3 jILhj £J jJl 

11 IJu& J i3jLL_^ jl» :«-~r y> UJlk^ L_£ ij jjj oL>- jJ 

La jJU Jjj j» - (1)<( ^_j jJI jJ-SiL; jl ti-ll»LJl 4jj jJt ^JLb 

4-JU tun Producteur de Lumieres «4 j_*sl i jj-a* <CL? j 
CJJ ^ II* bU ^ UjUL ^OJ ^1 ^il 

.^yJuL jj» Uj ^y*- jL?- jA U \s-\j-~o L=Lk (J J^*-* 1 1£| j — J 

j^Lil; Jj^-jj -^jjJl 5 y>Lt j-* Ij-f^ jjj-^aJ jU ij^j' yj 

£-j ^JLj JaJ^-Ll ^ jJLi .£-j jJl L>- jJ j^~« jiJ j^Jj>ciJ jl *V 
IJLa jj tJ_i*Jlj JaJ jil ^jP jJl y ijJ-^ai Jii j *L>- JL^I ^1 Oj£j 
jj^jJl)' : jL P. J. Jouve^j y~ jt>- J jj j^Lil> ^jlL j-uaJI 
La Poesie est une ame inaugurant unc ySL^, t-jj j-* 

- ' f (2) 

jILp (jLi\ LJ ^-i> 4_;U iU- jj ijue>y t ol L f-*~o-i ■ "forme 

iajj_$Ja j 4iJL_So jJ 4_JLf- ^JUlJ 4jjj*jJl ajj.^all ^Ip j_A j Ml J-j Jj>- 

l~>- jJ j^~« jij ^Lp U»_^M j tAJ^ L*jLzpI <— * j=r °jLp oL* iJuk j 
^!>L?-I j ^jS/l') <AiS j j">LiL L|iwsu (^J! ^jjJ' o-i* -^j jJl 
Lumiere invisible ^> y^S\ * j^aJI ^ J\ ol 11 :^jij «5^lj^l 

. (3) «iJ ^il ^-j ^Jt ajjJL. j-iiJi j <.une 

£U ^! ^j jJl diL" J!JU y J>o' y^l v>U jl diii ^.j 

ilj jpLiL_oj Lu^_j_wu L?- 1 j-L_^ L*jjJ_i ^jjJlj yt ^..../aJj ^j jJl 



.21 ^ Oba/^/L/^;j^Lib(l) 
Bachelard, La poetique de I'Espace, P. 6. (2) 
, La 7*erre /e Reveries de la Volonte, P. 292. (3) 



jt)LiL O jL^li- Za li ^ l j j ./all CjLJU> 160 

4_>l^ dJtiil JyatfM J^lw oA^J jJI 4_=*l Jp j^L, JL^lJ j 

*wv_U? jJ» jJl Maeterlinck lULJ jw> JjJL» «Ja>JJl ^-i*-' 
jj_Ss^ Lj»JU t4_i k — jLi>-! ^-Up ^ai-s^J jpI 

ts/ULI IJljs . (1) «JL-£]| Jl^^" ^Jl le Refuge de 1'ame^i 

lfw> jj £jj-" Oh iS^* .iiUjfc ,j~J <ii)j j-* jvgjjjj 

£jj-JI J 4>a3I j^ jLi j jUiJI i)L* ipij ^iw— >J 
' ^- " " " ~ . ' i 

^ J>^JI <ol Jp jill ^ ^Ul t Hegel U _5ju jJI 

iiiUl 'o^sdil j .a bsolute Truth iilki! UJL2-I jl the Idea s ^51iU 

jl <yk ^jjJI j! liLis ioXiLl 4^ ^Ul L^.L-Nl JLSLiVl 



,75 ^ <.Z&*JJ/ Lr ,j*»<. J %zi, (1) 

. j j^jJi; '("^i j^LuJ! J-p j»U| , j Jj^jJ i.Jj%-a J<i,.M ^ jJj (2) 
.604 ^ t (j.l980 t^-nJlj ^LkJJ iiLsJJl jb :s yliil) jj** 
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.ialiail iidU-l 

S_pjJ jl -kiJUi ui*A_>tj -(j-Ilj .1— « 4JLi>- ^p I ju«j jiJl J N 

^-L!l 1^ -Menendez Pidal JIju Jj^v 0* ^ 

-« _^-T ^iJj ijipln 4jUS" j F.Carciarca IS"jL_~< jlS" j£>jj-i 



(2) 

--Creation ^jJbl ^ ^■'i'Lj! ^Presentation j>*a>- ^ iL>*dJ 

L J- — j 1 _Ja^> j^p _/j<j \ oj Ljji ■^i.-^T ^J^J 



Federico Carciarca, Z)eep Song: and other Prose, edited and (1) 
translated by Christopher Maurer (A new Directions Book, 1980), 
P. 61. 

James, «Gaston Bachelard and the Phenomenology of Reading (2) 
Conciousness», P. 316. 

Partiente, Le Vocabulaire de Bachelard, PP.21, 34, 53. (3) 



ej ^-^3 — 11 J J-^TJ o j — ',^7 >■ j j_SCj j^* ■ •>■ 4j .t 1 1 ojj) 1 i ^ji^-^ 

(J Aj jiL.' J I a j {j> IJLJ jl LJlc- -tiiJi i_s">L><-; "l^ij 

( _ 5 _jJl 3 j j-*a_!l J La Li Li yC^fl ^ jJI <J_j£j tl~>t» i^LiU Loo j 

t±Uj tie Langagc habitucl *i jjlll iiJUl ^ Sj-^JlI 5J.Ul J ^ikj 
S_kJ -aj^jcJLJI 3j_j-^JLj -le Langage parle JjJU>*jJ 5_iJJI 

.jj^Jl 5jJ ^ j iSJUJL*- 
jl LA ^pjj tAjjjt«iJl ajj-^sJl j»Lal j .a-w- jl (_j j_>p LxJLc- L« tJLdLij 

jLjJti-l jJI li_* . <2> «le Signe d'un etre nouveau JU-i>- 
jJ—p Sjj^JLJI ojj^<a_il ^ L^f*- J£wj (3?^ lS"^' "Uj^-iJl o j j./j11 
ojUp^j _^SCiz5! L*J — «j Jl «-(_JjUil 5 __^>- j <U t^jJ^-j jfllali (jJUl 
SiUi ^J_aJ N» l-j^L-iL -UaXxj L^S" -ojj./» H ij^^oUJl t Jjj.„ < a, 'll 

<LL>cil qjj.,^ II ^UsLii j»j-i> jJ-iJLi U-b> aJl^>jj jj .,i-i"lii . 3 ^«_;j^<axJLJ 

Lfr :(: SI ioLiil ojj-uai! jiUj lJ->- viUi J ^Lfci eU-l J^j Ju ilgijjJajj 

N LjjI dili j^j . (4) «un Revflateur de Monde ^UJU aiJitf j 
jl INI LdbJ J-j-U-I jj^-il j j j-frkJl i.^JJl L»J 



.c-uIp JjL. *J 1-^-^ jl ULi 

Bachelard, Xa poetique de la Reverie, P, 3. 

Bachelard, £« poetique de I'Espace, PA2. (2) 
.50 ^ >.ikZJI f)L»J ^Li o^SL (3) 
. 173 ^ tjjLJl jJL-ai! Lr i; (4) 
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I £lJ J (J,| W2-JJ Lj-jil Z^^v-jJ 1 g ... tf't 4jjJt-jJi Oj^^Jl |1 l*-> f-LiJN ! 

i3Ljk ^j-J" ^j-i* t _^-»il J^c- Ai j cLji-aLs bJ ^* aj ^ ^ 
J_p L«li a _^_£iJ ^ jl j| filiation vecue LiUi 

^j—oj . Lj« (jJiL>- 1 1,^.... <?,'■ 3 j j-s^J L N 1 3j j ^ II 4_ALa LuSLw N LLLb 

j! Lj>iSUj N LjI il iLp j-J> _y> Jl— J-l «^»lj.5 ^ JU jl Oil wiiwJl 

4_JLJrl Ujjcu kLii c^b? lit Nl iL_5»- Sjj-^Jl ^^-iJj 

.bile *1^ Lup jj Lu^-^Ul 

3 j j— - J-JL*JI J— La j-=»»j (_Lc- - j jLii If— 3 - bJli t^J 
j*s-jj^i\\j tojj-^aJl <Lj1.s (J <LSjLlil jljjii jJa>- «*-=»- \ jj Loli 

j ^y-oJ,! l-i— * (j-f- e- Jljj toijj,,^ xJ I JJU iwiJ^alii S-LU 

^i-i^dJ jJLj^J N i Jr ^l\ j!» :4j_^i ((Silj^l ilLL ^.^Ul j 
UjhJU L_4 lil iJ-AM ^j— i _ ? J>«J » :-j">LiL| J L5 - 



, La poetique de la Reverie, PAS. (1) 

Bachelard, La Terre et les Reveries de la Volonte, P. 289, (2) 
.51 ^y> iiteJl 'l^Li tj-jLiL (3) 



164 



jj./? :U :S_^>li-l j-yis Lj-p- ii^Ji » -bbS' j j^LiL 
L_*jLipL LajjJLj Sj j„^H ^ j t«Image non -« 8 <u-^ 

( '"non-Concept jj^o; 

jl UJLp teulj j j£J6 US' li| LjU ttlili Jp pLjj 

Ouverture Sjj^aJl ^L^Jl» U ^^l^j ^jj-v^L; 

N ^JJI JI^J-I JUJLI J J^jJ t <;^JL!l s J>A J! , (2) i(d'Image 
le Regne ^ ^pLlJI jL**il» LJlj ^Jl jl jLkl! JLJLI ^li 
5_, j ^1 uUUL" jl LLLU ijlLiJlj ob^ jll £JiJ gjJUl (3) «poetique 
-Watts- Dunton o y^t* oli l$...U jJJsl L5 Sj^jJI Sjj^aJJ 

jt>L^iU 5_>«^kil i-jjtil - i_J ^11 1 j: ILL. J M, A. Caws 

IJL* j -J-r* j-* * > \ '-^ ^^r* •^d Jj !" ^yr J$ Wc* oj— «^LJ-I 

une jILjJI ^Ljj ^ui«i :^ -I Sj j-^Jl Jp j">LJ.L jUaj-jl LJ 



5) «Ouverture au Monde 



^/—-jCj -ijj).,n Jl £_ «-9 iCjU j ^ jil dJ_Lj J^>-ljL_; ijJ>L$Jl i-J-LUl 



, La Philosophic du Non, PP. 139-140. (1) 

Roy, Bachelard ou le Concept contre Vintage, P.205. (2) 
.«jUl Sj^ 1 - 1 0^ ^ , b- i - iB ^ J* ^-Usuall jl;L jij^u-l JuJ (3) 
Mary Ann Caws, «The Realisme ouvcrt «of Bachelard and Breton», (4) 
P. 306. 

Bachelard, Fragments d'une poetique du Feu, P. 160. (5) 
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. (1) «on Resume le Monde ^Ull >>■ :-j^LiL 
Jjjw ^yLJU-l (jL-J^/l LILp 0 Lp <lJ ^i_J j^Ji jJj- L><J jL Ajyt-lJl 

jL? pIj^ -^U-l cJJii ^ ^^joiJI JjtiJLi . (2) «1UJI J 4j jeteti jJlL. 
IUJI J pI tU iU J -^T lib- c^jUJl j\ <. lJ aJiJ~\ ^pLlII 

^Lp J j\ tow p~r*J-l » jl y cSJlJI ^UJI JUp JU-IS 

O jj <dlp <ui (_5-i-Jl CjJjUlil JCS- JU-15 Jjy<jJI ojj-oaJl 

f-! j^- cune Image cosmiquc j$ I jj^e> J L j! t jLJ^I 

J_jj^>- LiJL^Jlj Lite- iJjj»w^ J-a-^ j— ' jjX^ LJlp L>j 

j*>\_>ilj J_5"jj -kilJi -l^Jlj ijj-jaJI v y (J 

J-a*Jt J^L»j t>^J ._^5CiJ! Jl^f J i^U-l oljj^Jl (Jp 

. jj.ji'A I (_^~wj 0 j^waJ I 01 litis i 4j I jj ■ ,f*7 7 1 

*J jaj D.Odegard jjU-j j\ ^Jbr lL^-UI <_U jlS"! U IJla j 



Ibid., P. 160. (1) 
Ibid., PP. 160-161. (2) 
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( 1 ) s ' 

. «the Eye of Mind J_i*Jl (jj_p JJ ^<jl£ ill^d.) 3jj^iJI» : jl 
J_L«JI jJj-I ^ jjl i _ y Jai -JJ c~» ^ -^L: Ul? jlj l^li 
Sjj^aJl :aJ> J*aj ^Dl ^li-l <JLf J£J jl ^} ^[Jli-I j 
AA^a-i <_sJlJI J~JL*JI I Jl* t Ja*JI y> jli jJl 

le £U_-i» jl_Jb <ul_J. <.«la Raison humaine jUJ)Il 
■>-> oUa_j>JU j - ^ t«Rayon de l'Electron 

(2) 

((Resumes statistiques 

j» jA-— - "tj^ tojj^aJl £<> J^Ucj |,-^>- J^*-^ tiiJJi *L\jj 

J_* j . I a ji o.iJ_>fcd! o j j a )l oLj>- ^> J-*sljlJI jJ 1 ja£ -Jl) I c^jUJI 

JL_iJ» :Sl5LJ «jUI iy^Li ^ cj\ jJui» -ubS J ^JJjb 

tjj ./? :ll i_a">lc- ^ L°*-^»-l 'Oir''- : r J-**' U^r" C ...AS 

j-s- jj j tvariationelle AjoJju jli (.constitutive ^y-S" ^ 

jl» :«J jij « 0 jij^l jJll f^U>4 j ^j^o -oils' J ^JJj. ^ j^L. 

u_flil Is jJI -aJ c« jj Svj Jl ;J-'li 5JLp ,1 « Ji 0 «il 

(5-LJl j^cdl ^LbJJi ^Lk!l jla t JULj , (4) «multifonctionneIle 



Dougles Odegard, ((Images «, in Mind, edited by Prof. Gilbert Ryle (1) 
(Vol.XXX, No. 318, April 1971),P.262. 

Bachelard, L' experience de /' espace dans la Physique (2) 
contemporaine (Paris: Universitaires de France, 1937), P. 72. 

Bachelard, Fragments d'une poetique du Feu, P, 33. (3) 
, La Terre et les Reveries du Repos,PP.6~ 7. (4) 
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t_j ji 4 _ 5 J>~4 "LoJju Lfi-stf j-; 5j j Li ^»_<»-Li ^j^l IjLft ^ fra Jj 

. Metaphor jU>JU L^jLL* J^L> j-* j-- 
jU jt>LiL UjUuu ^1 oUjliil dJUb" jl Jc Njl La oj^JI i y^ iJ 
j 4_ : .15 jJ~«-U JJ>^j j» jg all jL ojLa^pI ^ ixjU ojj^aJI A_ftL« 

jl ^^JJtl Lu«c* L-ol j U >• Lu,-» r-j^L-ib jlJi*j L-S" -jUdli 

-;L>JlI jl dUi ^^.j . (2) «4_^^u*iil ^w^. £LJ*j'N ^Vl, 

t-lLJLlS ..iJ— £ ^y-l^-a Jl jJLJ jj5laj Jj i j_JiL^ _f-£- 3 C-jUj ^jAilj 

j ■■/? ^ -ciUj-; -4_JLi i^^JI j L. J! ^4 jW^I UUai .oil 

aJLJL- J Ljs^j Lilj jUll <JNjJ1 jl SjLiNl oJL* 



Daniel Mcarthur, «Why Bachelard is not a scientific Realist», in (1) 
philosophical Forum (Vol. XXXIII,No.2,Summer 2002), P. 161. 

.88 ^ .jUXl^UU- (2) 
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VtjJjV ^JJ! ^JLL" Jl JeJu jL>Jl jl VI ^IJi ^ ^1 Jp 

jrt-^ <lJI jl \jj^r U> ^^-J tune Image fabriquee 
\ jp aJ jSU, \i p^jUJl J*j (2) [jLHdl i^f] tUUii : jl 



;10 oUci^ .(f- 1985 iJ.,Vl i*JaJ! cilljj-l jb :Oj^) JJl^ Jl^I 

.81 

-1 668) ^Ul -^UUj> J yjy jl N| Hi£s*A\ 

JjSlI jll SjU^^J ^k_, iiill j JJU^I Jl^I Jl! LjJiJ (^1744 

^i-^o jjl ^ _j i«iJtjLl 5_jLSJl iJb^ y. ; ^1 lift" 

a_^L" SjU^-Nl J43 tCpLiVi S>«_^waJl o^^KJI) 

,75^ title tgif LLati^Sj^ n^.j 
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. (1> «Donatrice d'etre j>>-jJI i-ai j L^li t^jlS!! bo 
<l5 PjJI J-^jf ^ i$~JC \ (1)1 kiUi jv^ij J jij *b$Jj> 

(1) J^J (f^-w>- cl feLa -_^J IjUtfU " jj 1 ! J->«j 4j>tXj I^Lw*- jjl jl 

. Ul>-! Jb jJL>iiJ 

I—* jJL! J— f I . (2) «4J jjiio c~~J j imaginer J~>w 

• 3> V-^ ^ U £^ ^ ^ ^ ^ <J V^ 1 

J-j>«J LJ|i tL-Pj j j»jJbj ^yi-j La Sjj-^aJt COILS' lil t ( v r SJj 

Mlj iy> (.Ai^w px N^Lc jslj jUll 

Ji -« jKi! i-j^Li* ^US" J j">LtL, ^j-^i 1^ - jj— *r 
iiU?^b jUf- (U'Evolution creatrice yJ.1 jjkJl» <bb^ j 
(,jj.,<? tII <a™JU j j i U tlA-J < _ r o*)U.lS' ^1 oljUf Jl 



Bachelard, La poetique de I'Espace, P, 80. (1) 

, I '/!/> /es Songes, P.22. (2) 

Bachelard, ia poetique de I'Espace, PP. 1,4. (3) 



j!A-iL j jI—Ip Si — te ojj^aJl oUU> 170 

iiL* l _ r -JLs •(J^*-"" (J Lfr^j^ jt '^J- 1 ti °^ ^jJl uL^ai) (SSLL) 

J jJL» Jl : JeLjj IJoJl?- LLjJ. 4j>-Ijj, j>«- Ji*Jl 01 i>[ 

jjj ^ 2) ?<J >Ju<aj Sj>bM ^ ^cJLaJ I J^—* (_5 1 

-jj *ry_ JUL* JU-tS -jL->*il jL dJUi j*>LiL Jj.-->....j 

S_jLibj bjj-£ L» lil <UjliJj <Uw JLajL Jlp-Ij JU- Jp C-Joj twJUal j 

wJLJLj . jLJ^U Si:>Lx« t^iaj .jU- jvju" :> «J j5" jp Jojj M 
une S-ijj^ 5j^-^>» :> jjt (_j ySfL 4 JJ <*J _po j! jJaiL! yj 

. «fausse Image 

^Jcx^j lt~Jtj jj Ua-J j^o jL>»il J-^J ' *J> LJ j\~j ^JLOj Lo (J-ajf- (j-^J 
oljU>J.I SiJ» j jl jr^ J .a jy<i\ If}")}* jjUf (_g _^^L jl * jUi! jjLf 



.15 ^ ijJU-ljjkJI iOj — >-jJ ( 1 ) 
.89^ o^/^L/tf .j^LSIj (2) 
-L '/!/> er /es Songes, P. 291. (3) 
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J (1) «le Concept image jj-^j"" ^ '^r cf* J 

(J j j^axll iijLiJ L> _p«J ( J^- ;ic-Jui L~ ^S" <j ajj.,^ll iijLU L~l LLUs 

un etre ^f-^j^ J-^M lS'] ^* :5 jj-^'j jj-^xJI 

(2) * 

. «iJLjM j ajj y&S I <^j&\ ^ j J 1] jLL» jl ^ki—j V thybride 

chant ^iJU^I ajLt" o\* lii j ijj-^Jl ^ z jA\ v^-bVl 
J j pliD) -uUS" J jtA-iL ^Ji£ ^ HI ; (4) « (3 ^du Cygne 

i^^-p j}Ul J (_$Ju^ U ^ ^1 da mort desir sexuelle — -jJL. I 

.j^LiL ajyjlCj <.4^~JL> jUxil Jp (J-Uaj 

G.Raymond JU j^>Lj >?• .A-r*^ -<_S j^ 1 — j j' 

Jl j^i-j j'^LJ.L JlJwP jL^il jl -J.B.Vich Ji—i j jJ^- jj tS*yr j 

J S II o^t: Jl <Ul Li Us ' (5) « one- shoU^I j -a^Lo» 

* u ' *> 

l^_lfT UjUs ^^-J CjIJUJJ ^|JL>tX^<l jl ;dJL!i ^j£- j .Jb>-lj (^j^*-" 

.Ua .1 oljL^il 4_±jr j Sj^ v._^Jl ii-! jl SI i^^l ^l^tAJ 
G. _^S"N ^rjyr y ^ ^JJUS Jp j£\ Lo Jp -3UJ.L9 t^J ^ J 



Bachelard, L ' Eau et les Rives: Essai sur I' imagination de la (1) 
Matiere (Paris: Librairie Jose Corti, 1942), P. 101. 

Roy, Bachelard ou le Concept contre Vintage, P. 52. (2) 
JUL; JL — ^ J iJiCJl ol» jU \ e ^s~ t^l Jjl i Jj£ Cygne kJsS jl (3) 
iiU- jl i.Li J-C l^U «Chant du Cygne» SjL*JI 

Bachelard, L'£a« e/ /«j Rives, P. 48. (4) 
Gibbs Jr., Raymond W., and Jody Bogdono Vich, «mental Imagery (5) 
in Interpreting poetic Metaphor», in Metaphor and Symbol (Vol. 
14, No. 1, 1999), P.2. 
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oljLf » o yjiil L^US" J M. Johnson lijU j Lakoff 

. (,) «UL^ o^l? J5 J <ul f b L. t^-Ul JSJ dLl< L^lj 

<• " * . * 

Lol pi- j kljju L^p Lii^i o_^j J-x-aJl; *J ja> Lj jl ^y^u JJl t 
*■ " (."<* fr 

jUJ.1 jli t <_fJJ JJ Uijj . j_>iLa _ptJ ( _Ls- <ui*j L« J yu jl Uajl jj^oj 

•a_il jj— f- <> a ./?'. a ^-f- ojj-^jj)) ;— ybb>- JjXj (,-5 — <uJl jialj ^-vs'' ^* 



(2),.;., -. 

*-^J jJl j j^— >iLj L$-Ji£J i^^jJL jii j> jUJ.1 ilJi> j jl 

.Sj—iLwa aS^jJJ jl Lj^j>- (_j OJj£ jl y>-\ L» p^y_Ji 

Sjj^_iUl S_jj _JI dLL" jl Ji_^!A: jl ur J^ ^ j 
J j^LSL liLi^l Jp Jo: l^Li Jp c~b jl jU^JJ ^5L_^M53l 
t -i..'_C ^Ul ^LkJl dUi . jb^JU jlJ.1 ^ y*Ul ^LkJl illjil 

intentional 4jJ_*aS 5JJ UjL^Ij <_o'*>U _JI 4JJJI p$'c< ybl>J 
JUa 5" l^x-^ o*Lj^I _P"^ (J- 6- ^Language 
jl t^^-^ 1 J.I lc-5b ajJ,/t a 5_iJ LajLipL >_o si o«Ji :L»L«^ 

toLJL^JI «— jl <»_Lxj (_$JJl iyjJlj ^iUJI J^a _pxJ L^>- y 

di-JU ^jJa^IjJ jjLs^ jl ^'--^ (i l . J^— AS'j^j ^ La II* J 

LJI - y.l^L>- LiUi iijil L. Jp -^jj jl^JJ ijLi^l UJi ^Jl 



£__U ;62 Jji ^3 i Sjjt J ^JUfl-J^I j «UJ1 j Sjj-aJU) t JU<Jl J^i (1) 

.I38^,( r 2003c^j 

.115 -114ol^U tJ L^/ c ^"^bL r (2) 
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> b£ oJJl j^/ iU b _j?-j jy<-J 4-*UI oLJ j-*s> £jL>- <>^! ^ ^^^^ 

: jl Jsy J . Jaii Jb~l j ^ L _ r -i Jl j^Ij ^li (JLdLj i<JjLil jL?J.I jl 

(2*) 

j^aJli . «une Grappe d'Images j^aJl ihS" ^y*. o-L-aSJI)) 

i^l&l oli*>UJl J ^JJI) j£jJl lJu jl Sjj-^U ,_y-~J-l 
L^jL_s£' jj 4_Ll>t^il ojj,,f? II jry-jj (Ju_«jJI (J 4-JiS\JLjJI j — s^LoJl jjj 
Jj^kll jJ J-CJLS"] Sjj^aJD) : jl il Tc-U^aiJl J JL^I jil 



.26 y> c( r 2003 ; jj^Jlj ^JWl 
Bachelard, La Terre et les Reveries de la Volonte, P. 7. (2) 

^-SUj i J^\ i'\ J.\ 4jLJlj y- i-^-j J y^- j _j^S"jJ I UilUvl i»1ojV>ij I Ju& U ^JLjj (3) 
ijj,,n 1 1 jl LLLW iJ^-l j C-4 j ^il j^UI j ^il jjl (jjAjJ ju ^»Jrl U>">1^ j-o 

tdili ^t^jikjC 5j ^./all j^SD .ijJI jj j_^> j^ 1^:1 ,^1 ^LjuL^L Lg_J I 
lilJi jJcju L^l toT ^11 ^jL>- j»j-4; l5-*-!I y~>S\ y 

j] JL_^ ij-f- LfL^i Jl ^_JL ^ to llLw^l ^^SUj ^JJI K^jlil ^\ 

■ j^M Ji y^LkJi ^ ^jUJl si ^iu ^j .^ijM 

.96-39 ob^ t ( r 2001 s^J) <La^> 
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. <2) «UIJ-I i^J! SjUL ^ to^jil LjT ^ ^ tj^Lit, 
j_c «J <pI-U jloJ Jj tjiUJl ^jJl v N i^l-U 

;<d ipJU* ojj-vs (Jl ^il jJJ iajUa^o o j ^ O.o../3.a J.U- 

^ J *>Ls ^ilj ^1 ^1 o>; '^j-^ ^ j olJUl Oy. jj->a)U» 
Jl^I j il_p J j! jLJ^I ^Jai -i ^ aJUlLI Jjii; ^ 

<ui _^>J ^ ojj. /ill iJli 0 Lp j!^-iL> Jail?- Jusi tL\A 

I a~aL» (.^L^jj ^1 JjJij iL^Jli J^L; 

jl j*A-iL; ^Lkl^l >_jLSo cLo oJ^Lo j (jLdil 

j-^-^ e-^jLi jj— « oj_^soJI (^-^ i-itAx^l iJLSlal 5Jl£JLo jjU^j 

jl ^^-Jt^JaJl ^_^>jil _^C- LlJ I J__aUlj ^J>~S ttiUi jj-P *>lv2-j J 

j^>i Lo I JL*j 



Dayc Lewis, The poetic Image (London: Jonathan cape, 1947), PP. (1) 
80, 88. 

Bachelard, La Terre et les Reveries de la Volonte, P. 23. (2) 
.62^1) Jj^iiLf j ^Ufl .LiSlI (lUn <.Jl^ ^ .i (3) 

.27 -23 oU^w t(2003 j 
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te-l j— frJl j tf-l_«Jl) <L* :; lall Jj— «/» Lfi— y <Uj*-ILJ| ll -2 

jjL*i iijLsi o jia^- Lk>- Ji j^LiL jl j^l i _ 5 ^» Li j^J Mi 
y> ijyLLJl oj j-^aJl iJli ^ ^-^L. jl tA-Jl JUI J £ji jJl iliLL* 
U <Jp-j 'L;Pj (J ( _ r ^jjJ L^ I^uaL <Jl^> ^L^aNI j!>^>- 
HJi> ( _ s i«jj .^-j jl) j—iLa ^L lfA^> jj Sj-JiLil L; jJ- J <o J^Jji 

4_J JjL>Co j_^J ^J-P Aj_ r xJLjl Oj j.y?ll ^Jp- JiiL4 j! JjL4 

J}L^ ^ Ml -j!>L>iL JLii>u ^ -^Jb^ j! V IJLaj .LcJlS 

i j./? all U i ( jS\Jj . <Lil jJl — jjL>J ^LL5 j^jjJl j j-^aJl ^ j-$-i* 

?<L>o j^jJI j jil 

^ _p-NL> jl tLLvsNl j j./} 11 ^j-^u 1— LA <L>0 j^»-Jl j j-s^ail jl 

LA d^J *W: c> ^ 5 > ^J^- c^ 1 jj-^ 1 

« jl_£ll AjjpLJi» «l_>LS' J dUi jM-iL JU jj j jJL.Nl ( _ r jL 
Lo iJL>- ^_i_.tilS" ilsL^j i«_Jap oj j-^ ol" :aJ ji; 

i__>«ju— ; LJli tlJU j «Revelatrice d J un etat d'ame 

L^diJLJ J Sjj.,^ II J L^^J lil Lit £~s>- ..-j jJL.Nl ( _ r ^j LA 

tIJLA j j.1 (j-il; LA L> J5 jls iL>iLJl j 

Ljili tLjL?- j»_j^J ijilil jj^aJI oJla jl ^Jp j^LiL -a5jj 

aJU ifr^jliJl Lj5 jJb ioL ^Li5 Lil Jj ij-iL. t j/^ ysi 

L-S tjl—Jl J-^^j Lu>- fri-j-Ul j <^l jJL jjjLi Aj-iJ^j t^jSlL jj<-^j 
St-^i; aJL jL_ L? -J~^j Lu>- iiJSlI j ^1 j^-Nl j jL^L jjtJL, 
JL^t_o jjsU - j!>L>iL Jjij [S -c^Jli .o-Jl -J^ Lo 

Jji [ijjjiJi Sjj^aS'] aJI i~>- jj 5Jb>- AjUle paysage ^y^> 

(2) * * 

«elle dit une intimate iA3l 



Bachelard, Z.a poetique de I'Espace, PP.11 -1%. (1) 

Ibid., P. 77. (2) 



jt>LiL j jL^Xi- ijL. Jl9 ^ Sjj-^aJl oLJL»j>- 176 

jjJL-J SI t<U<3 alp iJL^iLw* j^^ojj <j jWj^lJl jjl><^ 

jj^a 11 JUG jl (j-l— 1 J-P SjJ-w? iJLlA ^-J liij'Vl dIa 

j^LiL JuCjuj .LJ j \i i to j5v-il LL>o <dxJ <uj>-S _^-»jJI "L^jLLJI 

S_Lj.b>- J—* L*L>o LL>t£j LJ jiJ Aj y«JLll j j^yfljl oJLa jl 
<_Lp IjiLi ( _ J -lLU J— xj£ kJL>*Zj> ojj_stf LgjJ_^?jj ij ijj^a}\i 

J_p <>ji_5t; J iJ%* ii^U jt>LiL jup ^Jj La j 

^c- _ J J^'^ f-frt^j j-iiaJlj jj-^iJIj j-pLJI ,ju i-iLJ jJl ii*>UJl 

^ 5 j£A\ JU ^ikJl jt ^L-I Jp iJLa ^ t iJ j&\ 

iajj -lii t^' jaj if^U-^l ^yS cJ jJl 
jl dUi i) _^ikJI ^Lp JuLij Lu>- SI i j -^Ij^ jv-fr^ j">LtL 
tlJulj ."U-^ij Jutii Jj ^AjycJJl ajj.sd.il (J^SsJl _/jUI JULij 
jl SI iiytJtJl Sjj^aJJ Jj-S^Jl j/Ldl J_p IjIj-SJj IjI/"^ j^-iL; 
^LJt I-La t^l-blj oJu-b£ oUI j ^Ul J-aL«Cj 4j y<jj)\ Sj^vaJl 
4 Ij." ^il j^jJl ejj./? ; j^S/LjjI t4 o^, ^L*j 

— 4~>-i j^jJl jj-viaJl ^» j g ^ JL ■>.*.., 1 1 Jii j^LiL jl La ]a^-^l\ ^yj 
JJL>J.I -« jtjLiL U>:...l» -dLla J ^oJj^-j^ ^-Ul ^ ^ 
( _ r jLJl jJlp ii^lp» j 4JLi« j <l>- ^is ^jUI <_j— 
c-~wJ oJ_jlp i-^i j^jJI j j./j II jl iJL. -w- ^xJLJl jiJL (JJl^l 

J ^jj-J XJ_^-I J_3j .^j^AJI J Lj^Jj ioj 

^ oU- ^L~il j j-^aJl lLUj j-»jJl j j-^aJl j-f- <tijjL?- LLj 



Bachelard, La poetique de la Reverie, P. 109. (1) 



177 J-^AJI 
tiSU_~Jl ii lijJbLl J-J iMaud Bodkin y.*y 

£yj-> £-jJ-J jl ^^-^l *-ri"^ j-oJI jj-aJI i-iiij '^^j^J t*lUj t^jJlj 

V jl\ a-pI j^Ol ^JJ L5 _...i-.M ^Lill UjI^pL ji 

Lo ^^j— «i ajj-^JLa» itlJLAj ,<LosJI ejj-*aJI (J Jp^JJ (J-? 1 -^ ^-^J 
. *■ * " - 

<j ^ JJLi *>L Li jli tUsLiJ ^1 iiJs> j LA jli -j j.*a:.\\ -^1 
jLi^M L^j .i>iJI JlfP^I Jjb- ^Ij^Ol sU-l 
<Lo\l jj-^aJI Jaj^ jl iijo LUp (.^UJLj . (2) «J^kdJ ^Uft^l 
j^LJiL [5 - 'JcJ- i-^ij^Jl jj^aJI jl LLU? j-LpI j^Ul aU-L 

I JLA \jjj-laj fyjij j*5^-iLj Oh 4jLJLjJ1 IJl* JJ> J 

£yj-> j^jJI jj-^aJI ^ _^$-i<° *L>" M ^j^-iL; jLp j» jg ail 

L_« ^Lc- t«L>o j^jJI jj-^ali ^LoJJl ^LkJl ^f- wUS'Ljl JtA>- 

-JL» :«J ji «^l ^1 ilki ^ *>UI j (j^j^l 11 4-:^ J ^ ^ 

LA ^1 Sjj^aJl ^ j^»jJI Sjj-aJI [^Jjj <^l] aJI JJ^il Ij-A 
^ tlJLA j Inconscient ^ J Ij^- ii^ojJl Iajj1>- 

t^jlj i j yj •> j-^- L^i-^sjj j ./}■£ <U>- j _j_ojJl j j-^aJI jL J jill LiL? l j£L> 

les Symboles 5-5" S-^ 



(3) «moteurs 



Christofides, «Bachelard's Aesthetics)) , P. 267. (1) 
Bachelard, La 7erre /es Reveries de la Volonte, P. 76. (2) 
— -, La Terre et les Reveries du Repos, P. 270. (3) 
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^Jjlj j A-S"^ j LfiLi *i_p| gJ «Jl^ :> >f ^ jiS"! 

Jl J i_wol5C!l ^-jj^Jl i_olil jj^aJ! dLL" v-JL^ y^LiJl 

I'CEuvre poetique ^ ^<-iJl J^*JI jo iSJj i<J j ^ j Jp 

les complexes ii U 5p o «•! j J LJI j 

>^.-Jl J-^Udl" <ljL^ J c~_U- Lo Jp (1> psychologiques 
j \#>- ^Js 1,5 les complexes culturels Iji5p cJIS jl c«jLU 
.1942 (.U ((f^^lj t 1939 «j J -.L^» ^LS 

JlJjJI j ^ jjcJLJI J^jJI j^ iiJ^Jl Si!>UJI Jp jt^-iL; 0^1 -Ui 

£_a J_v?I^j jl y»JLjl J— »-*-U ^ jJl—; ( _^_lll 14. aJl 

C_;li La lil_j tlU. j .<LJJu^j jl <c5Uj ^ tjjp^Mll 

J <_^D j-* d^>J.I ^ j*JlJ\ J-wJl jLs ^sjlJUJI 

■ox' - *' 

LoJlj^p Loli t JULj .LiJiljj U'.la,,,? * tbjL; iJ-UP jJio j*>UI 



t_>L£J L»jjji ^1 i_-JLal1 j -Alan C.M.Ross ^ jj jVl^j-. (1) 

oJLip)) j'^l U ji -^^UJVl Jl «jLU ( _ 5 iJl JJU^Jlu j*>UL 

JaliLl i.-^J <; yi-\ L> "^5— i ^^—i o\ (J-^j^l ^ Idj "Complex 

j ^UJI ij_J.I» ^ 5j ^k-'^l (^jj ^i) J ij^JL HMyth 5 j_jk-.ii> 

.«a Structural Principle in Literature t_oVl 

Bachelard, The Psychoanalysis of Fire, P. VII. 
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«-~|AJI j jLU JjSfl iJLJLJli i^I JuiJl ^ tO'Neddy ^JiJ jt 

'.y&U ((premiere Nuit de Feu et Flamme 

j^al 1J K^ijS 5 ^>tJ jXj 

oJ— 1p « Jl i_,UiJ Ji^L, jjJtJj i (4) 23jy>A\ jJli" J5 -j!>LiL 
J j_> t £Jl 2 J-aL" ^xJl <5) «le complexe de Hoffmann j[j y> 



. jl^ji ^jdiSC-Vl y^UJl ipjJl (2) 

.125 34 oUoL^ ^/ JJ*Jhj^\o. (3) 

jJ^OLj (jUI <Xa j\) J _p»SvJJ l _ r £>[i~\ ajUiJI IjlAj .5 jJw> oL»5sj o j^ljj 

^^LJil ^Sw-il J j_>*53l IJL» ^ljj ^^.Jl j iij jlJU; JM>- ^ 
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^ J5 v ^ypLiU A^jJLi .i>-:>L- olpLUil ^ J.OJL; (_$JUl 

C- J_iA-l IJL* (J j_^iL>- j»_s>tJ^ij t * ^ Li 1 j jJLLa OLJLij j j. ft ..,.fl J lj 

j_P JlaU .Ljie-I aJUL~* ij^xJLlI Lfrlo-J O-frl W"."l li ioUi „^ll 

ijjjt-lJl t_s-^J jl ^islLo jLi .y>LiJl ^ ^^iii «-(_$jUJ! ^ La 

ij^jJL Li] .^^Jl » fL <-^LLl «i«_Ja*Jl icjJl» _/\-*Cj N 

jL5 •lUS'I _^i*J :-jt>LiL JjJJu rj-^ -Ll 

-Henry Murgor j ^^.^-a Jli L5 Sj^JJI oli j 



SJ_Jip LJ Jl~£ (jJLil ^JlJ jl y^LJl IIP ^jJLsi (_$JLil ,_^iJl jl 
jLJl p-L l'eau de Vie SLJ-I jl jjU^I Ja-J jl5 4 jL» y» 
^L«l ti^ ^ 5LJ-I jU j! ^l—l Jp U'eau de Feu ( J _p^Ul J\) 
<uL-s<9 -jt>LJ.L ^ jcu^; II IJLa Jj -t^^J <LLajuAI ujpVI 

* * i (2)" 

jL-pI J <ljJ jjiis *L_jI j^l £ 0 <w?L4-l 'CLji'i - lijli 

. Lx^> J—J j^S (_j iw I j l£ * I Ll ^^oe^i <. S _/-~>^l I » LjlJ I 
. .. ^ 

a.i >- jil * Wall _^-£l t j— ■•— 'dl jSLJl LJai "Ua-^j (J /wi-; jLSj 

U j—rfj UjlJ^ i-ull J _pt53l (U- Jjii (3jj Ml i— ^-Ul jlSo .ij^SLJlj 

(_5^l OJL?j ,j^~JI 4j«ia3 Jj>- C~j^^53l i j^- jj^aJu jl L 4I ^Jw^ 



\y~£ jlLdl j-tS'l Ijlj*-! j J-*. II* j .jUJ 1jj>- ij^JUl j ^531 i«^JL| 

jAl jJs 4_;jJ; (jJUl JJ-UI y> t JUi J^P jA <L-p- ^y> t,l>\i J|j*Sl 

J 4_;»ljjJI 4,.,/?_^JLJl oLj -J_j_>^JI ^U- «ur_^j -jUl oJli -Ui .jUl 
. 137 1 122 -1 19 oUi. 4 J.LJI j-Uall ^ .J^l 

. 126 ^s> !( jJwail ^Ju (1) 

J_p Ijjli ^jlill Sjj^iJI 3jJi Ijl>- VL« L» U J^-j (2) 
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01 j 'A3 jJUl o jjy _*Jl cJlS 

jl J—J J-laiJaj ^5l~Jl jL5 olia^JL) j .SjjJCU.ll oJljU.1 J y v_idj 
t_. gUl i_ilj_lsl (J jii p-l ji./?ll i_jIjL*SM jj-aj<j cJlSj t<u> jlgJj 
ii j _^JlI v-JLii t V -g.Ul ^IjJ bl jL5 j .c^LJl JjjUI 
obi L^tSj jUJl j—* ii J-*-* 1 - iiL*il cJlxi .ijJuJj*- iiU^j 
J_c J./? >J LJbuC ^-Ldl .ili-Nl : jiiJ iSJLip . jlkJJl ol jj! 

. (1> «S j^U-l SJuJJ. iSjyt 

JJ <JuaX^> J vfr^' j" 0 <J>*^' t^LJlj jiCJl J _p«JxJl U4. 

xJcm L-S' -LjJU jJLjCj ^1 L*~Zi\ dJUb .(ji^iJ ^ — Jl» j Jl i^JI 
JLJ\ J j^jxJI v^Jjl ; j<J-l LJ jl jl il^i -j^Lib 

j_* jSjlII ^iJL- Jliil J*>U- ^ j^LiL *JI (J aL£ jl JUjj Lo j 

\ JJ»j <-jl Nl *<_g jjw jii (jj Jwjl <*j Lsj 4<uUJJ 

a l_Jajjj ^^-Jl SJLJLxJl oJL* . j^ jj* oJiu j*-*-^ 3 jj 

. iJ jjLW j^lj liJjl a jj ./? 1 

J_*jJl <J^Ks> j'iLJiL i_a_i<j jl 4 yVl *il j Jj 

j j^L_py"jJ» J aL^Vl i-jJLji Lllj ^> < = _^iJl JijJlj ^ ^aJJI 

a_4JLp J_p JLail ^1 LiUiJl JijJl eJL* .LiUiJl aijJl Jib j j>- jJ» 
J p g...7 jL^j t"(»*>U-S/l j *U.I» «uL^ J JJUi JL>o La _ a _~ j jJ 

i_, sa_>J.I J_iJI lJ_f9 .(j^Vl J_iJl J_jJc>cJ JjI o jJl «j 

jlajJI c^ob U ^Psychologie littdraire X^/S L?- 



.121 -llQoU^tj.LJlja^ii^Ci) 
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*l ^ jJLdl JlL> Jl LftLxil <u>-jj jl Jj^j j*>LiL. jl <-±JLS j> ^j^xjj 
^yjL^- <*_^jj (^J^/l AaJI i^JUajj ^»lp <U>-jj ( t j\ibu5') LJUaj <utSj 

^1 j li.^j.JLJl JL-pS/1 J sj — .xiJl jib J^L> ^ jl 
Jp j*>LiL JJuLj .LgJL^Ij L^o^ j JIp^I dJLU v..^ U^U 
<uU j5! U IJLaj .Ajy<JiJl j _^iJI j/l; J JJbJl <u«ij ^JUI ^Ul jj-dl 

(2) * 

(( V>*J J ^Lilslp jl 4j_^3 SJJiP Jij La ^ Ojj^llU 

J U L*JL«^ U 4.w.>-i i Aap Jp j^b (_$J-kl; ycJLlI J^*jJI jl 

^Ij^Nl cLUi .*UI j tJ Ul j t *l ^1 j Ji> j* 

=U 5 ^ri-ljjL/ j Ji*Jl iiJL< ^ <Jp -XS'Jj (_$JUl ^1 jt>0l 

^1 Y^'NI j *ILI» -ob5 J j^LiL <u!p jl^i 15 jl iS^Ul 
. (3) «une Loi des quatre elements **jjSfl j_^»1>JI 

jj-aJI iiljjlj U j£>l^ Jl ^IjJj^l Jp Li^ ^JJI j ^UJI dJUi 

Lo ji: (^Ul ilLvlL. ^Lll UUaJl ^P ^Ij (^JJl j_*^al!l <Jp Lji^j 
: jl iijLS ^j-^sj >>■ tijL« &>-LJl Jjhj IJuJ. j ^5jy<-iJl jj*al\ <uil 



Bachelard, L 'Eau et les Reves, P. 27. (1) 
.76 ^0 t jjlJJI jJ i.^*^ jL_j-l .j (2) 
Ibid., P. 10. (3) 



183 



d-c>u tLjwi iji>L -tUU j «-« Nl t^JaJl J ^yJI j 

^Li^jiJl J jM_i«J! LJL-J 1 » 4->\s£ J ^iil-i ^ — ^ L. _^>J 

. «Sj<-JaJl J ij_>-L-Vlj les Choses primaires 
a ■>*■>. Ja.1 1 j — s^LxJl J ya Sj j^L_il» jl j^— w» Lit ^y^j 

the Elements of L-^L^JI 5^_J-I j ^>Lp» ^ ^ Ig-Jb 

^Lj j^_iL, j! Jiii . (5) «imaginative Experience 

J Aj jJ«— i IjJ— j_*«L*Jl klLU (JJUtf lio^J 

^x^J ol LUp ^jJ^j -JU3 ^ ur iUJl Jp -l^lj ^jU-l ^UJl 

» t. , 



jX— S3l -UUI £. <cLLi« .^1(^1957 Uu^> j lLJJI. j^Lil ^_^> jiiJ (1) 
_>■ ^ a-^^I j tjJjL«Jl oj_jia^ ^ <»jjju>- JL— J Alexandre Aspel 

■■Jy^.a.-JL ,iUi J _^kJl .ycJjl j Jb^w 

Christofides, «Bachelard's Aesthetics», P. 267. 

Mary Jones, Gaston Bachelard, subversive Humanist, P. 94. (2) 

. 183 ^ i L ^JbJijUij iJ ^ iJ ^.^ (3) 

Bachelard, L'Activite Rationaliste de Physique, P. 88. (4) 
, The Psychoanalysis of Fire, P. VII. (5) 



j!>L1L; j_^~*lp UuJS ^ ej^ai\ oLJUj^ 184 
LajjJuj ^-vaJ e J - ./» 5 1 1 jl il •^^y'- jj-*-> *— -?r S-^waJlll 

D.Lewis (j-ijJ j^b Jilju £j-*aj {£ -iolll i-j^^JaJl jj-aSI J-aaj 
living Image oj^-s^ » :5-jLi*j -<<4->y«Jjl Sjj-^aJl» 4jL5 J 
jl tj^LJiU i^^-JLi . (1) «Jl_,j^ ^ LJL>- J L4 U Ljt. U ^Ji: 

<_l!>L^ aJI» :aJ Empedocle ^^JijjLol <cp JU L» IJla j 
iLjfrU frLlI t^jS/l i_i jjiJ LjU iLi j j5J ^1 ^j'Vl 

/ 2 \<jLJ| ^^^i; iJjlJ _^pj c c-f jbL L^j lJc-1 y& J*)L>- j 

jl t4_ * ;: Ml ^ ysJL L>«j LxJ \ ^ ^JL 4jl <±Ui ^ ^ g t\j 

J J>-Jb L^>- Lp _be_; 1^1 ^1 i^JaJl j^LxJl y-'VL. 

J-«loJl ^ JLCiSfl ^iii: JS jV .^i: jl vr- jJj^ol 
.Lftjj^ii j lgjLi_So J LJ M j—^LjJI Jj^- i.i^.yhW ^—s^LjJI 

4^pJLp U IJl* j 

jJ^j SI jjdj .i_JjUj> J,l oU-U-I p-^-J^; <j La ^ aJI iL_^ jSUj 
. (3) «L^i <u~i; LJl Ul jJl^ *L-i^l Jl 

L>y^>- ^ ji ^Ua^)/! ^;5Ldi 

oUa_;^/lj I-^LLp J iS"jLlil LvJlc. i *i Jj JaJ aJUp oljj-^aJ <y.j£> 

vi-US ,j5o ^jjj tAj ycJSJl aj j-vflJl (J LgJLJ&U .^.aJ La _pxJ LgJl 

ciUi J_p jlJj .^^JaJl ^a^Jl ^ UJ^I J*)U ^> L50r 
UyJij^o ajS/ ^ ij^JsiJ I J ii-iJ-l iAjlSL-v* j»_JuJI *_Jli!l jl» :<5ji 
la V6rite du Coeur est ^UJI XLJi^ ^ t_JLaJI 2aJl>- jl .4jlj J 



C. Day, The poetic Image, P. 101.(1) 
Christofides, «Bachelard's Aesthetics)), P. 263. (2) 
. 1 3 ^y) iJjLJI jJ-aII ( _ r -i; (3) 
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«la Verite du Monde 

J_^- ,Ji y->- jJl ^ gall jl ^jiisL-AXjl j^SCiJL; IJL_A L> ^i-JJ 

J} *.:../> :.1 ob jil jl *LJ.S/I 'j-i; ^^a-j jl ^4 lS^^^-V" 
:> j>- jJU .oJJI JtA>- ^ ol: jj>- jil oJL* j jJ^j JLJl i y~ jJl c! JL» 

Nj ( >^JI (Jl jt) ^ 

<L_JJ oUJ)ll j 4_Le- Jlj\~Jlj 4jc« t—ikUlllj <C^> c—J ysJl Sj^ji j j~£ 
k_iU$o ^ji - y>A j^JtXj cojj-^a^- (J <Ujj-* ^ ^v2-4jj tjJjy j-*j 

.oU-^jj tijj>- jJl 

Bachelard's j^L. iL» -LJ^- i^JaJl ip^Jl jl La Ja^^Ul ^^i 
i4_s i^i-Jl ^jlil jiUJl ^jL>- j j& ^ ^ (J J> ^1 ^Naturalism 
Mind- J-a*Jl -(%— Jrl a^LI JjU^ t<o> ^^.iaJl J o j& LuS3 j 
.iJjl&jJl <p-^JI J SJU^dl L-LiiJlBody 

Ujj j ;Denis Diderot jj-io Jj:> <^-U cJJti L» j>J J^j 

j Jacques d'Alembert j*~*jJ\s i3L>- j Etienne Bonnat 
* * * * 

"^Li Jjuj J-4j«JI jl olj LjJJjJI ^JjI^joJI ip^Jl oJu 

i—^oJbJl oj j H J-jSLiLJj tL_gJw« oL« jIaH Ij^li iAj», ;: )all 

A_Jli J (j— 5Uj jl J_p j^Lill J-i«Jl J-j^ scientific Image 

oi^JaJU 4. r ,...:JLi . <jL>JaJl oU-I.Ui^ ^ j^ jil ^jl>~JL I J^S/I 

Abook written in geometrical i_-JjJ.I oJJL k_j j^> ^LS ^ 

J— i«Jl j—. j—f- Is- j— ^ jil ijJ_J-l J ^——i! j Language 

" ' " ' ' ' ^ ' ' ' ' 

j l v h 3ll oJLa ^ jL~-^ IjjIj«^ 1*1^1 Ji*J J*>LiL; pU- 

.42 ^ tJjLJl jJ^ail ^JC (1) 

.226 

Bachelard, The new scientific Spirit, P. IX. (3) 
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^^-o^ dflj iLa L>- jj jiajl)) Sjj^aJJ jl iljl Aia .<Ln~iaJl j-^sLjJIj 

j o L-Jl Jj_> -ojjJl-; -jlU-lK : JL^J IU> j ^UU ^LoJjl Ljjoli? j 

. 1 «<U3 js- sJu>- 5iI>Ji.l ojj^jII jL (*-L~o il i^bjJill l$j«ilj Jl oudaJl 

jj-£j 4_*jj^/I iolil j—^LaJI ^P J^-iL tijJLs- jli t^J y>j 

Jp dD-iS" JJi j ti^^JaJl j ^pLUI Oh -u-^I Jp JJ^ ijllw 

IJLj^ v^-~>o to y«JLJ j aJULJ ^Lkll ^la^ il iiJ j£Jl Ojj 

LilS) j *L*JI JL-^ J Sl>1» J-b JLi j!>Lil jl i ^1 

5-Sl jJ* U!5b-t JuJj- ^ ^.Lp *JL.b J^U- j tC^ j^l j jUl j pI _^AIj 
Oy^- <•! jJoiJJ a_i>«jIu Jt>L>- y> dJUi JuUj tU j_^l>- ^ i-JU j 

-U^-^jdl (Jl a g *>H 1 jl to ^>*JJI jj^- jjInjJI j j-sf -j jP-i-ri 

o^ULJ ^LkJl jlj-i} J_p Uj^ -^UJlJ - jl£ J^i 

jl I Jp dilJb £j— A> ^ -^L-l Jp SiuwJaJl JjkLLa ^Loi *1 

<lJ!Ju jl — : ji -«jl_£i1 4jy>L-i» J B.PasternaKiSH JL^-L 

LaJ^-J 6J I jl £~J>\ jJl ^> ttijJj^J ( _ 5 Jl ,_^A SJj-^aJU tjw9l 

jlj i j.,^? all (j-^Jj / 3 ^«i-*.-]aSl <JU- (_|p ( _ 5 iJ jl j^Ja^J ^yjl ^ 
jl La z j^aiil Lilj i^'^Jl ji jkJl Jp SjJlaJI Jtii <uL jLw'Vl 

<dl«j ji^ il tLjjijL; J oc>JaJl t_iLt^5l J ji^ oJU^ j <Jl5j<j jLJ^I 



Pariente, Vocabulaire de Bachelard, PP. 12-14. (1) 
Federico, Deep Song, P. 60. (2) 
.110^ ( jt£ll&UL? (3) 



187 



1^— I gT^fcl^ ( ^ r c- a" ijl *o» ■ -laU Aj^j»JL!I 5 jj ./ill 01 O 1 -^ ci 

> JLi ljL5 L--^- 4 ^JUoJl IJl* J j">LiL; L) <ij-~ij 

le plus IjiUJI J e-l J^-i" (w-L) j Philippe Diole ^Jjjj 
«■! j>t./3 II JU-j^ i! jLsi ijLUj Jaj (_$JJl «beau Desert du Monde 
L^J aJjjj LL<c£ <-Z~~- <^ iU»L« j ojJL^ju Vf\£ j i jLJNl J->-Ij J 
jl\ -*\ ywaJl J La -i-cJaJl «_<> U-J-l j SLLJVl oU-I dLL" 

J Ua SJu. — =>^d.l iolll jj-^i! ^L—L-Vl UljjJl ^ ^Vl. jl tjj~aJl 

.olU-l j ,Ul 

j_* «L'Espace du Dedans J>-IjlJI 01 tiSJbU 

si* iiASldl JU^-I o1a» :aJ viUi ^ JLp Jii j .slLj i-iUi 
ti^^Jl ^ ^Jl ^^oJLJlj jUo-SM ai* toil jLiVlj 0Li53l 
. J^IjJI jlX. J Lf juj. . (,) <ul ^wxll (^JJI ^UJI I!* 

OLSCa ^LjI On; «-;Lidl ^ <e>- ji» ^j! ^JLH ^-yJaJU iULi S-taU* oJla 

jj— V (_£Jj>-15 — *l y^ai\ ^j£- Lo oJL .,<?<> kijJj>>^j LaJLLP t^~~>o • Lj-~H ji 



.186 t Jjl !l jJu<aii ^jJl, ( 1 ) 
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J j^L^lL ciUi_; ^j—^> (J* - '- r J ' J-^' N bjU Juk j 

les i-JLJ-lj sIjJI al_i> ol -x S"3J \^>- -((^UoLilj 

les aJULo Jul y » :( <jjcJa.lt j-^LjJ! ^1) Elements imaginaires 
les Lois <jyl j-J LJ> I— * jAJL Lois idealistiques 

J p JS.L j Lti tdUj 1 j experimentales 

JLJ-I (2) ^Li y y*» -U jlJI ~LkJl ^ oujSlj^bJI 

(3) " 

-uJN.i j»—> *l I JLgJj . «les Hormones de l'lmagination 

^« L^i_v3_^; A-JcJaJlj ^>LjJJ <L^Vl (J| 

.ajj-^J ^-4^ JLJ-I iaJLJ 

j *L>J! LJjIj iU. .1 J_c j%J>l JS\ JL55 cdiii Jp iLjj 

» , * .» " ° t 

.ilLkdl dil: £l-b>f <uiJJj JU-1 ^ ^1 ^ 

i-j^-i i-olll j j-aJI j^L-il; (Sj-i o\ ^iji- ^ tliij 
J_J y ^j-dl la Force symbolique J-jj^ Jl S j__5JI» :l^L^> y 

^^U- j>J Jp -^U;-! OU ilLklil jjwaJl 

l _ r ^-*-»-> (4>(( >» jl! ^_^jJH j^>-l £U_> L'Oiseau ^UaJI j ty^l! ^1 
JLJ-I -J_J ^ c^-*^ -k— J ^Jl ^ v^kJl ^»LuJl ol 

UjjJLj iocJkiJlj ^L*J| dLJj tSAl^ll ajj-^> JLj^ 



Bachelard, Z, 'Air et les Songes, P. 14. ( 1 ) 
j» ./i-ll jjUJI «j l*j jij o^L» ^ SjLc- ^ :Hormone o y (2) 

o jj_rf> f-lJLjl J_p JLJ-I (^JJI j t i_*~k!l ^ a.L>JL! jLJlI | _ y k...;..:.:Jl 

Ibid., P. 19. (3) 
Ibid.,7 , .83.(4) 
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<_£ (_^P Aj y«JLll Ojj-^J| J ^ jJI UmUaSj ^iil 4 : » ; , ; ,lajl j—^LjJI 

. 4jLsO< o j 1 g a jj L>tlJI 

<L*-JaJL i_<w>J-l iJ^UJl d!LJ (_$JUtf tJl j5JUL> ^jJlA-I j 
o ( _j_iJl ; (1> Francine Sterle J 0>-~j" ji s y^UJ) ,j_U 

.^yt^JaJl (jLSCil oJb^ j <ul» :U jJL north Minnesota iJLJLil 
. J^-lo_; jj-St, ^JUl j_a jlL-JI IJLa oU h-^'V ,_r-^-^ \c~>- 

J j-Sj . ( _ s _w_ij JljX^\ Ua_>l tijt^JaJl JLjAJ\ L-UjO 

. A—Jits' (Jj_S^j LL-J! j-; ^^i^-obj Lo ! .^JjUas J,! L*j_va>-I 

tl_ t iL5' j-* l^j-^r L^-i-v jj 4j^_L!I ^ L* lLja^j S ^LJl jl 
(j-C^-Jj LjiU .L^lp iiix^—a ^jLJ jjT cUv— -Jj LjJL>-lJb ojJb>xXo 

; j*>L-iL j2_;jCo jl -£-11 LjjL^ jj l$Jl j£>£ j£\ SjcJaJl ol* .4_olil 
. <dlj^d.l La j j-^s o« ( _ y 4^-J <_£ JJI - JLii-l oLjj^yk 



the white ^-a-jS/l J J y ; ^LJI jjUii! j^ji Jj! jlS" (1) 
t«cut Book" :U^« oLjjjj 5j_*- J o ^ jjUai 5ju- Uoll^ ."Bridge 
• eS^r-^Vl *_i2L>^vaJl ^ U j^p j «North American Review* t«Zone 3» 
J w—JlXJUi i«^JJI j : J_i ^ o'illi. i. {J a^ j iJJUii 5 J^- Li j 

^y. aJL-j» 1 15— L SI 

Robert Stewart, «A bird», in Midwest Quarterly (Vol. 40, No. 4, (2) 
Summer 1999), P. 492. 



j y~J{£- Aj1«Jl» ^ Ojj^flJl cjUL»j>- 
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,_^JJI Paul Valery ^jJL* Jjj J JjJj ^<JJ L. _p*J t-oli 

,_^JJl JiaJl j-ft o J (j-^— - y J tNarcisse {J ~~- y ojjJa~/l> pJUil 

jL~J)/l ^. ,/? i <^~~>*j ■aIS' j jiQJ tolj J jiUJl JLsf J-*^ 

j j—kj j <«j J^aXjj iLxJl i_i (J^^ tal* ' 0 ^ oj j-,<a 

J_*J 4_» ;: Mb S_»-w«jA-! *l J I e^^o j!>Lilj ^1^*1 jl iLJbi-lj 

LJ j.jlJj Lp ^_iJl j - ^*JJI j! UUa * jLJVl j (1UJI 

I j j— 0 lgjLw» ij^xJLJl j j./i II Jt>U>- ^j—a I g'-kl; (J L^Ij ^A-JaJl 
4. la. 7 ^il 5_~>-i j^>jJl j j.,^ II (J^- oJuJlp iit^l LJ j*>Lib (jj^uj 

■UJl Jp L, JS dj£, ^1 ij>ji\j *\ y»lj Mj jLJI5 LxJ 

<->-JJ J*^ ilj j*^-AI J_lij .l_J ^i_~x*i/l ijjj Up ^^-^tJU-J (JLJbj ^Lj- 

0 L_P e JL« jLJl jl ^kJU>iJlj <L« Ij-Ul 

I»Lp» frLjj^iJl ilSLL_« jj-k 5-~-Ijj" -ol^ J <±JU j Jii Lo _pJ 
tJgULJ j to j_s ^.iS'S/l J-«L>Jl jl iSj-i J^JLj cLjL^^JI j ^L^iJl 



.64-63 oUi^ t ( r 1999^ 
Bachelard, Z. ' £a« et les Reves, P. 35. (2) 
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il * <2) «L'Enfance du Feu jUI 5J ^» <u^J U yp» <JiaJl jJL>- 

tLe >J o^UUl J ^i; JjL-j jUJ Sjl >lj jUli .jLJl 
o! (_j^4J ^ dL^i iolx^-'i/ ji -L) 4_^jJL> -J^J 1^1 tills 



jL5 bLs J5 j^—i: 5 ^ilJb jUli 

J -dJUi-S' -Ljt L^l J, »j bj^ls J V l^J j . (3) «Lijli 

f= l _ 5 — »j JJu 1 j ... ai iw-^j iolll (31^1 y L^l i*| f — Jl 
^5Jl J-to jxSC«j t5_^oLS' (.!_ •j.-iiiij S-sLLl 5 y 

( _ J _J! SJ_j- jJl 5 y^UaJl t ykl ^JiJl ^j-S 1 <jH ^ J^o ^yfcj t^U^Nlj 



— Elude sur I'Evolution d'un Probleme de Physique: la (1) 

Propagation Thermique dans les Solides (Paris: Librairie 
philosophique J. Vrin, 1927), P. 25. 

.166 i ZH.ZJIp%~J AjyfiLi t j^Ul; (2) 

. 19 ^ — iUlJJ*slUS%& (3) 
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■ j— JL - l lj I J^J^l t (jCl-.-ail —£j*J> jJI t j~j£jJ — J-jSj LjiLx^Li 

LT-*J -V 1 -^-? ^J"^ L5*J •f—*^ 1 J 13^* C/*J '^T 1 J ^ Lj4* 

J.-aJa.U <L-^jJL ocu (_y-Aj .j-^-^/l « ji^-j ^jAj 1 l*JI SJL 

Jj^J La-LLC- jLwlP ujUip — liiSS — (_y*J tolijdlji JJ>J jjJLi-l 

I .LfilS ^zsLjj jl ^..k,*.,, " ,_y_Aj ,f- ( _^«._ij tjL>-j 

j* axJl y^L-o -U^U : oil L^l J^— - U> J_S j">L-iL J >-.',-, 

/^SJj&l 

t( .1938 -L* «jLJlJ ^ J-JU«xJl» .Lui ^j 

<.*1959 ^ L* «jU1 h^li, ^ oljJLin <uLt5L Ijj j 
4_S"l y jl U jLJU ^iij jj&j t*1961 *Le i_-J>» 

jl £ (jxJl JuJUJl Si yt<JL! JL S-ap «-»LUj -uj cJlS" jlj 
j^L_> jl £ J j-il t5 _^S'Lj J-j ' "psychoanalyzed L_~jL; JL£» 
J j./i » tl)*>LJ Jj! J j*>L-iL; «_aJ^SL. tlJLi j .((eliminated U*UaSI>> 
t jJsl — -SM Jj iS—^ULl ojj _jils cjL^i J jLJJ (^^jJ ^1 jv-aJI (jt- 

S-I^l J L*l t y<JL_)i J -J j\l (.Uil - Jj iL> jJjjj^NI Jj 
aJU^- <u!t J^o-j-wv (^Jlll jj«JL!I jLjLl {jS- Sj JoJ jjiaj s J j-aj 

.Bji^LaJ ^ (JLdl -LajJl J 

^r—p-f IbjL^L c_jLl£L)I IjL* i_L^>j .lii tiiiii ^ ^s- Jl Jpj 

Jol5 JLjpf CjI -j^LiL J ji \£ -J-^il tLL^ ^yaiU j ( Jj-,u 

OS/ i^L^S' JL_jJ ^ aj! - (2> l _ r ~! ^5jL» \$ -LJi>- ^y-J-j 
«_jL>la ^Lmo-jj (_i!LJc ^ ; * «• -Lis- — aav^jj > jLz5U1 J ^SCiill 



.20-19 cA^suo t(JjLJl j -Uai l lJ _aJ (1) 
Mary Jones, Gaston Bachelard, subversive Humanist, PP. 93- 94. (2) 
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aiU^SL S_u>- jJl j 5Jb-l jJl *XiJ--l _UJ the scientific Truth L_JjJI 
the poetic i2Jj-\ juj ^JU! ^^j-JJl II* Ji« iJL* jt 

.Truth 

j! JjU «ul y* L^j-a; jl J ydl jL&SM i!Utf! j! ^1 jJli 

«_y*i U. * l _ 5 — ^ (.jUt i^J y_ai; j yi y jj^I L, ^ t _ 5 _J. jL^L 
j qj^jj ijjjj ( J^i La y»«J ,<jLwJ^I ota y- j^Jl) Lu»_gjijJ « y .. ' . I L 
jl ^1 «.«le Complexe de Promethee y ^i~a SJLap» 
y.ai- jl ii S^y-JaJl y'LSOJ L^o y^V! y'L&l Jl v yi y* jUl 
JjuD! jj jli» : Lyt-Ja l^-Li; ( _ r -J n_~*«xSC» _^-Li; y jj^ilL jUl 

-J jJaJl jL>- lit -<_~«Jb ^ ixA-i t_J> y LajLsI >_*^*-~J LUj«j£ lS-^-" 

i*J tjLJL ij jiJaJl 43 jjiil (j-l— il yji jjj , (1) «LU3 jj^o j ^1 j jjj ^1 

4_i t^^plj^-^l jj-jC t^^-pLj^-l L*j ^j-^^Jf y La 0^! J^'-^* 
jl jit y i_^Dl ^j-XaJ ^yijii-l ^L-S'U . jLs-^l L-.lc-i J I yz__~^ 
jUli .3 j,la...lLi «joUtfl *_Jj_^aj tjUl y oJU JiJaJl *_jy* La lil 

jvjj_?xx]I j0> ri-j^-nJl oJl_a Ll* y- »j ij»L_ p f.j-^- ^f 3 y *i^ Ju . 
j_a jUl jy *i yj L Jjls .jLJL. JjSM oUJl Lui y y^^V! 
^Sl oL^j-^l ^w,! Li5 cJikJI ^5 LJ5j .L^JU Vl"^ Ljl 
y ^j— ? to — LL <4j_-^> Jl£ ^>UJl o j-^aJl y^ .Ijuyi 

O j.,^ II Jjl ^L-JI jlli A^U-I CjUI yLlj JjyLl jLk>.| jy t^jj-l 

«L*\ c i>-l kjjLita (j ipj— j «y :: W!l 5 yliiJI i» y»^i tliiL* j ■> ,^»UJI 

tiLyL^Nl oLjy>xiJl y J jS'l j»Uil J y ^-531 jl Lj c jjl 
JikJli .(iiU-S jlwijJl ilLwo ys jUL 4 : ^3.^jJl ii ydl iJLwo jLi 

il J-*l <3y~-d ' I^Jj - I y^ l-^*J '8 _»jl <JU-0j La JjcflJ jl JUjj 



.24 -23 4 JjLJ! jjuail tJ J6 (1) 
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» : jl Lu5Uj _~>*j ^jLJl L. J£J 
4j}Uj oJLpL^j 4 J jil-l (J iS yf: ju^e-j yr^J J. (*-*-"' 

-^jyu (_$!!! jl ">y\ jli t JUUj . _)UJ1 JL*Jil N jIj J I yb- j 

tliJUj ^J_^n :«Ajc»Jt. v_wul» ajL^ j j*>LiL _JJJL» ^ 

A_jli .o j\J> ,/} ll <u — jJLwO_j_/JI JLoSfl J-Lkj j^j 4^ jJLwojjj J-^-*-; 

(2) f 

<J jJ.1 JS" ^j^i j,JLw<>j jj oJuLc- j I ^J^i ^J^i tl>iJj 

5_i yd jl ' 1 g« jjsj jl iLjbT i> yd ajjL-^> j ii y-o J,l L*iJL> ( _ J Jl 

;L^j aJUoIj Jikll oLpj ^ *LNl JJ ^ 5J_,_£ -fcb -_-L» 

_JJ JL; Si jLst jU.a_.Jl ^j-, ~S}\ _JU i »l jl JiiaJl JaS A j Jl^J ^3 
I ji>o1» l^jij _JJi j kJLpj (J~2^j <*ijU-« 

Jl>iJ_~3 ;<C~£j C-~£j o jJjo>-I iciwj e jJjc>-I iJLlff- Jj— » (J L— jl 

la ^yiJLjj jL^j^lL a_jJlJc^ jUiL i _yc_~* i-^ 8 ^-* 

Jj l_Jb ;L_w__ .(j Jj i_jL_J tj}L?rl J ^Negation 

■ f-^- j ^ j Jl~WSfl ^JaJ J <^LNl jli tJULjj 
o^j_i»j 4_ijU^o _-L>tJl Aillp Jalall Jj>-Ij jli tjv-j j 

Bachelard, Fragments d'une politique du Feu, PP. 1 07, 111.(1) 

.43 -42 tj^LiL (2) 

lJi_* JU— «jj i^jLjj i;L>«— LjilS^ j g — T sJLju j» _jj>«j Lf >> Jl (3) 

J_p pLj^I o—jlji eS-Lil ^IjJI ^S3l JUi oUp iJu^ Jp juS'LJI -c-__J( 

.26 ^ ij^y/^-t^tj'jLilj (4) 
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: -((^^-^JjJl J_JLxJ! ^j-S^)) 4_jLi^ ,J j*>LJ.Lj <u^_ _j -J^L>- ^ 
J-ikJli . 0) «l'ecole de la Science de la Vie SLJ-I |JU i-jJU» 

^j-Sjt Uj-JJ J J-^ -Urfjlf jl Jj-Aj to jlp 

«Le Complexe de Cassandre jJUl S" Sjlap» J*>U- «^oLJarJI 

" i" 

ikL-xll iJI J.I j 4jLo _J| p-SlJ-5l J-ilaJt J LJ JL-^ ^1 

J Dr. Rene Laforgue ^jj-iV ViJ j,^-* Qj— 9 Jj "dl~>- 

LiUJu £j a ■ -«Relativite de la Realite ^1 _Jl .ul^ 

<ul f- jil j*Ji (J^ ijUJL; Sjj-a; (J _~iJl c«£Jl :'%'Li -j^Lib 

.^yw-iJi cJ3i » sjLs— ji j.mu <^ijj oi j JaLIi 

1— Jjj£ ( _ y J I SJJLaJI ijUj (.jJLjL^ eJlAP ,j<aij LJLp 

Jl_>-I 1 g'-c- Jj— 1^- ? — L_fili .LiijL»j> j LjIJISOjI tjuj 

a_5 j . «L'or du Possible j-SUll i*J» 

; J JUj jl^i) :«-l_^i> L y^J-' 'j-* ^^-i! j-f- Erik Satie jL- 



Bachelard, La Formation de I' Esprit scientifique, P. 152. (1) 

, La Rationalisme applique (Paris: Univrsitaires de France, (2) 

Presses 1 949), P. 74. 

.144 ^ Uj^Jz-J/ZjyUJUj'^^ (3) 



.J_ikJI iiUI ,y.j-& J £-s<Mj J5^w jJjjj 't^*- J^-; OlS" jjj ( _ J ^- 

le prompt <juj~J\ I jj^wal) Jlu ^ LgJUb ^JUI jl~J>U L^JLi 
y Ljil Jj>*i^ Llls iiUJl J ULJIj L> lit jUli .Devenir 

i_Lj L_^Jl5' oL.i-1 (L*jf- <jj i jJI JUoti_-l Jj t _ / JcJl j i-i- 

■ * ' \ 

ijj„a 11 jj — LjjLs 4jL^» jj — jL^JNli .L*jjL^j La jl ilgjjLi 

^iSi j^.Jdl j j5L <d A r ..JLi . Jj^I j jUl «-lJj U^U- yj iydJl 

a j_a* LJ Ji~_<i jLJl ^ iiJLJI ^Jl ^iJQj jl ^JJL. j 
SLjJ-I LfrJ Jl^j ^1 tjUl^jjLaJj Lg-J jlp^o LUJJ <u<?1>- 

^ J^j? j U> Li> L>\j JLi j "Complexe d'Empedocle 
JL^-f-I j-^ J-*-* 1 <uai » L j ji*il iJDL^ ^-jjjt- Jlc^-I 

. jL_w«Jl y «Aurorc Sand jDL^ jjjj^' 1 aJJLSjI h_jLjJI 

<j*> imagine J-^wJJ J s')}\ jLS' ^Jl J-»-*Jl iJL^i 

jJI I tAj^t^o o j j oJU<2jjj Ljl tdecrit o j**a j^li 

J -S^ -dUi L/ ~Ju L. Jpj .k-j/^l J j»UJl oUi^l JlJ U 
le ^p-o-iJl)) : jLj j^_L4 ^JJI Jean Paul J y jL>- j^p iojl i>^i^> 
y «le Ciel ^L-JI» J oii Ji j «la Terre ^jVl* «Soleil 



.31 ^ljLU^ iJtJJ^xJtij^LU) 



197 ^WIJ^J! 

.jJUtf ^jyr -Oil • (*■-!- 1 Lf IuJju 

*Lu'l 1'Etna Loi J^>- ^jL*. jJL-j jlS" Jc£ ^11 jt jG'Uj U ^y-L" 

jljus — * oUi yjii : ^.lalL ^jJUs-i .jJUw^Jl jL j»UI ^14 JJaj ^UcJl 
tl4in_.il 1 _ y jJl jLJI J *l j^J-l ol j^JLl ^ jbiJL« oL_p j 4^-5 j J* 
oVl j JLSL_J:VI 4_! Jjjlj ^iu-ji ^-J> ju_*-^ 

0 jlaL1_j l_* jl J j&j .le- ol> j^jJI 

. (l) «?*Jl j£ ^1 jjl A^JLil 11* j/ld 2Up yUl 

L~xjy jl pj— <Jl! ^v^-SCoj •^LaJ-JL; j^-^Li <J 

JSlij LI jJLsi j! Jb^' l/LS" j tJ-^ljJ iiijil jl VI ?IJbl o ^ ji J-i 

5JUJ j^pl J c-J* :Lf- ^ li-l ^.^d I iisiJl j^U- j J-^-ii 
1 ^L^"- t^Li ?J->c-id! j-U^Jl ll» oJ_aLL*j £I*ju*I 

L_gi ! frUa-vJl 5 ^JwaJl oLil jiJl «_jI j-xl aJI jOJjJ oULiL»Jl 0 
p j^__Jl IJLa jl . JjLa j>- j-a L* !-c*Jap J5 j jlSJJl Li j_a 
L^JU5L 4_,UJl JLg_L-o ^ J-*l» 5 jJ-UI U Ji4j La^SLJ ^LJI 

. ^S^JliwLa ,_yAj 

^j~~a> <j 5jj.,^ II oIa <j jbJIj o jllj ^ \ J£ (>>-»->-l -Ai! 

j <u^_ixj <c~>w2-J 4I? „>ljj 4_.Jj ill j L-ji l: : hio ^jL»JI j| .ili>UI 
kSS LuU dt--Jl \j\ ilju V tiJUl (.Ldl o jll jl .^JJI ^Ji 

ilLU jl, V» : y* La jLJI oU LulJ ^1)1 ^jjdli ^ j 
jl — 1 J-s aL j tdl jL^« J^il >^ ( _ 5 — i J5 c1a> jl5 j j5j jl 



.32 —31 tljb>uiM3 tjJjLJl jXjall (j-ij (1) 

.32 ^ ijjLJl jX^all ^ (2) 



-iJa^ jUlpNI LfU- ^Ju i>JaS ^ lJUw£ jf^joyj^ 

L. JL*; :4_JlLpb J_^>l Lla gpL [jK ^t] ^\Sj 

comme <c-Ja>- «^ j-iUSU Jjuij LS" tijjUl »iJLpij-b sjJLj ^^wii^l 
cjj^j'j .y-Nl ^_ak«ll ooJb'jl JO) . <<un amant presse sa fiancee 
si—,- d.LJl L-tj t^j^» jill JjU-l ^- Lijj LoJ oJl -Ujl .iIUIjJIj 
J L- y t j ti-JjUl dXi)y\ jja^ ! LI U JU; Lrl .5^-jLJl oLU! 

jl 4_iSCw N o^lLi tlJj^ c-> jJlI j j£j ^/ jbJl ^vi^ jjii 

J_S"b Jii UJ! j-UJ- ^1 2bj^*\l Ukll oJu j -u>-l yj 

j- 4 Cjl L=Ul J^) ^jiij ^1 J>ii j_^j ^1 

oL_^- Jl s _ s _^Jl j tj—Jl—Jl 5l_J- L_pb j J_J t jil <.j—?S\ <J>1zjus 

JLi ,^-^13 J-il-^l Jl ii;L«Jl ^j-lalt o yLiJl JM>- ^ LI 0>riJ 

la i_*^JJl pL->«j» -jtA-iL <u^J L; ~f>^ J^-^ jb^-l 



. Jjj! Cj yL \i jjjNl (2) 

.33 -32 Li*L>«jUi5 tjjLJl jj oai! ^^JJ (3) 
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0 

jUS jJl J :c- j g j Lr jL^-l j_43 «Vie de la Nature 

j^LJiL jJi-vsl .LJLli JiJ> j .SL>- jj5l> t_»^JJlj ti_J> oLJ-li t<*JL*5'L 

j-JI J j< -I 01 Jwa_il» :L_4J Jj-JL ^ 1 959 

la jyj.L-ill ^L«S/I :> jil J- 5 '— r°i 

,jwj 1^ o jil J-k> t^-Ji j->L>li • "Destruction 

_/ < Ujfc Oj-Svj t^-iJl j-* j (JLJI jwu iiL* jl ciJUi ^-^ij . jLJI 

.O jil J-J£ jUl 4-i LajJj (_^JLJ I C-i jJl (jL Jii ■ a j j../?J I 

. jUl J fbJ! ^Liilj tol^-ilj <pLJI Ji^ 

^ jJl iCjj-LIj oLJ-i ^Li» J^- ^1 t ^JlI jj-aU 
jl_i» j» aJj,,,^? 5 J J_S Goethe <o y>- jl><J IJlAj .^j>- jt>Ulj 

:4jji, ( _ r JL5 j.>L*l «Nostalgie bien heureuse jl^ 

^1 £JSJ>\ jl Jbjl 
<2) ^l J Ojil JS ^\ 

^jUl (.jj-JJ j-iL-^l j-* (( le vivant tiU ju La j j^iiil j 
^jJl ^j^I J^l jJl U ^^Ji: ^1 tie Drame cosmique 5J ^£11 

O j_» jl .o-Sj-idl A. ; ,./?. ^jJJ UljjJl .> jjSo jl . 1 

jjSL jl (J^Uj ^ ^j-AsjiL^l 

(j. ij t/»Jb»Jlj ^J^ - j-ll j^ lO jilj oL^l-l (jvj <*Jlv»LaJI ijJbH *-3? oJlA 



Bachelard, Fragments d'une poetique du Feu, PP. 11-12. (1) 

Ibid., PP. 143-144. (2) 
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• * • 

o j_LI» :-4_jU)I sjj^aJI J*>L^ ^ -U . l^ - (jUl (jl) A . ^ . ^ JLll 
t j ^£11 jj^ls ^ ja ,_$JUI tla Mort 6]ementaire ^g^-^jJl 

Sl_J-l j^l L iil Lj^j lil LJU t JUJUj . <1) «j ^1 J^l ^ 

^JUI 4( 1L»JLJ LywUI SLJ-I c~>w>I ^1 SU-I (»U liljicil 

:LJl jlS'jj AA j uJJU 

(2).«>. i "• . ■-. 

Ujli tSj^ji-iJl oj j )l <u li jJLs» jL-JVI jl5 lili i*j j 

U I Jlii j ytjJI JL>JlL pL>*JI JL»- jj^J 0 Lc- j ^yJ! t4_J 

jl\ tjUl >_^>J jl LJU J*~>J :<0! Jl « JLJ-I j <ub5 J j^LiL 
. (3) «£pU>I Jl^iNl ^ VI Lb- Ua> V 

Jt>L^ j^. Ojilj sU-l Ja>- ^,^4 i j^LiL jl ^JUL jj-ui-! j 

— L<ajt — jjv^j ik_~~~><J LjI (J-^- j^j-; JLclJoV ^J>^-yal\ JL^JLLl 
wL-S j gliu aJ^L^ (jJUl ^JwaJl Jig-ill tiUi tin^J; JdL>- 
4_J> ^\a\ \ Ju le Veilleur ^aI li eLJ-L p ^SU; 



Ibid., PP. 145-146, 155.(1) 
Ibid., P. 160. (2) 
Bachelard, Le Droit de River, P. 54. (3) 
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. (1) a}L$_- L j^j 

SLj^-l — A_il>«iil 5j j „rti 1 1 J^L_ >■ jj— • ~ t j> /y_SC»j L$j 

fr , (2) 

. f 1 SL>I 

. ( _ yr AJl (Ul jl5 <_s ^NL jl) LJl jjk i*_«-Ji i_^J» jli t JbJLj 

— ~A a j bjn 5 jowsJi a j j-^aJl iJL>«JJ 4 ,»» ' . 1 L t ^>-l _t~*Xj 

( J^>- <j\£ jj J I »T . 1 1 a jj->^» La (_y*J^ Sjj-^aJl jLi L^Li (<t»^-i 

l'Imagination grandit J£JI j JU-H : jf lilt KLtfl 

c3) «to U ; 

il M„A A i yr j^UI j :>_p-_Jl J-b>- J LLw£ Jj Si> — u»i O^ilj 
t*L-JI j-^j <4s*Cj> ^j-pUdJl L% (J jl (J^S? L$~J> *Z j*- <j o\ 

jU 4_)U J >=r j*^ Ji 'y^ Jl 3 jJ-^ 9 «ji£ j jJLj 

.jj_?-j!AJlj i>-=rjJi jv. jl J5 J (jiji-j ^Slj <-» 

J^HjU £4 £4 kt-^^i £4 O i jJfjJL > »-l ,1 1 jl 

LiLj-jL-a oLlai- ^ <JL^ itJ- tk_S _*~JLi J,] 4- JL ji> I Ljj 

(4) * * 

«M etaphsique illustree 5 j 

t j LjJLaoI <JI ^pJ^vj (JjLJI j^LiL j» jl sXaJ-Ij 

Jl j^yfc-^J \ c &' ^S" jl jLxpL a j j-A* L5j^jL~» AjL^^j ij*^ 

JLaJLa .jviLit ^^p*-! (J* j!5 jlj <.i j^>- _Jlj sLjL| ijL5>. ^ iwiJi^j! 
j\_P jj— iJl jl_i ajLixpl tljj i- -J^-l j j~»->- jj ipjj oJLS 



.31 ^ t J,Oi/£i*J tJ ^LiL (1) 
.32 t,JjLJI jJU<ail ,j— (2) 
, Fragments d'une poetique du Feu, P. 162, (3) 
.71 -70oU~L* .^-L/iUiLj^l (4) 



OjL^Xh- A.S — U ^ "tjj.,n\\ l1jUL>j>- 
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"dsL Jl JUL; l^Jlj i ysliiJS ^ ^^^-JtJLi ^ 
jl 1 i tU>iJ jl oL? * jaIU)) :aJ iij juy jjn Lo 

, 1 t(A>- jJ \^>-j ^Sl jjl ^L»l bowaj jl 

jJL Nl Jllj j»Jj tAjj^ J S jj^f jl A>^j! ^ lsL*j 
Ljll SI i^JI jjl L_j e- ( __ s _i ia_-jlj N vJU~- AJLjJLlI A3 ^jJll J! 

4_jw;JaJI ,juj L_j J (jUl tiL^Jl jb — SI J*)U- ^ jLL!l ^Ja^J 

ij-L-^ LJbjJLAI C-Jli' jl J j-JLi lA-jisUI LflAJb- j I Lays j>- Jl 

Sj_-iL= _yS\ 4->jj jJ* oJlLC- J^aJI Jb>«J bjLi i^il jJi AjLJL>- JjP 

** t •* ** 

1 _^h jLH ^L»l iiiiJl fJ^j -(J j^a2i\ l*o j-X>- Jl sLA-L ^Jjj 
jUJlj o jllj ij-tr^J- 5 ^ 0 ! «' J -^ J< ^ .(jL-JNljJuilj Lju?-! y 

jl — A—oil ejj.,/3 £ jUJl ^~s«3 " t JLJLj .AjJ j^- jjl i!i>JJI ij~JU (J 

,UU^p ^S"! jJ ^kil bUjI JL>-LJ jJ j-JI (j y..A\ I jyS { j>-\ y J 

(2) *" "°* * % 

j jJi-l kl^>w ^ j» tLo^- L> y jUl ^Lol ^JLJ-U 

y-p >-i,,„t,-<Jt U J^U ^ i\) j^LiL jl La 

jUl <dlc L»j tLvd ^ii> JuJi Li iL»l5 a-w-^aJ -Lip j^o L- ia-Jjj L> j jUl 



.105 ^ t (j.l997 cAjLli^kll iuUJl iij-^LI 

sjLjJb>- 3 jJls- j^. j_3*JI jt : jUJ a id I ^|JUuJI» t JaJ^ (2) 

.3 ^ la^^LiUl 
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(_$JlJI <wi_~jiii-l > ^ lit j»L_ol f-j-^-f I j~~kz ? jyjLft I jJ jl jj-ij jj 

* ( i ) * 

jLS' j[j <_~J> jl —Lli i _ ? ^«JJ . ''^j-s— H 4-Ljij Lj>-si J 
Sjl_j^>U l-L->- ^j^?—*- jJUa— « <$> >~-*—Jbs jl _L_!i> ^jjyj 

J_e j^L-ib L. j^J Jp oL^-Vl ^i 'Jl ^> ! ij JUJ;>U 
4_,LS" J j jJ jLJ «A.X>ix-Jl <J!>U*Jl» 'blxS' J JJUi> 

jUJi ^e- djJLsi ( f ^>. (.((1'cJectricitc des Vegetaux oUJl *L^> ! 
IJL* j U jr-j Jii .le Feu modific 2J I jL <_«s> jj ^L^SJl 

^Jfc _j \ j 5 1- ^>U Ls^L>- Ij-U— « [$Jua jj jUJ o_)~<d.l O^j—Jl j-L^aJI 

jjt ^L^^SUl jUJl» : jl oJji _Ui ^ jU Jlij (.diJIS jl y~y\ j Jj 
4_jS' dUi ^jj-jJ! j jbJL <u~>i jUJl jl t ^-T j! iil jJLdl jUI 
JU_J.NI <.-_*j__Jl _Ui Jt SpL_j»)!l _L_L" J tlj^ 1_4^ J^i~-^. 
^1 0^ yol jJiJl _U3 :iJL«AJl jL^-S'I jLji j\ ijl ^Nlj 



.27 ^ t^_/iLw ij^LiL (1) 
Bachelard, Rationalisme applique, P. 106. (2) 
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j--i5l j tjjL^jJl fill JL>- ^ «i*-*_Ji iw~J>» "oils' J oJUJLp aJjl«I U 

ole-^" J jL-AjS/1 j c- j-^JI OiH jJl i-S^bJl d!>^>- j^ 
1 954 -1869)Matisse H. ^^l-a <_$ ^r-* j-J - ^ 7 <J _H*- 5 j— ^^ si 
Jjjj— ujT j5i t «la Poesie de la lumiere j-iJl y<J>)) jl_^*j 

*> *> (. 

: JjJL jl£ Lij— i I ^pLi jl Arsene Soreil 

.ijjjjJ-l ^ oNUi jJl 

il ^SjU^J jJl.z2.q5 jUL jl^l ii^U Jp La j^Jj jl Jb^_ ols - j 

jJb (jlj l_a j_>i, ^s, ^> J jLJl jL>^il iiL* jl5 
lil il— ..>o ^.J-l -ljlJ. le Laurier jUJl jl D J Annunzio 

:<_jLIUj j jSll ^1 jy, a^Jli 4_k*J t jUai-Vl ^ ^ jP 

: jl :>UxpN1 Jl L*i-b Ur . (1) «etincelles vertes j_*a>- ol jlj-i" 
^jjjuj . «U _^J> ^-^4 ti\ -bjj t_J> ti_J> jUjSM J5 tjUjVl" 
le Devenir de «• j^aJI S jj^rwa-j y^->, jL*jl ^U*- J-S jl jUi 
^pLiJ! ^U-l jl .^iljJJ jjUi c<j^ U jjLf Lils j 1^4 iLumiere 
^Jlj J JLj- J_S (3) l'aureole SJU j le Reveur Poete 

U>, ^ ^ ^ ^JJI y^UJU la Realite de 1'Irrealite £\ j^JI 

vl<JL»tj t« yjJ' 6 ynj :oLl£JL <u50 j i jl jJ^L £JLil jj^ail 
-<ui5Uj N . (4) «dire la Fleur, parler la Fleur S^-a^I 

^^Dl 5 ^ajJI ^J. ii^- lil Nl yojJM ^ -dJUJb 

< _ s _jJ 1 i-J j-^aJl ojj^waJl oJl_a <_£ ycJLJl oojl j_^-So LaJlJLP j 



.92 -91 cjU^ i JjLJI jji^il ^ (1) 
.93 ^ <. JjLJI jj-^i! ^ (2) 
iJU(3) 

Bachelard, Z-a Flamme d'une Chandelle (Paris:Universitairs de (4) 
France, Presses 1957), P.m. 
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la Nuit ^ jil JJJl» o- jj UUi! Jl ^jlu-j IJl» j 

-1 853) Van Gogh ^- oL_ j ^ J J yL\ j j Jl! (1) «6toil6e 

tie Feu universel v ^SUl jLJI UtA>- ^ jw ^JLH i(f 1 890 

Sfrl ^<5^U jj ..iff pjT j j_£3l jl A ■ « ...Ja 1 1 j stfUp j ./? '. i> Ja_J^_j 

Ijl_pJL>- ijJu<a < o- jlil oJL& J jul; jUI jl SI io«-Ui>tAJ Uaij Ij— 

<J ^ jj»jJL 4jw» ^11 t( < ~«Jl g eu ' . . 11 Jl i cl ^'_-»- jLJli ' <■ wall 
* - < ' " ■» ^ 

IjJ ./>, a ,J_>*j U-A ^fi t |JUaH JJDI o L^Ui j U^Jb^J 



.«f _H>*J j J_J» i JJJU! j ji :J_i ^ SOjUp i^Jdl oJy^ -LaJ (1) 

^_juU sj^, oUi. ^ c f 1 889 

JJJti <cj-jJ cJIS'j JJJI^jj^cUj |»^aI ai ^iJLi ^JbUj .lijyj^j 

jL£ .XJi\» .oU- ^JUl o±» lie -jLUI ^ Oj-uJI Ulj \<S — a^. _j^JLj ^ ^11 

,.' b> - J^ft 

3J M yi\ iJblil i» j .la-i-l (jjj jj— «j .aJ^V i_Ju<JJl i_j.l_gjJI oLJjJ 

.3 ^jj—* - ^ oLj sliaju i^-Lw> (_5 jj _j>-t < *-j J r Jr'J j * » : ^lj 

J_=-t Li_;l ju«i" t>Jlj '«(• _^JL; ^> ^11 JJJ'» 4Jj- _P J uLki-l < jl_ r _ s ajjl 

OU^I JLil 

<L." y\\ * j-jaJt C/y j »\ e —Jl -i-^l j jJI j** JLsj jJI 
J_^i ^Jlj :J.,.a cJL jJiJl .(UJiil L4JU .^iJ _pw *l^Li jUI 

t(pjL; j tji j_Jl jl_^t iLf ;s y»L5jl)^_^- ji* 1 Usli .43-42 

.6 -5 cjUij^s 
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y>-'S/Lj jl — » j-<aJl IJi* .Lfx^> aJ15j j-Lj (_$JJI *L*JI jil 
j«Jj d j j-UIj (_j ^>-VL j I tajj.,f?U <u-LSoL La Jj 1 * — jl— II 

.L^i-^J e-L~JI Jl Jljc^2j L^J> jli ^Lgi iojdl jUt 

L_J jJ -I J— * A— <L_>- jj a j 1 .Jl i j lot— i lp — J C/~° J 

1 LiajUI ^ j»-SILj j! i*L-iSll jl JjJi / 1 V s jl*LlJJ 

j^JJl J_j> Jjy i jljjS/l ^ AJy ^ £lj iv. >J Sjj-a* 

jjj«JLJ! LJ J> l *-' -A^ *j l/ 3 ^*" y.-i t4 — ^ 

(j ( _ J _~<L<'I JU— Jj^>- jJJl jaSj il ^e-U-Jl jCj ^^Jl 

:LJ tKjv-U-l j t^LS" J j^LJ-L jJJl_, ^ > _, / > , L5 t>..a,*, Cs 
<2) «l'Ontologie de Couleur jjJUl U»- ^ 

S_jjJ-I j\) Lr aJL>\ j ^aiS\ (JJlJ J^U- J^j (jJJl jj ^Jaj^l 

c ^j^-SJl aJ ^SJl j»!>U^I iJli La jj^li .U» (5jl>Jl j 

j jJUl jl t j>-T -j^" ^* tj^J '■A r v r .iaJl j-s^LJL OLJ^M ii^Ap 
^<*_>- jJJ! (J (jl—JS <u~_4j jj.,f?U p^y-JJJ lj j ./?■>- j b _^>-j ^woj 
4J ^Jls t 4__^j jjill J Ij—^U jUI j! c - t _ J _JJl jj^j V 

. jjJJl ^jL>- J >^j 



Margolin, Bachelard, PP. 38, 46. (1) 
Bachelard, Le Droit de River, P.39. (2) 
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jou jl? jl ij jJIj tnj-lJIj t-jJlil j 4^-1 jJL j j_«_JLH LLJ C~»-~> 

L>_^_ij jbJI lj J2j j! L! ^j^*- jli jl jJI jLi toL-lSJL; l^lp 
l^L ^ jl Li il ^4J">L>- j jJUl J ^JjT L Jp 

*>15LJ> <cls£> j jl! ijj jJ! oJl» jl jSUJL. ji-AJrl j .oLLSLH ^s- ^sLuj 

I— j-^> Jp j^LiL, jcj^ U jj-^dL; j^dl jLSLil ^ 

iS_.It }L> OjJ_>w jj ^ Mi) : j| SuU «*_U-I j jJlS» <oL? J LiUi; 
j_a j;j ,^ -II jl iiljil L_1p ( _ f i t i> tlU. j .fMSJl ^ jl jJNli 
j;Ua_2Jl J-^al tunc Source de Paroles ^juM jl 

(1) «une Source de Poemes 

i-wJ-l *l y^JUl iJ^ju j"3L-1L aL-aI jl La Ji_^^il 
*l jj«-JLJl J_lp (_g. t Li J_ ><J tjbJL L>- ^ jjj a » i ■ 1^ 1 1 j_^L«j 
j^_«xLi jl —«lL*_«lJI jj a j (_jL?»_Ji _J j»La* j^-LlJl L jj* L^i j-*JI 
Lfil il iSjU^AJ jJUd a * j*r {y Lfr<Lg jj - (( ajc*J1. i_^J>» j!>LiL 
5_>l1>-I l—jilS 1 j jL£ll J_? J ^k.-oj ^JUI <• j-s-aJLS' ^^gi i<Lp- jj 

-£-r*^ ' Jjj^l LrjJ Li .,—U-l ^ "L^ 1 l? ^-vj 

oJi.v-7 t J dJj j-P JLp j_s j . «l_JlSJI t-LajjUl^al)) - (jULiy 

:<JLJI oLNl Jt>U ^ «U*jJl» 

^jj ii*-^ 1 J 

t «• jwaJ! aj>iJj>-I ji 



lr UJi! >l 

l LfcLh i *\ja 

La Ji\*aa l) 

t4jU-LJl j 



Ibid., 16. (1) 
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ijJJall 
L) J jjfclo jJLi 

t^ij-^Jl cJyJl lit JL. 

Lj>^Ji C*^-^ 

t^jiill jis _JI I JL* J 

jl -LsiLiLdl Lji-_s^Uy jLilS 1 5 yfcU? jl La Jis-^ jl <_y*rJj 
t JJL^I 

L;p LS L jji «of ^ j jUL Ja^ ^1 Sj^XSl iJ^ 1 1>" ^^ iaJI 

. (2) (_5 y>S\ L$l* OJI Jij^S j%Jai . LtwaJ 

( _ 5 _aLj 'b/ jUl» : jl j"5LiL >o> J jil jl ^ i dlLj "V i-J 
j j L-L-*j tljj— i 7T„ il~~>- jL-ll ^>-l (J "VI ( _yLjy~l Lajj^>-j 
I _^k>- L">UI JUj IJLji . 3 «L$^oL JJ n-~fUl oUJU 

cJ*^_j>«j -jj_Jl <J (^JJltijjllI j—vsLjJI <u^pLI oU'jU'l ^ 

LajjJ—; jLJI «U3 ,/?7 (_£-Ulj IjDl ^ — <b»-jljJl o jialll 



. 171 (jrf- i» jUI O^L*i;> i jUwi y fUa* (1) 

.73 -72 oUi, ijjjjj ZLtJi >. j^LiL (3) 
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j^LJL j-S^-jl LJ j^. II* j -Ojllj sU-l J*tJ ^lUJJ Lib j tJjO^dl j 
LJl /IS J L_si ^Jl jUl <jl t«le Feu vecu ULi! jUI» -^J [U - Jp 

iLiJL — jt>L-il) J_y— i> l c -^ — ^j_vaj If-P" 'Ij-moJI i 'L*j ^ il-iij .LJL>-j 

iiU Oj_£ N -LilL- LjIj ^ -jbJls . (1) «Ji>l j j tjUl U ^ jJC 
^JUI jjjdl *yrji\ j^b iJiLlljbJli . i_^s L^~>- 1/ 1^ Sju) 

. (2) «une ecole d'intensite SJLtJl j « yl\ i- j.u» : i^&L ^ JUl OLJ^AJ 

j-r jjc^ Dai L^U tcreatrice ipjui l^a..^ _^ La jbJU . L=JLi j jUl 
^■jj jUl t « ,..„$- 11 1 IUJI sL*- J li jLti Li*^ ^ iijjx-i 

le j-JLi ^ «JLap» oX~ ^ ^Ul ^liJUVl JJJi Ki-lliui 5 jj-^ 
^jLJl ^lioJVl o J_ it- Jii ^1 . (3) «CompIexe de Novalis 
^ Sjl > ^Lx^VI ^1 ;"iiLS^^I 4lJb| ^JJI ^UjU^I dUi 



Bachelard, Fragments d'une poitique du Feu, PP. 6-1. (1) 

Ibid., />.7. (2) 

.63 -62 oUL. ^U/^ cJIJJ^zffi.j-^l (3) 
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j_Lli j j^-_oJ-l aJsLJjL J_iUJl J.W <^_j*- ijyLiUJl jy_ k_J-l 

jl tjUJ L>.>aH jl jt tLui jbJI J^.:.»J jli ttJlta f-bjj 

SJ LpjI j 5j 1c. l_j-frLjlj f-l j t Lu~ ajl y -LJ jl y-l_J 

L y^ jJ ^Sw_*«J! J y>ti!l jj* iJi^i Jli jJ SJJiP i_r^*" t t_r~c^'-? -i ^ J 'l 
jl -^jjj £-* -J-siil J^-; (_$iJ! j Ijv^aJI J£ J-*^j (J-iJl 

. ( 1 ' « ^Lso^- iiLic- sj-LJ 4jijjJL!Ii) r^^A jUI 

J_43 (, jLJl jj./i I J-JlAl ^ yJLJ! ^LVl IJL& Lc LJ j^ 
j^S\ jUJl j! J_p JJjdl tJ LJI ^y- J^U y. j*>L1L J jU 

LJli Jlj-I j jl J j j_5J ( _ J _Jt SJl_^- jJI j^-gi .^JU>- j^aJl _^?Le- 
' " " f " . " 

Lfy Jj>J bJli tiJL>-| ie-y* (3 \ < _^-l (j y? yu LaJJLui Lc- j-^> y j 
ij j-c\ L< jjb t^_JiL^ J^-ij ly ^1 tL>- <u i_j js>\ La o Li n y 
y^l y. ^ jLJl jl ^ y j^Lil jl Sii . (2) «yU <;t 

J>» A—ills' y-o oJLjJlp ols^i—s-o yua> .Ai JJUaJI 1JL* <J j 
( _ J _JI tiJ j^Jiz}\ IS^^r" 1 g-a .s> y jLJl ys tluJbJl! »in-«_Ji 
IIa J Jii oJl>J y-Nl ^-^LoJl yL- Lftjl y> 

^JiJU 4-x~Js~>- J y «^-LJ! JjUi ^ij ,y>- tol y j^Jl JS\ i_^L53l 

J j— 5-11 LuSCw n._^JJl j y/> jS'i ( _ r «Jlj jj <j pL>- Lo ^Lp f-j^ill 
tie Cosmos j^5\JI J LJipLsit; j U JS j tj^Jw y» L> JS jL. 



. 154 tjji II j-uall (1) 

(2) 

Ginestier, La Pensee de li ache lard, P. 17. (3) 
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le Dynamisme .......glll *J o Juwsj U> JSo» :i_J» 

(1> «de la Flamme 

i-^LjjJl j c\ J-e J_J:> jj-^I j_a «jJUI of »lUi ej-^MJ 
JlJj tijjj-l iiliSJJ j 1U> L5 ^*-' 1 (^jJI JU?- jjl j^i luXj* j^' 

i JjcJL_« LL5j jj* j _^>- JSj Jj i^y*- jj* U 0 Li , (2l «ili.'i 
i^lLJ Vfy" ^yJl oljjjUl j I IJL* Jj .<_~A L.U. j >»-S/Ij 

. <3) « JUi» k—^A jl j-i-l j tune Flamme parlante jJsU 

ioJL_p-! j 5JJ ii«JL>L^ N cL-^j t4.ic.Jaj I J 2uiiLw> j-LJ ^1 4-jt_-kll 

Jjl. dXJjL^ j t (4) L,- ^JLJ ^1 ^Ul Sjl >! £. l^jl ^ -ulis il 
£— » L^jlj — ^ JjIc^j L« _pJ ,_Lcj tc-(JljJl j» jjl olj> olil yAA Sjl 

^ ^ !l J Lfjji ^>UaJ 4jLijj (J? taU-l ^_v?Lp £» gjt toLJl jjJL 

4_3^t>V^> oLj-ULjJt ^-^J» <jp oLWLojNl klLbi .jdaJl <s yj 

^Jii N i^cJJl Oh ^tAiil IJL*j . jiUJ! J ^.■vJj t Llc 

. (5) «Contre JuiJI ^islt j 



Bachelard, La Flamme d'une Chandelle , P. 63. (1) 

.74 ^ iJiMiiUJ, 4j !>l:l (2) 
.75 ^ tjjLJl ^ (3) 
:ol *J jio iJaiJI f-L- hjelZi «jbS j ^yLnil ll» ( _ r i; j!>LiL aS"1 Mi (4) 

y..,. » jj*- J. O .. ' J ^1 ijjjill jUl a jj» (1) j£j L 1 ait JJ>»1» tejt ^1 oJLa 

. 170 ^ lJjI — II ^ tj jLtL (5) 
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L$j toJ_j-i*. Ui^l j%iL Li (ij— j ijj^l <^ JuS'Li j .ej^l jJucj 
tjjL—Jl (j-JU *^Lf oUi^i i_-^f j_5 JU I tjjj jK J^j li yfc 
^JJ- oLJ-U . (1) «Ia Vie est un Feu iLJ-l* : i^-j ^ 

j Jjj ■> j_p Jlj i jl jJ-l J ^fjJj toLJl j bo 

.<cili> (^JUy L- (Jl ^r»-i Jt>l>- <0U> j 

j«4j' L^l ^1 *: jLJl ^j_p £_il jjl J »j_ f »jdlj ii j^-^l iolll 

5_ilSL» <t_i jUl oJuCl ^1 1 JaU-I ^^Jl ^jI jJl J !juj U 

li jA Lji i j.m.>tJI (j jj^jU- jj Ul>wj oJLsxj t^j jl fr"--] ^/ lj j~Ji>-j 

t j_« y kJ^o jj jbJL jbc--l (_$JUl (j yJJl wi jp Jr*^' j^L-iJl 

:JLJlo-Jl 

^^t.-. — 4!^ ^i^* ^ Cj-^ 1 ^ 4 4 >' yl 0 U 015" 



.76 ,_^» iJs-iJiUJi (1) 

. <>ri | _ r - ii t,JjUJI j-LaII L _>— «j (2) 

J v 1 'V 1 p 211 J lj-^ 1 Oi-J J^ 1 ' Jr^ 1 JJ-i .j (3) 

^2000 i447 jojJI :L,j-0 H^dtiUj t » ^-taJl ^yJl ^Jl 

•133^ 



213 jUIJ^wJl 

a a a 

J cJbc-Jil J_i jU OUtJij Lfc.—^ klJLp j *_JLp J_p 0L*1 ^iiJ 

. w-fllLa syr y LLaj — j^LiL j*-^-> — j-* ^y 1 *" j-* L> ^jS 01 

jUIjj-^ lHJJl^ ii^j LJlj tc. >*i y-S'i Lolll JJW aJl 

. 4_msUL| Lid oLjS'j LJ i^iiJ Aj ytJJlj _yLSl ji 

JLx-il Jl^JL*j AjjJUiil isf ULl <ci jils oL^j ^yP JJU_j J-UaJ1 IJLs (Jj 
;<(J J jiJ aJti-1 C-JlS' 14jL?- JlpLadJ k_~$lil L>-UpJ 

U-L.-^ j . (1) «les Oiseaux du Feu jLJl joLip L^l L JiiU 

iS yjiJtJl SIS' -Oy^ 1 v-^ 1 J v-*i-JiJl ^ '^Lc ^yiid.! 
C~_~>- (ji-^t Ijljo tLtpL3 ^.u Jp oopI Jii toJu ^ULeS/l 

(2) 

^j—o iSj-^ jj-**-> y^> ^L jS'j J}L>- ^ jMil; JL Laj 

o_ULp i>_.. |,UI JLhj jl i iJl iw^-jiil il~JL (j-Jli y jIIj- -Up A>wJj 

^-J ^jPJ-.j i_jLJi ^LJl i-iUj ^p JIp _*j j .^Uaj LLUa i lj jg ^a.p 

^jlic^w-Vl ijjJL-L Pierre GarnierAJjU- 



.79 ^ tJjMiZUJ (1) 



214 



(1) !?^ H UI Joj^ji jl 

J lLU i ti^p o5 Jp 05^. SI ^Jl oJU xjj Up- j^Ijj 
jl^J» :-Sl5Li ./i > L-S y-Sfl; ji loliJdl pL.t ^UJlj <u}Uf 
-W c# j-Jl ^Sll »HjJI jilt i (2) le Phenix *lijJI UU- cJy 

5 <i_1p ^5^; U ^Jp ^>-T JJj ijUUj J->o IJU . (3) ((eiL»j ^« 

dUi J*i; jl U Jjij c^ill J L~jLj ( _ J >waJ |jl tU—ij *L£>JI 

.o^Jlj slijdijv-J-i 

J j-" <j (J j*"*^ j' ;jLJI j-~a^& ij\ tiil^fcdl 5j j^al) ilUI J j^sSlI 
JS j! j^LiL L^-> ^1 sjujuJI iiltSl J^>- ^ U ujJ aii .j^l 
J j~2*Cj jl ( j— 5L»j L&jjJLj ,_j-iJl toL_w>iJJ j _»— ~* <LlL »j Jl«j jLJl jjw 
o ^1 aj^UlI jj-a)I dilJ tjj^SUJL ( _ r ^>Jlj jLUJ j j~i> Jl j 
5_oL jjw JjVl ^Liil J L^Sl L,- o j—j iay J5 Lg-o-f o 

J i^-_>iJl (J_p j - ^ ttj ^ j^LlL jt Jl La Ajj>JI Lf itJj tjj^CJj 

oJtil j «>L«JI jJL— J_e ^IIJlS' j_S"j LJlj >o jUS jj^> 

J_p 5 Ijjw L^jL^ _4J oLJlj ^ jMlj *l _»ilj frills' ^ >»■ Ml 



.80 ^y} i^l — ll jJ-aLI Lr ii (1) 

(3) 



215 ^UlH J^iJl 

it_>l jUlj <.*\ jJ>>\j f-LLl tjLU a^-JL La oLJjU- U j ^50 <jl Lw 

j — oL»J! jiLw *l ytJJl fL^I J cL»*JL ^Li*i JLi j 
-j i^A^JaJl j-^jLjJI i»j j yr y. °.sL^pI A^^-JaJI 

quatre Temperaments Sjy^t isryVl SjjJaJ -<u*~J L. 

«Jk. c-^ jJL^ ^1 ^^Jt J5» : j! JJL!i j ipo6tique 

tlJ ^jSfl <JLk» jl t»t _>AI SJJL« c^i j! i»Ut ilk* jl * jLJl 

l^Jlj fe w M.>»i ijjlil jj^-aJl 1 

.S-jX^JaJl j ^L«Jl dLL; .^.pL^-ftN Lai j f-l y<JtJl dUJLS' >-ju<aJ 

l£ y^-^ J_i.l j v r _c- <Lolll jj-aII L^ri - j — sA >J Li 

un ^ yuiJl plAyaJL) LUiji) iL\ivtf> Lfr~*ii * ' j— -"LJI 

oUJ *,J iiL* vIwjpxj . (3) «Syst6me de Fidelite poetique 

4jlL£ 5j>-J^»I ( v j P j— rf'Lc- AajjI ^>-Vlj jl A^Js 

LLLj jljJ jl^aj Li*)b- <du»fcdl y 3 j *l ^jLLil > a. ./>," 

*LU» 4_,L^ j *l_ll ^ Lju>- j^LJ-b li y» Uj 

:<J « jlSIl ij*Li» J j">LiU L. ILaj ia~Jl> JUJI LL^U 

«* " » * 



.17^ iJ/jLUJf <j^l ( 1 ) 

.127 u ^. t j ; Ul J j^il ( _ r ^(2) 
Bachelard, L'Eau et les Reves, P. 12. (3) 
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^1 J\ ^Ju vi^. J! >J ^Jl tl'Oeil de la Terrc 
j-^laJ N tthe First Mirror for Mankind ^^-JL-JI j-^JJ 

,11*11 

J*! 

U v-i.,*..C> j>*Jl J^-p jp i JULj , h~ J u l olf*' i>* J"** wil^J 

■ <*...oij ^^JpUI La*p jp 

L _^» Ui i^jyJ Ljiji 4*111 J->^j i^u?- Up t<Jl!i *Uj 

J_S"» :jt t_l Malicraixl ^5CJL_«» J Henri Bosco j5L~- jj 
JS" £li J i*jU f U i-J .une Eau dormante i*JU jj* jLi«J?l 
.oUJl ^ ibS" 4 jUui>Vl ^ ib5 <y> JUJbJI fill t( iUJl J j .5 /li 

i^lj Jl (1U-I ^ t i*iUl fill pUlj .(1UJI ^.JL-, ti^sUI j 

. (J) «^bJi 

Jj Jjjili Ul*£ ^ t jUtaJgVl J is-l _Jl> j jj«JL!l Ui -J-i J» 

JLfJL-< jl LLUs UJ oL^JJ SJu^xl! jj-^aJl 

aJ jiiaJl; *LLI jj-m? J^LjjjIi .iJ jii? ji^Ju DJUP ia-J^ till j j-^ 
^ ^-^kj '•.<^y^aj iJaJ^I O^^jJI JbJlJl ^jj y^iJ 



. 169 ^ iikiJf^/ZyUi (2) 
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^g^LLI t jw J ^1 jjJJ 5JL j j j-^rj lt-^ l£~^' ^Jrr^ 1 O*^ 



(1) « tS ^iJl 



LjIU (^j-J le Miroir des Eaux e-Li! sfj_» J*>Lj>- j 

& j .jIU-I j jlUJI JS" ^Jb" i*JLJl pIII jl il 'iJsUI LJL^ j 

t^^IlL ijjji is*>U- Jp -f-Lil (3(^1 ^L^- -(ilf&Sfl L« 

jl J_*jL!L; p^-Jl) j-SUj J-* 9 l^jl^u-v-Nl iJlj— j <up JU> U IJLa j 
jJLJ-l jl 0 U JjJi * (2) « ! ?j^Jl jj^, ^ ^L*, ^Ul oL^s 
jt_£il j jL-jJl JJLio Jt-ii sjSLaVl JJb^_ jl ^_SUj *UL 

ej j fl (_£ y*~—A J_£ JL_) Jj>- ^y^o j»_fcl-w><jJ L ijl p-^j-JLa^j g? U.I 

^ L> iJ jl j^-i-jj tjj^wj j»Jl>JLJ <u— JLi ^IL (•■''^^ 

: jl ^L-! Jj- ( A-Lj jl ui-^j ioT ^1 . (3) «il ^il 

4_;^ jl ju^j t^_,.-JI pUi Jl ^L. sT Io-j ^JJI j^Liila 
^L>- j jl lJ A-h; -I^jIj J -5j jj«JJI 5 ^i-li .iLolSJl ijjjcJJl 
. (4) «L J experience onirique i-JU-l l 



n^LLl jA> :5j jJ l^JI iUSCJI j ; jS\j}\ iJUUi) t^L* ti /Li J_U (1) 
.171 ^ t(^2003 i383 jjuJI) ^jfyft^vjl/j ib-j^»J 

Christofides, «Bachelard's Aesthetics «, P. 267. (2) 

Bachelard, Z, 'Eau et les Rives, P. 32. (3) 

Ibid., P. 32. (4) 
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e-Ukl dJl? jjJL^i . Ij^iiju ^« iliL-jjJ (JajJIj ^W. M 

jJl4 jl J| |1U-1 j ii>w>lj si cJli" \JS iiL^ 

>JL — w-.-Tj (,ULp ^SLj LU^ SI ^y-i Ijj-^ 9 ^-^^i ^~r' 3 ij^lil 
l^ij*- Lili» : i_lJJ JJ_j .LiM>- ijjjcJJI qjj./jII j o» ...kll <LLJL>- 

j, — U- l j— " L_P jj bJ^S tf-lil ^>UI jrJUxJ Lo-U* jl tjUl j»L»I (♦-'■»■-' 

jjl jj,./> lii .i-^Jb- ^LoJbM aji jbOw frlilj jUli . C-jlill ikaJl 

j — ^UjJLj -_^Li*>Lf> ^ i_iJLSsJ ^1 f-LiSlI j f-l jaJJI Jj^I 

diJU ^_^J1 IJLa jt JjiJ ;iolII j^JI ciiJb jl ;^JaJ! 

J.C. jJ _p-jL< - jJS jU>- <uU - j><j JL«j j^LiL jt ,Jp 

Jb>; tlii j (3) «! t'Homme aux Livres j» : -Margolin 

jjL-^a_JJ i^.a-.tlS' o Ua_jl» : j!>L-iL jL> J^ii*j Guillaume ^>j_L_p- 



.171 ^ (iW/^^/i^pLJ^^Ul) 
. 169 ^ t JjLJ! jX^lII ^ (2) 
Margolin, Bachelard, P. 5. (3) 
Ibid., P. 16. (4) 
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il ^ JULl ^ <ul^£ Js^I j j J* j^jj ^Jl Sjjlil i-^Jail j j.sa.11 

^y"'- 1 jj-^a— «Ji Si »">^i jl — 1 4Jl — i iS (ujSlI 

JJbM siLli iijwJaJljj ^1 L«»J L* am^j- 4j^Af- Jp j jjj^i. ui^l^*^— Jli 
to >( ^JL^ j^Jl jl&Sl j j^Uj UiiJl (i^b-t ^1 jJl 
Jj_Sj IJLa Jj tij^^^LJl j jLjl>-VI vl«^ <cJaij j»}b-l ^Lw»Jl 

iikiJl jJLJ- iiJUl tihi.ll ^ »U , II Lj» : jl j^LiL 

IjuI jtuLj N SJjjJl .L,. luJb- 1^ L^aJL«u i^jt tijiiil oJLaj . j j£J! 

£y-ri <^-~>*J •*l?*s 1' (j-* «— 'liS" -jj.sb- <l>- jj — t jJsJ \j>X*e- 5Jj>-jJIj 

S-Jj sijjL_>*i; .^LjJI j»_UJ L^i .jiUJI J jjJL^j uL jjj»JJI LiJj 

j->*-> Sj— "*->-j^ — - 1— iS/ 1 j^LiLj jj jl tiiJi j, j stj 

rCifuJJl ^>L«Jl LiL- y^, $\) J\ jJsL* lib- dJUu 
alchemical i-iL^ — II jj-a!I lUUj .*Ul j ijUl j if! jil j t^jS/LS" 
ji tj^l jJl (jjlil «l1»Lj'jI JJo J JUL! J&~> j*s~J ^yJl Jmages 
.building Blocks of a Poem U SJL^all S-JUj i_Jl ji jj 

y^JaJl) ^LjJI <y> j5liL i ji" \^ dJUl ^ 
ijjj s_j jJ — -I j^-JJ jl j^-Sf L. 1^1 j * <i ^ i_^5J jl ^^ixj" N 
ja\ jJLI jj^, iLuVl ^ JuJuJL j^LiL. Ujuj il i^alil jib!) ► jil 
<J ^jLJ jujl>- jjhJ ^UJL; J^LJj^I J! Loju" ^Jl SjJjcII SjjLII 

. (2) JUiS U J w^ jpj Ji ^UJI > 



.64^ iHuJffXp-fZyfL: (l) 

Joanne H. Stroud, «The Future of Beauty: Gaston Bachelard as (2) 
(WWW. Dallas institute org/ ***j>*j c~J^)/l fjfi tGuid» 
programs/ talk text/]" Stroud Htm, Fall 2000), P. 5. 



j">LiL 0_ji— Si li ^ 5j_^aJl oL)L->- 



220 



t r " s > ' 

U,U*L JU-t 

Ujt LLLL iL,- JLdi N LJLi -jUl LjI i.jl&J 

.iLjjtJLjl j j^oJ L aJLo^MI ,Jj ^l 5 " (j* LJL^- La Jt>L>- ^ LaJ-^iU 

AjwJal! jj./i^ IjjmJJ] "tj j./j.U _ p liL; j*5LiL jl5 lil tj^Jj 

^j—o LjIj L^S" — LjXv-IjJj ( _ s dl jj^oJl oJla ,lXj>*x* L* j ,/?5i 

JLjLl LAt>L>- ^-a t JUU Ls- jJ yua j^J Jt>L>- -JJ 

La I JLa j ? j^L-^L fj JLi-L -Oil -3j-aa1I Li y^JJI 
,J,LJt J-aiJ! (jL_w- J J^vaiiiL aip SjU-NI J jb-L- 



*V 

^jc #2« #3? #;c Vj» 



jM£L» Jilt ^jjuUI JLpJ\ 



* * * 

UtAiaJl <Ljj«_J!i Ijj-sf 1 ^ d ju 4.»j.laH j jW <L*IjJ-j j">LiL 

j jLlL eljT Ujui" jJ LJ? il ^i*-JaJl; pI 0*>Uj ^ 

jou V -^Ip o- jbiJlj Jj -jf-LLi\ ij^LiL) i. JLi . JUA-I 

(,-Jlj ^4_*. : ,JaJI ' (j-P 0->Jl_>JlJ £_J>j^> j^L-ib -LLP iJL* lj-Jls 

j ms-Lp Lgi_u? y l&j m=>Lp j 4_*-JaJJ -^-^ l5 /-'^ 

^j—flix^JJ I— ftJL-5o <lL*>bJL/> ojj^rf? L&jLlpli y—^ijj) c4*JL»wl ojOi-l 

the <_£ y-lJl JLjU j-p ib Jjl ; j-- L^j 

Jl — LH j cLpli ( _ s _~iJl ^tJ^I 5 jj Ai^j y poetic Imagination 
ii^U J JULI jjX ^aiT ^La»I lLUJ15 c£j jJI i&u: j obi 

Sj yfi AA~0 y - % ^JJ> -ii jilYlW jt 1— a. J ^ I jl^ll^ Ajy^l j jwO-ll 



j^Lil; j Lp 4 ft Li ^ a j oLJLj*- 222 

jlp JUJI v»L. -1 

4-J|i jjcJLJI JLjM 5-jkU j_P <J i J— «_S I j^-iL £-ylaj L-Up 

lj— . Jl_jA-l 4jL^> jj j* -tJ I j ^^Idj jl LuJUj >>^>«J Jp 4j>-jJaj 

^ JJj H JUJU j ij*>LJ,L, j_jlp ft jjJl Jp j_^U- ^ydt 

ISI tj-So'j . Jb>-I j OJj j L$P y j iXy*aJil\ J-tfl 4jI^Uj -Uj (jJLSl 

JLjU jjU:^ Jlj Jl Jt ^i, dJU3 jU iJU-l y> y^l jl5 

JL*j jl JLS I j Jl Ui^b Jlj il lift JP 4jL>-NI ji t y.^1 J 

JLJ- 1 tjat j^c, jl .^oSlt j_a JLJ-! jl jj> j tj^UL, jup ^JL' 
:jl j*>L-U i^JLi .(^jVi JUJ-I jA^^L-y-l 

('Image *_-obU ^j-LiJ-l ^iljJi ^ <uaJU-| i-jj'^l Sjj-^JU 
. (1) «Litteraire pure est la veritable Realite de la Litterature 
?«-o\M -oil -y» [j> JjL-dl Jl L*iJb lift j 

J tjj^Li i. ^j^JUI y> jj <d_^L JUi Jp jliL 

.NL^ <u_^> ytJLJl i^fcts (J iijLio «_oVl jl (_gt t I jj«J!r « j^r 



Bachelard, La Terre et les Reveries de la Volonte, P. 321. (1) 
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1' Image «L-jSI1 Zjj./i II ji» : J^i «S.sl j)l I ilii j ^j^l" 
-LJlj i JLsLl Jl jiiflj J5Li :> jj* C-...J aU LittGraire 

*oUbilj ft _^AI)> <ul^S' J <lJLp oil j jj L» IJla j / t) «o^>- ^»*l 
JLLJl jLJ <o^» .^-T i»LD iLJu o^L« j£j 1 L-oSlI* : jl «Jjij 
^^iLx^j ^LJLaJ-1 Sl_J-l tiJUM oLJ-U *~Ju JLJ*ii ^jJjj 

k_jL -U-L>»i! JU-i^- JLf J <L-»JIj ^r^l Jls : jl «J jJL; 

. (3) «i»JLiJljULl 

ijLJ-l t _^_* ytJLJl V"!^ ^jljJl oJLa jj> J~ — II [j 

jl JJLli jj-* ^ 4„i^j .j*t-Lj\ i_oVlj ti—j^S/ 1 ojj-b JLd-1 j 

j-* ^ jl <lSi-> JUai <oU i y<JJl y= yAl jt L^~>- j^LiU 

oNUdl ji\ ^jJu J l^ilj t JLi-l J U^aU ^j^iC: ._o*NI j y>JJI 
J J_J»xJU» : JLJ-I J_p i_s ^cJI LA^U- ^ t>£*^ 
^ yuJJl JU-I Jl 5j_JiL» j^Lib **~-~> lii j . (4) «y^l SL- -tflS 

V Jij — II lis ^ Lbr>! J^U ^ ^ 
JjSlI iU jJlJ jJLJ ^1 vJI is jkiJJ j^a ^ JU-I jli) 

Qj lV. U L^jjj ti_5J_JU3 i_j jJL~-l; JLjM 5_jhLi j jXlj Nl Sjj^_^j 



Ibid., P. 185. (1) 

— -,L'Air et les Songes, P. 288. (2) 

— , Fragments d'une poetique du Feu, P. 31. (3) 

C. Day, The poetic Image, P. 1 8. (4) 
. 136Bachelard, La poetique de I'Espace, PP. 109, (5) 
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tjiUU JUL I jl Uhju -iiili -j^Lil ^SO j 

1 0 j5C t^jJl <.J>}\ ^lUJI jjl/ J^U ^lUJl Jp Lo fyx< :UI i\ 
j ^: ."4 (H— ^Lll IJL$i . (1> «<u L*JL>- Jp JuL- jl5 JLi ^ JLJI j 
i» sur-signification j^-ycJl jl JJVjUI -jjL»«ir D> ii^l 

jt^LkJl (_yls.au (iU-lj» j Jb c-^j—i tpJL^AaJl 

^[drame humaine iJ* UIjJlJI ^fi joJll jl JUI ^Ij-lJ! 

les SJl \\ -.j ►j—Jl J£J jj& 11a L~JLi .lCjl Jp 

' ( 3 ) 

«Valeurs humaines 

SijbUj j JjJ M ^jdt iJULl iU- jjl oJuo .iU-j ^^i*-; JULl ^j^i 

"CP JUai^l j»J ^iljJI Ujb jPLJI If- ^1 Us- jjl ^ l^lj 

le Voyage iJU>- SJU- j» :-j!>LiL «u«-4 ^ _ <Ji ^ ^ 

(4) 

"imaginaire 

j l]jU-i jl oJllUa « JtjL> ^ U j*Jb y^UJl jl tiUi l _ r Juj 

jl 4*l~>ti« Ij 1 ^ a ,/> jj <j jj<JL5! oj jiLp ^ Jl)'. tjj-j^tjdl (lL*Jl 

L^- ^yu ^yJl 4__»JL^Jl 1^1 il tlmaginaire JUM LgJU> y _ ^ >>-SlL 

J jjL liili ,JP j51 Lo jj»J jjp 4 JLsLl JU^J>I £j^£> jit JP j">LiL 

LT-* o~~J JLi-l ^> Js\ j£ ^1 ^Lw^LiVl i<J53l» : jl 

. (5) «JUU 



Ibid., P. 169. (1) 

.37 ^> iy^Lin J j^UL, uULJj Jl jLii UyJj* (2) 
Bachelard, La poetique de la Reverie, PP. 13-15. (3) 
— , L 'Air et les Songes, P. 10. (4) 

Ibid., P. 7. (5) 
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<J">U ja p-giJ ^JJI ^*SI j^Jl y» -jJii\ J^Jl J -JULI IJL» 

j i\j ^U- ^_ SUJ1 : JULl Susan Feagin ^li 

4_JLii-l il>- Jl ciLbj |>LJil! o _^pjJl oJL» <Jj l 2r p ^i* c«t-j ^y> j 
JLJ-I J./» J-JI *»l II }l^> ^Ijl^NI JLJ-I jl 

«_b>- Jl lLUJ J-jJ* J_P j^—J LDl tylA j] . i yJ\ J i\j 

1^ -Ug^JI aJNjJI l^i Laj . JULL ^ ^Ij^L ^yJI Jl 
: j! Benjamin Fondane j!j_J _^ j^l^jj J -j^L-iL Jj_ «j 
i^yJI j j^l. ^ [I/objet poetique ^ ytiJI J.I ^1] £j_^> JJ» 

. <2> «^*SljL Jr^jJl JL*- <u5Jj 

^JSt Lf-li J jj_£; UU-1 i_U Jl jLki .dUS J_p ;Ljj 

U> I j_a j tA.. aJl LJjj^w? iiL*^ -uMp Ljil ti^JI j ot>U- Jl 

-L*ijJl ^jlsI j .ioljNl <y ^iSl .JU-I» : jl aJ^L j^Lil <c* jU 

oLSQil j\_, j-* 0 ~J> JLJ-I tj^L-iU -L~-JLi 

jl ;Nl j ^_>- Jl j_J ^j-JI is?- J ^ Jl iSCLLI y« LMj iiJl ;Nl 

iaJi j jSl iJ^kxJ j d)L-J^I» : jl Litis iULJl ni^jj 
.j j^Jl ^»Lo! j oLjNI ^»Lol L>~ij ojL^iL -iiJLJ-l J -J-ojJ (y«il j">Ul 

oL^il j^l j ?AJLi-jJu jl jl j_>-^fl j_p y»» ^.Ja^.^J ^ J 51 \-S 

I ( < JLj?-jl «ljL~J| ^jXo 1-jIjj I jij jvj- I j ■■■■>«J N Aijj "Ls?- jJ j5L 



Susan Feagin, «Some Pleasures of Imagination)), in the Journal of (I) 
Aesthetics and art Criticism (Vol. XLIII, No.l, Fall 1984), PAl. 

Bachelard, L'Air et les Songes, PP. 1 1 - 12. (2) 
.151 ^ijUJ^ 
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oJL» Lp^J bil ! a y-L« <LJl— Jl CjULs^I j y^-^i *l J^J 

O^jl^IaxJI ♦•l^Jl* vJt>Uo -jlS'jj j*>LiL jl dJUi 

<L-~jJLi» :J_~>»ij I j^-i j j^-^ (*j ^ ji tij; jl— J^l jl j j ji jjjjJi 
«-LJiSll ^ jl ^ y Ljl (j-AJl f-Jfip ^JUJ i~Jlij (_s^*' *-* j— -^JJ 
jlS'I Lo IJu j <.<j, jj jl J~>^j jl— J^M jl -. «LfL>w *±Uj Jjuj 
Lu~pI ^;_a.; Ijlj L«jup» _p jib JUaj^M i_JlS3l jl — I ^s- 
ijj • (3),( (>V' : ^ L i (^>«^ J-d>k ^ J ^ 'lj 5 ^ J* 

^ L^^yi J Jcut£JI & y]\ oIp! J*-j JUL Li . (4) « ^JL" 
J jl 1> SL J . ^ JUUU : jl ULUp '(Ul^dl Sj^l jl) JUM J^U 
JunJ N jj.,^ II ai fri j . (5) «un Monde ecrasS ^Ja— i 
tjJUl tirreelle i _ f *i\ j^iU j _^NL ^Ij s^SI jJJ ^ 3 A 
. 6) « L yJI jjl j^i) J>-JU> JUJ-l L^-c Jl*s>l ^Jl SiJ" if 
Sl_J-i J i—^l jiSl ( _ s aJ ^yJlj^Ul iaJs> j jl If U jr~jj 
L^l tills jJl JL2— -Vl j Aj^J j^I U jU i^yJI jJl ^i> j y 

4_,bS' j <_JLp J_S'I l_a t,_y«5l j— 11 5_. aU (_iJL5ii j all lo jij 

-ij k^S")) :UJ j ft' jl jL^i L^j^- «5jIj^I 2ia2j ^h>-\ j ^jVl» 
J J^J (_5 -L- J! jLS^ll JLj>JJ t: *i~>o 4 Jc^Jl jl— II J^ - J-sA«j 
. (7) «La Place premiere JjSfl jL5ai : jLj^l i^L^Jl 



.74 ^ ti&iJ/^^/i^Lit (1) 

Bachelard, La Terre et les Reveries de la Volonte, P. 3. (2) 

,L'Eau et les Reves, P. 25. (3) 

, L'Activite Rationaliste de la Physique, P. 68. (4) 

, Le Droit de River, P. 93. (5) 

Pariente, Le Vocabulaire de Bachelard, P. 52. (6) 
Bachelard, La Terre et les Reveries de la Volonte, P. 63. (7) 
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la fonction de 1 _ J _«il j">Ul 4_jJ> j» : jLi IJLA j t^li 

j ^Hl i^LAJVl AjLii j l^f j| >t yJI _^l ilJi j Jp ^jJU l J irreel 

j j-^ju Ja_ii A^JtJl -J j_iJI l_J jb>- jl -Lili t JLJLj 
ojj-vs j JLjM joi ^ ^Jl,- ia-JaJl J JL-^-l iij^J Lil tJLJ-l 

^Jl oIp j-i> j^li ^LjI SjUM j y£ 

oLaJVl j LglU J aS" jULil j tL-p j J L^Sli^l j^ 

J Ju~_>«jdl j j-^U-l ^.i^JaJl £jj> jil A-Jt,l» U ^aJ6 ^ tL$Jl 

V JUM» : jlJ iJuk j *U Jyxi j&\ t^jd ^Jl t ^*ijf Sj^l 

^—o] [^-jl^-j ^^-xJi JJl.,cJ all J-Jjis" ,j— p VI A—ij j4iaj jl ^L : ,Ia,:,.~j 
J^SwJ ^yb <uiJs _y ■ [ V^-laJ I j— ^3 UjJ I (_g JLs-j, y> ySfLijI AjuJaJl 

J _i5"l j_* L< ^J-J A-Jlj ,.,U:J ^Jl t ^51 jJl jjb?^' ^Jl jj-aJl 
LUjpI aJI tSJbJLsL-l £jj tSJbJLsL-l sLJ-l £jj <0l ^L-lSlI 

i^SI jjUo' ^1 jj-aJI J5^l4 y^Ls . (2) «JbJL>- y tplJbl JLpI 

.l-p jiSlI li^LJI ^1 jrjLi J^^. V ciJJl ^ULI L^ilp U 

JbJi^- jlUJl pJJbl SjLp| Ju>«J ^ L:L j^tiL Jliju niili Jp 

JLJ^U .^ly^JLJl JL^ xp VI oUiJL ^1 yi jjUo- ^Jl jj^JI lLLL- Vj 

jiUJl ^j.jrt\ 4j y«^JI 0JJ./3 H .oJbJLsL-l jj»aJ| jj-sfl - j jl y«-iJl 



,L ' Air et les Songes,P. 14. (1) 

, L 'Eau et les Reves, PP. 24-25. (2) 



228 



J jjLiL jllp JUM» : jl Jp aS'jj jJ i jU- tl~>-LJl 
j_a LJlj ^ Fantasmagorie ^LJLj^I j y£ 
J Lg-e-JU jl L$ip ^jill LjJI jJI ifilii jj~al\ tilkJ ^^ui 

(j-? — J Lu5v»j tlJLA j £~-*^> ~ j^-* 1 ^ ^^^-jOjI -<u_aLo 
: JLJ-I jl Armand Petitjean jl_>^Xj jL»jT -j'^LiL ^j—^u 

4_J J„n N j_>J Jfr jlUJI Jlo JIJ-I j! ^j^j 



Jj tibj ; £X^- S-ipi »; kste j ^UiS/l jLjii! jj :qL-!^'I (1) 

kLSCjyil J j ^ JJI ^ jS'I f^yJl IJl* .Fantastique J JU-lS" tiijU-l 
_^lit- JLj^j^ ^h'j ^J^l ^JUI iPoe jj j^J,] ^ j 

Margolin, Bachelard, P. 46, (2) 
. 128 ^ <.jLU^ dJl^U^JUj-^l (3) 
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j j ./» S j\ 5_Jl>ci5I s ^J-JLl j ^Lx5 ^LjJI £_* JUL I J^Lo I^j-o- 

j^-p 4_ Li J-5- JL - j j!>LJiL <up U> l-Laj 

elle haNjJI iLj_jl>- SLii» ,_^»-jJl j-* ^wa j oln :<Jji JL>JJ 
j un nouveau-netfl'Imagination] fait d'une Monstre 
'■<^ &j->. <_s-i— Jl Oscar Wilde jlLjj15L^ jI IJL* J 

. (2) «£jJj o_b- j _y» ^-LaJl JI*JI j (. JLUj JUU» 

-J.J.Rousseau j_~> jj .iJU>- jU>- tj j^JLill jl J^p- J 

0>-^ J ■>.*■ ■» N *ISUJL Lgjci ^ jj -'"AJU -oLI^J-U 

^j-* j JUU l-U ^ ^ j>£ ^j^j ■ *>L>dw» JLS^il ^-r^i JM*' •jj- 1 -; 

o-La ji aJI Jj i^tj^o U. tjl^jl ol J^J 8 j-»^UI 

yi oJla ^ - jljJ-l jUJNl (-a1i<9 .L. Jj>- Jl jlSoS/l 

. <3, « j>- J*U5 jUJ>'l J* gij 

jlOJLjJ LWj i JLJ-I ^ ; ./> . _^JI IJla Jp j tJI^I olJL^ ^ - 

OS .Jle-^Jl jlJJLJ IjLjj 5j^I ^.-.a.-,.J JULLs .4j>^I j4i tJl^l 



.151 L y5 t^Jjl—Jl j, 1 ,,n\ \ ^j-ij ( 1) 

jlj : jUJ -o jj^j) lfJL~Jij f jJuJl gijls J \zjL>i <jj iJJb^ J-^-T JJl>- .i (2) 
.184-183 oUiLo t ( f 1992i- t JjVn*J>JI cjliiJI 

.347 -346 olxi^ Utza/^Le^WSij) (3) 
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\ c _5' tiJj-ULl j j-ra.-^o jljjicL-.j 05^_*j jJSUll J-JjJI diiiS' j ^pJ-l 
jl (J t^- 51 ur- 5 ^ J a" 1 —^ 1 4 ^ ^ ! ^'j-^ 1 J 

^ -44 y (jL-ji-l j^jj jL&L j^^-L; jL&t ^jiJLl Laj 
^ J_-i j^aSl ojL^pLj tjjljj^l ^Ui -dJUj -bu j*>L:L U jj^-— - 

i-olii 0JJ _^. J-^£j j^-Ju' ^ ^ii jJl ^ JUU jSl i^SSj 
(jLniL 4_U^ Ic^r*- ^-J-^ ^Lfl-i 1 ! Ji^ 5 " 

J^UJI J ^ULl JU-I v IJL* U .SJLJ)M oWJi j 

.Lg_JL>Cj ^p-'b/L jl X>X?r jj-a ^~r**-f "-^^ j-^j^' (Jr^ 

la R6alit6 y^Vl ^JI^JIb 5_i!>U j^iL LjJ ^k. Uj» j 

^JUl j t «la Reality materielle ^51 jJL» «Litteraire 

S^UL» ula Matiere rdelle ^Jl ^1 SjUI» juj^ 6jj ju U 

yjNl £_SI jJl of ^-l— I 0 U- i«la Matiere imagine JJl>«J! 

<u5 j£ ^JUI illj^l y> ^^JLJl JtlljiVl j t^LJl jJS y> j">UL 

(jUl c _ r ^*U» -I ^-JLi ^1)1 Lliii 4 JU-I 

jl dJUi ^juj . (1) «UI LgJLijj i^^l^l jl ^ 



Roger Cardinal, Figures of Reality: a perspective on the poetic fl) 
Imagination (London: Croom Helm, Barnes and Noble Books, 
1981), P, 135. 
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UjA\ ajj^ai\ ur eh i V (^JJI» Force Productrice des Images 
• * i _ s _iL« jj-st Ails' j aJlp- j j5j (_$jJ! _p*Jl (J* 

une Aventure y>Ui)> :-j^Lib - JU-I ^ ySl 

. (1) «de la Perception 

t^il jJl j J^SLiJ aSjLo ^j-J JUM» : jl J_^aj j^-l ^~J> y Jj 

. (z) «sur humanite kJ\ — AA-JaJl (ijJtTj aSX> 
a_?jL> Jul — j jlS jlj -j^L, jup -JUL) dl ilUi ^ 

JUU J*ju it 

iJjJLJ jl ji! jjJI Jp Jb^j Ul» :aJ yu «oUUil j *l ajLS J^u~« 

iSX> (^jj-'bflj AjU tiJU-l oJuh jjj . j ^...fl-ll J^-^ aSX> AjWJ_^j JUL I 

U»-Ui^ ^^Jl la Faculte de deformer les images jyai\ aj^j 

*U^J! tA^J jSfl JJpA Jl ^j^si a_£L> ^L^- a_^- _^ A_jLi liJlj^l U 



Bachelard, Z-a Terre et les Reveries de la Volonte, P. 4. (1) 

; L'Eau et les Reves, P. 25. (2) 

Margret, «Bachelard and romantic Imagination)), in The Journal of (3) 
Aesthetics and art Criticism (Vol. XLIII, No.l, Fall 1984), P.30. 

Bachelard, L'Alr et les Songes, P. 7. (4) 
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Ajauo jj^Jj J»o o'Lj tJL— Jl £»l jJt LJL.L" IS} bJl» iJ^L 

t-tUj . «un Principe de destructuration ^JU^Jl 1ju>» ^1 

la SJj $3! ^iUil» dLl; - »SjIj>'1 UkL j ^jS'Ib 4-.LS' 

( 3) 

J-»t*^ ^^jjJl . «iJ j^Jt jj^ai\ ^1 tFacuItG paresseuse 

O j_ xJ JLH j_>_iSl jJj> LfeUJbj t j j^iaji _y> JULYS' LS ? r j\J-\ jiUJi 
jl LgjM-U j\ I* jrJid ^yc-J V il^; S Li SLLuw ^[S <.£j\j}\ j aJLp 

L» Jl j! ^U- J N Uil -j^Lil, ^ 15 -oUxp^I 

l j _j j^S-ju ^>Lj njj.^ 11 Cjj—^o—p- ^[a— Sjjdl iolll j j^__)l 
O-bC |1 lilj tejiUl jj-*aji SjjUJI jj~«aJl ji lit.) tA-jLt 



, La Terre et les Reveries de la Volonte, P. 321. ( 1 ) 

Roy, Bachelard ou le Concept contre I 'Image, P. 69. (2) 
Bachelard, La Terre et les Reveries de la Volonte, PP.25- 26. (3) 

. 132 ^ ,j i jJ./ l ^dJl ^sUJhj^l (4) 
Ibid., P. 7. (5) 
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M ijj^aJ\ ol Ml <-.^-i\ ji\ a ■>-....-: JU-I jlS" j^j t( J 

i <L-» g > JJ U.J j t-^SI jJl IJL* J jA? 5jj-^? L^ 11 Ue i^olj (5 Si 

UIW JU-I j^t ^ ^yJ! jJl» Ij-Jl, jl j*>LiL L-JLiJ IJUj 

. 1 Co j-^aJI (_j Jl ^yiil jJL) *-Ldjj! i*j Jc*^' 

i^^-^lj jtA-iL Xs> jL»J>l IJL* <*J ij^jJL jJUi il i^Jjj "^k- 

.jUpML s SJt LI oJL* b\ VI dUS ^ — jJt djA> 

j}LJ>L L—9 jf UjL- j tiWLI j»Nl LL.b L!l jJi 
d)l -L_>rJ LjJU t^yJI jJU U L^—f- ^JUl JU-I ^ ojls^j Ujup 
U yW^ c-LaJl iUJI JL^- JjidJ J*i j\ JU-I jl La j_^aull 
sU-l c~wsil jIIjJI JL^- Luf- J-j-Xp- J-p I yblisj LUlSju 1 
SJVjJIjI ~lkJI JJJS Up ^Li. ^ l5^L jl t^lj JSLUlj 
4_il tU j_^> Liw»U<aJl JL>JJ ^—-^ JU-li .iJL-jyi 

Cj j-vf L\jL*» jj «Ju>tla oj j^a£ La «L ^-tJt e j j-uaU jJi-j cs* 3 *" ' a j^iJ 

^ LJl d;^; AjwkJli ,<jcJaJl 

jl t jl ^-^J jl . A-JU^L* 0 J J_yS> jl jU-l LgjW» JJ Li^L>- (j-^J Aj j - ' - tJ I 

4_jU ttJLAj .<LjJslj J ftj gkjj (_S*^' J - " O - * *J! l5«Ul jA JU-I 

S_j*5l j Jl ijJu j!>Ul» :DI Soli «oULLI j »l J r^-vaj 

. ( ' 3) «JU-I 

J_p t<u^ai t yJl j^Ul ii-l»j LAjI jA LS kJaJ~\ JU-li ij^J j 
imaginaire est Synonyme ^^-ol j^U oilj-a JLU-I» :jl ^L-l 

, (4) <d'irreel 



Ibid.,P.98. (1) 

Roy, Bachelard ou le Concept contre Vintage, J J^yaidL klUU ^1 (2) 
f. 71. 

Bachelard, Z, ' ^<> et les Songes, P. 108. (3) 
Roy, Bachelard ou le Concept contre Vintage, P. 72. (4) 



j _yu->lp *ji*Ji3 ^ Ijj^ail oULw>- 
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UjjJU iJ-jij i-*ilj}Ul jl iilkxll f-l-bN JLJ-! 

«jJlJ-I j jJli» 4j1^5 J <up JLp U IJla j iL_~»>- iSjjll ioJI ^J! 

^yxilj^Ul iiJs jj ^yOl ji\ iaJs> j (Jij ii-bailj (3UjNI !I :jl 1-1 j-i; 

" " (2)..(1) .. ,t . „, 

ky^^ Sjj^aJJ JLJ-! JiJI Jp _xS"T Ji jMiL, jl La j 
SISUil ^ JUL! jy £ Jp jS}i J *5-*ilj}UI U^^JI dUb jLo" ^1 

L-S 4-^1 ^Jl <_JJi jJl L4JI ,.u.:„.. > "^1 vcdl iiJUl tf, U Ij-J 

. JLhj a" 4jLj - 

jj_ «— JjL IjJLjI iijUL—i j^L_ il jl /JUL ^J—JM j 
L>_^ dUi j i^yJI j^JL; ^1 ^Jl ii>U Jp xSkll J A.P.Breton 

-^jU iis-Ul lLUS Jl j^JLJ U Jp t «l'Art Mgique 
oLU ( _ ir * a-J jll *LJ^I J5» : jl j-L-i Jp '.kii ^>«-J! sjLi* Jp 
LiJl xiu» J_p hj Jl dl* -Lob J 0 Jij .° ) « (J S J ^^U 
:jt oiLia j t^L*;_^Jl l^>- j y> x»^J,l Eliphas Levi ^Jl) 
oli 4-J J.I *L_J,^! J-iJ* tf- uparfait J->-Sw Jjo» 



j*jJ\vi : jl « oLSCil Ly;Li» <ub^ J j^i^il 1 JL* ^JC jS\ jjj (1) 

01— ijUo ^j-iol j"!>Ul 4_a : i^ jj ^yiil jJl j :iJL_jNl l _ r _ aJ! ^yiaJjj Jj^ 

Bachelard, ia poetique de I'Espace, P. 17. » .Ijw 

— - , £e Z>roiV /te /?ever, P. 102. <2) 

Mary Ann Caws, «The Realisme ouvert «, P. 307. (3) 
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(2) AD 



JL_J>-! i-a 1 }^*-)! iwa_i £-^_laj j^A-iL jl Ur U ^ijj 

( _ r Jli iLf^J Jvw-ojJl ^^jij N c/^Jj . L—v~>- i^jJlil ojj-^aJlj 

l'lmage i.S'jjdl «j^aJI» :«J i^^jJli .jwjdl Oh uiil^JiiLA 
deux jlu_v-ij jbki- L«* l'lmage creee i*aJ.1 5 jj-^JIj perdue 
LfJlP jiL; jt l _j>-±i iJU j ^ULi jLihst Instances psychiques 
(3) «I'Image imaginetil^il jl] l : ^\ 

_ux~_, JU-I jl 

4jL>tX^9 j -^-^T (j" 11 jJl l«AJ* 4— i ( j^Jj jOl jJI ^yi 

6 J j II jl ( ~«<l ml (L_P JJ.I 5 j tt./tll J <*JL>»li! Ojj.irtll ,j\-> L^2j8j 

_ , > _ > •-.< ^ - - w 

tSj^xilj <5"jjil Oyj^-^aJl y JS' L\i (jill iil _^JI ^ ill>*xll 
• U^ N aJ| ci^Nl Jp ^ N lLUS j^i 

JL^il) . I $'->j& ^— « aJ| i. J jiJl Li jU>- jlj Jj i^ijib 4j jJa^ 
^ ^JLJI J^JI jl y^Nl J^Jl j_a - jil -JU-I L-ljjJ ^yi^l 
^LnJI ^Ij-it J-S-— 'I (>•* 4 —*j j">Lilj J__^ y eLUi (Jp Jil (j—Jj 
(4) «S jj^al\ J ^ y-Nlj jl J '^LS - J 



cr 5 ^ 1 ^ j- 1 ^- sr 5 ^^ 1 ^ j- J^yJj? *J1 ^ ^ liA UjSOj (1) 

.35 ( _y tiiJi (J—- ^ .bLju _^~>J>I 

Ibid., P. 307.(2) 

Bachelard, La Terre et les Reveries de la Volonte, P. 3. (3) 
Bachelard, La poelique de la Reverie, P. 162. (4) 
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:<Uji «^}L>-SM j *LLl» 4_»li£ J L y-*li IJL* ^-iJ ^ JU jlJ j 

i-ljjj JUdl jl il 

" (2). " . . ",. 

. «Jb-L>- J~^lj 

jl» : Jji Uju* 4JLJL>- a*j^ y* y-o y-i ijjJaj U |»jJL jJJLJL* 1 JLJ-I 

. O) «o! y L. ^xJ LJUoi jl Jp jali JU-I 

Lj yo L^i^>jj JUU jUi! J^Lj jl Lie y 1 jSl j 

^Li;!>U ^(_yiJ N t^ly 1 ! y Ul jJ? L^m3 jjj (.Mechanism ~*Si\ 
\ r a 4_pIJj^/j Jj i-L>-L>- j j^- yj -up jwcJlj <ci>L J jJl IJla 

.JbJL>- 



, L ' Eau et les Rives, P. 2 1 0. ( 1 ) 

, La Terre et les Reveries de la Volonte, P. 26. (2) 

J-e j j .. i - u tDavid E. Denton, «Bachelard J s Irreality Function)) (3) 
(Kukkurovaca. Text, driven com/ gramarye/— / 4_«jy> ^ lZ—JJu)/I 
bachelards irreality- punction), 1-2. 
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<dLj>*jdl ojj~& bJ ( j^»5\juj j ^ h." sij^ j (j— ! Jl— ,Iju-i?- 

4,-b ..1 ^JUl JsLljJI ^ j>-SVj y> JUU L^lj >J l^J UI^J 

0 j j — & ij-tjb tj-p 4— ip 1 j—*-* (J-^ j-^Li-lt uti'.C 

jj-r- 11 J— » y j ^JLJ ^1 iSUIl ya JLjL1» : ji ^l—l iJj^-iJl 

the Imagination is the Faculty which creates or L^^JLJl 

( 1 ) 

•(transmits poetic Images 
Jiii .1 jj-^aJl ^Ij *£sl _Jl i3L* ^ ji JU-I 4j1 LiUj j 

CjI 1 g "a 1 frJl j laJo <L Sj lj*- 8 ^J-^ ^^--^J^' 1 

Ja*; il i5__-L-^l i^jj^Jl iolil jj^a-U kcjUj^J jl Variations 
■ »jj ^1 — -il- 1 jl 1 j-^>-f _Ar*-~i . <Ljj«^i jj) <~>o j^jJl j_^aJl kJXLj 

j*b/l [^yol jil ^. : .sA* j^LlU i. — JL» IaJ^Ij jt>Lilj Ait- j^c- 
une Valeur de Jl— J-l 4__*J - jit -j— * ^j—^jili tSjj_^ 
Jj^Js ^ ^1 5 _^ aJ jSL ^ ^^ol _JI <£jj> jiU .l'lmagination 

Sjj-^a !l 0 gb; (^Jl 1'Interet passionne i—^UJl 



(2) «- • .11 



6jJL_a J>j_s£ C—J illixlll OJJ-^aJl jl Jp Ijl ^S^J Ijlj-J JtS'jJ 

-eLUi ^ ^^SUJI Jp -^Al JM 1 -^ .^^-^il j! iJjJdl p^j-tll 
i4_Lj6Lo ^ aJ t-iJtiw j^JUl ^jJl jJp 4-Lp ^lii;*yi oij^ o* Cf' 

jj^aJI ( J_p ^L—lJ LJ _x!l jj^aJI ^j-ib XLs*A\ jj-^aJt* : jjj lIUJJj 



C.Day, The poetic Image, PP. 1 8, 65. ( 1 ) 
Bachelard, La Terre et les Reveries du Repos, P. 273. (2) 



238 



JLJ-U jJI £j-bj Juju j j-aJ1 ^y* ^"-^Li jl iij>o j^Jl 
un desir iJl 51 J— *4 [J1—->JD jL-iJlS - ] c-o^l jl» 

(2) " 

humain 

\jujj- 4jL*SjJ jLiJlI ij^jLiUI ^1 iUUb jl ^JJL; ^JlrU J 

JU l> IJlaj iJLp J! JlSLil <jJb>l l^lj ^Lx^NI (J jUz J /"ill 
jJI £\x>\ y» jLJ)M» : jl Jji «jLL) Lf ^Jd\ JJU^I» J 

0-p c L^Ni u-^- 61 ^ ^ r** ^ 

i^JaJl oLi jJ^il y'L- iJjLJLJ J_~UL SI i JL^NI j ^ jJI 
jLiil ^UJ>I ^Jj_Jl ^J^Jj v I^Jlj ^ UkJU ^L^NI J ^ j>S\ 

ys j$\ \+\ J\ cjLJNl jILJI iJ'^ *^r*v t^JU^i HI y 

IlJjJ; "Desire S-^j" : jl Ja_^-^\J jl ^ gll tlJLk j 
Star- a_jjL* a jl «Star i—j^'^l i_U£JL Lilfc-Al 

* (4) 

i^^jJL U ai l _y±*j» LA jj5o jl l >£*-> f j^xJU . ((constellation 



, La Terre et les Reveries de la Volonte, P. 4. ( 1 ) 

, L ' Air et les Songes, P. 284. (2) 

.34 ^ ijLU^ — Ml JJ*dUS%iV, (3) 
t ^_li jl) oUr.^ Jlj-1 4«Desirium J-pj» 1*15 jl ilJbU (4) 

-tiUjL^ -I jiJLj j t«Defiderium (wish 
<LiU j« j-^ B j ciastrum j\ stella .»votum i-^-j 8 j ticupido 

Lil.a:_>M JaJ j_i V iL-ij* jl jX-ii ^j-^ij . *astrum(stella)- sidus 
:»j_JJ ^ JL U^^j J->U y^l^s Lji&j idi*^! i^J^I iJLSJL 
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jSLaz}\ {jS- (^tu-j j» J-^^jj J-*-^ ^ tr^^* (JLjJ- 



/ 1 ^ > lg.». ; j 



<_£ j^-*^Lj j\ (J-^^l ilLa-ii^l LLi Ji j j& L»Jj«j iali La ^JJ 

Jl J^.O*- J^J_< ^ ^JLl ^1 ^ c L y^J a Jl jiUJl ^LJl 

JUJ!» : yd ^ _/>-SILj. jt i«a Force of Transcendence JLJI « ji» 
Jjl«J jl Jl £_L£ *V JULli (3) « (2) human Transcendence jLJNl 
^J! ^Jl ^Jujj t^ii jjl jjj jLi-li .ajjL^j jl Jl jji^J j ^IjJl 
Jl j^L-ili £_b L_« IJLa j . Lull j <u_^ <ulJu iij-Ju ^-Ul t ( _ r «— >Sfi 
«jL£II 5jy>L-i» ^LS J ^y«-XJl jj-aU jlJil ^LkJl ^ ^jlU 
j . ( °«la Sublimation pure ^U-l ^LJl JU » : 



k-. ,4-1 ^ilJ_> I jLL ^JUl ^i— II ^jlJ <_j iJ^jj Lf j« U ^—J i^>*JU 

Thiboutot, «Gaston Bachelard and Phenomenology)), P.8. (1) 

J jUiN! ^Ldlj JUcJl iSX. <uL=.^ JUL! ^ N j^L, jl ^UL ^oi-l (2) 
y^. Jp cLUir ^1 Jb£ j ijj jJl oJus ^ J* J^J, Jj '.u. — >a j^Jl JLf 

t Lr *UJlJLiJ!jjj£\j'yji{ i k.ULJj ULi ^c*j i>v->wa3! ^ jLJI 

.189^ 

Edward, «Gaston Bachelard's Philosophy of Imagination)), in (3) 
Philosophy and phenomenological Research (Vol.33, No.l, 
Sep. 1972), PP. 2- 3. 

Bachelard, La poetique de I'Espace, P. 12. (4) 



240 



ol_£Jdl J_S" J JL_jJ-l J_p Joi~_J jl t^rj. 11 : ( _ r J>-j ^ 

^ .^^jU-l (iUJlj ^Ul jiUJS olkLU J5 J i[5JLJ)M] 

J J^l ji ^Ul 1 .lJ jjlil i _ 5 _wjJI 1>ULJU 4jjJj_J> *J 

.^ywJal! jl 4^ yj» j^JJ JUU JUJI lift 

^j— y-T L. *^ r J, ji JUJ-U : jl *J yu tiUi Jp jlSI L» ^ 

le Sujet transports dans les e-L iSl! J i_Jji^> ol-LJI 

i^o Ijjlp J_»ji j^^a!!)) : jl r&li jt>Lib . <J) «Choses 
^Ui5 j^^aJi jl ^L-t clLIi j . (3) «la Marque du Sujet olJUl 

Jj i £i3-»\ j <*_J!S (jl )N! i j->- jJl iJLi _/>-Sllj jl iJL>J-l 

il ydl olJUl si* ji JU-I J^i jtfjj^ l^p fc^il jJl 0 U aJU: 
J^oji j j^aJl jl ( f ^>- jt>Lib jt jl t _ J V j .J 

^ j CjJ^-j (_r~*o («-*• — i ~ 6 JJ^-i ~ (J^—j'^I ^J^" j-N J-! '^liil 
*J-^ J* ^* jt^LiLi 4 j aa^Ks- J^j- <ul iS~«U-0 j Jliyt 
ojj^flj C£ juu ^> yj> Jp jl ;Nl ^UaJl *ILJ>1 JL-J-I 

Jl LaLxJI c~iL Ifi-*- j-«bl>- ^ j^-^ i— 'I J^l 1^* ,j>«j j 
oJLlI (J^l J («!-^wJl jl ( _ s jyAj tjiilj jj>- 1^^' i^^J Lit 

jUa i-JLiVl 5—JlSCJ1 JJ^ ci-J ^- 5JL_,JL>- jp Vj-aJI 

I g'^bcaj 5Ju>«^il ej j^aJI (J-^ j_pti— j ^mj' t Anbild 



, La Terre et les Reveries de la Volonte, PP. 4- 5. (1) 

, La Terre et les Reveries du Repos, P. 7. (2) 

Ibid., P. 7. (3) 
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~ n jj-r ll £-1 _/>i-~ >,»L> c— i ^Jt (j^-aj (J ^> iaJbU j LJl diJj .lHJJLJ 

.aJb-lj aAaS- ,J t e-Lj-iS/ ! (J 3 jj-aII JsLiLJj ts-LJiS/l ill^lll 

S j_» j>J J J.U11 J Lf>- j_^5C; JLJM J-^tdl jli tlJLSL* j 

^Lp liiiij /^KiilicXLl ajj ./alt c-L; ^ 4^_JLJI SjJiJl ojLj^L. JUM 

(2) " " • c 



J5j .i-^ ^Jt SlwM jU (J Lit j^wl (LuJLJlj ^r^; 

^j—P Lj (_$Lj jj^- f\yJ> olJUl ^ ^Jajj 4_j jJ^O AjJj>- 

J_Ju5 ^L. JsLjj'i/l j^ :.j t^lj-jjl j ^iaixX~>N! 



.90^ .jU^/J^'^bUd) 

.6 1 -57 OUxi^J iZJ^J-/ Sjji-f (.^j y . j (2) 
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jlUl -JjltJNl j J>*JI SJlaUUj fL^Nl ^^SJj tr-Lr^Nl 

.LJLJl UjIIs jl j j tt-L-iM! Self-Manifestation 

j_p 4 juai jijui ^uu juu ou cdUi jp ;u,j 

:lvilp ^ iia-_~- jJl idkdl j L>*j jl <_Lp SjJLiiJl L>*jl«j ^Jiil iJlJ-l 
Jp j^SC LJlj iLLoUl jLC j\ j j^i N jl~JNl ^bJLi)) 

o_b» j JLJ-I j .<lJI JjL^iJ j <Jl>-I ^tiL^J t<uJl ( iJLJ L ^-^j— i j»l jjJl 

(_gLL<>j 4<wlil-l L^iwabjjj La j yjss>- ( _Lp (_$l iL^li <Ul^jdl Sjj-aII 

\j-*J>\j>- j j£> jl < _>>«j Ju^ j^i .oj_^a!I iJJUj Li JJ ^1 jj^p 

j^jUj ^ ^pLIJI i_JUu frLaJl J-AiL AjLi .illiuLl Sj^aJl j>UI IJS 

.Iv^UJl 

^Lllixdl Sjj-^aJl ^j-iiJ j-a ^L-^l j*>Lil; j»L^*li ^ 

jl JjU .^yJjl ^Iju^I jlUJ J^jlo jUIj lo^U-l 

j! ^ I^JI j jJu jiUJI ^ JjLo <ui ^JJl ^-j J\ JUJI jUsl j LU-ju 
5_JL>- J-^ J ^yJl <j^J-I 0 y^Us <uLs^ jj La JLJ-li .i^^-w 5~»^>- 

^^j^Jl iL^UJl iiLUI jU£ JLJ-I jl jIjI jj j^LiLi 

(J j!>LJiL> t_^Ai JJii iJLi j ^^yX^.UH jlUJl jj IajjA^j ^ jJu cJ jJl 
j! J jL>J UjL» : J _^15 »5jIjNI iki. ^^Ul j ^jVl" 

^ jJ j5L_>Jl «jliaJI tj-ws^l ^UaJl J^JJ ^1 j ^iaVl u — >i 

jlkJ^ JLJ^I JULU /^k^IjuNI JLUJ ^—L-Vl 



Thiboutot, «Gaston Bachelard and Phenomenology)), P.9. (1) 
Bachelard, La Terre et les Reveries de la Volonte, P. 3. (2) 
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J—J (J L_o j->-j-! J- 3 --*^ Jl?u b\j^3 tlJJj .0 j^S o jJL L^JLJb 

LL.^ j UJ ^Jui (^Ul t-bj y -bj^>^-^ ^ aJl lbJl JJ^. (1) ^_oJJl 

Jl_)j jjii .o^U^Jl 1 — 1 j y\>\ (jb—— (J Jalall k_oJ J y^oH 

<*_!biL- ^,._Tj <L_i J dlall (_£J_) J_ xj ^a— xi 1 <uL^3 ^_j«JJl j_~i-> 
t « I i^jLii- U- ^jj> jju aJuS>- i-jJ ^f-ljjl (Jj^ {j£- ^j£- JLs-ajjj^l 

<ul jjJ^>- j <—■ iLt j^- iJLii ilj^ a-U-U^I LjJJI lLUj ^paZ 
J-^-jll j ^^^^Jl JbUJI jUJ^b JaJ «b^i .ii~*Jl tf> IJLjy ^-J 

tj»~J J .^>W> jl *-Utf>_^s<3 OlA^I jj_b C-Jl jibVJ 
CjIp j_>i> jil Jj-J ji» 0 jA b^i l*s-bc>-l t ^ r P ^bJLC AjIjj 

. (2) «o-b J jbx* j ^i 



* * * . , > 

L^pIj L-Wa_5 UaLLJ LajL^L; >_o<JLll 5 yoLk ^c- ylil>- ci-jJbxj IJL» U j^Xij (1) 

oLwjI _^ Li i—xJ ^^-Si I fc-*b *— ( _r a =*«-»' ij^' <UnJLll 

.265 -253 ,J^J-IJ^'j ii^l 

.36-31 oU^ t ( f 2000o- 
Thiboutot, «Gaston Bachelard and Phenomenology)), P. 7. (2) 
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Lf- jLyi S_;jJ ^1 JLjM J* I jjli J-ikJl JL>- 7=-r^d V lS-^' *-~*JLM 
-,- i aJUa 11 |JL_* (Jj .Lf-Lp <UL>- (J a^I <c-j iJL^UJl iii—ll 
N ,jJlJI kiUi Jp (a good Boy v-JaJl jJ jJt» ^1 jllaJ Ul» 
\ jlj ttLJlNl ^-w^ \ 0*L> _yl jS/l ,_jPjj t JJJL. <uJl!I j ^p^ 

jj JJ-^alL JjtkJLi olpL* ^^iaJ oJL>-j <ul Jo IfXp- 

oJLpLwo ^1 j jJb La>1 <b *i_~~>*i <U.»JaS M ^1 i.<Aj ^»Lp 

5 jSLj -^JLo i— iLp ^y- ^ - ' - j j Lgjwo g^- 1 ^ ^i***^ i«uUJl 

. Ja-*- L$JLp lJ jjJU a wooden Reel iLJL>- 

jl ^j'i/l <Jp of-ljj Lfp^^u OL; Lf- i_ -*L N J-^W 

s * 

,_£JL_>-L> (3-klj S jJI (Jj <■ — ll J 15 ""' 15 ° cjt*"*^ < "-~S* & ! 

5j_« — 11 £jL_>- S j_SL)l u^~j ."uiLAJbl ( Jp <J]jJI oIjLjJI 

^ iilLA jLJl L» jjg^i k_ -^"^ <^>*J 1-lajM (Jjj-t i_$ j>-\ 

.jL- 

Lf $j ijlUil (j eJu>- jJI el jl\ o jiij -L«u ^1 ^ Ljy ^jij J,aJaJl 



Sigmund Freud, Beyond the Pleasure Principle, translated and (1) 
newly edited by James Strachey (London: the Hogarth, press 1961), 
PP. 8-9. 
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• kjjj-^j ^ <*JU«) J*OM cr^f*' 

JLjU jlLo J J^-Ulj ^Jl _Jt ^ JUiTtfl J^.U ioJJ JikJl 
J—ikJli . jjoj ia-bdl iiL-il jLftt j j^lil «ujJL-l «uu£>^> 
-iL^liJl SiUJ ulil: jL^-b l$j Ji^ 2-^-1*- JUM ^ J 
ij^-i 5iLJ>l iliiJ 5iJj j jSo ^yjl isL-il ojm. t<u>l j^j tJ^j -^il _Jl J 

Lgi .i oU^Nij jy>j)\j aJu>*J.I j_^aJl jILp j J _p-JJI 
jS y p\ k,y,j j^l Cwi l_-.UI JjjJa ^ JJiaJI <i">U 
I g_» J-^Sj ^yJl ikxJl .u^ JUJ-I j^Lw<jj Jji>J UJli t JlxJLj . <L»ilj 

LkJ \1Sj» jL— iNi jlL-J! i^>La jl* tdJJi »L>j 
^ iL-JI J J j\yl\ gjJblj ^"Vl JUi:N! ciJJJL. 

J j^-^j JLiJJ jl ^UL ^juLI j . JUU jjji. ^ 

jLiJJ JLSLil y t>\iLi -uuo jj JLJ-I il tsL^Nl IJla ^Ju 

j_s L* ^y. j tOjJbLl jl ;y\ ^UJl JLJ-I i^Uij ii_>o 



.97 ^ ^BJ/^^/'ilXji (1) 
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^_p L* II* j . (1) «the Fouding of a human World jLJ^i ^UJ! 

o! Jp Ijjli 0LJ)fl ^AJI ,h. .... jM-lL jap JULU 
ik— .I ji\ oJL* Jil j^ju dJUJL) jLJ^U .JbJL>- J5 * — L> £ju 
.*j ivrj <uAi& ^JLII jlUJLl j ^li-l Jl— ^1 oi ji }U-JU A£ ^ 
J-j^L' jj-P LJ ^oLj (jiJt jiUJ! (J t-jLviilj >_a . „r?ll jjj k_~*JU Lj^a 
jl obj-sf ^llj *L-ibU jLS^L j^v jilt ^LJ! dJUi tJU-l 

olJLJJ j\U\ -J^JI 0l5l»» _ / ~^- Jo^ 9 ^p ^1 j^Ul j 

jj,,^ 4-1 ^jJl tJLJ-l j">L-*-! Jix^J L,'^ iliA j . 0> « j 

twi~s«aJlj ^ft.,ya,U Oh <itAj»J\ e-L$i .-dip (J _ <r $-lajJ e-Uij L JXJ JbjjjJI 

el—J-l Jl_jl-I a_^- LL_^ L_* jLi^L ILjwi! jj-aIIj U~a« 4jL^> 
. jl — oj^-jj aIU ^LiL> JU-i (jDl <* — 01 — ty\ 

ijjlil oj^y^c j\ -Cob .u.u«j 015 Ojj JLiU ot 
aj>-_^| j^-LlIIj -j>U- <c>-^j OUaJU .-us L*3jUw _p«J (Jp I^jw J-»U^ 



Thiboutot, «Gaston Bachelard and Phenomenology)), P. 7, (1) 

,10^ (JLmHUJ ^nUL (2) 

Bernd Jager, ((Concerning the festive and the mundane)), in Journal (3) 
of phenomenological Psychology (Vol.28, No. 2, Fall 1997), PP. I, 
11, 22. 
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J Lf.,p JLp ^jJtj <.«la Greffe j^_«JaJl» jl^ c-i^i 

j <j jjb U p j^jLo <*jISj jJl^ j^jJaJl* : jl <J_»ij Y^-'^'j fr ^ k ' )) 
4jLUj j-gi .la Psychologie H umainc 5JLJVI L>- ji ^Sw— Jl ^ 
jjk jLJ^I JU-li .jLJ^I JL>JJ SjlJI o%Jlj tlJLJNI i^JI 
la (^wJa J l) i-Jls^ill in-jJaJl jjb ^SlL j! i^Ja- U JL-cil <l?- jJI 

. ( ) Nature naturante 

l'lmagination ^.sLJ.1 JL_J-I j »j (ji_J! j»-_*kJl 4_Jl 

JLAJU ^JJi j^kJl -ol .jLCiVl SjljJu materielle 
j_a ^Lis ^ j .jI jii SiLLS j l'lmagination formelle 
. (2) «l'Art est de la Nature greffee iLdail ^...JaJl 

iSj_j JLJ jj-So Uj_nj i>w]aJl J^P ^iJl jl dJJj ^ 

. LfeJbJl^j LfP'lJjJ -Lju laJLaj iuwIaJl JLo jl jLi!) oi jJl 
tJULj . 4_olll j II ^Le- ^L^J LfejjJb S-JoLlI jj-*aJU tj^j ^yj 

JuJj- j (Jp Jj")U jjfc <_$ j^^^j jUJuJb>- JL* jjfc jLJ^I JL-J-U 

j^aJl j J—atlij L~>*J ^JJl 4<*-JaJI J ^IjuVl ojjj i X-L 

<J_p ^r— «j dkAj i5jjj«_-J lj_»-^ Lfrl^? Llv^l jj-^Jl lioLLI 
jl LLLW icJ _^JI Jj jLJNI j jlUJI ^ L$J_^ 
4-Jli .(jL^Jl j (Jl "^j^rj iJLwJNl i*-~JL ^..Ml j _»^-_J.I jt— ~ j 
.jLJNI ^L*JL! SJ_^il ,1^-Vl Jll^iijj 4*^1 ►V^ 1 a—- 

j j-^aJlj ^-til JLJ-I (ju ^.kau N jl iiLji t JLJLj 

J -E.Kaplan d"%LS jjIjjI >-■- =»-LJI ^-i^ L» IJla j i^L*-JaJl iolll 

<LL«Ji » : jl_j J ^JLil Jl -('jtA-iL j_»x^L»- Ms. JLJ-I 4LJi» 4JLL0 



J L-U >il i^jO.dli) 4_jl^ j SMS -gJJaya-il IJL* Jl j^LIL jLit -UJ (1) 

.50 ^ ldil;jj-l ^U-S^JI 

Bachelard, L'£a« et les Reves, PP. 17- 18.(2) 
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l _ r si\ j col iiJUiil iiL- J! ilUj ^ JU-I J 5~-jjJI jt>LiL; 

Jj-j J_; -a_IU J-P Ji-O jlj ciJljJl -Cjy^ ,_r-jU ^ iil 0 

JU-I isLiJ ^\P o^JaJlj jL«J^/l ^JLiilSl ^P -"U^iJ 

j»_*Jai J^iili c<L*-JaJlj jL«j^/t jjbo i<J iJLfS c^ 

(J l^-x-a J^bCj If^?- (j-^Jl (j- 0 (*-*^ 1 -'J> U?- 1 -*^ L^JJ-^ ^ -"^ 0 CO.. tall 

<j>- J^r J| cu-LoiJl jlLJl JU- J jji ^IaJujJ- j I^pI-lI S-iUI 
jli c JUJLj .jL-J^l ^LLJl j J^-tJl j SlU-l 4_Jlp LS i-iu Lj^>- 
d\ tj f-^j-^S dill JjXp tAi S4*-JaJl Jp 4-!U*j JLo cjLJ^/l 
, 1^1 j ^p <jJ ^„^a* jl ij Sj j^aS 1 LA jlj cL^jJsL j> *_aJL5sj 

Jp yuJLJl JL* J j JLi j^Lib jl U u±~t (• 14 J^r j- 4 J 

ycJLJl jjjj i 4 .:.k...^ ^jJl ^JU-Vl Jb-1 aj L^pL jjPlJb^l JU-I 

JU-I j^Lib « tit JLii ccIuJbj .jLJ! J^rj Jl U->ij o-JJl JjO 

jjL- ^p LL.JM <l1^?jj jLJ^M y^j ^jJl i±Ui jj syr y\ £ y> <J 

<U jJL « jl_£ll ij^pLl)! •oLS' j 4ip jlp L> IJLa j t^s ^r*-*^' *-^l J ^ 

une Sj 1U L^>- ji ^kib ^ <_j y^JLJI JIU-I U- jj : jl 

Lj~>- 4jjj<-lJ! jj^aJl U- ^ t«Ontologie directe 

jl >y\ OjSJ cc_JlaI! j_-iL« ^luS ,«p^jl J j^-aJl J~J 

(2) " ' 

4 — i; ^ j.^- a jj.,^ II J *l jjUl J_p jl Jbjj j^LiL. jSl dUi 
jl) ,_^L-J j * jAjjI ^ j' il t^-iiil <li*-Js> ^^p LL^u 

i*J «.Lw»|» c jjk JL>JJ oLAI 4-»- ^kJ^I fjjLil ci-b-l» : jl ULU 
j j_^>- jJI 4_ijj ^ -cjxJ j , (3) «j Valorisation Jp 



Edward, «Gaston Bachelard's Philosophy of Imagination)), P. 24. (1) 

Bachelard, La poetique de I'Espace, P. 2. (2) 
, 1 'Air el les Songes, P. 90, (3) 
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J-j^Js ajj-^aJl U- y* _jiaJl ( _ r *,_M>U~ -til) JU ~Jujj ^Ij 

jy J 

«j;iJl :>U^Vi y* 

IjJJj %5Jb- ijitjZLl JUL|» :ol Vsli r ^=- ^ Blake 4% 
IJLaj . ^'existence humaine elle-meme * — <6 jLJ)/l -iyy 1 ! 
iSCill y» JUL|» :<jl <Jjij tl jt^-iLj <_$JLJ1 < _ S ^«H Lr JL, y* 

u ~kJi\ yJt L5 sl\ i^^^Nl LJLJ^ill oLSUi! yU. L-\l 
"*UiVl JiJjiiLloflll y* JUL I Of jf . (2) «iJ^'>' 1 

t^UJI (J* -ULj jj <Cjy» (j^l <j ijUu)/l jy-yM y> JULU 

t ( j-Jli jj ^ y5l - 4.... jLi ^iUi ^y- jt>Liu ^j— stf U y>«J J* -ajI JoL 
I'etre ^yrj-" t<u»Ai ay-y^ y> JUH» : jl ^Asli £j-*aj 

I Ju* j . 4 « yXiJl <oli (3) djL5oI j oj j^aJ Producteur 

y> JULlJ : jl <0yj « oL^it iy>Li» 4jL^ J jtA-iL; JU L ^^iJ 
. (5) (( JL>JJ j— iU« ,y* o jj-^aJli ij i£L> 



Ibid., PP.7- 8.(1) 
Bachelard, La poetique de I'Espace, P. 16. (2) 
^yjbjUt J_»jJlIb :«jL JLJ-I Ezra Pound JJ _y\jj\ l->sh ^y^il IJla l _ r _ii Jj (3) 
tht mental Laboratory used .SOjJi^I jl^i^l j j^~aJI ^J^io— j i^JUt 

«for the Creation of Images and new Ideas 
David E.Denton, «Bachelard J s Irreality Function)), P. 1. 

Bachelard, V Ait et les Songes, P. 127. (4) 
, La poetique de I'Espace, P. 16. (5) 
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i_SCJU ^ j-s? jL_ji-l jj-wJ ^1 j.nJj>U ^L~«JLi 

-iiiliJ -j^Lili ^ 4- aJ _^_CaJlj -s *JI j-U^ j> (jJlj %<~r _»J 

JJ>Jl» .oils' ^ Ujl> .__elJL.Nl JL^JL) _J jkfVl Jl-J! Jp oSjj 

j j./? JJ i_jI.JL.Tj>-! 4_jLtu LjjJbL a Lw3 SJl Jl_*j n__Ui (Jp *LL)J 

-Lajj iiJlj_A-l jl 5J->JL! jlij'j/l L_2 IfU tSJL-jJ;.! 

-L»JL»- jj* La J_> s-ljj |_jb 5 JLaIj»- <__*-_ J l _ 5 _J 1 tiJLwJ^fl ,j— iJl 
jj-^aJl .j__5 J__>J JUM ^ii JiJl N L ^ JLJ-Ui 
(___" cL^pIjljI o_jJ lJ xJ! c^il jJl j j__s ^« ^w-L-Nt J SJ^ju-il 5Ju>J.I 
Jean Paul Richter .^^-jj J jU- jl — 1 J* ctli- jp j^LiL, JU 
2^-d! JL_jM ^_JJ j » r-UjNl JL_-#u ^jUl Jl__J-l» : j! <U 

(2) 

J __jill i _ r Ju Jjs jl?Jj j">l>iL|j . «l'Imagination Productrice 

t_Jt_ ^ IJl* :Ijl.I Jji jl ^>ku^ "_ JU-ls : jj J^jL y-T^i-^ 

lJ _7_j>*il! ^ya i£ N JL_JU i .-Jl- j-» jiSl l_5l_ JL>-jj l_U- £- j 

. (3>| ( o! jjl J^___>tJlj 
jji^i^U _JU» j! Jp j^LiL. iiSUl oljL_Jl dlbj 
jl J-Xaj N Ljili tL ojj__5 e__»-J jl * «JI i^^il ail^JI 

l__S" L IJLaj . »JI jj) ^ Ju_»Sll jJf Sj J__3 jl 4j»«__u _ jjtf j jSvj 

(4) 

«—)LlS" Jv!_J AjtJL-jL-a (_} L — _j jJjL_) — ^j~jjJ>- (_JjL- ./I i 

LlJL5» <i_v?jj j^LlL _Up ^_li.l JI_j>JU _j__Jl J] «*_uJl j -• jj»- jJ!» 
3fl jiJL. LiLSJ j^J j i^-JLkj «J_l»- j 4«a real Discovery L*ilj 
j_p lJJLSCj I^Ij ^1 j}\ Js\J; N ajl liLU v patient Reading ijLd ; 



.125 ^ i.^iJl l yi L ^Lt- jL_j-l ._ (1) 
.31 ^ tjLZf^LJU- <j^U (2) 
Ibid., P. 89. (3) 

Mary Jones, Gaston Bachelard, subversive Humanist, P. 95. (A) 
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jt>LiL f- j-^aJl *ULij ^y*-^ ^ywil jJIj JU^I Oh (^j^A-iLlI 

JULl :ol^. Jl JLJ-I ui: ^ i| ^y^JJI JULl i*uV 

I'Imagination ^ >l jl ^LjjlJI JULlj ^U! JULlj JS^JI 

.dynamique 

£_« 4_LU; J}L^ j_<> JSdJl JUL I oL j^LiL U Jij 

IJL* j i^l^l Sjjj jMJSL <Jlp ji (jJUl t^jlil JUL| 
U>- j jJ i^UkJl ,j :jl mJja, «f}UVl j 4.UT J.|7...^ J 
JLjLU Ml Soli i-VAjj . (1> «Uli Oy^Ui ^.j^ Jp jjJ^" 

,jiJl JUL) j t la Cause formelle 1 I SUM ^XL ^JUl 

. (2) «la Cause materielle 1J SULI 

: JLjLI Oyj^— a ^ U» a^J ^5"^ j^U>L j! Lii!i> t _ ? ^j 
i< the Images of Matter SjU.1 jj-^>» J- 4 ^. <^JJ! tpU.1 JULl 
the Images of j£jJl J-^bo ^JUl J£JL_SI JUjLIj 

(j^lll JUL) JjLidl II* Jp sjujlp oLU> J -tf), y> j .«Form 
les Images de la SaLLI j^tf d'\ ^l— t J_p * J^JlJI JLjLIj 
jd\ ties Images de la Forme J5LiJI jj^? ^ ju^"» :Matiere 
. (3> «le Devenir des surfaces i~rjULl y»Uiil Sjjjwaj jLo; 

<J~*-^ i^r" tj* 5:> ^ JJ-^ ^ ti* "^J* j*>UiL Ol dJJj J-a 

j£jUl L. jj <UL>o jjU** "U! 4 ^pUJI jl ^ISJl JL~^ 

j /a...-.Jl jt) 4_olil Sj^aJl ^ ^jll *_>-jJl LiLIi j] t^jULl 

lULL; J_p Jaii ^j^l >l£ Jl U*U:l j^LiL 

!-La (j-o <_£ jp-VU jl t JiCjJl ^ SL>- jj-^aJl 



Bachelard, L'Eau et les Rives, P. 7. (1) 

Ibid., P. 7. (2) 
Ibid., P. 8. (3) 
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II ^.,/» * I g - o LS -Jl t4~»~JaJl j-^aLaJl j\ jJI *L-i!>U 
J i*-JaJl J* ^-l^J^U yt aJ ^Jj V i^J! jU SlSl* j y£ -dlliS" 

J oj j-^aJl JLs-jj (^Jlll isLjJl |*-Ja>«jJ» il jltf If a.^ y iyjil j-» 
5_JLJJI oJL-a jUal OJi uiUi j t^yM Sy ^I jJI j JUU j^ JjU^I 

Jj-dl iljAsy, i j^LiU L^jJL tie visible ^'yUi* : JXjJI -Sj^U 
£ jJuLl j-ji Ljjo jtune Categoric du perceptuel L >■ 

^\sS J y^Lil jljl jlS IIAj i (2) «rimaginatif Jl^dl ^J Jt L_^ 
jLi AjLi SjQI j J£jUI Oy. J^Udl» : jl ^-U^l «oULil j *l ytl» 

oi_a J_P (_5 j_^-l S^_« *_^*aJl ^ylL, |,Jlj tv_~~>J ^yiljJIj JUM 0^ 
J j»ljjJl J_p lg^>-lyj L,- ^yilU jjdl t jy*adlj o jj-^jJI Oi-i ^jI^JI 
A j-AI» 'LjLS' J aip JLp L» I Jl* j tiyJJl ojjwaJJ ^j'jLiLJl J^Lil 
^ y—i '* ( _ r ji IglSLli JJ j Sjj^aJIn : jl yL «ol»LLl j 
jLi L^Li i£jUU JjLlj tL 5 y^Sfl [ vJI jJI] j_^JI iJjLLJ ^ 
J j j-* 2 -^ ^djl ^1 j .yi-^l jj./?:il ■^jL-^, l5>^' jj-^JI 

J_$; ^ JSLJUI JLJ-I jl ^-Ll /'^^LiJJl JUUj ^lil 



Roy, Bachelard ou le Concept contre I'Image, P. 1 14. (1) 

Ibid., PA 15. (2) 

Bachelard, L'Air et les Songes, PP. 291- 293. (3) 

Ibid.,/'. 19.(4) 
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JlSL-it J_S JJLc ^1 ci^JJJ vrjU-l y^Uiil ji J£jJI 

JI liJ ^1 ojLLI j^jj p^Ml 5 j j j-J> j*5LiL, ji (jf- J 

i jy* jl JSLjJI J s^U- j jgj SjLU jl jUi j^j . (1) «U> 
^1 SjLLI J_»*p (j-p LJ wLl& M UjjJu iJLSLiJl j j^aJl oJu j! Ml 
(jJUl tojLLl j_« ^ jit aj- jJi ~>*j Jii tijii-l L^-wJs 
(J—p y& _»JM jl oLU j^-p Jl JLiJ ^yJI to^LLl jj-^? J-* 5 ' >^ ■*-l> | L>- 

Jp -LJjj ^<*J«-LJM JLjl* jl £jl jl) f>-Jj> J <JLj}-l *J jj^o M JXJ 

.c-«UaJI jlUJl Jl^ LLw j tLpJL-a j^SL -cUJj ^ j^SUJl 

: C^r-; %L_S; Ml Lr _J <G! Jp tiJJwJl S J>v aJlj Aj-sLLI Sjj^I 

;L^k_^j [p^JUl ^LJ iUJl jlup Ml Lf- ^JU M ^Jl] *LiNl 
. ( 2 } « decorative 5J >-jJl» JLCiMl cUUu jt tj^.oJI y>l:W gl j 

^jlil JLjU jy. ^jI iJ j» J JSUl JLJ-I j">L1L. ( ^<3 i clli j 

ji ^ jU-l jfrkil JUP k-iiji ti-Ul JilJLlI JLJ-I «-* LJLp jOjCj 11 Ua 
fj\ tl— (_j-^dj PJ^ <>»- ; .;.^ll Sjjlll j j.yT.,11 J^a ^y^il "^TjJl 

La lJl*j .j^lii-l L*J J^-J (_£ j^-SlL jl tL^JaL tA-iii-1 L^XjCjJ? ^-jJj 
o jj^aJl* I jl °Jj-4j "5^1 j <UP 

^jUI ^ jJI jl _U ^1] ^— iUl jli jjL?i ^ ^alil 

oUil :^j^^ll -uJI (^JUl ^ j^>- jJi j^>-p j^»J (.[^y ^11 



Bachelard, The Poetics ofSpace,P. IX. (1) 
Margolin, Bachelard,P. 1 1 1. (2) 
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^jJswa—Ll £j <i j^JJ J j-JL-l v^L—Jl si j£| j 4 UUil ol j II 

«oL.ldl j *Ij_jM» 4_,b5 J J_5 IJL* oi j i (1) «iJlj.s^l. 

p_ U- cS^LLl J ^Ul ^illl JUM l->US0I 11a J L~.j:>» :<J 
aij t (2) «^jVl j-^bJJ fJLil JUM 4j| Silll J ifcUL 

LS _~J-I iltjiNl ^Li-WI «\ iiL_^ oLpI Nl L. ToLil 
dLJLi jl-*^ cjj— JXjUI L> .luT I4JI Uj-Jit ^xJl JUJ-I j 
1^ ijlll jj-jaJ! (-jLrf> ^1 ,^1 iL-j- iS"jjdl 4J j~£S\ 

JjL>«lJ 4_l jbi (_gl ^j_P (_£Lu_i ti>^__Ji.L« i^—^js- 5 j^j- (J * 

0 j_& (^JL)i _p*Ji 0 U j _^aJi tiU; <Jup j ji j_ ^ i-\ ( _ y k*ii 

JLJ-I J^Ui ^ UJ ^jLiSk ^ ^jJl iL^L jl L^ 1 - 4 J 
5jj U j—JiLil -uJl jl JSLiJljj-^ ^ykiwj (^lil t^^LLI 

S^Lll jl ^1 «i J_p 'iolll y» ^A- iLDI Lgji* j-^i t<L?L- k^Jh^ 

JLA-L.* :Sui_J ((SjIjNI iJii ^^>UI j ^J^U j ^j-^h \S 

j k»—>«*«iil ^'jil ^ jib la Beautg intime L_iJV) 



Bachelard, La Terre et les Reveries de la Volenti, P. 32, (1) 
Bachelard, L ' Air et les Songes, P. 14. (2) 

i_oUt j *LJi JL_^» : "f-JU-l j >LJ» 4_,b5 J 4_i* j_Uai |^_J jt (3) 

.^'Imagination des Aliments matdriels 
Bachelard, Le Droit de River, P. 40. 

, L ' Eau et les Rives, P. 109. (4) 

, L ' Air et les Songes, P. 9(5) 
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jtA-iL jcs- ^jLLI JULi sU-a : jl Steli y~^~r ji Uj* 

__jLl Sls" x^. ^Ul t *L_Ji\lL *^J-I JL_j:*J J^-u l^jd 

" ( i ) ' 

l'animateur jyJ.lj l'anime 

SjLpI j ^LjjwJaJl j ^UjJI £_o J-*l<w JULI lJLU i ^J~*->,j 

C~JL? lil 4jl.Jajl jl jl i-b JL>- ^ LftfrU-l j\ LgJ-UJlj L^pIOjI 

^ t_aJ-CJ ajjJu jtj JULI jLi t^jlll JUL| J* *Jl ^1. L ^iJu tjSl\ 
,{\ jjUI J_p W^J JS\ j tLLi S-b-b>- jiUl! SjJj U ^Jiii t£-dl II* 

I j j—^o I L ij, WH j j-y— Jl ^ jJg ( jg jiU-ll jii Lift Aj'ISj 

jl ^l_J j*. i^di jl J-/N1 Jl jIjJjNI <u! til il^-i 

^ Ajt^-ixU iJ^SlI ^— /»UJl Lfi-is^ SjujSM iUwiaJl j—^sLjJI 

<fJ_J.ll <__-*> t^j-s-t ,j— 0 o j ^J-L-Jl O JUX~~> JJl 

clj-J,! cjLJl i^ULI J_i> ^ jiL-Jl ^-J. ^-JUiTj i J— »\l 

_U* ^_>i ij^^JaJl j-^UjJI jt ^JaJl J*£ V JULU 

_Uj j_>J A-iJS'L -U_jf -l__-L__»-l l_Jlj i^—^J j 

J ^_CJ1 __J^1 Jl^L ^ i_UI j\ «, vyJJl ^UJI 

_--!! tAj^jtiJi ej ^- j ^LlflJ^lj j j,| la Li <ul£ 0-vv><j t^JUWj «Up 

__jh ^U_U JjS/l 5 — <JU1» : jLi dUl! j ii^-bUl UU- L»jj-Ij ^ 

<__U L 11* j . <3) «L tr Jbf jl Jujj jl\ -JUL" t_J SjLJJ 

.une Vie cosmique S_J ji" oL?- JLjLI sL>-» : jl Jji j'iLiL; 

^jLLI JUiL U .j^jlil JUL I eU 4-^ ^111 tJjJb»JI Jj^ ey-L jiUJU 



Ginestier, Z,a Pensee de Bachelard, P. 129. 
Roy, Bachelard ou te Concept contre I' I mage, P. 117. 

Bachelard, Z, 'Air et les Songes, P. 217. 



(1) 
(2) 
(3) 
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(( la Vie humaine intime 

5iJ^L UptjS j*JL: tikoJl c^Ul jl»Lu Ifil t^^Ui ,_5 j^'VL ^ l^lj 
l'Imagination materielle greffee ^_*Jail ^111 JUU ^ 

JL-*j |i Li i^—c tj-fi j .LgiL»juj 4 (_5jJo ejj- 1 -; '^jtjJaJl 

Gilbert Durand ajIjjj ^Jur diJJb £j— ^ 1^ - j^Lil j-^LjJI 

cij <j ~ >-^LLj tLg— jij 

j^-^aJl ; _ r ^i » :i;y»JLJl ojj_^> ^j-ij^ jLjU JaJLo ^1 ^yfc 

J-Loj jl t_~£ tSLJ-L JLjLl iii^; ^1 JUL; i^U- S^L-Sll 



.L»L*i ^1 AjP J^i* 1 (j J~"d 'L-Sll LjIII 

iiJLS^t l^yj, jl\ Jp ij! JlSLiNl jj^ -^Ui5 -^ojlil 

Bachelard, La Terre e/ /es Reveries de la Volonte, P. 23, 

- , L 'Eau et les Rives, P. 1 70. (2) 

Roy, Bachelard ou le Concept contre Vintage, P. 1 18. (3) 
Bachelard, La Terre et les Reveries de la Volonte, P. 183. (4) 
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: ji -Ujij jNI 4 ka. p^L^t j ^y> «L,b5 j <uU o5l U llfcj 
jl^- y ^^^» :Steli > c.„^,j t « JS" jl olKJl j JlCi^l» 

i-^ j >Vl t Theme fondamental 5. -UVlj iJL^Sl 5^ j 

• (2)(( ^ J .jjj-^=' J j j& ^\ Th£me materialiste i.sU.1 

^ .„v,iJl» c~J^ ^^lil JUU JLf t( J 

iJLa ^^oJl 5—! jj> I jjIjI il ^jlii JUJl! oUj^lj 

. (3) «t£ ^^JJI ^l-b>U iLlS^I iwLJuJl ^ijjdJ Ljj^. ULL*» 

j_p 4_;li ^ jJi (ii^l ji iij t^jiii juu jt ^L-i j^- 

^plll JULIj J£jjl JUL! JjLiJI IIa jU <JjUi> J*- *Loj 
J-«-*j jJSLiJl jLi-U ij^-x-il -^tJa_Jl i-SLiS3ljJLl! Ju_~j£- ijli-«-< Jjo 

(_$JUI 4 j_>JU jl (_5jLLI j—a-oJJ aL-dsUl ^-a.!! iiL*jJl ^^iJl 

. jJL>- j j»Jb jj> t> ^j£, ^>^i 

J JSixJ\ j SjQI jlg.,^ ;l jl Jp jl^Jj jl -b^j LJlj * JiClJl 

jl j _y>-jU>- ; J JiClJl -iiU Jb -Jju jl os-xj ioJU>-lj iaJ jj 

-L^-Jlj iiL-A-JaJl II jl jji> j-^-l ^r*^ fj^' 4j, - a J-^-i t> >, -^ ; ~ J 



— , L'/l/r /ci Songes, P. 297. (I) 

Ibid., P.12. (2) 
Bachelard, T/ie Poetics of Space, P. IX. (3) 
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^j^ 1 J Salil <JU i^L JSL: 

SaUL a JLJU-I S jjilj ^Lll JUU ^ bjN dUi ! (1) «UtL JSJLi! 

4—j (_$JUl tJJ^jdl J| 7i..k..,,.JI JjL>*Ij ^yJl ip J_il Ojj^aJt _^>»j L^>iXa 

L_a jj (^^Lil jLi-Ljii :LaLc -L>-L>- j^*J ^Lp 4-oLU Zjj^a}\ «LaL» 
.a^L,- jl_xp -cLLIi -jLCi\ll JL^ Ul .realisee 

ti-Ul ^-aJVl JLjt-l lit; Jj? *JLll Luip jJUi ^ ^'^L j! tSjlil 
^JJJ <SLJ\ v^kJl ^jNL Li Li* iojlll " 6JJ ^JI J 

iUf jiJl Lu^. -dili ^ ^j-SUJl (Jp -(^ilii JLJ-I jl J toj j-^aJl 
JL^ ^j-o L^i jjt jL$Js>lj tii^lil 5j j soJl iiJI aS'jLIaJlJ 



- , L 'Eau el les Rives, P. 7. (1) 

X,fl Terre et les Reveries de la Volonte, P. 236. (2) 

Ibid,, P. 101. (3) 
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L^L J L,slj *l~iSM U 

J^U\ JL/U 11a j-^LiL ^_Jb- j! Ujy»l j 

j->LJiU ^kJ I Jl (1) Joanne H.Stroud 

cw>^j JJl tt_-JwaJl oLajJl J a good Guid l_L>- l-Li y> ^ jj 

oU , 'u_sb U j*>Lil jl SI iLo JL/*U ^1 JJUi *J 

Jl^l I j_a .the Eyes of Childhood iJ >kJl j^l ^bJl ojj 
al^_J L« Jaii i _ r J> JLJL-I ol SI ijiUJl ^ ^ j-~>Jtl .uJl jjL^ (_sJUl 

Paul Czanne <jl j_ ^ J j-< j j.,/? U Jili Jil U Jp 'tjy-il 

jl jJ^Li . Jj^IjJI j j 1^1 t^W.Jl Jp c~~J ijcJaJl jl» :<djJL 
the ^LJl jj-W ^ ^.LlSj L^l . J>-IjUI J U ^^Ji: ^k.Jl Jp 

((.Roots of the World 

^-Jbi-I ^ Lj Jjk ^JlJr' ^.y^ u^-^l J* :Louis Cowan 
a spiritual jj ^1 I?:, ^an invisible Realm ^ JL->^j 
^ j ? ( _ y * t JaJl (ILJLj [s^-JiLil ^L_wJ-l] Lj^>- *Ijj LJ Order 
the invisible behind ^'^11 <_iU- ^ y.">UL;» ^LJ, j Uls 

jJl ^ <.jl ^1 jl jilJl ^ y c^^il LJI SI *«the Visible 
t^JUl iwjj_JS/l Jlf-J^-I IJL* .<_jLJI Jl?- ^ <u!p (_j jJai; L^J j ojfcU J 
J_S» : jl UU> *5_olil Sj^I iiJl £. tfjLill 

le y» j-Ll 3iJL ^U-MC <^»- ^ ^juII jl Jp ^> y> Jj^LiL 
— iJjLJJU Us j -yk ^Ls . (3) «Reveur de l J intimite des substance 



Joanne H.Stroud, «The Future of Beauty», PP. 2- 7. (1) 

Ibid., P. 333. (2) 

Bachelard, La Terre et les Reveries du Repos, P. 35. (3) 
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IS y>.-^ j ikLJI pJUy 1U-I ji ^LJl jl L*r U Oh-LJ 

( 1 ) * * 

*_o*U «*— ll^ j .^jLII ^yi'-tll i-ilaUl sU-l j i£ jUil 

5--* j j_a <: j^A islJLJ JjOj ^j^s» y * j£ - Oil "t^i 

. 4i- j^jj JLiM oliJl Ji^j *J^~- -v^— 

SJ-jjJ-l — i-oNl Sjj^^aJljl — <L>^xJLjt £jj a! I jl LJ ^walj iLa j-*J 

LLJ : y»\ jJLI j LyoiJ! jj^aJl ^ o^jj ^ISl (jjlll JLJ-I ,j ^S'L 

Jj_Li Ij-S"- ^JlJI cJ.Michelet J^JL-y. J ^JjUi jjj 1° 
J-wJL_~o ^/?.,^ ■>- JLii . o*j>JJ oLji-L jJ.Li-1 j»Jip| ^ ijj-l j — j^LiL 

c ((Castor ^ju^JI ^ j tS^U^i^Jl ju» <J ( _ r J jl tsbl J5 



ol Jp o^l 1^ jJI ^/VK <ol^ j j!>LiL ^ U IJL» CD 

les Images materielles j#JJ ijlil : y» S^lil jj--aj oJu^aJjj L> 

Ibid., P. 13. «de la Substance 
Bachelard, Z, '£a« to .ffeve*, P. 12. (2) 
, L'Air et les Songes, PA%. (3) 

9 9 
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.<cbl j> ylkJI j — >■ jt ^Sl jJl J» :"&U <t^h ^-UsJl IJuo Jj 

ti_j jA i,^--^ °^ j— * iS J-^ *H b*-+A> (_S-iJ' oj-UiS dJJJb ( _ s ^-^ 

le Nid J-^'- 5 J ^-*1> j ii-j^^J-lj iijS/li a j^J Ojjuw 

^Jl SbVl t J^IjJI yi» J-V >_w4j ^Lkil JSLi 
jljjjJl J}Ui ^ . jSLWl Ju^>- ^ ^ioJJ l^b S^Li ^-c 

«o ^b 

JjjiJl y^S'lS' t jljil ^jf J5L y ^-jJ 1 jL, lc~! t_r" £ 

toJ_^j>-j ^JlSL-i 4_jt . oIJUIj j j a ■/? «J I L yaS^i> jj*> J I » ; La ^r^i 
j Joi-viJl y 3 > Jji>w «*j>«-xJli .ajULm <ul JjSL-j tSj JtiL>j 

j yl> "V lTjIj^ 1 g Sa » jv^J |1 oJb>-l j t_~JLp iijj JL>- y ">li . J-sf I 

£t;_^>l (jJU! <U»_iJ iia--ljj Uajl JLS" ji. I y j tA-Ji j yliaJl Li 
CUJjj ^J*>*^> oj-«> >w~^jJl ijjj J-*-=^T J -V^ ^LaJ L;jJ i^Lij 



jj-" 3 (3~r^ f"^"' (J-"-* 1 



.108 -107 oki^ tjtsa/^L/L^tj^LiLd) 
. 1 08 ^ t j,LJt j-uaii ^j; (2) 

.J^jLvaJI tJjLJl jJUail (3) 
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ca.L— J L ^yUo t^aifcJtJl <luj L-a J£J j j5w^< <-i ^ Jill t^s>ljl-l l*b>-»-j 
4_JJ*tfL a*ljl y^_> * jJl Ur ^U-l 4— lL» ^Lau*. 

<lJI UlUj Ul jX^NI j OUSllj aj^L jjj^lJ! *J tiotj <uli .w^i-l j 

J_i [<LJjI JJ J ht Lft jjS>j] ijLj^l* : jl a] jJL jj jla Jj <UP jS> 

La^i : J jJLi 

K 4->~ j.>...' J J of-ljj»-l (3j-*-^J ^j- 5 *" l?-' 1 ^! (J* ^ 
. <Ljl....i| ^ft>> jj^-xjl ,j-P jjc-^c-* J J-*" <jl Ji?-^j J 

ii ijj-JJI *L> jilj, V -j^LSL Ji5=*i 1/ -^Jl jj^JI lilt 
*JueL> (^JJ! ^ jJ «Le Nid Michelet J~V 

jd\ ^Li^aJL «jLU ^j-^iJl JJi>dl» ^l^ - J i _^*Ji j Jl 
^-»-> ^jjU-jJ^ 4-_Ji 4_j| ^y-^- .^-L-xJl ojl j>- j i2i jJl tf-ojjl j^p 



j^ji ^_aJ>JL1 «5JL II c-jjli*» J L~« UUil Jl li» ^j^jd) 

L^l •* r <« , U.I ^1 Jc Lg-5.L<tJ ^Jl «cujjLaj«Jl 5i ^ji-n > _ r ii i<L»liU 

(2) 



263 ^JWI J-^l 

I^JU- Jl L*iJL_j j^UiL L) *iU ^Ul JL^JI Jli» jLi -y j 
Lr L*Jl J^iU; Lu^ Ul il tune Reverie de la Securite jbVl iiai 

j*»J jjfc ( _yLiJU» :iJ _^SGl ijLJI tjlljJL; iiJt J-^I tj I.: all L^j Li 

. $ j->- ji\ 4_jLJa j J-»-4 uS-^' iL*JU fri_$^Ltt :> ^ jJl J ^JL^JJ 

JL_jA-l i_iL} j5 jwu l^-J J j- 1 ^ (j^Jl ' j-* <jl j^-iL 

t5^o_«J-lj AjUS/L oe-ljl jJ«-Jli (jiJI jjt L:...j .y^SM j olJJl ju 

A_ll>tdl jj-aJ!j |»>Lj>-\| Uij .J^jjj jJL>" j lr>*j uJ-i-H jL£ll 
LjIUj L^kjjJ c5 _xJi Lyil ^1 tA_J j5" -j^LiL XkJu LS" -JsljI jj tjj~* 
£jLsU <__jji>j jL U N J jjklll jL£ll lJL$i . jLJ)/l Lb jp- jj 

j\ i<_pLll JL_jA-l jj-^a-; J-i j^— JiL jl iLJb- jj 

U (Jj— j li jj* Lji .<_jjNl aJIaJj* jlJL^ <u» :; l?U j j../alL j^-^L; 

I 4 « ■ . hi I J J .f> ^jj> 0 J ^S- j>- I J Li-» ' 1 4j LlS' (J '^kji- ^jjl 

J_p ^1 i jUJl j-* p^j- Jo L* £ jj jl . jUl 5 ^1 

^^jJI i_il^u oj <«-~j-Ul j!5LtL Jwaij .jUl i--~fJJl 

JUL Li .J-iuJl Jl Uoju fill j! il iJUU ^ j 
pJU- ^1) a^uj J J-*ju -«jLJJ t _ J _s~iJl JJL*^3l» j LS" 



.60 

.110^ (< jt&I^UL?L (2) 



j*>LtL j _f^\t- ZJuAi ^J, ajj^ai\ oUU> 264 

. (1) une Flam me ols j (SlLSJl 

tSO_j^jj SJ_j>-I j -ob jL\ J5" Jj i JlSLi^l J - jj5o 

(2) 

«une Flamme uniqueJbji 

i_jJJl lULJj UJ (j-— SUj "enflammer k_J>!» Jjj j[i t^* y j 

^Jlj ^ ^1 ji\ (1UJI jjUu" |^ tJULl J Jjl sL»- jj£; u^at 
Ujs j . JLjiJLI j tie Monde imagine Jj^ll jiL«JU 
— ^j^-Nl <Jl>tdl jj-aII jjL-u jLi LfiLi iLitLa 1 j Lg-isi? jj *-gJ-!l 
^waj *une Signe de Po6sie y<J» i*^U» -jt>LiLj J-a-iy 1,5 
n. frill" : j! j-l— -I J_e JUi j . (3> « jiJL, y^Li ^ 

2 j_j>- jj] t A-JLixiit oj j-^> J5y J jp- jjl JL_v^ ^Jaiw te-b-j L--^JJlj 

jl dJJi ^^ju.j . <5) «une Esthetique concrete £«jcJ Jl 
VI tjU^I ^ Jp i*LiJ 015 jlj j^A-iL jlp ^J-bVl 

aJ ; „r? j jl JLJLC j! 5-9- jJJ15 iSjX« jl 4_v l£ ULJ.1 f-jJ jbsJl jl 



.152 ^ idtjj^jii. (i) 

.6 -5 oUj^J f.JjJCj HmJi t (2) 

,7 ^ t^l — II jJ^ail ^^f^J (3) 

^(4) 

Bachelard, La Flamme d'une Chandelle.P. 5, (5) 
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.LxS! j V j! St^u -S^U 

I^—^- jt>L_J!iLJ . Ju Jl>- 5 jj>- — j^JiL j^jCJ j\ — oJuJb*- ej <C£- 
y> £y je- JLiJ^j *JL» JUU ^ -Sl« 

l'Eau JLJ-l *LLl - J lr-* -^-i^j 'l^^' JULI 
L*. _p»J yuii~J (.(^^111 JLJ-l ^e>Lc ^ J _ v a^5 imagtnaire 

SL-^ iUL^Jl ^jj^ ^UJt ^.A. iUJVl j! ^iL 

— (_5jL« ^ — j_JJL-i L» l-La l^jj ii-jl— ~j| oLs ti-jL-Jl 
Matter is a Center of ^*>L^^I yS y ^ : jL. J jUI Jl 

. (2) « 0) Dreams 

la ^LU ^ friJi S j_? J i» ; Jl jtsLJiL; U^jlj l^~_J! iiij 

la J Uail |, gjjJI ;U- Jl (.Comprehension materielle 

la matiere ilU-li:>Uli» : 0) «5jj-aU Comprehension absolue 
^jUij -|>>»j — LfiL J Lu5Uj ytj iLf- j^i LJ L: V revee 

0) ff t4) s'evhemerise jLJl 



:<J jli «5jIj^I f!>L?.l j .j^y^l" 4jL^ j j^LlL JU I* ^^j; IJUj (1) 
. «la Matiere est un Centre de Reves j»}L>-S/l £ j* <y> i^lil* 

Z,o Tcrre er /es Reveries de la Volonte, P. 69.- 

Mary Jones, Gaston Bachelard, subversive Humanist, P, 127. (2) 

Bachelard, Ibid., P. 69. (3) 
oLS [—$j> 4_;t <lU o\ jj.si ■ l ^AJI 1 _j>JLll 4- ; «s'evhemerise» jjti ol (4) 
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J_Jj, J jj^aJJ iSi\A\ <L^-jJl Jp J^Lil j\j-^>\ d\s ^ jsj 

Etienne L-£ -J-JU-; v^-JaJl j-^L-Jl ^ I^^M 

j y_~.L>- UJar^l J i_)j_^>J.I SJoiJli) : j j (jtiL; 1^5 cSouriau 

JJ 5il_J.>L jl>J c JSLUI JUUj ^illi JUL! c& "J^Lidl Jj 
diJi i«la Mobilite des Images jj^JI iaJ J.\ JU-I dUi 

.''^bjJl JlJ-1 jt>UL uJ ^JUI 

SLp- jJtS"! j ^1 ti^jjJl S5^U» iSf^L La i j*a3&.\ j 

tl^Lj- tl$J^ y (J <W>liLl Sjj^rfiJI i^iljJb iaJi tlJJjj 4<U^~>-j 

(jlil JUU» ^y^jJl JLiJJ ^ikj j^LiL j^j l-Us j iL^5 y 

.60 ^ iJ/JJ^d/ij^l (1) 

Roy, Bachelard ou le Concept contre I'Image, P. 113. (2) 
(^JU-L j*-«Jal<u iJlS L-iij A ywJI j!>Lil jlS li! <0l ^ aJL< _^-bL.| (3) 

tBaudelaire Jl* ^-LpUadl h-jLJSM tj^iUI OUjJl j dj^u jjJJl 

j jLJIj j ^Ljy J_*i l^lJ-. cj_iSll j jJL^ oLjil y'lt ^ JUS J_i ^1 

.Eluard 

Joanne H.Stourd, «The Future of Beauty», P. 7. 

Bachelard, L'Air el les Songes,P. 8. (4) 
Ibid., P/7.13-15. (5) 
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: jl i-ijjj j^—>. \$ iClemence Ramnoux (J ~*uJ5 ^ J jill 

V-^lJVi oU> >lj ioULI ^=bJU SJUU SS>I J j^Jl 

Jul JL)Lj Jj -j"5L-il jl UUa iU>- Ik^ j> j j5J jl 

jj jj^ai\ (jjj Jul jJl 11a Jp j%iL JuSi" jl UJJ~\ Jj -^yljJJl j cplil 

IX^>- j ^ U yJ^I J^jJl ^Jl ji Jp JLSLJI; <uLxal 

Xa kS.ll j^Jb- S-L^ jl jl (.((jJJ-l S-l^ j» -LL»t L^JLp jlJu IS" jl - JULl 

^s,L>- 4j>-^ JjG L^Jlj tjj-^Jl o-b- j iisL^o Jjd N JLiJJ SOj- ^Jl oJl^i 

i^LLi ^=_jJL hy^JS iLj^ I >3 ^=lL) JULl Jul Jdl 

.JUJ-I Jul Jlil IJLa JU>«x> o^a^- j L^U iaJUU iS ji-iy 

-JLJ-I jl J_p -L-sStiSI j_a La j*>LiLj <uJl ( _ r al£ Of ^ J 

(jJLSI J^jJI IX* .IfL^C- (j Jajlju LiJU-; (_5-U I _y> -(JiaJ! 

( jJ>«J 4j jv-^-X; I^Ij ^ s_^w>%j <L>y«jJl j j ./J 1 1 3^<J.I £jU=Jl 4_>li-»-J JUu "V 

L_a A_JL^-P db :LjI aJ _jJL «u)lp Jl£l La IJla j tU^jl 

!( (■ L-i V I ,J^J«-> I j-* Jji- I <J-«-*-> j»-L>«-i Ljl J 

l_i — JLjjl-l i—^-a -U>ju~j — 5jL« jLj^UiLJ a,...- : J Li 

L^l ,ji liS y- ilU- J LLv^ ill^jdlj j^aJli lUlI-L) j ^i^>Ui-S Lji^Ljo 

LIjULJ jJ^I u aUl ^waJ L^ ^1 ^UjaJI diL" ^^iJl J <l^J 

l]L_LA ^j-^-ii t4iiJLi L~iJ t _ r -jiJl (Jj'-Jr J>~*^' ^' ' >=*""^ jv^i •^^~ > " J 



Roy, Bachelard ou le Concept contre l'Image,P. 113.(1) 
Bachelard, La Terre et les Reveries du Repos, PP. 263-265, (2) 
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<JL>»xll ojj-^j L! ^-Jlj ^^aLbwUl jLjLU 1 (j-* j 

^Jl Aji^JaD Ui-S Si _^>Ji! iS" yJ-l jJlp j Lb! J -liAJJLS' - *.>...aJ ^, g aj 
i_$ j^-^L; j! 4jwk]l Ulj^ j^p Li i_a.JL.Ci —oil. -^LtJli . 1 « Lk^sJ 
fr^j Ji .-La j_^J ^L-y^J *5ji-J_U eJjy ilL>- JlC Ulji 

^1 JUU» : jV ^lUij ^UA^jj L-U Jj^-j ijjn.'.U J U 

. <2) «iJL£ 5j ^aJl v>Lo rimagination vivante 

Jl ^^-A Aj^n-iJt bj j.&W L- n ,....tJ 4..:.i?Lil i^LojJl oJu^i 
J-S" t^LojUl jL>iJJ Lai ji» jjJI U^jl^ j L$^._^j>- LA JiC; 
jj-b 5j Jc>^ ^ O^i. LxJ Li : 55" ^J-i J^. BjiLS j _^5o JLO^/I 
OjJLj i\j->>\ jl teii_Ju j! jjJ-; * j J-r^ L_C»j Llta tL^Lj^ 

J-J j_» JL_jM» : ji «U jaj 4_xp JLp U tJLftj , J «L^uL-0jI 

/ j_r 01 j j~£~>*j *)} L_^_CJj ^ j^jcj of jj-^o-j -L&jjjj — j^lj 
une Image 4_->Lj Lfi-^^j ^L-j/^l 

.5:>L» !>L lg — aJ ^J-l LjiLi . JiC_Jl JLcJ ^u~JL>- dynamique 

. (5) «UJULl ^J-| L^l 

^ 4j^*JLJ1 Sjj^aJJ iJLJ-l bJL*. La OS - ^ 

LJ}j i(jljUl 0 jj^a-3j\ a^j-^- aJLs- J i>ujSll ijtjJajl j—^LiJ! ^ 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 91.(1) 
Bachelard, La Terre et les Riveries de la Volonte, P. 245. (2) 

, L 'Air et les Songes, P. 58. (3) 

Ibid., P. 58. (4) 

Bachelard, La Terre et les Reveries du Repos, P. 277. (5) 
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iSJl—i^l i-*~JaJl j ijcJaJl j-^sLjJI ^ ^1 ^ 4_«LjjJI 
JaJ^J ^1 iJLw?Sll JlJ -ojjJb - ^L^-lJl Jli-U ^UJU j 

iJjLJ j> ^ JLe- Ij j tJL_jU j^LiL oJu-ai; jlS U> iJLft j .aJL— j^l 

tlj—ij . ^AjyJ ^ilj j ^y-wil £*lj -^J- 5 ^ * J j> --^ U M ' j\ <Jji 

une JL_ji-l \^yj\s~*i eLaj^JU^ JLwkli ^r..,^ ■ * 

J_S J c-JlS' t^_^>- ^j l Lv. Metaphysique de ('Imagination 

4_iJs jJI 4_;Lt*j -u>J ( _ j -^JI -LJLj-ibJ.1)) : jl d-Sji 4_£Jb>*d 

^jJl tS-Ui-l bJLa j j_Li ia^Ap J-oJ- -JL>JJ 

J-ii; <-^.>S't II jli ^jLiJJ ipJuil 5 _^aJI -Us~ 

Sj j.,<-? U 4_j iw^,- iJI jJ-aJl jj-jS^j iboJ^j _^~>- oj j^aJU J-A^j 

JLj^JJ ^U-l ^Lkll IJLa jL J -j^A-iL; jl j5Ub y_jJr\ j 

JLia a-bo* iLtal jl^-l ji -^LjjJI 

^(jIa^I «-ljj l-^> J I jl iLiJ-l j .^U- 4j>- L^-i-P ^1 ti^^jJl 
j^L-iL jlx^t lilpii :j^UI Cjx o\S oylJjL ^\J~\ 

j-» 1939 « j j^Ij^jJ)) ^L^'^ J ? j y>l>y ji ^c- jl 



, La Terre et les Reveries de la Volonte, A 5. (1) 

Ibid., P. 6. (2) 



the Four «jujVl < ij *J^\ j—^UxJL) Iji jjw> k-<li£Jl IJU ^J^-'l 

?poetic Elements 

^ _,Ljl Ji Michel Mansuy ^ JL» iJUaJl IJL& J j 

jLi ^iUi tS^-SUJl oJL* jaJj j — j .p1938 
j>Lp j j-?^- 5 *j>-«^r J A-jLJiJl j^LiL ^y-e y 015 0 y>\+J> j-! 

Loli i0 j^L^J jj otl JLLP ^JUl j\ J-ioJI J ,_y>- _p j^JL~;N ! j ^wail 

-j">L>ilj op ciDJU j i^_£iJJ ^LjJJI ^-i 1 -^ 1 j ^Deformation 

a dynamic l^"*--^ j; f j— Wr J — • ~y - 1 IS jl— 

JaJL-J! 4JL^- J.^ ji j ii__;^Ji j j^L^jjJ jj-^J» Interpretation 

,«motory ^IjjJI jl ^ J-\f> j «activist 

ju>-jj (i-j 1 -" <_r^ J (^r^j^ £p lS' t«second-Order Reality 
tj JiLil ^Jl l^j-ij Igiv ( _ r J j j-^ajl tiUj I^JL viJLSJJ Ip^c!> j ^ Jj«-&JL. 

.juJ-I 



Mary Jones, Gaston Bachelard, subversive Humanist, PP. 96- 97. (1) 



271 



UU jisi yli? AAv? <>J| j| .isU i>y*JJ to-bJLi ii?- J <iLi ^ ^ J>^i ^ 

i jNl .4_Jli J jl j^-Ul tFlight Ul jJb £j./> i t^'iy <uU tf^l J 
•^J (ii $ yj^ J c-^^ ^W: ia^Jl JLM 

.Fleeing jl^-AJl l _ r ^*j ^Escape lj j lJ ^«j jl j*JaJI i >^-l 01 jJaJl 
<j j^t-j j\ t«rAlouette 3 ^JjjJl jl 5 _^l» Jl ^y>\^- ^>ry^ jwj 
singing o^J.11 jj-JaJl j_4 t«l J Alouette de Michele JJL* 5 

1^ (j^Vl jj^kJl yL* ^ 3^ (jJJl c^L^aJl ^liaJl lla .Birds 

■ ^Jj* jf> *$S>3 J-^i jl ^rJail J S ^ ^-j 

<lJI t*L~Jl <j 5 5J1 » :<*J ^s- d^J^j Jules Renard ^jUj 

^jj^dl II_a Lr »_i; Jj . (1) «LxJI ^jjjJ Jl 51 J Ju=->!l yliaJI 

li_A 4_L>l53l -Ul^l j Adolphe Resse 4- -j t_iJ j^l ojl>^_ 

ylkJl 4j| ^Jjj ^JJl 0 ^1 ^ 4JI cl :J ^UaJI 

^ KS'^ £±S il i^'y N j Ij^- j-^ij «Jli /^Kil^ N U Jl j^JLLl 
- J jJLSI U jL»- jl -0 jit <C\£ j *L~JI J jdaj -oli ojj <ow Lu5Uj N 

.1 J>W* 4-oLt jl jJl 

j^L^. N tA-ilixX* ij j./7 $ Ujfc 0 ^_i!l y^-^ ^ {j* ^ gijj 

une 4.,^ ll>- oj^^i) s j*r (j j*-"^^ b-* 0 ^mJLj t 1_A_jT ^y>l\ j\\ 0J y>- y 
JULI J*>U- Nl l^L^ ^ tivaJU- jj i jy^>y> (."Image pure 
(■ I j_il oljU>J> I j_5 y 4JL.*£>'y, ('Imagination aerienne ^1 
jl j^JaJl Ii-* t ( _ y *-^>- jl Nl y» U 0 ^y^SJl jl L^i . (3) «i jjwiJI j 
:<JjJL Rilke 45Xj y>UJl ^ JU U IJla j .Li aJI^Js J> \ ±i JL. ^JUI 



Bachelard, L'Air et les Songes, P. 100. (1) 

Ibid., P. 101. (2) 
Ibid., PP. 103-104. (3) 
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. Li jip Jlj La ^j^li 

OJ_>ciJ ^jjJl j j^aJI J jLo jjjLj?- j^LiL jl i±Ui LJ Owjj 

,_5 ^p-^L j\ <cU j-^> JLvJ jl ^jk^j t«Poesie pure 

j^^-lll t j j^aL y jJ Xs- i-jjJ«Jl j j-^aJI La 4jL> Ju>- j!>LiL J-^l_^jj 
dJ—li ^j-^- -Lij .c-iLs^L^Jl j yt^Jl ^ ^>-y> ,y (j^L-S/l ^y> c~*J 

jl ^ Wll Jv-j ^ *-juJ>I -i-LJLJ-l (J -Ljjfc }\i 

j y>\—)_y jJ JL-^ JM_>- l j_/a «_j>*^Jlj Lg^-o JaLjjNl l-lfS . <U-L~Jlj 
jl t4j>tl>-l *Sv<w< jjji 0 ^rO»-a o J J-sf oJU»P OwL>o tl^->u i^aLjjJI 

^LcJl IJl^J .i>^l «a flying Tail ylkil JjJi1I» IJLa j 

schematic iaJa>J>l J^«l!l ik-l_jv a concrete Form ^ ( _ J j^p 
J^-IjcJI JlSLil j» JSLi yt. (( ^Lkil JjjiJI» i Jl^s .Metamorphosis 



the masculine 5 _,Siil 5_^-S j^Jl 5 j j./ilb JaJ _^ tl L j ji j5JJU ^j-bU ( I ) 

jl t«Arc ^ _j 5J 1 » j_* pI t^JUl l _ J «jJ>I j .Archetype 

.^111 j JjjVl ^ *l y»L. J_kJ^I S_,y jjl jljJVl j .«Circle 5 
(_$lj L> ,Jp i«jjJ-I j Jj j J»liJ!j y>A] y>j y» t-l 

g-^-j ^ t/J' ji^M LJLmJI Salil U- _jJ *Jl^ jj A jk\ Neitzche 
■ <k..t:Jl j S _^iil 3a*UiJl jj^ ^!L JaJjj -jil -»l .iJLJ>fl 
Miranda Mcgill, «Symbolism of Place: the Place of Elements», in 
(WWW. Symbolism. Org/ ^ <s-JjZ?l J-e^.L;* 

Writing/ books/ spill page 2 htm), PP. 3-4. 

Mary Jones, Gaston Bachelard, subversive Humanist, P. 123. (2) 
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Sf^_J j jSL ^JUI cUJi *-*?±> *-!| tiilc— Sll j jj-JaJ! Oi-j 

jJli ^ j.Lautreamontism iJ j^>Ij^ jlll i^jJi! ol^>- _/il 

.4j tuJU- L> ^^^^-^Ij; (J^- j^li -Us — JLil-li 



»U^>J jl ^^-SUj OcyJaJl J Jl~£ ^UaJl JjjJl j^3 t JULj 

( «_^ j pS-j Ligi . (1) «Nature's Nightmares i^^JaJl (J ~J jS'b 
<_}l Ljjfc J j_>tiJl o j_j ^_ Lj k^_~>o iL>«^> <uJii>J.I ob _^>- ^11 ^ c-l_J^>- 1 
,_$jJi ^ ^Jl ^UaJl jUi ^-jpUJ! JUS j\ <.^y[^i\ J ^ tl^ jji 
aj 4-» : . Ml jl dJUi i^-x-ij -^r~iJ J^ 3 -^ Jjij 4>^1>-I <t->-U 

^'IkM JJL^Jl IJL* o^iii j bo jjJ- illjJ^I j» £>Jl lift oJ^i Ji 
JL^ jl j-J -j^LJLL JUiL«j 1^ -Loli LJIS dUi j^SC 

*>L<aJ j . 4j> . .lall j J-V J <Jl5Lil (_£ Jl>- J J_«JUv^ (_£ 1 C L*~Ja j j^>L) jJ jJ 

.f^Nl j jJCLwJ U U JU-^ jl jSUj 

Ltf- ii^'^l j j^JaJl ^ JSo t^-lj Jl 4jUJ ilL* jl jJaJlj ^LJI 
jl . ^W... il < J_ p ia_5i L-j^tJ t f»- ; f^ , ~ >^ *J < =- l _ 5 — c3 
j!5 liLs .^y*^ <SX>J br ^^1 ^ ^u>-j^ ^ jl t^^L^Jl ^-^^ 
jj_^j ^_Jlj toJJl J j^»L sL>JJ j_vi>ti^jj v-JL£ jj«-iJI jl tLi-ij- 
L-Sll oLi >l jl t( J ^ i v-L-^l ^ SjL'^L Ijl^Ij 

is^L>- Us^l ^JUU.J jl ^yi-^j JjiiJlj t ^^_~Jl t jl __rUaJ I tis-L^Jl Ji^-S' 

IJL* .^bjjJl JLji-l J LLs^l Uj- j_^j j j^>L. jJ j| .yJ^>\ ^y> 



Ibid., P. 99. (I) 
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jl ^jiJa i<uiJ £ju jt primitive Poetry j J-^SlI ytJJl 

. (1) SJjdl^lJb^t5b 

J il^^l J jj-JaJl J-* J_S 0_! jT^Nl ll* jl ^J^i 
4_o/^t jl -ij^^JLjl Sj^vsJl ^_AJ Nl j! JiCjJl 

ibj^a—^-j 4_j_^>- 4_»..Ul (J L^c- £wajL> jl (J-f- Ij^Ls -^Ai* 

J_p JU-I SjJti JiJ j^LiL jlp ^LuJJI JU-U i*J ^ j N 
4JI3 .5.1^1 j 5jJ O-b^J N L~l jJU ^1 y»l Jill Oh oli^UJl iJl jjl 
i±L\5 <L_> L_j tiolil jj-s<aJl OH tJLiLl iajl jJI \ JL,- (»LiSl jjli 

( _ ? _>-jj l-Ji_ y> Aj^xJLJ! 5jj.<a, LI jl l_J Oir^ L» J-*-^ <j-*J 
jiL*JJ UaJL>- L~-l£*Jl Lg-i_^jj Lf-i jLS" jlj l _ J — ^ t^^JpL; 

t^J 0-*j -^J^" SlS'UJ. (_£JU^ <ui j^J N -L>-^>- y^> t/rj^-l 

t ( 2 ) 

y<JLJ I » : jlj - ^ yr c£jLo 5jj>-LJl ^^Lj 1^ "tJ-L-i ^ j^r L«-Ue- 
^^JiJ jl N LjJU i«a mimetic Art[jLiiil] ^L^J.1 jJJ\ y» 
LajLipL — ^jL*- <*^>-jj <Ljj«-JLJI oj j 1 1 jl — <^>- jj <uXaJI 5jj-/aJJ 
-jt-gjjj jl i^-ji L_Jlj jUU ^iUJJ t JJi» jl ^ j- 4 «j j-^ 

j iJL_;)/l SLJ-I ^1 co^ U y^JJI jl -^JJj ot)Uy 
jl ^. ]?.:,.,. u jj«Jjl JLiLl ^^e- -oA?-j jj«JlJU .i-jJsLJl LjiL^c-l 
.i-JjjJlj A->-j Jl LlLJ- <Jl&-\ jill «- ( _5<ajj 

j J_»j>r jl ^j-a -jil -^eLiJI tjj J^j 

(_5l tiJLJl j j*g] I iiJaUl <c^JL J-^?r Jlj '(iJl~>- jl i~>- jj) iS j>- 
LJjS' - jil -OjSi JLiLli .iJ j5Jl (_£ j^Jl Jp jLJNl ^LkJl t-lLj>\ 



Ibid., PP. 98-99. (1) 
Ibid., PP. 124- 125. (2) 
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jj-." H ( «— • jJL_J AO 111 eU-li .(jL-J^/l Lo _^>-JJ biby j5 

t^_sl jJI (_J <JLp o L« jl j^wJ ol i_j i p IjilS j Ajj^iJl 

t JLU-I jIU J ^1 ^1 ^Ul" :ol «Jjij JJL-i a|pL« ^Jj 

^laJ JJ I IJla ( _ r — Jj jl <Jp j^Ls JU-I ol il 
J-* (ILjJI jL^I Jp jali JU-I jl dJJi ^Juj 

iAjjtjJaJl jj-siW /y> t>jj~& -U^vj oLS' jlj (_£ jjuLil JU-I jl SI i-ij-^>- 

^^.^ ^ J.1 IJl_* ol liLW y» U jUsI J i ^ -oi Nl 

^j-vsjJU JJJ jl *SI jl! slfU j jit <lU^ Lf ^yol jJI J JU-I sU 
£|jl_>I jl-aJ JUL! jl -dlJi J^)Uj -IJIj *L_~^ iijjdl ^y^JaJl 

. Aj>..,.Ja.ll ^-«jJ J>\ <«i ^>Jj N yxj -l>Jt>- (jJ> A-Olil jj-a!I kUJj 

J-*^- -S_5jJl« j...— .< *L_Jil jl -i_Ji JL^pI ciLSL* L> J5 t^J j 
Jl-Xp ^Lll^u Ij - jU-iS -j£>j ^UJl -Up iil^^ lj Jjiij 

.5 jSIJJIj JULI j^Lib Lajlap ^ y-l iijL^ Jl LiiJ 

:S^lJJlj JUJI -2 

JU^JI J_p sJL-S'bj y<^Jl JLJ-I i—lj-b j^UIj ^1^1 ol 

(J a y\-^La -\ r j\i AJUL^ -Lj J> j£- I ^Jl J.1 JLiJJ l _ J ^- jj jilJ^I 

ii*>L«Jl iLwii! ii-Ls^ S^Le-l ^ ( _ r -J j^^/l i«^A5>- (J aJUJip obits' 
iJM«J -JJJJL? -£> tvlj ^^^i ^j—J-l i3lj^>lj JU-I 0^ 
JL^JJ J^Jl IJLa ^-L-U .5 ^lUb JU-I 

iilji^l j JU-I Oh j*^ 1 ; ^r-L^I ^ il ^ J>*^l ^L-f 



Higonnent, «Bachelard and romantic Imagination)), P. 25. (1) 



j*}Lil> j jI»*Ip 4juJj ^ oUL«j- 
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j^Lil obl^ y SJuJlp j IJLa jl Jb-^l y j 

l _ J _£J S^li J^jo <_^Hl JL^ Jl (j-L- 1 i JlrV' (3 J-^ 1 

U> ^jJl o oj j.,r?ll lLUj IfcjL^L AjjjijJl ojj./?ll jl ^JaX^j 

0JJ_^ 1 ^ fl y3 JJ ijjj<jjl OjjWi-ll (jl *>Ls<2i .^^lii-l l _y^ iJ jJl Lgi 

oL^SJU i_ll^tdl ojj).,^.)l jUa>cu-I IjjIS s _ ? ildl Jj«j£ 4il>ti« 

J-4J J J — s<5 

^ ^JJI JLiLl ijfcl* -j^Lil. jJL*j L^S -IuSC*j ^ yoj.^b 

y«w»^Jl y« y$>L«jL) ^1 ijl 

i-jj^xdl jj,.,/? )1 JUf (_gl ties Souvenirs d'Enfance 

UftL U*ljl j^JLi ^1 jjwjJI JiL- is ^IJJI J iJ OkJl Jo. it j^Ull 
0 4.JI jl i y»JLJl Jl 5 ^IJUI jM_Jil. , j 
L* li-Aj ,SJ jikJl oL bJUil Jl ^jjl^J jl ^Jal~J ^ 5 ^SlJLSl 

.<JbJ\ oUljLaJI j ow> j»J J jU-L. 

jMJiL; Jl AjjixJI ii^UJl dUJ ^>">U Jl jvJil jl JJ ^J^J 

jl 0L; t Jil ^Co jl t L5 — J-l iiljiVI J jS'Ul ^ ii^Ull SjcJaJ 

J_p ^JjjJlI p^^jJI bJ ^4 tr— J-l 015 ISli jj^l 

$£-il j-ll j oJ_£ U j^*J J* j~J>A\ P^^^-jJI i3jJb il ^j— iLa j^J 

4_;l (jjl t(>( _ s _JL_U iil j^l iyf y JS\ - jMJiL; jcj> - J^J bJLi 

f 

jl I ^Sj_JU <*jj_vtf> JJ Jl_jJl?- jJLw ul) P^^jJI j ,,^->«l1v»o (jL? (jjj .<u~aJ 

J <jj j^^b jl S ^1 jjl J jSCi: -j^Lil. jl2i»u L5 -UJLi 

^jjl-J bJli ^ ^Jui Ujcp Uj! SI i^-j jJL-'^l l-Lf- ^Ul J*i 
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Jam :U 0JJ ^ Jlj^l y* ^sl /ixll t^Ui ^ 

£j^a> jil dJUj ^SJul t _ s ^3 j to jSs;\ L; l^>--t j_oSC U l^J, j^jl N 1:1 ^SixJI 

Sj—^U-I 5Ji>Ji!l Ujcw* j l^b- (^lil jl) v_jUJI il i<ui 
(J_c- o^j^ ij kiDJiS' j t^g^lil olj^i <olo~-l ^ 

J^jjScJ lSjJj-J) O-U^a oUai- ^jb» Ij] <lJj-AJ diii J^- JlS'I La _prJ 

. <3) «a.i5 

Lp La IJL* j tl^oLo^l J tbjL^S'j if.^> ij ^ °^^! 
L^JJl ^y. ^ le Souvenir de la Duree ioj^jjdl ^5"i>)) :jj ^ 

. (4) «Lo _xJ LJl ^JIj US' _X3 Lil jSjcj tU JiNl 



Robert Sokolowski, Introduction to Phenomenology (Cambridge: (1) 

Cambridge University,Press 2000), PP. 66-67. 
^ySz j ij iU-l iJi^ill jjj ^ Lj-jUUl jJl <JJJj jl /JJL, y.jJLl (2) 

Jl U, yij l^i-UJ r ' t L, iu^ll jiUJI ^ i,j^iJ\ il >l ciLL" 

Lj- Ji_>- ( _ J _Jl i,jwJlj jj j .*: Il S^-S'li J| l-^-Lij (^1 t(_5 JlL\ 5 ^5liJl 

4Li*f J» Sjj^aJI i_iUJ» (.j__<J-l j_c ^5Li .w>Ul ^jIj^^I U ikjj. j 
.101 ^ t ( r 2003 ^j.62 jjuJD J^o* 
.20 

.37 ^ ij^LJI jj-^il l _ r ^J (4) 
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JJi; L^l LLU* ^ IjaJlj pUJI 5 jSIJJI LA JiSS ^Jl olk^Ul ^iLL" 
ibo _^>-j (J jj^ (^1 <Uj-»jJi!l i>_jJj V ijjki jj ■/•■< 5 ^iJJl it jjbi 
: jl^ 4J jt>L-iL> <»_lp JLp l« IJla j tl^ojl ^^^Ij l$5liL (J ^y^- Vj 

VI N tGardienne du Temps jl— 4 -jl>- 5^IJUI» 

JULdl Lu-I >-\ 3^y\ J_p bj&J- V ^ ^iii^JJl 

oL-jJI jl (jiJLi J_J .?jLkil L. ?jl«jJl L-> :'%*Li ^1 11* ^ 
.Jo-lj ^^y-J-J oLtf j& aXxJ-Ij (.Ju>^i4 jL>3 oLSCll j tJjL- jlsC. 

iCwiiil b) ilsJ- _J> jlXj j! _/?-^Ls O jjl jl jlUJl <U^~J jl 

4j U j y IjlSC^ Juj ! jl i_> _^>tlLs wL< a-stf tjL5\-a_> Ojj.a T -,.1 1^.1 JjV 

(2) * ** frfr ^ 

(( Lf • t- W.->cJL> U j^Lia o J_>r_Lw- j <ui I * ■ ■» I j I <ui IxJLp j I 

^Lil jw2j ^j-jJl J_*i J 4Jl LJ ^ j. JJu L. J^-f j^j 
Pierre Janet aJU- jLj Jl j*>L-Ij -U---I Ailj tlji^lj Lt^i j i>U-lj 

(.aJU- jLj ^IaJ i^>-j iL^I J» : jl !>LSli £\j—*3-L il -4jj oJla JLoU 

jLuu-I <^Luj j-Ji£ V -iXiJ-l J -(_$ ^JJl jL ju«J L< jLt 
<£j-J* "^a-ij^ cs^LU ^L?-l jl^-'V j^^-d ^Ai ^j-^U-l 

J tjJLiJi jl J-«^l jjwSLfr J ii^J\ jjl ^IjLs-^l jLi LjiLi tUj'U^i 



.38 ijJjL—il jJU-ail !j~tj (1) 
.30 ^ i» i^=rl_^ Ijj^p iki» i jlkJJl (2) 
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« jjj^I iJj-Mj toUjJI (JljJj j jJj (_5 *>\i . Jjj>- j^ji 

*Lu» L-r^S" J -Li lj- ^s-^ll ^r— *j J* oJ-Sl Jij 

-4_>l jjjl J -^LklD :jl -Jjij >■» (»rr*l y\ J~~t \£ ~ 

jl j»Liaj j^-* J-*" oj— «»LJ-I «Ja>UJl <UPJJL»J tU^i djyf-j <y^L>%^l\ 

V t _ J ^>- oL/JUl s Sjjj-Jh jtA^L LJllJ JJLA j . (2) « ^ _y 

. L^L?- JjLijj -L»JC 

jjj J| LlaLjI <->■ jj -kiJLlj o*>\i*j «'jJ J j— stfU-l <J ^-jJj 
H_jijL» ^s-v^lj JL^ J^-~! » J ijuliJl jj^aJl ^1 ji*^! J JLjU 

Jim » . t . _] Ig. : ., > - Ljjl t J_ j Lg a,Jj.,: < S\j SJjJl?- UL-il 9 jSJdj 

jl *JhX*~—i JLS JJLP ijLi-S jis /^P SJ jjLDI oLji'i ^0 4jajL^ 

>t ^i>LLl j iij^p IjjJ^r <! oLS" jjj IJjJj- jJuj U j>-_^j 

j^-p L-l tla Memoire poetisee ajj^ It « ^iJUl ~j*>LJ.L 

J_p LaJujc-J Lot i| iUslj| U ^Lla Uyw jJl>^; V b-wiU oL^JU 

jl LftJ_jJu>oJ «_! 4_;l ^-P (_sL*j [O^Lkl J *Ju> cJL? (jjjl _puJl 

p-J j^xJl UJLp jilsl 3 ^51 JJI ^ 11a tJjJUr L^lJ->i 



Bachelard, La Dialectique de la Duree, P. 43. (1) 
■LL?j i«Jl j^l <Aj ) Jl^llj JUjJI J-SLidl oL)i>« t^-j^ r^ 1 ^! (2) 
.307 ^> a r 1993 1 ^juJ! jUJl aLJlI) J^w 
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La J j">LJiL 1 g.lc- J-ikj L5" j! -ijyt-Lll 5 ^Sl-Lll jl J 

j._l*ll ^LkJl o>~J * (2) la Memoire dynamique iy>UjJl 5 ^"IJUI 
JUU Lfci ^oJjj tj _M»U-l L«-i ^*>. Jp j-^U-l Jl ^Ul 

^ jl aJ_>J_>- ol_*?x5 jJ S3 LaJ—iJL^-j I g a . o-xJ <j j»_^<Li-l °JJ J 

JaJj-j ^JJI tcr i-l JUU -<u«_j US' j\ -5>Juil JUL I J^U- ^ 

^-rfaJ ^jXp- JUU JLt JJ i-iUil cjIj^JlII <J Jao jj>J Jp o JL5L 
^UlI J i-iUil oL^JU! lilkJ JiS^_ JUU oL/i 

.ijj-isZ i^iJLU j^<aJi» : jl <d JP '^-^ 

Lfriioj LA^£ liiUil oL^JJl jy 4 -lill J JLJ-^ 
JJU i*-Jjj ^jSCi Ul tj*>LiLJ i^^Li . (3) «JUU cjLi^i ^^ail 

.o JU JlJL-I L_. „U-I j U ^pUwa L^-le- LS iuA> jlj Jj 

c — - j ^ i^_;L^Jl 4_JI U» L_jUjl Jl IJl_a ^jl; — jj 

L^JI j-kj ^1 -«^5UlJ1 j^jJI ^ <^JI» oljj J M.Proust 



.170 ^ J ; ^"ilii iJUiio (0 

Bachelard, L'Activite Rationaliste de la Physique, P. 57. (2) 
— , La poetique de I'Espace, P. 46. (3) 
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S 5_j>t J_p jlS"1 Lu^ - 0) ^Lil jlSii^l v'ljJJlS" 

jj— < lilaibi-! o jS\jM> ^^-4 o ^lij! {y> yiA £y ^jf- 

. l.,./>La oLjjij>- jl obi jt- jLSCa j_^>-j 
ik»L>- I jSYi ^ y~ y» ■^jcju \^ -o jS\ JUl £yJl IJLa 

^yJl 5 ^1 JUL Her* 1 j^--L ^-^i er^l » ^IJUI jl Cjr- <j 

JLJ-I ^oj/j jl>ji>- ^ *Jjl£ j jL£ll £XJ ^1 o ^SlJUl dJLL" 
iJLftj .^j^j_>J>I jUjJlj jL£il ij-^i ojj^2.->A\ iolll ajUjUjI 
^i^L- o c~~J <pLJI» :<d ji iju^j^j ajIjj (^jl jJI «cp }s- U 

.iaJbl>Jkl oL>-Ldl j j ol j-^jS/Ij j jJajJL op jJu? ojjjU Jj 

ft * * 

te-L-iVl oJlj- ^L-^-^ll il-jca Si*>Lf- jjfc Li-A?- b»ilj 0 j^JL) La jl 

L^- Lf J jj y*j (_Lp L; ia-^- ( _ s xJl e-L-iNl ^5JL; aj|j jJI jjj 

. <2) « jL^llj jU>U S^aUUl jbu'Vl ^ 



J <«5Jb'UI i^^kiD) iLi^j/ LJ :J_v2-iiJL. ; jSJA\ .1* iuj-l ^ (1) 

.109-108 oki^. ^2000 <^ t JjVl LcJaJI _,b :jJLai) 

J^a_i -Li*s J M j^>- ^1 I ^ oLI jj J oUUr» t^L^ *L--1 (2) 
.25 -24 oU^ t ( r 1991 yjjj i^l^lj obJLJl i^LJl jULUI) 



j">LiL j y^Xs- *jL-U ^ Sjj^aJl oL)L>- 
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i Ji\U\ tLa Memoire cosmique 5_J ^501 S^liJl -<u«_~.J 
o Lulls' : aJ jjUaJl oL j^JL; ikj ^11 _^»jJ! aj^HI j jwaJL iSJucil 

cr ^Ji» :s ^IJJI VI ^ ^jlJlI JU-I ^ b U 

-JJxJl J^- Ljjji Li tJJi ^ 4jS U oJj£ 1 il^cj t iJLa 

(2) . 

A «oj_« oli 4_j o y-^- LjJ OJb- Ji L> jS'il LJjJi <_$ -oil 
jjwa-S' (_gi>Lll JajL>- j_Lc- iJJfcjJl ojJLiil LgjL^ju o ^iJJl jl <_Lc- 

^j^^ s jS'IUI j 5^>L£JI JjW 2Jl dJLL; ^1 J>c^,\ J^j (_5 JJl *£0JJ 

Micro-films ^jLi j ^ LjjJ LJI il 45 _/|jdl JJt S^UI UJlp t/ i^ 
. (3) « JUJJ *y^\ j,> ^ VI ^ly ^X^. V i^JJl J 



^L>- J^-Vlj 5 jS'lJUL i^a^il ijjJl Mnemosyne - f UUii 
oLj ^—iJ I^Jlp I ^ t | y^dl jzj. i^U- JJLSU oJUil ^1 
V' Li ^.JU ^1 i-il JUJ ^ l jSI-Ul jl jL^L i« j yiJl 

AiLil <_5 JJl J J_^lijL villi J jli;! .^1 J ii J jJjJI j l^ojii 

.79-78 oUti^j f.J iM J-l ( J^ i . yl^U- j jj^ 

C. Day, The poetic Image, PP. 139- 140. (2) 
Bachelard, La poetique de I'Espace, P. 161 . (3) 
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L^L_»4j I ^JJI j^Jl cjL^5JUI dilJ aj! i! 

oi—ft j-L-~> il il_g-*L£ ub»-l j U ^UL* ^J^J <1*-~>*j -Aj-^- 

A_jlj ij^-J (j-^J - J-r 3 y ^ COILS' jj ^ 3JbJL>- jyjs£ oL^JUl 

tj^j -j">LiL) ^ - J . ^ . a ." i-jLaj isL~« -s^-j j-* jJl (J-^- 

l _ s -^-!l ^^aj 1^-~->j aJ j-iWI Oy" "01 aJjJ (j- 4 '^IlJ J-*^ 

Ail LI ol* jl ^ ^ j">LiL oL> . (1 ((JjtaJl j le Songe *UJ jl>-_^ 

j A_j^ JJiJ tl^xJ tljJc* LxJjil' J-*^ Lob _^li j (jr^^ 

j-c- AiLJkl dJLJj jL^-l J_p J-*j«j ^ JL*=M * — ^ ^ jS'IS 

.JUJl>- ^ oL^JUl lLUj *L>-I Jj^is 

bjL J jUl ^Jal^J e ^IJJI j JUU aJ^UJI JJi ^yi tjj ^ j 

^5 ^ J S JUJ-I ^ *J^>o 4JbJl>- Jp (J^-l 

. \ 

^Ij^L S /IJJI iajy V ^ ^Ij-^JI ^JUJ V Uli i jUlj 

ii»l — H ^^J o jSIj ^Lc~j ^JJI dUi ^ ( _ S -~J-I 

A_jjbl!l 5 jj,/] II ol ^1 . (2) «un Passe de la Perception ill j^l 

i^ji jju ( _ s _—^J-i ^i j^y iWL^. c j j j cj j5j ^i 

il ilgJojUj -j")L1L ^-^j -jl tUJbJji Jp JLJ-I J^xj aJLsOo 

jf ^jJl A_l jiiaJl eJL^-l ^Us t-Lij>L JLJ-I 



, La Dialectique de la Duree, P. 23. ( 1 ) 
--, La poetique de la Reverie, P. 89. (2) 
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y-i> -bJ^>- (j» p^aJl J* _Pv> ^ i» Archives de la Memoire 

.5Jj_l>- <iU>t£ tjjj_>- ^^A-^^ j j ./?4-l 



j JtLo ^s. Jj jflUU oL *U>-L j^-iL Obssl ^jj 

J Jl_>_l>- .i^L-il j .>^L_JJ j SJbjJ-l oLIjUJ JbJuLl! oJ jj -u^ 
oL/i JJfcj JUL I 01 0 U jMJIL JL*t- J <u! dUi ^j. (1) sULl 

jj jx> ^JUI £JLll JlJ- 1 Jlcs-NL ^tfU-l j^LiL j>Lt*l 

jlj^ -oL ^JUl dLU J-A^j ^JUI JLJ- 1 ^*>L-» ^> -d o^jJlp- 

ojj-sf Lgi-^>_»j oL ^JUl dJJj r il ^La^Jl^j L;U>- -Lx^Lo_-1 

( 3 ) - ^ i 

« ikaJI j tjjL*i a ^|jJli» : ilkL J^>- J 

La, 



Thiboutot, «Some Notes on Poetry and Language on Works of (I) 
Gaston Bachelard», P. 165. 

.9 ^y> ^ jJliJj*- tj^LiL (2) 
.22 ^ i&Ul LfLi i (3) 
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CjI J\i j^ya-*-; (J i<lL^w« ojj JLji-l J-s^aAj •b-^- I—*- (_s~^ 

L^Jl .^j p_JL>tj LjJli' 1 ; 4 I? £_> j, L>- ol oj J ^1 LjLj- 



J 



_^2_ll Sj-^iU-l iii^JJl J jJl>^ Li! dUi 

i^^lil 5 <>-; >JjJb>- Ji L*il j j j5j jl Sjjj-./tIL <_5*~; 

— <*_w«_v-_j 1_L — tjwa L< j jl ajjj ^ (J,J jt>bib Ij j^-b^i IJi* U 

«!les Experiences oniriquesi-*JbLI j^jL-I" 

j»_L>- j 0jJ-^5 jjb (^Lo iiaL-^J jj^J N (_5 JU I 

le Zodiaque de la 3 ^IjJl Uj^LiL o> — \ L^i <.JL*Z 

1 jSYs J-jLUj ^^jJI tiJ jiOl 5 ^llll J jv^i; i (3) «Memoire 

un Memoire j^S" e ji'lji) :LJ ( _ s 4 <J ji^ tb^U -Loc— j <. ^-Lj 



(1) 

Bachelard, Z.a Terre et les Reveries du Repos, P. 18. (2) 

.103 ^y> iHuJ/^yb-fZyLt^^l (3) 
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■* * ( i ) 

jj./3 JL ikj jil U jils oL/i UJ ^ (jl c «de Cosmos 

Jaju" ^1 vlUu" ib-l ^Jl j <■ jail ^lU J L>J L£ oUi^JJl lLLL" 
J Up g,:. j-.-.i p^j-JU N U.U JLoi LJU^ 1^1 i] tLo 

la Duree 4_J.Uil S_4j^jJJI j-e> S^UJJ Uo^jJl dlJL" <.w>UU 

( 2 ) > 

non Duree lej^jj -*>UI j^LiL ^1 tvecue 

un Existentialisme du "^y^i- Its yrj J i-iUil <_s^-£Jl ^Jl 

"poetique 

I^l^- t-^-jJ^ i ^5 L^iLo_w-l J_c- JL-iU J— oj^j ^ J 
4j^j<JlJI jj-^aJl (jy-^L j I (,<J!A^ tj-* j ci y-lJl ^ >=r (3 

jjU JU»UU LJjikJl ob^JJ Ujisll jj^_iJ JiL^ J^J ^1 



. 105 ^ t JjLJI jj-^il ^ (1) 

tJ./J M (_S jJl J-<alil ^o-.t — .U iaiLl ljuk tiJ ^- _/JI L«j-»jjJI ^ Li lj-~C 
jl J -oJL^jJrl oL_J-lj i!>L_ilj JL;-^! oUii- 4_J «_JLj ^ ^Ulj 

. juj^ ^ Tju; -j*>LiL; Lulc 
Bachelard, La poetique de la Reverie,P. 103. (3) 
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JUU jlfs^-il -^cSj Lj tS y. -^-ji Reveur de Flamme 



. (1) «5 



J Li- 1 iajl jJl <uL>?_^> SJaiJl jJl?- j^LiL jl dJLIS 
Jj LULL'S ,y.j-£> (j ("LAI ojji J-p J-5jj Lu>- Jilij is ^l-Lllj 
LiLc£ La iklJl ^_L»- jli ti>t«Ji ^-~-$Ju jJl>J L^~~ LJl SI ^Lolc— I 
L- oLk^Jb 5_vaUL| UJ ^iis oL ^S"i SaLo^-l 0 Lp ^j^Li 

t^^liL jjL>J LJLs i^j ^yj .SliJlLl jU |»LI -^L\a -LJj^- f-Ljl LxjaJL 

.L>»Ls£l U ^LLaj Li LzjUx^J Lp<^ i-^^d 

5 ^IJUI j JLJJiS j k'.ll <jLx_-i y ^Ua_p y^LiJl ^ii L Uuj 
J_£X~~_« J tUJi j-p JLp L Jp (.c-l yiJLU J >- S i\ c~Jl LfL^ _»J 

:«Jji> «*l y^ili c~Jl» AjJu^ii 

«_i ^1*4 ti-^ 1 y^LUI c-j L* 5 ^lAJl j JLJ-I jl JJJi ^yjuj 
y^LtJl jL£ll IJL» J Jj>-jj N ol^j <us JSLiJo j .gL^S 

. Silj^xil Oj j-n^J <U*>L?-lj 4jL ^S"i <J LlU-J I jSXLa 4jL<3 _«j 

J5 j tS ^SlUL JLJ-I i?LJjl (jXo jLj J -j^LiL. jl 

gjjjl c^J jikJl jl ^LJNl jLxll Jli. LJ JU Jli ->^l 

«^JaI^_J N j LaJLJ^f- \wi_5 aJ jjiiaJl ^y> iL?- ^ JJUj aJI <_S^j 

c— -j oLj ^S UJJ j-Ja-£ tJLj-L?- s:: -j ^5L-J Ljl-p LjU .UjjLi 



.17 ^ .JjMSZUJij-^il (1) 
172 ^ tiijUl o">L>ii;» tjb^iy ^Lap (2) 



j!>LiL Oj^—lc- <u Is ^9 ""j j >aJl oUU> 288 

,_$JUI ^illl J^S ^Ai^J L^aj (_$iJI j cj-i ^ <ti LJLp (_$JUI SJ j aUII 
4J jjiUl ^^jl J,l Lla J— a^j UolSj .LuiiiL j»">U-l ^Jj Jh ^p oLJLp 

j*!>LiL (_£ JUI t jj«-iJl ,jj jls ^jt- -AjJj>- ^jji L-3 oL Lg a -s> jj 
^L-l <Jp . (1) «jJiJ-l <JsH\ y> jljc^J LLo~» : jl ^ <uaJs j jl 

OLS IU> j ^4 kaj JJ- (jjL oJl5 ^^JU il^p JSCi .diilS (.*>ubu 

j» Oj_^J>-J C~~Jli .4 jja.ll j^-Li- ^j/i ./? >- .li 6 ^Sjjo (^JUl 

.(JS' (JSCjUj jl tApljbl J">L>- {jA ts_b>-j ^jtJLJl ^.ia:...^ 

I g.ll j la'.j C~-Jl j aJb>- jj| j iljjjl OJlS jU tpj J^j 

"(2) 

'(Souvenir- Songe -<j ^S"i o-j tla Maison onirique 

a_J J5\JLJj L:.'Ja.li j»*>\_>-l <ui L—jU ^JJI jLxil L>lj %<ui 
_^~vw4 Jp <ti L>J US' .>y£ <ol jl ibJL <lj cJ^SJj UL>- 
.bJ^Sli J "\j-J>\j>- JJi> ^JUI j LxkL (.^U! 

L!j_Jj j_$JL!I cu~JLj LJsLjjI (_£Jl* bJ ^-ui^jj tbx! jjiia oL jS'i jSCj 
J ; , I L 0 ^Si j 1 L^S .cjL^SJJI ^j^-f-l UJ OjJL. (_$JUI 

015UJI -3 

oLSUJU j*>\_J.Lj iJ^Lv (Jp <Jb» 5 jJaJ Lull! jJ 



.44^ ijLsa/ ^UL? (1) 

(2) 
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U- jJU « o LSCJ.1 ij^pLi» <obS' J^A>- y LI ^»Ji <ul LI iji Sjj-^? 
j^JlJ ^y^j> y jUi (J^-j L>i J—c- t<LC. oLL^—UJl 

oU j_*c> j^JJ ^^Lai^-I J^- jS'^j (^JUl ^yol Jl i_3 j^JLaJI 

i—jj—xJ UJl ^LJ ioLe- yj> d.1 o-La <LLJb- j i<L«JI Jl 

t JLg-9 t p-J ^ j . jlSCi! yt iljjta ikij <j iSLjk <ul i_i jJ»J L e-^^j—jjl 

i-jl (J_c- 4JLL- J-^«Jt J iJ-li <ul ^-JLc- ^Lll o jiJl 

j_Jb ^-^o -sjJu jLCJJ ^LSL—^ASllI i-jj Jl vlLL" jl ^ 
Tonalization of s Jl jt^Jc:" : jl-Us J,} -D.E.Denton jj^o 

JUS jl *>l£Jl i_>j Jl dJd jt>Lil jjU jl o^- J ^«Being 

a non- jjLS^tM jL-*ll» J JU-15 jl£JJ jVl ^ISLU ^1 
inhabited i! ybU ^ a^jcj&» J,! <. ((Cartesian Architecture 

-jlAI oLjuI J jl_£ll Jj_^ 1 4_j'V dLJS j . 0) «Geometry 

5~>- J Jl ^Uo^l J^-i-J oLSUl jluj L^Ij ^^jxi iil jJci-l j 
U ^y> o jyS Jlj— - Ji^; La yj .iJLJ^I — )l j 

La ij^iJl J^JI t : -Sj «J! (^lil £j> J.I L* jl53.L Jj^Aail 



^<= Zijjdl iuLJLi jUj£ :J. ; ,.^,a:ll. s oJut i«j>-l j» ^Slw ( 1 ) 

.188 - 1 86 oU«jL« t j'^k 
David E. Denton, «Notes on Bachelard's inhabited : Ui-,1 ^Jijlj 
Geometry», PP. 1-2. 



j y~*\fr <UlLls ^ ojj^ajl CjLJLo^- 
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J_Lcj <ul il <;ii L>Jiil ^o^U J-«-4 j' V» ^r^ 3 j-a^-L <*-^i. 

LgJta ( J_ s <9lj^j ^j-Jl tL^IS 4_Jjt!l "j j ■/» H J-f* '(.^-^l (J - *-*-^ J"^ 

fj^LiL jup ^LJ^I jlSlI -Oil -ja \j . JiJ^l 
jL£ll» jL£il jl <U j>i Jtj 11 IJL& <^4j 

jLCJJ jJiJl L^l _ r -SL j^LiL jl JUS ^ ^ ^^.j 

-C— «JI jl SI *LJI jjc>- ^jJi-s- Jl <U w«-UA }\— «jI IS Uj> <ijLf _»j 

(J - ^'' ' — .' _^-*-L 

J L- ? .LL~<Lv° j _>^J LL» i^Jl ji jr« ^ ■ ' ■■sO-aj ^yJlj 

. (2) «jjLJl 

U-U^si LiLJl ^ ' L s— ,J ^ <j^5 s jit- j£\ ij\ Nl 
_pJ Jp .U>*>1>- j Lxiil ojj-^aJI j ■* >=r Ji J'*-*-" 
iiJ^M ^LoNl JJLL" ^ Charles Baudelaire jJjLio" Lo 



.6 t(JjLJl j 1 uall l j— ij (1) 

.68 ^ ijji — !i jjuali lJ -i; (2) 
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. (1) «the Shadow of the World Soul ^yj\ 1U JJi y> 

I La 

- jl£ll SI 4 jlCJJ v 1 >4-'j -xAI aLuNl ^ ^1 jl£ll 
jl ji*JI Juu <L~>*j .L«il j L— -jla UL? jj -J j "ill j>Uil J 
iJ fS\ (2) jlSCll ijj^Lt j .<d 3^Jil i>p j^j> jil <oUjN jlSUJJ 

S_.L4-I ^sJL ^JJI <J jikJl cu-j jl cJ_JNl jl£ll LJ j 

iL.Nl, 

Sjl^u L_j» *L_JiNl JUu jl yciJ lL^, tj^ljdl Jl rj^-l 

iJL^JNl <uJLll (j^U- <>- jj jS jt j^-iL> jl tUUi ^ jv-^j 
j^ji j^-Jo ^Jl i>^~>J.I C^LoNl viLlJ * jl£ll L- j, — - H ^1 

^1 4jL4-I jli <, j^Nl ii-AP- Jj .ioUll ^ Jiv? ^LsjJI j i;L4-l 



Kndall Davis, » The intimate Immensity of Everyday Life», in ( 1 ) 
Brookhaven College Center (February 25, March 27, 2000), PP. 1-2. 

-Li « ij^*Li» j! oji j!>UiL «ip ^-Jb>o U jl ^JJL; y.oi-l (2) 
jL&l J_»^ L$_i ^1 i« jlSUi! ^1 Uuh jJI « 

L-^u jli^il IIa j jJ .L^L^- j L^U-j^Js _j olJJl oJL» oL 
--b'L^i SjU^.L «JI Jb'y j <u3l Lj^J j i j^l Up jlju t^lil Jl 
j^_; J\ J_s%dl JUu J?^" (_,jNi J-«j<JI .«L>I LdJi j fC* — 
jlS^L ^ £\ Kt.L^J-1 jlp ^Li. j :J...^-lL i±Ui J ^1 . jlS^il j 0 *J*^s\ 
ij— i-c- (J^JliJI jJuUl) Jj^aJ Ubi j t«^^jJI -Uji ,jA*aS J :<u"^^J j 

.258 -257 oki^ t ( f 1995 ^Li t ^l )\ jjuJI 

(3) 
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*- ( _ s _JLj a^UaI JUL I (^Juj U->- it ~ll j»-~5Jl ^ ^-.-~^J U jlp ^ 

jJl jy-^J JULl <Jj~jij ^-~>^ '^cj— ^ 1-^* j^r* ^l* ^° 

N Ul^> t _ J -Ao jl Jr-^; ^ JUL' o _p«^ >— 'J^j (jJJl jl£ili i^-J j»j 

^^—p (_gl_L»-> - jiUw jUSLo j_^s <u ^ijujk jL_j»j! b tL_JU> 

j! t-jj_jSll jUxili tJUJLj . JUjLI ^ _^w» o Uc -<c_p j_j> j» 

jl LLUs sj.^^dl j jJl f-lj-j (j-^ U >_jLi^j iU>^ Sj j^aS <J jxkJl 

JJ^i JULl 

o j 1 (~ iiJ*yi jj*£> 4_~»lj~u j">U>L jt-^t t U* ilr 0 -' 

<Jl^S)1 IS-Lj-U- oNjl ' £jJj J*>L^- ^ ciUj j iil ^iJaJI 

o £LW2J jl -^J->- jJl OjU>-I l _j^t ^l ^>t^i- 1 l5j^~Jl Cjl j^>JJ 

(_Jjl_o ^wi-J - jU.P-S/1 t _^2-J>J J -4jl i_iU>J ^(^^J N t_S^ 

-I Li cr -Ji oL. -UjJ-l UukL ^!>L^I J -USCU: USj^ 

■ <*■_ _a.'J I 4_jU>JJ ^aJLLI IjUI (J-^j tCU~Jl Sjj-^> ^^5* J-^ 

{ JuuJ ULi idol _/rJ-l» j koj^JD) _^.U LjT il ^jL> U>- j J 

. (1) «U-jiJl J^l-J (j^—j jl 
jl — $L«JJ ^»_pl lijj^cij j*)UiL jl (3^—* Lr LJ ^j^juj 

o_JI dUi t( y«SI jJl o~Jl jjL»o i^JJl iJyUI c-j jl ^UVl 
c~Jl» -<4^J Ui -vIjJl^l. <ul «.la Maison natale <ui UjiIj ^JDI 
^ iiJl jSS^I j LU* ^1 Uj>Sfl JUj i^JJI o^Jl I Jl* .«^JbLl 
the poetic lj ^UJI l _ 5 ^UJl « J-Uj -lj! il i<ui UjJ j <_$jUl c~JI 
.U^ tUuiiJ tU^J ^1 (^U^l ^JLL' j L5 ^UJI ^1 t » Dwelling 

iiJS/L Lftoljl y>.r- ; UUyi ojy Lkj^- i,^Li ii^p iJUji 

(((jS'Uol Ujil tjL^L .U j <JLj U>- JJiJ t^w>J-lj 

(2) " ' 

((dwelling Places of the Memory 5 ^IjJl ^jS^ 



.32 <. JjLJI jJ-aLI t _ r ~i; (1) 
David Crouch, «Writing of australian Dwelling: animat Houses and (2) 
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sl_J~l» : jLi t 5_aJSf\ jj_o ^ L^lL*: a_ip UJli JJut. j .c~JU iiJ^I 
jl i^jSlI dUcJ jlJL-1 J~^t=Jl i-JlSC*} ^IjjJl Jp U ^pj vJI^JI 
o j j./i 11 j_* -dLJS <_s*>Lj*j -^yJJ-\ o-Jl j! jp- J . ( 1 J « 1 

. Lj ^IS <J L-4 ji <c5Uj Lp JL-jt— J I 

la Maison du ^ ^JUI Cw^» ( _ 5 -JU-l o^Jl J-c- j">LJ,L 
U juw^j <_$JJ1 j tLjt^i aJ lj j>J (_$JUI dlJi <Gl t«Souvenir 

J t ll i—9j_£- J oL-J-l ti^_*J Ifii-^ti :4jji ^SjJI j JJ-I ju 

y *■ ( 2 ) • * 

^ ID) j^L^iL jl L_i& jl L ^-i^.j 

jl .^UJU jl£L! <L~*u_ (4) «habiter 



anxious Ground». 

(WWW. U. Australin edu / ~ jen j ^—JJjyiJ^jj^t-^ 

kinsj / 365s00. html, Spring 2000), P. 6. 

Bachelard, La Terre et les Reveries du Repos, P. 1 18. (1) 
.4j\ r JL)l L—o jj y~^6 a}j~> i _ ffT ~>- :Isba (2) 

Ibid., PP. 101, 103. (3) 

£—J> y j J^liNl J ji*- J6\ C\ ^j^—Jl Jj<i p ^a. jl iiJLU J (4) 

J j^LJil-; i-^p I-* IJL* j .c~~JI iJLJb J Lj Lo tljl SiiSl yiJi^-J 
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oLj^5"JJ SJu^dl 5jj-a!I Jjli 4jy»-i ijj^aS jlsCLI £JLj \^~- ^c-UJl 
jLS" j tjj^U-! <cJ o-j oL -LajjJu --ui ^1 j t^yibil 

J .,.0 5 i LU>- Lj| LJ jv^Xj ^J-«J b> f- yj> ^jp J 

j lj cr J~ii jLsat ~ 1 j! jp djjij jim 

(_$iJl oLS^ILj j*-^ Lllj iLxil j LLO <uL^> ^1 1 5 ^ >iLi1 Ls _^>- 

Sjj^aJli . Li) jjsIp oL j5i L-i ^i_*-J <lL>cX* oj j^aS L-p j (J 4_„ xLj 

|i (ji-Jl (^Lil tiLli *Ls-l (Jp iil>tX« ajj.,^^ -jil -AjytJLlI 

<L-J*>Us> _ r _JL^j ^JJI il jijaJl J~>^ Lu>- -(-5 J** J** ^ 

^j-Ljj J_laj <£S j *L^pI j^PjIjiii 4J1 i[ ^ ( _ y AdJ N LoU $LJp 
j^JJ jl jP-LiJl oL^i Jjli oJ!5 pI_^ jil? oL^Ju ^JtJ ^1 

C ">\S d\j ilpb Lj Ja-^ SJ jiiaJI CjL^5j jli .^jaHI iJ jiJs ul 

4j^J«_JLJ1 j j ./? 1 1 ,Jj jJs> Ju JL>- ^j^i oL-^- I 2 yfu Lj^SCJ J ^Lp iXju; 

.iJ jnlkJl ^Ul ^ ^pLIJI 3 J ^U^l ^! jl il 



( _ S ^L— jLS'j)) L^^U-I Lfib ^iaj ^S" VJL.A>- Jj> lf£L~l (j! ^^-J 

(J !>LiL .Uaii -Glj Jj ijJULl Jili 4jl iiiSlb bjj^ J^JI ^ U (JJ-I 

.14 ^ i.iliSjIfte'tZjfiLi 

Bachelard, The new scientific Spirit, P. 37. (1) 
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^All jJl Jl aJ^IJu UJb jl -jt>LiL JLiju - y^LJLs 

L^oJ-l SJ^UJI lILL" ^ <JlJl£L jl J LMj i<cJ jii o~J 
o 4_JLp ^-^ j Ljl_*j (-J_JS|I jl_£il j\ cu-Jl IJL,- 4— 

J-o~*J 4j 6 J J*S>^ L$J . 4j ^*jijl Oj j.,oll £-jj_llj j»_>«^Jj J->tj 

5-^1 j Siftl y>L~* jd\ tLJ jik -kLLN 

L~-L~~l Li -jMJbU v^JL -JLJli 0) « ! ^UJl iaiJl Sjj^ 
.jiUJL 4-SiJl J^>l J Lw^iji LU_£ <oSl *o-JL 

LdslJjN ^^-a^ 1 jJUail ^ -Oil -o-Jli 

•LjLS' <j tL> L-J ii jjikJl iAjL jt>LiL (»LiaI Jij . <u jJl 

( y^\ IJlA >JI Jl ^xi ji-i/ ^Ul» oLSOlI L^Li)) 
j-LkL—l Ji -J^ - j*>ULi . (2) «iiJ^I jLJ^I Sl_J- iJi^» i^l 
(jl 4 jL^il L^pL*i J^Ul _pJ jlSCll <tj\ c ** jjW^i 

** * , * * * 

i_iJL_£cj L~*SI j ( _ r ~J j il ^JL* jl ^L>cu UlSl« 4jL<? jj jl£ll jjwi?- 

j gla^i ^^j^ jj frLb <lJI SI \ jL— j)/l <JL~^- l3j^ ^ c$ 
Jj^v-_>j LxiixSL (jiJl jibJl ^iUi t<us L^J (jJUl jlUJl ^ ^JjSoj 

«uLi -iJ jikJl LUUjI J^Ui Jp p-^JI j^LiL t yU i La j 

L,- - ( _ J -Jl <L jJl i_ ;L*j j jio ^1 -(^yr jJ jrr«Jl jLt 

I-La iijlj" i^j Ljj LjjjJj>- 



.9^ ^la/^UU-ij^LiLd) 
Christofides, «Bachelard's Aesthetics», P. 268. (2) 
.36 ^ tjji — li j-uali Lr _i; (3) 
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±Jil>- ^UJl (jitJ'' :jl -P.A.Birot jj^ -jjJI jl>- Jp 

<l_J-p ^g..,^ j c— >Jl ^51— » jl j tjiLjJl j Lu5j o-Jli . 1 K^L 

J*>Ui UIjJl^- -j%-iL, Jiiuj [S -JLi-l jl ( _ s ^»- i 
t-LjJl jl lilt ^ jL-^l j 4jL^-1> ot-ljl j jj«-iJL. <*_JJ L4 y 4 <iJ^ 
jUT/yij Uj^Jl ^ o, L. OISOLI illi jl ^j^Jl 

out Space £jLi-l oli^» (_JUi c_~Jl J 4~A^tJ! jl i^- II t_i ^JJI j 
jl_£JJ Sj^UJI oUUJD) J_p j^_JSl L^i . J^laJl Jl» 

J jL_*ll i-jjj c5Ji->c; l _ s -JI (."poetical Constructions of Space 

**** **** 

_^ oL^iL; 4_»~*J-I jL~_jNl A_i*>U r JzJ teJL^alil J 
f-JL aJl«_P (pta Lil j .^—s^U-l (J j ii. ./7,<?.lli .oJj»b>- 4_p|jJ 

^J_>^u ^JUl j <.4_J|JL! .i^LU Vt: cS-^' £*1-»JI SjIJj <JL-p t-L.JL>- 

ij ejj-^aJl j L>o Uli t JLJLj .eel Jl jj-^—wob-Sllj ^pLtll 4j<^> 

(J—p Lg^-jolj £0 Ow-Jl 5 ?- 4— Sjj^j Lg-i-^ ^ Li%>- 

.Sj j-rf? .5 jji N I jJ!> b> <_$iJ I i.JujJ-\ C-Jl 

cu_o jl ^jLJ^I .^j jj*jj>\ ojj-^aJl J ((crucial Element 

LiLcdl 4_w>-i> j^jJl jj,,^? II J-P IJl-^s- N LLj - --i-^; ^-1 jiJaJl 

<*Jl ^ Mvii .jl ^JUvL LL^-IJb aJLj Jii; ^yJl j tLl) jiiaj 

iS-^' OL^il j-gi tjjLJNl LJ^ yrjj ^ e-j^- J^-*-; ^-Ul 
J Ll^ j ojJLj -jlf^lj -4JI .LLUjj Jj iiJ jJJaJl 0--J (V^-^J-I UUaJl 

i^jIsS Jp Char DaviesjJb jLt; i,_u5Gl iibiJl jl*; t iJLi j .IbJl 
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viJUJl J*aiJl 



cu_J <_5 _ / *JLil J^jJJ £-L> jl J jL4 j^Lil; oli (.villi >Ljj 

jete au jlL*JI J j_^>-jIL; ^JJL^ jt» : -j^L-LL Jj_i> ^ - J_J 
ii_^.*>UJI »j dJUi ^J-j L_« j_^J J_p (.Monde 

J <u i_9 jJLoll 3 jll j_& cDasein liL* _^>- _^Jl jl jLJ^I ^ 



Char Davies, Changing Space: virtual Reality as an arena of (1) 
Embodied Being (New York: W.W. Norton and Company, 2001), 
PP. 293-294. 

.38 J oUi^. <.jlsai^UL? tJ ^UL (2) 



298 



LJ — LiUjl ia-Jj-J :> j—?- jJl o<-l— '-a o— Jl? 0^>- j ietre-bien 

jL^J^I jl J-^ ^rr-V 1 «^ cS^: j^iL, jl ut-mj 
j-AJl S jIOp <ui JixJL£ ^JJI iUi! ^iUJl 11a tjlUJl J <t_> tjlij j! JJ 
<u_j <_Lp (_$Jl!I <.aJ jjiUl c^jj s«-La j ^/jl <u^jj -ii to j 
. a-J^A^ ^j— a :> j^r l^i J-; in-i jJL :> j^r _»Jl v-il*.; <tJli i<l>-l:> 
Ud ^Als J_»^ <_£ ^VLj jl j bJbjS'i J_<^ ^JUI c~Jl 11* 

^j^jj . (2 «4_p|ji ^ <LSLx aJ jJiaJl J-*^r CU-Jl" :o\ "^Ijj .Ar^ j' 
jl3I 11a J jLU Uli t«uj Ijjl! j ^Dl c-JL L>jup bJl 

:aJ_^L a51>j jLJ ^Jp «-U- U 11a j .jJ-^Vl 

jLJ^l ^LUl lift JLSldl L* j*>LiL. aJI i yi\^ : jl Jb^> L> j 
c~-Jl 11* .^ILj ^i^wJ-l j iiJVL o*I jl yJ^> (_sJl31 ii _^kJl c~J 
cj j-JI 4jL^> Oliver Rotger j£- jj yiJ jl iJl£Jl aJI o ^Ji; ^JUI 
J^; 'LjL^SU j LukL j U (_$jL> (^11 c«House of Houses 
* jL_xS^J\ IJljo <-! ^-"^ Ul _^xc- JUj (_$H c- : .Jl <oLj ,ill>^dl Ujj-aI j 

c i- j tLx>w iJbUJl c~_o J-o^i jl LjjiUj ^i-S aJ (_$l!l . ! _ s ^Lc 

[ULio] ij j>\ I y> aJI ^ jj«J jl LuSUj dDl j sunder our Ribs L*JLi>l 

(4) 



.Or a./] 1 1 ,j— 4j t,_JjLJI jJUail (j—aj (2) 
Pat Mora, «An Interview with Pat Mora», (4) 
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^Lo^lj cwLil UJ>p JS jU .Lolj b j-^U-l J <J 
UaJIj j U-i Upjj L,- Ljcu^—I ^^Jlj tSJb- jJl ^ UJ UJU- ^yJl 

IJLa i^jJl4 t j!A>- jl£» <j"i> Ja-j JlI jl£ll jl Li^ks jJlrj jL-J^li 
J~4l~J.I jl j^l«J jo- J tj_^U-l ^ ^SLa^l ci* ^y^- Jf LS ^- 
^JJaJ i^Ji^ o j>^- tA-J-P liliL* Jj»j «_)l j»-L*J U^>-J 'UJl L*>-IjJ 
. 4_Jl*Jl Uo-I Ljlj t^Ja^Jl o (J » j- 4 L'-^g- Ul 5JLJi>- cLJUUft 

:SJ jjiiaJl c~j JUL I Ji^ 3 j-f- UU t^JUi j» *_p ^JLj 

J_J£ j_j«J j-j^ j cun Corps d'Images jj-^aJl -i~>- y> c~Jli» 

jSl ^i^iJ-| ^t, ylJ~ 4jLiJ-l j jl j^JU-lj <L«ilj 

\£ cUUi* ^Jl ol/Ul J^*J Lfi .U^b Jp U>4 JUU 

ti-_*_J> <L ^ Ji 5j j ./? ^uil JUM (j-* 9f, U»-lj 

J i_jL_J\M jUxil |JL_» \c'—*>- ij\ t^^-l UJ jiis o-o oL^i 
(_£U»j j _^>- UL>tiaj li>^>L>- ^j-^j *j y— • I «J J s^Jl 

^1 i,y>UJl ol_* t^UJl JLOI ^ Sl5Li jJ^j jKili 
bU«jlj iJUJl oLa-s^ ^ jj J^>lJ ^Ub LftfrljJ. a5j ;_y^U.' 

I J_* • j-*-^ *j j-^ JUL I j^j ^is ( ~~r > «-; '^r-jj 

Ul il i jLaJj jl JLCj-Jt jUU 5 j5"IJU1 j JULI ^ jl U 



(Voices. Cla Umn. Edu / Vg / 4_*j>^ ^-JJjyi J*jjJ-f <J~^ 
interviews / vg- interviews / mora pat. Html), PP. 1-2. 

.56^45 t 40oUi^ jJl^II ^ tj^L (1) 
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>>-Vl (j^^l j5-^>j '(^t °j j-aS')ajjJ r l o—il J o j& U-Up 
^^jJ JJ li^-Ul j^-jw -Lite j tUJI :> j*J L^U Lvi L»J LS" Jj j6\ 
J Ljj^ jv^-aJ Lww?l» i_wl>*J iSJ j aUll J,l jiLJ» :-N. Leach 

. <0 «jl.jJL-1 c_Jl 

U ^3 N iJ jikJl aJL>- Jl dJLL- ol La Ji^ 0! ^^.j 

CU—o ,J,I j j./7 ll <L_>I jj UJ *J (_5--^^ J I o J J-a!I J >^>- ,jJ» 

0JjJ_J jl U 0~>sJ ' -b-^->" ,JJ» LlSjiis 

SJ jjikJl oJl_a Jt>L^ :<d jJL j^LiL <cp JU l» IJl* j t^^U-S/lj 
<ui j jSJ ^JJl _p*Jl jjp j»_JJ jli • L g^'U>l jjw-j ]aJo<J> Ljli ^i*j|jJI 
<ui ^_Jij jl iy£ ^ jiS"! ^^j^ liili oU *<us UjJ j ^iil c ...11 ^..L^li 

^JUI ^UaII ^ *Jli. Jt>U ^ JUi j ii>l~j lALSLil ^1 J ti^jtil 
<_S ^ ^IjL^ j Rimbaud j-^j <up JJl tilLjJl J f-^i 

<.i£j-t [o ^-^Jl ojJjJJl] i-jJUiaJli L J^* :JLSl Jp 

j la'.l Lj^i / 3) <(|iLaj jiS'l AliLl; ^~nA> * jIaJI j*-'?*^ <JLi> LlSj 

jj* oJiLil (J . t JaJL ^jl?- j^i ^J-L ("ji <*jw» jj qLw3.o.U 

^JiUj ^Lwalli .O—Jl (j^f- jj* L^jjj ^C-~il of-U<2>^y jJLAa j j^f ^ ^i5"l 
le Ja2j j-jU Jp 4j>*>U ^U^^ ^ ^-rr 51 J '^LJJI J 

jLo ^5 y>LtJl i-^e- J^- U 1 1* j .Signe d'une Grande attente 

:4JjjL lEmmure^ j^zd aJju^ J Christiane Barucoa j5 jjL 



Neil Leach, Rethinking Architecture (London and New York: (1) 
Routledge, 1997), P. 87. 

Bachelard, La poetique de I'Espace, P. 16. (2) 

.58 t,JjLJl jJUnil ( _ r -i> ij!>Lilj (3) 



301 



. (1> ^l JJUl Uii J ^Jlji 

>.(Jj-> 0_~Jl tJl—oiJl C*_*Jl dJ-JS (J 7-Ufl ll p j-^> JM>- ^ai 

[^L^all p j-^> <C j-^> J*A>- ^^J^l Ul J^io ciULa J^-«j J^r-j 

(2) 

«un Oeil ouvert sur la Nuit 



~Jl ^jL- 5 - T -A ^IwiLl p^j^j ^ t JLi-l |iU- t _^ii tjw 

«4ju»— i 4_jL-S" ^^UM J-aaJI J-^-~« (J j^-*^ ^ £j— 

: !>\jLi «la Lumiere de la Lampe ^-l,.,<a 1 1 * _^_**» ~-b j 
cu_Jl j les Objets familiers *j olf ^> ^11 I^Loj> Lo y» 
. (3) «la Vie lente ^JaJl sU-l Jl [o~Jl J c UailS] 



Bachelard, Z.a Flamme d'une Chandelle, P. 89. (3) 
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j_>^ t^Ul dUi J CwJl jj-o y^LiJl c^.jl^ ^ 

s J—tljxll c~-~Jl 5 «J L jx^ii Ji a5vJL ji . o-Jl iaJL L'j j-x-J; j L^<Lw^-l 

i^A -jj Jl *L-JI (_$Jui; <>■ y o- 1 !' j tjljJiP ^U? 

. J j5" (Lfl olS iijLLo oJla jl j^LiL <_slj 

J ^3 

J-A _p-L; jjx—il 4_JjjAI J j Oi- 5 - 0i-<>-i-><J J-*" J^i 

L^Jj .\l\js V Lil5j j^53l 1^>-j^JLj J jJlJ SI .JJJL ^Ij^JI 
c ~Jl ^j^- ji^- jl ^J^^ Oy L-Up .oLjjwiJI ^'jj 

jJJl^J oiiUl «-ljj ^jyiij (.J^^l J-^jl to ^Li-I iajjJ-l ia-jj <J Oyiijj 

^Ijjl i SJ I j^Uj JjJ-JJ {£ jAlj l _j-Jl "U-^LxJI <Oi^X*Jl jL^Ji^U 

" . (1) (uuMi 

jjJa„Jl 0 JLa o\ -j^L-il o_iju Li" -Jj'Vl jJJ jj~> Jij 

Js> jj ijL^sUJl jlj-J L_Uj*i .^^xSwJl ijLt jjj o~JJ ( _ j a) '-r^'j 

*3 jUL_. ol V ii;_J>UJI L>Ui ijij ^jjl c-^sAp L^-U; ^1 jUJi^l 

4_>j ^Jl J tii olxJl 5_*5o>- J <Cij <jj .ii-^UiJ 4^ajljLo C~Jl 

Jp JJ-OIj Uji LiSf iil^i oli (^^aJI ^t) 3j j-aJl el* j 



.64-61 oU. ijtXU j^Uls- <.j-*j,1 (1) 
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jJ—P j^-ftljo o^Jjj UJLal -Liii .iJ jS oli «f ^y^JJ 

jj—o i Sa5 ij-*^ j-kUl 0 ^JUaxLl UljjJJ aSIj.51 

' , r - — - r , 

(J (jijj^— Cjij- Ma ~ f ' * j^r ^—-r^ jll*Jl j c. ; .lU .LooLlo ^»i2j J jJ-I 

«-SUjj (jl ,W>jUl« i-laij ^^b-l ijlj^d «. JLsL-l i£JLf j . jlisll 

* t p * * * 

^j^a J-,i,. j j lOlj<3-l 1 .1 ./> "^D C . . H (jl j-AJ Jl J 

o,JLill 

JLi If^ ^ J-? jJL .LjSii frL^-Jl t^-^J <.4jLfi> 

3jL>*i 1 J jSL~^ (}jX—^> 3 aJijS c— Jl jl 0 Lp Jju 
^LJl sbU. jue oUVl j iLJ-l ^ jLftl LJlj i.j—JLiAl oisat 

J_p 4-JjJj J A_ilJ! (jLJ^U (_^~ <uf \S .OiJa.il <i>j! yT y JL-jVl 
(jL^aJslj i_aij ^^jcJU iJUM tjvJ yj ,4j jlUJl e-tJU- <L* jlLs 

J-J-e- ijyi — i ljj-s<? LgJ-^jj ^LoU ioUl d\i tj«-I jy j 

LJ.UJ tJujJ-S |»-fiJl (Jlj tJuJUi-l *-~iJl Ji L>- jJ jJa^l lb jiJ LaL>J 
fOjUcj (J i^Juxlilj tLgiaJ-^j j i>J j-«JIj <.kLc> j ^iLkJli :Uil j 

.^Lw ^ jUlJLSL.it ^1 Ji^J-lj UiNl j^jj (jl5il ja 



.67 ^ tjjl — ll jjL-ail (j-i; (1) 
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( i ) — * 

«a Place of my own 4_jxkJ ULC*» <cl>I jj J Michael Pollan 

* >l jl^. tiJ^Jl jl sjb-^Jl ^ Li_L4 (.1997 ftp 

.4_jLjS^ j j-JXoj <-j"^ks>-\ j 4_ll>tXll ajj-^o Lg-J Jul jlJ ^yXJI t<W>lil-l 
L_« jj-^j jl I— 4 5 j^^" ^—^J (j/* *a <7 -li JjjJaJli 

lived- jL£il J — jj* ( _ S ^LJI jLC jli idUS Jp ILjj 
j»jIjJI i jJl» 4jL^>_^j (.a^Ju ^.LtriLj u _jJlI J»Lj tl~~ tin Place 
i^jJl jL£ll ^\ .«iJLJVl olWLiJl Jj^jW <uw> j 

O^lvaJl j oUaUj^l e- J _JU j-flaj (^JUl jLSlll 4jl u 4j JaJ^j 

jl .<L_*iljj y>- (JI^-pI oi jJl (j-sij <jj (jLJ^II a j>- jJ 
UJ^k; j Ujj^Sj ^1 ^L»\/l ^ dewilling Places L ^£L~1\ 

Virginia UlJj L-i-p- ji a_j153I ^jJ qj^jj l» li-aj 

SI ijlLJl j jl ;>l Oh ^vV 1 ^1 tWoolf 

Llw>- i^Sj ojLaSI IJla Jj 1(J jj>LJI ^1°! iJjLI'S/I <Jl*oJ 

j\ jjw'yi* 4 "a haunted House jj5LLi o~>» j»— I 5j ji*il l^LUj^ 
.((Jl-.jJ-I jlx~jJl» idJaJULl Jp tdoJba^l jjIjJ-Ii t «pL*!AiJl 

J 4_;i y oL-^ ^O^^ 0 ^ J-^"'" 5 (j^^-*' y oJlA Jj 

jl 5_JjjII J_>-b JL- >• jj O j_JIj lO j-^l (J J-?- jj *_3 jjJl j t*_3 jjJl 



Michael Pollan, «Hermit's hut, hermit's Dram», in (1) 

(WWW. Hermitory. Com/ book 4_o> ^ iX-yu^/ J-* jjJu* J~-*j 
review/ hermit hut. Html), PP. 1-2. 
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«_Jii j c«the Center of Solitude SJ. ^-^Jl jl JJ^Jl ^.5 U 
.«the Birthplace of Thinking _ A _SUJl ,>}L_» jL£»» jl 11 

1^3- tilaiJI j _/iCiJl <^J^ t<_«Jj i_J J^-li Jtflall O- 

.^J-l JaJLJl ^SUJI ( _ r ~>J Olj^ j\ JUJU ^SL, 

a Lgi ^ .^i jJLLl ^ jJL^- J^-b ^1 JUJ-I yJli 

Rooms y> J^b y 1 " ^ j oLUS' J <^£Jl ^c- L>1 j 
jl <u» «• ^^D ^i-il jl£il <ul ^USGl . ((within Rooms 

jLj^J! jl SJ,,^ alii . ^-f'— c- t-iJL-So jl j gi ye- J ^j^>-S/I 4^-I_«j 
the Furniture of our U yis- (^U^ jl) oL'i» j_a l<^j->- > 
jl A_i c-j-JJ ^JUI jt£il ja i_jLx5C!li .«Minds 
j^La^l Jl pIj-aJI Ji_^L" Sp|_ r _5Jl jSl i«a psychic Voyage i~_~JJ 

.JJUU^^I^l^lj 
<_SJlJI aj\ (J juj .('Travle yLJ.I» jj* 4_L- ^Jl 0 Jl* j e-^jLill j 
C^L^I j L^L^i J-S^j iJ ^ikJl ^jl Jl -jMJ-L luip L5 - yL 

ti! jjiiaJl <Lill 0 ytJ^i^j La J^JJ Jj .iiL>cdl J I g 

c~JI U L^JU^ ^1 t i.L>lj ,1 _^Nlj jUSllj J^tfl p^J-iJI dibj 

LJI ^^5" 
^jJsLJI ^jkUJ^Ul L> jl£« ^JJ j jllc- JJtjJ-l ^ye blj 
blJLi.1 J-JLc cjLJ-l j £_il jJl i ^LL-NI Ifil .^jU-l ^Lu-^Jlj 

intimate :> jxJJ ^_iJ^I j ^UJI ^UJl j i»Uwi ^ J^' >Jl 

jLC jl Jp jl5L' ^ Lajcp jSlJbU tjUL jl . (,) ((Depth of being 



Linda Alcoff, «Virginia Woolf: Rooms with the furthest View», in (1) 
(WWW. Critiquemagazine. Com/ tS—JJJ)/l J-e- jj~Lj><Js*j 
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^SlS A_J ^ikll C~j jLxp^ jtA-iL. £S.i Jia aJ jikll C~j <*-> ja-JL; 

la Maison porte la meme grande Marque du jIaJj"^ 

. (1> «retour a la Mere 

the House Image c~J1 ljy^> uy. j^L-^ -^jd ^-fr* 
^1 jil *LJI» ^ Lp y x>u tj Ul c~Jl 11a .the Mother Image ^S/l 

the jL^^Jl ( u — aJ j\) aU ;» d'y^c-t <jjJ\ "a airy Structure 

J iiiJl aJI .^>-T jUj ^ J-«-iII-; ^i^. aJI . «Breath of Time 

Jj_i. 1^ -j^LJiL a_^p Uj*j»4 ^r^ 1 ^1 iS-LJj-l Jj 
c-j j! ^^il jJl o_Jl jlS *1 j^.) aJ] ^Li>J U -John B.o 
<jl_£ll a_j1 .jJl^J (pj-J jj-s cu-j f-Uj <_$! jl ii jjlil a^ jJl sLJ-l 
IJl_*j . geometrical Space ^JlJI Jysslll 

^r— «j Oi-*j'j Oi-^ J^>- ^y> Milosz ^LJI oLJ f-U- b> 

Z^^yJ jil? 0~j te jli-l A, o.l, la 1 1 >,„ a.y/t]\ J j-^ai 



articale/ Woolf. Html), PP. 1-8. 

Bachelard, La Terre et les Reveries du Repos, P. 10. (I) 
John B., «House and Universe», PP. 1-6. (2) 
.66 ^ ijlsa/^UL^ (3) 
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o ^j-A J_; iil jjjJaJI J,! (juJ-l ^ ixjlj 0~~J ojj 

^r 5 c/* 1 ls^tJ uy^ ^ Ji V lSjL* > A Lt* ^rrr 5 ' 

y-aj j j_$J ^yJl tthe Image of Earth Mother ^Nl l y>ji\ 

>jj ^oLJ-l oL»^iL j t^SlaJl tjip^J a universal Symbol j ^5 

j *L->J! JL^ (^Ul j „^:JI ^yo ^ jSlI jl Litis **l y^">U 

^J^l j ./? ■'o eXio JaJ y jl£il 5jJ^ y j>-Sll i-A^JaJI 

* J^JI t^i^^Jl loLk^li u^jS/l J>-b 

J*^' j ■ /? -kj _/j ^ jMl J^-l-2 O _>^J (_£ j^'j jlojil 

4jJ^jj oj_^?j d^Jl oj_^/J ^ JS' (j^J (J^J isLojl iitl^J ll-Lij 

. Earth Element Symbolism I ^-va^p 

iol_a Lf- .Lc>Cl~-_j t _ s __J I 4__jL^J| iv-ljJj j^-iL LJUaj i^J ^y j 

p^iaJi Jlii <lU-Ioj ^ y£ ^JUI tc^Jl J^U- ^ l$KJ- ^iljjl iilSlI 
^ ^LjSlI c_Jl oLkJ- U>J b*t j^LiL ^ IJlAj * J^SM 

ji^LvoJIj ^IjjNl* 4,k._ -Jl ykljJiJI dJLL- J}U ^yj .((pLJ-SII 

: 5 ajS/ \ 4_laJL |»*>L^-l ( y^ v^oJ-J-i ^JiX^J Lr j^\ll ^J>\'j>- j 

^ys ^ijil La_LpIja. Jj^L^aJl j tL^-l j^L » «JL5^1 1 j cLgj ji^ ^ylyLli" 

jli L^^lJUj nL-iS/l sJl* j j-Li .<LjijUl J^—^iJl LjLJ- \5lJ&~ ^ 
L^j^c-j tUJL« iijS/l ii^s dlixr pL-S^I o JLgi ^ilJ JLiil sU-l 

. (2) «iV^ 



Miranda McGill, «Symbolism of Place: the Place of Elements», P. 3. (1) 

.91 ^ tjjLJI jj-^il lJ Jl, (2) 
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SJ_.JL«Jl 5_LLo^l Oi-j j JULo Jl j^JLJ jl La Ly&Lj 

4_aJ^I c U» Jp JLSldJ JUJI 11* J j^UL U LfriL- ^Jl j 

<J lLiUI AjJai jl J^J jr~»- (ji-AJUJ" jl; j%iL> LJlia^ tJJUflJl 

^_J-lj iLjJl 6 Jl* JS JU L^Ij liiftl ^JLJl >\ Jl\ IJla J5 
Anne de J-^j oT j_^<J tjjt— >. —\\ li_A Jj . (1 '«c~~Jl iij ^ 

tiiljiU jjjJ o.U-1 Ji» : L^L ._jlk^ i>-jj ^ Tourville 

(2) " fr 

j jr° 'j-* j -W «i>-ljj c~_ll ajj^- L> J5j o~-!l 
^jLi ^1 t«]e Germe d'une Maison c~~Jl S jJL>» _/^; 
JjJl?- j>J <uJ j^is oL^j L^J ^o^wjj «claib >»*>b-l JLJ-I L\J 
lj_JI L_J 5x^)0 ^^xJ I 5^-» 1 1 ojlj_.t.Jl 5j|JL»j JmJ ( _ J xJI SjjJl oJLa .LoLi 
b>*A^^ UlSU juu 5J jikil o-j J ^ jl <. ^-1 ^ jl .! 
. ij jj<Ji oj j^aS -b-b>- ^ L*f-L?-I j L^c-l-bj JLii-l -I—*-; ( _ J JI tLjL; 

j j_$vJ JLjJj>- jJp (jlJ ^Jl ijjjcjJl ajj^aJl oJLa 

Nl j^L-iL, jlxp iijjt^JI Sj^^l ^—gi LJ N 'J^Ljj 
L^!>UI -ciUJLS ->,, U LJlj i ^^xi 5_»^LH J ^Jl 



.93 
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.JLJI J*«JI JL_^ J U 

V* V* V* V* 
<l» <l« »(» »(» »(» »(» »(» 



^ (jlku 4j a^>[sj>\ jl Ju>^ j^L, L^»p i^jjJ- ^1 (jUll ^ ^ 

JLJ>P i-jjjl 4_JoU 4_J jj vl^s^ iij jj*JiS\ oj j»-g-«J jyiJ 

J_P *_4J^J| dUi5 O jjl ^w^Jl ^-XJ { J^a (_$Lj tj^LiL 

ij^L Xs> odJl 4~*L> -1 

^ (>> LJ ^y^vjo N il '•.i-jy^ aJISC* j*>UL -Up <iUl oJl£i jlaJ 

LXft A-jJJL .> j./? Sil jj^J j .4j^U.I iSji^Jh (J _^_*i><JU-j (_$JUI 

«_J<JJI Jla^j IgJ ^yJl tthe conceptual Language Ljj^aJl oJJl 
4j ^j^jjl iJJJl Ljl j ^olj j I jl>i» J— ^> 5bl .> jS (J L^li 
J^x-j jl ^ jl! j-SUj V jjo ^-Jl tthe poetic Language 
JLsi jSI a_J«_U U toLl5JL> JUJ ij^xJJl 5 jj^ai\ jl SI iji^j 
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un a-JJUI JUg j/ ..*„.l|i :-JJUJl5 -j ^ U j^J Jp t (1) y>-dl 
j j_$J L j j<JLJI oj j./j II j! JlJi l _ y i*jj . (2 «Regne du Langage 

J_p Jl_^JJ j iUl J_*iD» i^lli ^ LJ ciJjJl J iLjL* 

j\ .iJJLJl <_J J^lJ ^Ul JUJ.I ycJJl jl . <3> «iiJUl 

5-JjJl» : jl !>ULs -a} l-Jjji <LiiL^ i3^-~" (J 1^ ~>~"JJ ^j— 
L-JL-l j LJbU ^ j y>cJ jl Jl j^Ij jp-»j 

1<J— ~~ Van der leeuw jl_s LjJUil Jl I JL* ^jjl-jj 

l j_c- t^J-illj c_-oS/l ^j\_; oJlj>- jJI (j-f- <OoJj- (31^— j ti^o jJ\ 
^ j i,y<JL!l oJJl ji ^LJ i^JuiL <kj _J.I i,y«JLj| iJi£jl 



^..Ul ^ J5 (j^Lw A^ycjJI 4JJJI ^ t( J Ji*KJI Jt>U £~*al\* 

.23 ^ i« ji^lj ,jiJl J ^^itj J-4-l» 
Bachelard, Fragments d'une poetique du Feu, P. 39. (2) 

, L '/4/> et les Songes, P. 26. (3) 

.348 ^ .ZLJUlpAeJ^x,^ (4) 
.36 -33 o (5) 
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N j^i .«y.jJl sLJ-1 Lfc.o.^j Lo SjU ^1 aJU? ^1 ^ Jukx~o N <ul 
i_J. ^ j <L ^L-^l l-g-:.».>.Jg cj JLpI Ji i*J jjk ^1 jJl LjLj>- 



obi ^ J _^*5 OJl^U^o jl iSLLg^— a CU—J 4j ycJL-Jl 4_o-L£Jli 

4_J ^»Jl>xl1^J jjl LjL^- jLt <j jl^jdJ 4_L_~-J jl l jl*-a J^-sf jJ 

(_$JL_>/? (^1 Li jj-^j jl o tJL^I jJl ( _ y -o»II olS p_jkLiII j oLlS3l 
Sj — J}[s>- tj—>^> 4-o-LS" j j£j ' cj( ( JLS3I ijj^-Li ^yL—wJ j-«jl (_y>J L:>_ 
^tASv-H "t-i < J5Lijj tojj-/? ,_y*-^<! (J OL~U ij-^ Lpl-ij aJL^oij 

j_« o^^-J ( j a J*-$ -i— »■ 4— *JU ^ »..Ml ^y^JbJ! j^>jJl i»iUi 

< y> jL*^ J,l jw-j jj_«j ^j-'f ^1 '0j_-iLil 

oLl£3l ij 3 j^>-v2» j jl*.* £l-blj ./-h*-^' ci^ HJj L^is<s^j 

jl oL»*>Ip Lfilstf jj odJI , jI Jo^I J jl_4 i j^LiU jli il jj> j 

N 4_JJJI jl . LiL— lzx.£- jU_* jl ojU jLo> J^? jJ oljLtl 

4_J<UI iiJs j j j5j jl ^^5Uj ^ il ilJu J5 J L^uaU ^p iwi^iJ 
Ijj^^ Lr ^JLi N LJ^j ^ ^Lp LJ ^li: jl 

a—j^IaJI 0j_JiJl jjV-^LJ j^>LJbLi (j— *J •^jL«~-'^l j->- j-*JJ 



.24-23 

(2) 

.215^c£J^f/^/ t (3) 
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Lj _^a^ L-?- Ijl ^yiJ jl ijl jJ-l J ^y^iJ <L*JUl <L*lj 

Litis ^ «s !| j*-Lo jl (_5*-~d ^° - 1 J j-Sj Ajj-«-iJl ojj-a!I 

jiUU ^JLlo)) \^jk -j^LiL Jji 1^ - y^Ltil ^1 ol<KJl jl 
profondeurs de iJl — 5)11 r-jjJl (31^1 j j_^53l : r-jj_J.I ( _ J i*iL 

«l J ame humaine 

((^j-jdl ( _ s -^>» jJ^r jl j j^jLijoj <_jL£ j t-U- IJL» U ^Jbj 
Lj <SjJu liUi :cJjU JL«- Polonius ^ j-J> _J ^ jLJ 
cJj jlj .«oLl£Jl ;oL_L£Jl colJ^D) :cJUU <uUlj ?iiJ^- 
j_j>- jj» j j-^^j a— Jlp j^I -<J^- J-^ l^Li i (J^- cJ^L* ajU-I 
5>JL5Ul tun etre vivant :>^-j» ^ iJL^Jl jl -Victor Hugo 
jLv ^l-bl J^- L=j*^ <J^' eS' . <3) «Dieu aJI J-*^ j 'J-*-^ t/* 
. frL-i^l j olj jil j j .,A> Lg-j ^j-wojdj oJLi J^>- 

J ^Ldl £JiJ iiJJl jl (^^j jt>LiL; jl La lb~*>\j j 



Thiboutot, «Some Notes on Poetry and Language in the Works of (1) 
Gaston Bachelard», P. 157. 

Bachelard, La poetique de I' Espace, P. 1 8 1 . (2) 

Ogden and Richards, The Meaning of Meaning, PP. 24, 160. (3) 
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cj j_« j sU-» <ub5 j Regis Debray <^j->j.i -Ul.1 -dJUi ,Jp 
J-^a ^i^jl—A <J y Jl Ia^~« «Vie et Mort de 1'Image Sjj-aII 
*L^pLJ. ^j>^ S-Ji5dM ^^1^ J-*-^" .'»j>saJI jL Heinrich Hemple 



. 0) «5JuJ^ 



^} '■■ { yrj\^\ iL«-!l j ii^-* U ^JCuJ ijy«-lJl iJi£JU 
4_^p JLp U IJla j t (2) «les Coquilles de Parole ^jJ-I jl ^»!A^Jl 

j >>«^l 

LjJI Jl ^JL_, ^ i^ULl .d^ ^Jidl IJLL jl /JJL ^Jti-lj 

SJJJI j l^^sU- j^5C n^j— i J£i tiilll J Ajy»JLJI ojj^aJl 

— ,/» " (_j-Jl 4j jjtJlJl o jj ./? II oJlA .<bjj»JLjl o j j./?IL fc±jJl>tXj (_yJI 

LpU IjJJ J I 



.137-133 oU^> idJUaJ^I j iiUJl j S JJh ^Jl» iJuaJI -U^ (1) 
<Jd)\ j \j e>[s~ djJi* J_? jl J_e j5>. V j-jLib jl /UL ^JbU (2) 

J VI L-ul y j -^L^Jl LJ^^ J^^ 1 

Bachelard, L^s Intuitions atomistiques: Essai de . (uL__iSfl ^jjJ 
Classification (Paris: Ancienne Librairie Furne Boi Vin et C. editeurs, 

1932), P. 132. 

.48^ .iHsJl^Jl^Li,^^ (3) 



((cJ^il ^Ju J notre etre U 

a-jL^ J Octavio Paz jL, jl -iS^ ( _ y Xj«_V.l IJl* Jj 
ti^Ul dJJ •> Jl L-S - «L J arc et la Lyre SjL'-ill j ^-^l 11 
le 5iJUaJl ^j-* oJLya all" :*Jjij - (2) Paola Ghineili J^>- 

la Musique du ^L-Jl ^ (^j-LJ t _^jJl tCoquillage 

j^^j L. IIaj . ( _ y *il jJl ^la* (_$JJl t-j-jJl ^ J£i .«Monde 

:«J Jean- Louis Joubert y_j->r *£ -oL>- <u!p 

-kJj-d 45 j_si> j tun Falot ^ yL» j_A yt^Jl jl J ji\ jl tLva^i 
^JLi ^Ul ^ y\Jii\ -jj«-lJli .((^loJbLl jl ^"^l ojl^ J^L. 

i^^-jU-l ^lLxJl jl jk^j tiJLjyi ob jilj (-L_iS/l 

jilp j iijLiJ jl L^ujjN jl ojj^_J> Jl jt^L U^Jo tiJiJ> 

i^JUl ^lUJl J>-l-5 L-J*=J jlj Jj <!*} £-Jl>i> jl J ;4jy»..,tJl j-aII 



_i51 La IJL* j tLc- ^1 ;4 i; Lb ^>-j i>Lu_» -i*J >>-SJl-! jl ^Ullf- 

l'Origine ji>UI ^^-^1 J^»t ^ i.y«-iJl 5 jj^JI» : jl d yu 

. (3) «de 1'etre parlant 

<_£ ^p-S/L-j jl tL^wii UjL>o ,j_ Lw y«JL_)l jl dJ_IS ^ j^-gjijj 

^ j— >■ • ij^A^LJl aj 11 ,J_> ^Js O JL>iX; (_J jJl cJjJs Ul ^ j^>- jJL 

o jJl jLCi! y, JiLi Nl y» U ijjjoJl SjJUl ^ ySl j\ i Jjr ^\ 
s j-j>- jJl L^l ^1 4aJLJ^I Lj- jjj LdU ^ ^j«II jJsUI ^_^>-jJl (^1 

.<U-j*La j g La ' j (_£-i-ll 



Bachelard, La poetique de I'Espace, P. 7.(1) 
Paola Ghineili, «L'eau comme trace du Temps», in Equinoxes (Issue (2) 
6, Automne/ Hiver 2005-2006), PP. 2, 6. 

Bachelard, La poetique de I'Espace, P. 7. (3) 
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<U_$i jv^j [S tiiJUl <LoL> JUJ^j jj«-iJl jlS ISI aJI diii ,_^>J 
JiJj jl iil! ^JL) ajjJb jjcJLlI jl iiiDl J*>U- 4« J->^>l jdl j 
. l^'^ij^?- <lJu>*^<i aU-l — j^-JjL j^*Z-> — ./?" a_j ^JUlj t^L>tIjj 
jl L-^UaLo J jl 4_*JJl £jkl_^J Aj^jcJLJI ajj^aJl OjJ-J 

- y>UJl» : jl j^LiL ,j y_ ._^JI liA j iLslka -kJuiJ~\ If.*^ 

l'Origine de 4_Jil!l J A 'L-5b jj_£» -ajj J^A_^- 

L^i-stf' ^. iiJLil a-aLo LJ t_iJLSo; AjjjtJJl ej_^aJl . (1) «Langage 
<_]_£• j ^~>cJl ,Jp Lji j-JJ <J^> ci' 'le Langage parlant ilbL iiJ 

j ^pUJI j yj> sjl>- jl il *<c*p ^waiJj L^l r LS' J lj_^>U- jj5L 

tCoJJI ^1] ^ji^l JtiU ia^ j Jj^ls li^li-l LujJ ^Jl 

^^SC N» \*J\ J_p j^A_J,U jlSJj JU. j . <2) «Lwt£ j _yiJl jli 
jl ^^Ju^ LJlj *[asUaJUl J(\ \*j~~Jd oLpUaSVl Jl abi— 

Realites 5Jl \\ j L^I LLLU- ^aj^JLJI LfuU^» J L*L>J 

S jJ- U ^Ju£ j Jj _^JJ j LbJb£ iilll oJLfi . (3) «humaines 

La L$jL-v2 jj Aj y«jJl 5 jj-aII djj ^yihJ jl j-^ail J^oi lj»J J^J 

4_i JJl ^^flil-l iL~>u . L*JLp JjX«~jj 

L^l Jj iia^JaJl jl .J _»^- _»JI Jl j^-iJ 3 J-°J ^^*-! <j ^ J^* - 

. (4) «on dit de la Naturei*~kJl J yu -JUL 



Ibid., P. 4. (1) 

Bachelard, La Terre et les Reveries de la Volonte, P. 95. (2) 

, La poetique de I'Espace, P. 190. (3) 

, La Terre et les Reveries de la Volonte, P. 147. (4) 
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jl 4-»..,.,la.U LA*>^>- J 4jy«JLjl 0 j j ■ <3 H j UL> \ di!i l _^*i.J 

tlj J>U- (jj-S^j Lfj-*-^ jl ajjjcJLII ojj-aJI J ji J U * L? ->i iil^i •jfl 3 ' 1 

« jl_£ll 4jy>LJi» J jU( 1 )«les Images parlent j^j&Z j j^I» 
: jl_> «iksJl jJl?- i,yiLi» 4jL£ <J jl iaj^jcJIJI S^j^aJb djJbo" JiJJl jl 
la Voix du poete jlU o j-^> y>UL)l j^ai -jj&j j^LiJl" 
L« l^-Ji^ gb^jj^Jl jl dUJo ^^jo 4JI3 .(2)«est une voix du monde 

*\ yJl}\ j jj ^ill j 1 jLJ^M <ui ^JJI O-Jl idiii i(3)«:> jJl O-j 
J,l ^ jJl oJ> L$xjoL J LiUs> j .c-Jl Ijla oU_> ^ 

a_2J ^Jl l^d_s<5 jLi *cjI-L£JI J l^-^U- }yrji\ J^>- ^1 io^KJI 

J ^1 t4_J53l J j — o\j>- j 5J«JL3l » : jl *J "UjjJLil Jl J^--^» 
:> _^r^Jl ^ ^Ul ^j-x^ aJ ^JJl J~/Vl jj^jJI ^ iilili . j^l 

J] J-j^I J-fr jj^_~_; (jjjJI j j-jLil-l f-l jjcJLjl jlJ iLjk j^j 

i_J jl iL_^> Li jLJNl j _^>- jJl LfJj^j ^1 aaIILs tjvJ j .(4)«;> j^- jJl 
primordial poetizing U—^/Vl ^.nJiJl jl^l ^ o_j> jJL 
.(5)ijj^\M J^^JI ^Ul J^i Lfcj ii jJb ^1 



-- —,L'Eau et les Reves, P. 218. (1) 

--, Z-a poetique de la Reverie, P. 162. (2) 

Heidegger, «The Nature of Language)), P. 63. (3) 

— — , An Introduction to Metaphysics, translated by Ralph (4) 

Manheim (New Haven and London: Yale University, press 1959), 
PP. 172, 1 13. 

.216 ^ iK^A-A Xs- ij, jSJc]\j <-^y . i (5) 
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jli .ajjj«JL!I Zjj~ai\ L^l^ j Ij—^Ls- j jiC Lo ij*Lo jl^iil Jp 

JUXP 4_*iJ! Lol .JbJu>- i _^>- ^5 <CP jyu [s- 5-LdiNlj jlgJiNl Jp ^\ 

l j-e- L^IJLj ^rj,r> a"j jfo" 1^1 <_£l ji Lg-iv?jj kijd^Jj L^ls ^>-J_A 
^y^i jlj 'j-j-iaj (1)1 Jj^r jAJ Icrr*" ^-*^>«^j _ ji] — <u«JJl9 .2y- y\ 

jl p LxJ J_S 4_j| j_A 4JJJL 4j __^>- ^?-J_A 'tijJtJ \c& lj*-J jj-aj 

o—o JI jj./a...4-l Jl <l_U- j£.HJ\j i^jULl J ilLft ij^-jJli 

y«JLJl i_Jj J ^j-SO 1 j 44JJJI ^y* ^1 J dUi Ji^O Nj .iiill 

1 j-*r jJl jl s ! r J -z*J J^— Cf- 4 ^ jlS jl t >>-T j^jCo 
^Ul-I iiJJl »_j _^L-L yr^A ol iiADl Jjys^ JJLl>j J?<^! 
l^^iU- o\ syry^ l$J ^1 i;jL5CJL (jjl Ojj^jJI J 
ijytJLJl ojj^aJL; jtJ^- -dJUi JDUj -j^Lib jl j^>- j tol^LSOl J 
JJL^j 4AjjlII a^J? _^p :> jJl ^^xj tU>^A^ tL^-j i.[^~~a> 

L^i_^?jj L^li 4_*Ul 4_~»U t^jUL-ScJj J_j ^1 $~ly?~ 
Aj^LLI -Uji^Js J Jj^-jJl (^iJI (JU-I ia^—J ia_— jJl 

jjji iii!l» : jl -uwi; jtAJiL J y ^ ^JUi Jp J^l Uj .-bJi?- 

1^ ^UijNl j jjgUll Jl lgJb»J oL jjLsi 5JJJI jl^ j . (1) «lfc.o.>J jL 

^wiiij Lfr^*L» JP v_i-l5o jl (^I tA-JLp j j£j yx±}\ Jpj <*J j5J 



.47 iZkaJI f}L>-J L^eLi (1) 



jt>LtL J jX^Ip AjLJLs Sjj-^aJl CjUU> 320 

* * ( 2 ) fr 

i ^_>J.I j j JiLLl J_vf I yJl j J I /-» jl .A-y^ »bt •Sj-^ V ^5 J 

Jl ((S-^iJadl i_JMixJl» <ol5 J j*>LiL U j*Jb c_™Jl ^-JJ j 

: oL Jj_aJI Jl ^jis d'\ tijL. iJ^Ul dJUS ^ jlS j°V^ ^ 
UJ t jA\ tcl^LS^I jLJ^I y«JL)l ^yii 5 yfcjU 

jL_*_« J^— j L_,=li idLLg^^Jj ^ «JaJ obi LajLxp-L i_J<JJl Jl 



■ 141 ^ i^s-yjij ijj^jijy. ( i ) 
.226 -212 oUio tiJ^f j_j y .i :J_«iiJl dlJi J _^JaJl (2) 

.13-12 o,U*i^ 1 -L-'XiJ/ ij^LiL (3) 
Mary Ann Caws, «The Realisme ouvert of Bachelard and Breton», (4) 
P. 306. 
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c4_LUj oL~J)M jLa_JN J-^>^l ^ jJ—v-SlI tjLoJl 4_JLp Ifi*? jj 
^_aJI oLi i/LJ. -ijJJli» ^^^L p^jUJI j Jj tJj^JaJL y^UJl j 

(j— S J (J-; fc tjri /'Nl tj-^J t Lw^jSjI ^ys i_J j-iJL; ul Li — JLMj 

. (1> «;jLJ>I oU'^JJ c^Jj- .LLU 

_/_*-> ^1 4_o^«J-l iS^UJI oIa .ix^JajLj jIUJIj jt-^oJ-l 4-^Lljl <_£ j^, 

g;!) JLjU J_j«i j Lf«l>- Jj tjjLsi jl 1^: jOi oUl a~aL ^ jl 
ol 1 _l$L. ^o«J jJ ^1 i^Ljj^l lj j^aJI Li U~Lp (^4' JL>- 

: oL Sb'Li Lv~» oLLlI j *l <uUS J ^,1*1 1 11a Jp jlS"T 
5-JJlJI jl ^JUi ^^.j . (3) «J->*5 yjl iJl£Jl ^3, JLJ-D) 

LSor dJJi ^ ,ij .0 jJlil ol^KJJ juji^ ^0 -ijLiJl Sjj^JI 

.^l£ j J~>^ Ol 5 jili oJJl oJl5 lil 

4_p-L> Lo jl J_p jlSLSI y& La j^LtL aJI ^jtA£ jl Ju_jj L> j 

^ — a ^ul£Jl jlSj L^i LULaj 1 L^aj i«i53l J Ij—^U- j^Svj JUL I 



Thiboutot, «Gaston Bachelard and Phenomenology)), P. 8. (1) 

j-i ilUi j^-P jv^tJj Uj iiiil JLkil j_ iLil J-xiJlj liiiilj j_j-^JI (jo 

oi_A iL 4-^-^ ( _ r £>t>U t ^l L;Lii i^L—^ U LJLJVl 
^ Ley UJL>- J Jjjji -JJJi ^ -l^i VI tUli yjJr 1 Jr" Li 1 -^ 1 
. 127 ^ <.JjjJ-l Lf *JLJl jJJJl \ .U Sjj^. 

Bachelard, Z, '/4/> /e* Songes, P. 276. (3) 
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pJi?- J y LJI 01 j%iLj (^^j ilJLJ, j .J~^ j (JLtf. ^1 L$ — iJ 

Jb- Jp -5j j-sa3l» : j! lill> i«un Cosmos de la Parole c-jjJ-i jl 

tlJU. j /^"Lf- jJl£ oLl^ ^y JiLLzJ -E.Jabes <ujL>- JJ yjl j^G 

jl Jy*J.I jlLJ-l diJ'i /\ - y LU! 5i Jp j^-JLL jtfjj L$i 

N jiL-Jl j-p jlU-l J,/t iLj L=L> J ^yJlj t( lUJL U-*J-I -Jb- yll 

<U t^— ~>«J iJ_>Jb- ^y ^LoJI I La ^j^-o-J t^tiiJ *yi L] 
j\ JL_4^ L—9 4_i_U 1 jyC d^J^JJ .<^J>[* <J IwAJL^jj <Cli ^y |»^*^ 
sflj il i<db- j jiUJl jju oJb.bl-1 J_>waJl <ilL" ^y Li 

ajLUj j! ii jkdl olJKJL 4j»p jodl ^1) J j, Va : 1 1 iklJ! j»_L- 

Jl jlLJ-l ^jJL^oj)) :l^J ^1 j t( JUJl ob y-y J5 Jp ^-LiJl 5 
UtU 'L^ Ijly iJL* jtij . (2> «aJI - ojj o, -^Jbo, ^LJIj t( lUJl 

f-La iL J_>_b- y_« jiL-nJl ^IJ-jI y LLJl juJ tjlUJl j y LJl J^j 

iajljj v j5CJl cjULCII <lJ £~^> j^j (_L* hJLp y LtJl ^L^l 

.<dUj yLJl 

-^yL>- <^ -Jiiat [ yLJl ^1] Jyel! 1U-H :jl 

jJUa-aJli :<jl -j*>LiLj LuJUj LS^ j -Li j»_uj U ^ yjs Jp j 
J_5 j. (1) « (4) ( y>Ul-l LgiUJ ipxi le Langage ecrit k>y&» i*J ^ 



.161 ^ i-LE^/^^/iyLi t j!>LiL(l) 

(2) 

Bachelard, L'£<jh /es Reves, P. 182. (3) 
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SjJllI Ju y L^-J ^^xJl ili>JJlj cLLwoJj jl ^.la"..,..i 4Ajjj«-iJI 5jj-^aJl £-o» 

an Experience ^LiJ^I l _^>-» ^ -dUi iJ^Uy -Lilj *^_^»cJl 
J tiJjl-l 4^Js J jiUJl Jp- jP-LJ! £^-> ,_jx3l t«of Openness 

AjUS" J-* SJbJlP £_^>l y> (j (hj^ll (^1) Ji jiaiil _^P i<JL53J 

. <3) « y^]\ ^UJl J jl Jp Lt^ UJbjJ-! oJLI i-JLiLl 

LfiL ijytJLJl 4_<Jl5UJ ybL?- iw^v^j LJLol J.I ^jlu-j ULaj 
J_p LjlJaJ ji iJiS' Li I 4 "it stands written i,j^> ( _ S 1J» 
>_j _^i5\il (J iiLft iUL ^yiJ L^Li j»j (j^j 40 ^J- 1 (j" 3 ^ 

ijjjcJLjl 4_oJlSJl jLi J^oj .Ajy«JLjl ^U_l£Jl (J ">CL jl \j-J>\s>- 

j\ (JjJLs^a— i (JJ ^ J l^wiJ Jp oJj&Li ^yiy iij^SCo LjjL^jj 

usV.J 0 j-lvx^ Lj ;L=li J*- Si (_jaJ ^ tL^rjL^- ^ oU j, 

. (4) l4J VJL. 



--, /'/**> /es Songes- , P.283 . .» la poesie ecrite ^ 

Ibid., P.284. (1) 

Bachelard, Fragments d'une poetique du Feu, P. 38. (2) 

1 La Flamme d' une Chandelle, PP. 23, 42, 74. (3) 

-228 oUi-^i <.J-~»J-IJ-£<. /IjI> :J_uiiJL; s ^iil oJia 5ju«-I ^ ^SUj (4) 

.229 

.17-15 okw> 'v^J ** S'-'J^^ty 
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4-JdJ 4_^L^ jtA-iL jl t_ 'aS Ja^-*>\J jl La j 

ys- Laic i^^jiS' JlJ L« * jl ^L—l j_^p ^j^Svil 

L^wAj yd A£ jla'.ll ixdlS3l j^ i_fJL5i J ^iJJJj>tXj U L yz>*_JLJ ol ..^ i^f I 

4 oJlSU 1 £_a «JI jjo- <j ilA bJLpilj Lp j,/i->- i_JLkxj j luie- 

^JaS Oh ^ u Uj j v-*^" iJKJU . 0) «UI c^'Vlj jl&^l 

"ft ft f 

^j_si> olJJl y J5 o* jy« tj%iLJ i™JL t ycJJl iiii 
^LjJI j ^ jUU ^LJl Oh j jjJ-l ^y^i 1^1 il icJ jJl Jj \ju> 

0^ 1 y*-* l^-ij^J Ju<J Ju'LvaiJl jl U.U? iSJLJl ^Jli j Uil Jp JjjlsAa-U 

^s- j^"*^' JLSLil lS-^! <J^ ^r' l$\ j' ^r-^ 

: jl <*Jji « jl£il Aj^Lt)) ajL^ J <up JLp U IJla j >( 1UJI <Jp l^»liAjl 

l'Homme est I'etre entr ^Lj^^I J jj-jj-^II j_a jl 

. <2) «Ouvert 

J_p 4_p-l^iJl ^ ^pUJI jl Jp jSy j">LiL jl ■> ^ 
j\ oL^o jp ^UJI aJ UlZJL ^LiV! IJla J">U ^ j ^jUUl ^UJI 
(Jp ti^UJ-l <cjJ J">b^ o* j-p-L-iJl L$-i-II ^LaJ^I iJu .4iL>L; 

J_p l _ s -i- r ^> <JI j*>LiL; <j y 4 IJLA j . JuJl>- ^ ^lUJl ^IjuI aJ j-jJ y*^ 
.aJJJI ^IjuU ^J|j o1 <-~£ <~>^. ^JlJ jl J-^^l y<-^JI 

t j_< j .SJLjJl?- ijj j\ tiJ«JJl -jil y>jJ\j 

: jl ^ - «5jIjNI ilii c^UI j ^j^l* J [S - yJj\ ji 



Bachelard, Z.'^/r ^ to Songes, P. 285. (1) 
, Z.a poetique de I'Espace, P. 200. (2) 
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ij y>jJ\ odJl j -^ r J*i\ jl ^yi*^ . (1> «Explosion du Langage 

«ol_«bilj «-l jil)) 4jU5 j JJi ^ ^j^xil iJLai jj^iJ Jij 

sL^xi j->Jd Ljil .explosif S j^a^> o ^rf^l Sj_^aJl» :jl <d j-I> 

(2) 

jl LJ 0y^5 iJi»JU ^IjLJl ^JJL" UL.I- _?J Lit ii^lj 
LjIjUj 0 j5j -j^LiL! L^JL -^LoSlI ojj-^aJl jl il ^jL^pNIj ^Jj- 

.JuJu>- } jJLJ vi^tj <Lo v *l 

LjJL IIAj iiiiil :>ji*; Jp jt^LiL; jl^Jj 'JLSLj 

une 4_iJJl l jg-e-^ --u^J U -J*>U- ^ sju-aaJI I ^ jL lul*j 131 
i.L^lJl^.l L-jJL-^C Ji j— ».» :LjJU '('Conscience de Langage 

IjJbU j_« jl jj-c- 0 j-lJL j^-,- LJ|j ^ ( _ r ^il Jp 

jLjJlI ((Paralysis JJl_J; jl j-^p 



j ^/-/-e les Reveries de la Volonte, PP. 6-7.(1) 

, L'Air et les Songes, P. 285. (2) 

Bachelard, La Terre et les Reveries de la Volonte, P. 1. (3) 
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/ ^l^Jl*^ ^JjCj tL^l^iJ iJ^Jj 

j <Li ^JUl lijJJl Jt>^>- JJ> I jJii jl LuJLju lil l^J 

L^Jlp j iJ»_U 1 jiU- j iJjLiJ jl iiJUp L-^ajS/ Ul il il jJo j 

'. jl il i<JM>- J^i j y«JLjl j jj U L^^J ^jJI t<UtfliLl L^LJfcU J 
5LJ-I oLi^UJl £_JaS jLlkj J-j-U-I y<JLjl j JL_. _ / £ J jJl» 
— ijL~_j! iJLjJk ( j_ ~J il J->jJ>Jl ^gAlijj ^Jl 

Lj-1p — j U> b^-Ji iJLjjk jl il i ^pUJI Iki "Resonance 
JjLii (Jjl il (J j I— « fr^j-Ji i<u^*-iJl Sjj.,^11 (J Lax^jj 

(_g.> ,g» llj iojj_^a il j a ^ x^il ^ ytJL !l O j^a !l 

.Li «Retentissement 

Ju-bJl ^.^1 £j> y> oJlS OS i.j*>LiLJl Lj ^1 ^iiL" jl ilJLU j 
<^ -^^j M.G.Bernard jjU f >>- J-^ ^ j-* U 3 t(jy>-Ll' t>° 
l'lmagination Jjj WW JLJ-U j j_i*ll 4-Jlia J -^L^- 
-((j'^LJ.Lj)) <uLS" - J jjtjL* ^ j!5 jU- ilLii Jl 1^5 t«parlee 
:LftjL^L L$JI ^U! j 4J ^_J,L JLJ-I ^ 1 y^Ui 
j^ii . <3) «retentit <_$jJ-j" Sjj./? Ili tU>wD iJJJl J Ju-bi-l * ( _ J -iJl» 

tl JlAj . <u«JL)I J-»^l I g ••■ ai * jj s^aJl £rj.'S3~> ij jj»JLl! 0 j j II ijuj (Jj ^i" 

— <^jli ^jJ jl y~si ^pL15I» : jl (pb j!>LiL Lv^ ^U-u; 

. (4 ^(Uo^^y^^L-'Nl5 J Ui > JU 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 1 15. (1) 

Bachelard, Lautreamont, P. 106. (2) 
Margolin, Bachelard, P. 90. (3) 
Bachelard, Lautreamont, PP. 103-105. (4) 
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ft * 

lL-jl.3 <->Cj£j> toLijJlj t(jL«il O^JLjC^ (,CjI j-^>Vl OJuCU (,Ljlj_?-j 

. ^(lL«j^ aJL>Jb>-J 

LuiJ j_*J LfiLs de Langage habituel a_s jJUi a_jJl)I o^l^ j 

J— ^ J— >■ N Aj j-»-«.t_ J I 4 iJLJ I jl ^jt^i .O-Sj-ll ( _r~ 4 j (J UliJ *Jj 

i_sl) new linguistic Object jujJL-I ^ j_jJJ| £j-J> ji\ IJLj- LiLtJl 
^ l>- i_j j-L-L Lj>53j <: f\y* > ^>^ri j N bJU ^(oJL^iJl 

t|lbJl J^- ^LajNI o jyi- L! cLjJl£ aJ.-.^a.n ^.oi Cj»J J^j .<U«-« ^JL^J 
^yij-jCj l_a j_^>tj (J— C- tJUJj>- ^ j>- j£ |lL«Jl iwiAScJ <US i jJ> yCj (_$Jl]I 

tlii j June Ouverture de Langage iiJUl ^LuJ'ih -^JJi5 -<ui 

jl ^yi-l; (.JjJJl p-g-ii Ljl» Idjr-U-I j -oliS" J jM-iL LJLiij 

jl AjjJt^Jl 5-jJJ J^v-aJ ^—4^ tjj^J / 2 ^ (( l^-4jl 4-i-Ul L! <_i-L5vJ 

^L_i;l ^ L! iwi-LSj 

J Aj y>J~Ji\ 4_J<_Ul 4_«^> j jSLi N jl jlftNl IJlA jl l5 jJ 

oLli" ^ILp- [jMJiL ^1] Ul klJLi~\ yi]\ l^, yt il^li 

^^jjl JLi^cl Ul .~i->j£J CALLS' ^U- tun Reveur de Mots 

xJ-x^J Jujlipj cLaL^o ^y-x^J Ljil ( _ s iii j^~-3 iJL^Jli 

les oUJIWII jLtil Jl jJkj og^JLs — -— ^>-l o^Nj 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 1 16. (1) 
Bachelard, Le Droit de River, P. 184. (2) 
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. (1) «^Jb>- *_jL>w3I ^ ii^-L iFourres du Vocabulaire 

i—iJJl 0LJISI4I ^_a.^jL<: UJli 'I jA> Ujllp bJl JUS f-fr^J 

Jj iLxkJ jJu <C\ SI iLJL- 1 i. yt^Jl oJJl ^ j}\ lift jl j^LiL 
~ — L^>«j UJl jt^iL Jut~*j t_--.,.Jl iJiij .Lw»~jijl jj^j ^j^i 

Oj-& ^ i J5» : jl ij ^I'Espace linguistique l jy^\ jl£il» 

IJLa J j . (2) « Logos ^ ^iil jLjNl J ^y? L>- LJLJl 
-JLJ-D) : jl "&Li» oU-Lil j *l ji>l» -oils' J L5 uil 
J_f jLi ijL^L U jliol j iti>Jb>*i> Lo^>U-l j teij-b^j -Li 

/ 3) ««ij-b>^ jl (J 1— ^ (jl— Jl i?LU 
J L^li 4 jL—JlS' jl_J)M L» SjJJI jl diJi 



.(jLjNl ^ jJl J-sf I l^jlj ^S-b-bJl jLjNl oljJi jo jj-o ojji 
S—jsU ^Ji_£ ^jjJl c— s jJl (j—fij <J ^y-* j jLJt>U «j-c - ji[ -oJJIi 
-Cassirer jj~—^\S Jj» Jp jLj^li . ULJl <Jua> jj jL-jNl 
la Faculte «-<>>j S-£L» oJUli <.cS>°j o\ j~~ ~<Sjj ^^>. 

La j . 4) «5JJJl j jjj jLj^l jj-aj I^SUj N» :ljJ>j ^'symbolisnte 
jL— ;Nl Oh j j-S-^I (jL-tjil ,y»— L^l SI ^(j j_50l 5JJJI tj^^i 
jl A_ij^il a_«JlSGL l g-c j 4i%J| oJla ^-LJ LM I1U? iij^^JaJl j 

^ jllI w»Jb»- ^y* Aj jj»JL)l oj j^aJli tj^J ^ _P"J-" 

jl jl!l) iiiil ^ U SJuvslas toil . (5) «Evenement du Logos 



, La poetique de la Reverie, PP. 15-16.(1) 

, La poetique de I'Espace, P.l . (2) 

Bachelard, L'Air et les Songes, P. 283. (3) 
Roy, Bachelard ou le Concept contre Vintage, P. 42. (4) 
Bachelard, La poetique de I'Espace, P. 7. (5) 
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j! ^^-o"-*-; -L-fcj I j ^ Ji J5 j^SC ^1 tioiSOl jl ^ ji! 

.<~iJ ^UJl Nl L <jJUl 

ojj.,(-» lli . iJL~_jNl j— llj j _^_£Jl ;^j^j_Ll ^^jiiL; £j,rta~j 
Jp fcJcj LLc^j '-^j-*-*- <y liijLJl <Lie- Lx-^aj -oil -Ajy»JL)l 

t^b iiUl JLaL. Jp ^xiJ Ul*^ j <ilJ,L^\ oNVj j ^pLi 
L^jJ-J l_JU i5_J-l 5L>- k>j*jJ\ j^^Jli" ijj^j 

(^JlaJIj £JjJI i Ji_^ L,il il iJ-o^J 4_jLji ^Lo^ L§-i~f _^ 

.UJLp l£ j-J-I (^^ , cr*-^" ^ ^ J JJ- 5 ^ 'J^J 

. f-Jk — Jil JLjM ~*~>jA Jl i— oV I j ti»A£Jl ^ySJ j tjj-^aJl J-aaJ 

£ ( 1 ) * 

IJLa JP JIp JJj . ((Ut^ J jJl £^-*aj oJbjJ-l jj-^aJl JM^- 

i4_5" 5JU- J o^jJi^Jl £*aJ S-jjSII jl O^rk" j^! lt^' 

^UJI o^l v ^JUI _p«JI Jp JUU UJij Jl Uo^ L,il il 

. <2) « jL~J)/l ^^j' U jjii, 

-j^A_JiL j_^p -aj yuJLJl iUSJl jl U 

L — ^1 J_p ^bDNl Jp ^.jjLS LU=c ^Li ^Jl £-xJ 
«u-il -o^i^Jl JiCiju ^1 -AjyiJjl Sj_^-a!| tl->>»j t^UJl 
>>-Nl SL^- isf jll* ajU>- aJ"^ ^ «.(_^jLi!l ,j jj iwiLLi ^L=r_^ 



, L 'Air el les Songes, P.9.(\) 
Ibid., P. 285. (2) 



0 y*, Xt- 4.a..,.,.U ^ ij oUL»^- 
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. JjJj>- _^-tJ -ij^" J-ilj 4jtL)l ( j^> 

k-»^pi Alfred Korzybski ^L^jjjS Jb^iJl IS jj* l$j t^»-Ul 

*LaJl i-j^L ojjifcl (JL— » J i*JL) jJ jiajSlI £-|UaJI IJU> ^s- 

JLjjjj tl'Ontologie du Langage 3_*JJI L^?- ^Jajl ^jL_«j» 
iJ>Jb jS tun Fonction 4_<Lk j LajLlpI ^jjll 5_JiJl JIjl^.1 
Un b^-j Lfi^g jj *S jJiil ilpb o^-uJlj ol jocJl 

«etre 

jJaJJ Ljili tAjjjwJl AjJJ jl*il £-;UaJI l-L* Lp ^j>^ oLJ-I oJLa ji SI 

t _ s _Jj>T iJy> J ^ _^dJ ol jil :> ^m-S' oLliUJ 
jLSC« niJUj 4JJJI ji^L-j t^^LJl 0 aJuJI j j^iil juj . j-iJl J 



Bachelard, £.« Philosophie du Non, P. 133.(1) 
, La poetique de l'Espace, P. 139. (2) 
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((^^-iJj-l y^UUD) :j!>LJ,Ij (ij-j^ U II* j .L^IS iilll i-jtl* 
a_jJ» j « Lr JJiil a_J«J» OJl-^cIj i! M<bilingue Oi-i*J ^S" ta— ^ y _ 



. (1) «y^Jl 



_^>-Sll; jl lAjjJ«-iJ! 4J.JJI l^rJjJ cDJUj ^UJI o\ klUi 
Jj_^jC 4_J e^-^l 'iilll i_ftLo ^ySZ ^jJI ojj-^jJI oJ 

j i-ol^l j .,n £ (^JUI jL>J.I iJj j £_>-^> «~iAJi -is jjiJLJI 

JaL£ Ms JJLA j .iilll 

( _ s _o«il l ^r r -; J-L-A-l L-L* * j-aJI (c-ai; jMiL oli tJULj 

.^z^JcJ jw<jjl (JM>- l^l-J ijJjcJ LaUjw Lpl 

Movements J>*>UJNlj ^-UaJNI o!5 a-aL Jii ^ t^jl yZ J\ 
SbLS" \ g.il j Lu~~ <_5j' j-^ L-rl* : °f Opening and Closing 

SI ta_jjJL| ijJJi ^ ^J! ^ j Ajy^-'l Sjj-aSI oJ 

i_jLt> j j_& iili tSj-jjJ-l jj./j II ^JlJ 1^^- oJJl ,_^jcJ |! 



Bachelard, La poetique de la Reverie, P. 160. ( 1 ) 
.161^ iiUZJI^I ij^U, tjMJiL (2) 
, La poetique de I'Espace, P. 199. (3) 
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J_p 4_«^Ip -ii-b L^jolJL?-j j j-aJI SJi>- jU . (1) «4JJJ J-soS/! 

^Jl l^Ju iilJl j ^Vl jl ciiJLil ^Lil £jdl JULI 

*4-jJJl JjL- J 5 jj-aJI i) jJu { -Oil - j^LiLi 

jJ_J iJLi j ^ L ^cJJ jj* (^jJl ^\sJ6^\ 11a t« 5JJLJ1 ^-LJbl» J* 

jl «ll oJ Oil 5 jj^-si il> -j^ -U i~~ JL; -5 jj^i !l 

J\ tooJ jdl iJUJJ lJ ^ka ^ i-jiSlI ijj--aJli» :«Polysemantique 

. (2) «SJbJi>- aVa ^yild jb ^Ji -Sal >l iJ£JI -iJiOJ 

i_j jXSvll a j^- jJl IJla t«—> j^SCll bo j^- j J oj ^Le- ^Uj^NI J^>- 

JJLA j .4_iiJ jU^I l/lS" j jjLJ .S-ujl?- <JLJl o^Na ^Ul 
J-Jb LJU ^^j— i b> Ja Ojj (3) «Fougue linguistique 

tv p^i ^1 j^u ^ j^o u >jj j^Jij ^uu ^iui oi 

^ jwdl jl^l a j£j ^ (jJLil 4i_> _^iSsil a jJl |JL*> j? 
IUp i,^. 11 J) j">bib h.fr.:J JJU. j .iJ^Jdl ^bJl -dili *J^Uj 
une activite Ji; — 0 IjLlj t _ ? _ji> i_JjJl jl ^a_,5 ^ gi 

£_J jlJ j}\_Jib -L-lp ^—o-^Ia-JJiJI Jt>\i^— -li (4) .«autonome 
I'ecriture de l'lmage S jj-aJI iLS" ^ <u i=LJjNl 

5_.y^II ej j.,^ II ^><w jtA-ib 01 Jl L* ejLi^l jJbij 



— , La Terre et les Reveries de la Volonte, P. 6.(1) 

— -, L'Air et les Songes, PP. 283,288. (2) 

Roy, Bachelard 011 le Concept contre l'lmage, P. 55. (3) 
Bachelard, Le Droit de River, P. 1 8 1 . (4) 
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4j ^*jJl 5 j j./? Hi ^yi j . JL> jlJL-I jjJJl :> jJl viJUi J j I t4j_^5Cil 
.Jl_j»! J jT <J aJL_;Jb>- oJ ^Ijblj *-i _jJli! ^j^lL; ijJU _^Ju ^ 
4_JLp jlkj U j t<L!<JUl Jp ^-^1 ojj^aJl J-xi -LSLa jl IJL» lJ ~*->j 

<_Lp J-»-*j 5j j./? II jl t«oj j-aU ^ jJ<UI J-gJLl)' j^^LiL; 

J ^_iJl Jl -<jSjj k±—^-LJ\ U> Jp -o j\j jNjj ^ii Lo 

Science i_oS!l ^JUi it_oS/1 iSLb jL-JNl J ~b>-^j j! ji^ 11 
ij\ t jL~_ JNI jlip _JI jJa-dU Ja.-J jl J_i de la Litterature 

. (1) «oNNjJl1 r UJl jklb» 

4_>\s£ J 5 ^^.SUJl oJl_a J_p jJL-i l_« _p<J Jp toJJl JUJl£ <J Lg^iJi j 
L^jj__v3 J^-> 4_~oS/l Sj j./t 1 1 iiJi j)) : jl 4J ((oLibilj *l 

e-L-)JL»Jl Lftj j— <o ^J-j ^Ja ^P jjla"" 4jJJ|j . oJd IJbJ^ 1 4jLli jj I 

oLl£Jl £^aJ a-j^I jl O^rk J^l LaJ-ft ^ 

C «b U> i JLJ-L 4 kj _il I g:a.k j Jl LaOy L^U ciS" ^ 5JU- J 

J sjujULI sLJ-I» : jl 4J_^> «oljNl ikL j ^./^l" 

. (3) «aJJJI J oj j^aJl 

£T j — "Ji jl s^Jl y— » <*_;l >iL iSj—i 'j*^— *j L° Jp 

^-^jJL; N ^1 aJl^Vi ^1^1; jl j l^-Ui Jl i jjC jl ol^KII 

obl^ jl ^JjJI Ot> jlxil < y :r 0 4,1 ,, . j 4_i_Ul 4jjj J Ijj^ua^- Li 

(_jjJl ^x-Lll JL^- (J ^j— ^ J-f^*-" Ic'Ij ■ 4 c a bJL?- J ^wdJ 

^ ^>tJ t4_jj_i-lj oJLji-lj 1 ■>! ijl I g •*-*■" j ■uLS'j toJUwb>- iS 4j«JJ 



Roy, Bachelard ou le Concept contre I'Image, PP. 142- 143.(1) 
Bachelard, L 'Air et les Songes,PP. 284- 285. (2) 
— , La Terre et les Reveries de la Volonte, P. 320. (3) 
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jlU-l oLJlS ^Jil: dJUij iUiUJ S^li -Ul,I 

Jl ULiJ t( iUJl J-«UJI J ^iJl JUil ^jl^ 

Jl S:> j_*Jl J_ii L^U .UiUjj L^wtfjL Up j (Ji^L. <U ^JJl iJ-^SM 
. J y>- jJl h Ul tUJUJl Jl t Ly a..,3.4-| jjl 

<L>^j»jJl 4_i_Ul jl j-Ll jr* - ^! Ufcj . p g a"j jl (J t -P ^Jj 

jl jj-l ^yb .<U iSJUllj U-frjJ La f -(_ s — <i Jt" 5 *jut> y t 

Jp (iljiJl ^1) .-i,,^Mj ( ^pUJI jV til) y> JS 

.jUJ^I Io^jj IdUJ j»j|jJl juJl^JI J U* jlSjLto U^l il 
(oj j./Jl jilp jlUJl J iaii aJLS?- i>U>- U>*J jl j^SUj - oil -Uli 

( »^kJl iJu^ J ilJUl ^-^Jl Ul t^jcJaJl j JUL I ju jJl 

.*>Ua4J <uU Jjj L^S" 

(J Jj^>-jJl bJ (jUJNI JULl j| U jr^Zj L> j^<? (Jpj 
"t^l oLJKJl j ..^ jl lL»jl>w jl jU toJJI lU 
\j\SL* .x>Cj LfiLi o^>-jJl Jj jjlj jl ^ ^>i-»j — jl J 1^ *■ " jl $ y^-o-> 
. JbjJLl t _ r j l i| (jUJl Jp qUU^I joj _p-Jl IULp ( _ J joJ J _ 

^53j tiiUl ^ yu~a (_jl j J^^j M JU I -b-bLl ^*il I J-a 

-j-J-U-l J^Jl :Sl5Li jMJiL; <u q^-^ L. 11* j <■ ^Jl <iJ J 
liJjJl i-^UJ la L>-I jl JUjI -«jUl i.y>Li oljJ_i» *_jUT 
l j—e- ^jj^>«x3l cill Jl_; I_ju5J>jj t4liu-_a <t_Jj ( j~__-Jj ^j<-iJI jl Jwlj 
j\ ^lil JLJ-U . 0) «une esthetique du Langage iiJUl UJa^l 



Bachelard, Fragments d'une poetique du Feu, P. 36. (1) 
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4_*Lj»I L_.U J ^ jjc^JI JU-L j^-JIj f Ic^aI f-W- ,>■» j 

S_JJJI jl ^^dl JU J JaJ^j (.IjjJl Jp 0 ^ JUJ-I 01 toJJL 

y>LLJI <=.ldip» L^L^-jj iiD diii j i*l£jJl ^ j VI <.<jJ>U 

j *l yi^JI x^-l a^s. JLp L» ( _ r ^i: j .«Ie Phenix du Poete 

i-i^lp j (jl_Jl j pLijJl ^ \j\ y iiliA 015 j 

LJl i_ djf ^\ kxli yij tUji oi-b»cdl ij y*jJl ijjjl yj <-^j^iJ 

. <2) «^Uil j ^1 i^^dil f ^1 J VI ^JL5o" V 
U^w"- Lili IJlA j iii-U (jli-Jl ijjjcJLM ojj./ill 01 l-i-A 

£j>Jl j (iLiJVl 5^-^ Lc»-; Lt* ^L*t ^ ^1 JU'UaaJI L^J 
j>^> (j ji ojJ^-l CjU- jiJ^j —oil -<jjj«JL]l iiJUl JjjI? .iiJUl 
^L*!) JUJi-l ^^L_ll 5JlU JbJi-l ^^JU . J^r^Jl 

"a :\\\ J & J -2, V d,^. \\ "jj ~ ll , ;» j! ^5JULj ^jJJ^Ij 
a j j s<3_U ^^1 tiJaiJl ^y^\ di!i5 <_w^~Jo Jj 

Oj-Sy iliiJl |»'^\j>-I ij—JiLa y-J> J^- L^iib J iij-U 01 ij^j^-iJl 
5-5iU y Oj-U Llii; ^-jjJl J-lij UUj JL-VI ^ Ij^li J-a-«Jl 



Ibid., /». 87. (I) 
Ibid., PP. 72- 78, 104. (2) 
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:i>j*Jd\ ijj~al\ jJtl) \S\j*\ AJUfi jj ikiJ! ^Jl3- -2 

jj^Co-j V j*>LiL -Up 5_>^ r J«_tJ 1 o jj_^aJl p_^s lij 4JI U (j^j 

o j j ./? II j jJ-J .jJj^Lj j jl 4_*JUI i^li LAjJ-b ycJLJl 

Lilian ^_jj^J jl V j ilf-L-J/ Jl .3 j_xJ jl 4.JJJI jvJal~J V iijjtJLJl 

?<up jwoJl J^-l ^ o ^j«jJI jj-a)I Jj>- (^JJl U tjji^i j .<LJLJVI 

^olfKJl J Ij-mAU- j tiJJl L. j 

p_U- 5j ^pLi* <olxS' J^-~« (J «_^r ^Jjl-yu j^AJiL LJLp >~~j£- 

da Reverie poetique j y<-iJl ilaiJl ^Jj>-» :<ul 4jji «ilaiJl 
jj—c- j*Ji*J\ 4».,^ j ^JlJI j (. y«JLJL <up ^wcJl j»-^> <^JlII iliiJl j»JU- 
J J_^T [*^jl_iJl ^-pj <_$!] ^j-pj «_*^ jl j-SUj 

' . (2) « (1) ^l 

J_j>-I jj-o j j-^aJI <Jdlslj J_j>- yJj p 1?: <_$ -ill jl II* i^^ajj 

jl jil-^-l l-i-* <i lajL j*— VI jJ» U e^-i^- ^l-^l j^; <UP >7*^JI 

j^LuiVl J^L^- j^o ^UJI £• k> Ijl j^ii ^JUl i^yLiJ-l jpLlJI 

Ic^"- L_JI L5 -^>- jj-P jlL »Jl t-J ^aii <L~J^J (,oj_^Ji> <j <ulp 

j»l "U^ii j_Al i^J-L^iOj (^JUl ii UX^loJ V jlU-l 

:^ ^JLJI JLjL-I J ^^AJI J^JI j ±J^J- L^i I^UJI 



Bachelard, La poetique de la Reverie, jjJl (^U- 1 y> 

P. 11. 



P. 5. Ibid., (2) 
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cu^v^l ^dl aILI* ^l-b^ ja jIU-I jl ^ ^ aJU^NI 

*^JJI J^U y. Nl 1UJI Jp 1U-I j-L^I i$>»^ j' 

* ** * * — * 

<cp I ^*-» j cIJlwj^ju <_$! tLj^i ^pUJI iiaij jjl>- J-^r ^^^JUl j! UUs 

. i > j^Slil .5 y>- jJl IJla j I i li^\j>- {y> j Aj a j j./?ll (J (_jLj£- J^wo 

(_jL-P J^Jto Ljji ^-aj ol j^^ - ^ <Uajij j»-Li- <l)l 
il iJuJ^I ^ jJJJI Jj^^JMIa J jl toLL£Jl J \j-Js\s>- dj^i <^r^i 
jl il^-^j t ( _ s _iLil ^yPj A^i Aji^Xj (_$jJl Jj^^laJl j-b>^ <Jp Wu. 
A_ip <uJj- a5jLLj jlj ,Jj _ / laJl (_|p A_*-o ./^~-J d\ i£ A^lsl 

. IA^>- ^yoj Aj ^^aJLII ej y*al\ A_*J (J 0> C-c«-jJ.I Oj-viaJl (J,| OwiOj 

a (JLLJl J ^Lp* Ij-p Nl j-a L» ikSJl jJlj^J t^' j 
aULSJI aj! cilli ^ jv^j <2) « .Universe in Emanation 

J_p t 4_Sl!LJl j a_Jl?: J jILxJI IJla Jp ^jli-l ^UJI ^J. jl\ 
^LxJl ^1 t jJ*,/i II u j-S^il J dj-Sj'l A_i ( _ r Ja^ ^JUl j_^Jl 

^pLUI iii jv-U jli .^UJL ^ Ijjdl Jp pJUJ LjT UU> i jUJNlj 

j»_U- l_XA A laa.il j»_ Ls- j! Ja^-MJ j! l _ r i-^j /^HLJlJI iijjJl 
. JLiJJ IJjJL>- li I g a ■.^j^j a5j-L« AjjjcJJl aj j-s<aJl 



Pariente, Le Vocabulaire de Bachelard, P. 22. (1 ) 
Edward, «Gaston Bachelard's Philosophy of Imagination)), P. 20. (2) 

.9 ^y> <.iHiJl fX^l l^Li ij^l (3) 
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(J-c- Njl «• yjaS\ «-ULSl tlUi ^LJj <Jl>- y> L>lj 

l_o : j_a La <u~i) (_S-UI Jlj-Jl j .le Reve (JJJI ^_U-L aJ*>U 

?5j*>UJl oJLa Jia J L$JwO O^L^-Nl J (JUlNl <L>- jl ^ 

^ (jJUl j t4_Jaii jJljCj jJi L$-^j j;LiSl <j.u Jl5jj j^Lili 

t-\ c Js- j^^-i -i-iaiJl ^»!A^li <.li_£jk j . (l) «jl_J<jl j jj t^Jjlj dji 

. (2) «jL^Jl ^si>j j a-_v-Jw« aJlJ ojU» :- ( _ rJ iJl 

I j\_j J_-^>jJLj j^lf; — ( _ r ~jilil e-ljlp iwitA^o -j^LiL ijj^Jj 

JLJ j tA^i—JL ^» Lsi— I ^^o— . J_v>«jJl ciUi oLl? Jj tikiJl 

^ j -U^ -ilL* j!5 IjJ Lc- (.^^ixJl <_ULvJ jlaJ» :<J iLUi> ^ Js- 
"^J. ^jA L"li iiLft jl ^UxpNI Jl L*iJU" jJJ-l LI ^ jli .jJJ-l J 
Jl La S jLiNl jJ^ j . 0) «(JU- Jjlj JlaJd U ja, j .Li 

L>Mp LUUj ^ys)) Jjlj JlaJ «4iJl — il ly>- jil SjLJl uLUJ jl 
ij\ tLi^Li jj-a.-'^^J Lu^- Li il (»^-S/l ^yJl LJLJl 

c,_ya^a_i L^U^J jL_$Jl ^— j J-c^l C^L^-I ( _ r -f^ Lu~^ 

. J_DI iiQjr J Lt y>\J*j> j* y ^.>" ,>Jl ^Li^l j 
u ^2_3.j ^ JJI ^jJ.1 JSLJ; J_a» : jt>LJ.L| J^Lo La j 

.13^ t JjLJI jJu-ail ( 1 ) 

.i^tjLaJl (j—aj '^Jj' — 'I jJ-ail ( _ r -aJ (2) 
. 14 ^ iJjLJI jJu-ail ^ (3) 
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La ^1 I jl -L-j^jj .dill iJLLj ."OjUxi tAjLoli jlo ?<u_U- 

t_s j^pi (_}] f*J jjL> o _/c>- > V'l 5jLj«J! olft j*^LiLi jl*_ij 

^j^JJ-l I1_a i ^Lw3 oLS 1 <ul SI .ULp ^LUj <ul=L ^UJI jL 

I j .<uU- U^l c~J jl c_i£J 

^L-^ Jlj-p <lJw« (JLpI (_$JUl ll S_j Jl Jbu ^Jul ji ! 

dLJil .7^J>\ j y>ii LLSo- c- j-Uk ^ Li Ls 

4jLi <u_L>y UL^I iJULo ,JJJI ^»_U-l ^ li jl dUi ^ U ^-^jj 
jl_>u 4_<Jl?- (jLSj .^y^U^j jlf J-*-*-; SJUbj (_$JJl jLJ^I jLi 

<c5vJj t^jj j^>-^!l L ^»Ul ^jL*> o-b>-j Lj- ^ila^ <W5U>- 5jIJL«j 

j j^^jo ^^H^-T tjJ-Ls- i3l_LA (jL ( _ s _^iJl Jl»*il o L*-^ W^. 
jl -j^Lib LJliJ US' ^/ ll* J5 ^ j^p ^JLj da 
!>Ls .LjJ ci^-Jl <»l^-l bb- l _A;l p ^ ipLi J Jai— J 

a_;| <_£l tc~Ji^ ^1 olJJl j <£j y olJJl j^ J^li ULLa 
t y> l ^i tUo j olJUl jL_5i: tjr^" : ( ^i-J-l J oli iiL* ^^-J 

ULx U lil» i'JjA; ^y^ll lift J / 2)(, CjIS j jJu j 

jlU-l t( lU-U ^JJI i^-^l *ijS ^ I^U. 015 d\ (iU-l 

<~^jJLi ?4....aJ jjs <>) jjs Jj* tJ-iJl u _^=r (_s^c^"' 



^15 j t( .^Sfl Jjlj^f J J^jco ^ oil JJJl ^JJ-'u ^U-U 
jJ—o il ^ L..L^ <i_ai y> Oj-^vj i^!Aj>-I jr 4 (J-*j jJL>~'»" I 

cU^-LJI _^_p lift j i^Lol (_s ^ ^jI^I (jjJl jjbLtil5 



(1) 

.127 ^ 4 J,LJI jju^il ^ (2) 
.24-23 oL^j tjjLJl jju^iil (3) 
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jt>\_JiL 4_LP J^G- La IJlA j t4l3j.ll (V-L>- (J L$-C- J-^> J j^J ^ylil 

jLs toUl Jl_£s ^Ul JJUI Ji*5 jjiC, JJJI jJJ-L lU-t Luj» : Jji, 

j-Sj^ J olJJl ( «_si> j J_p I jiLi aUaiJl («^b-L jlU-l 

JL^>-jj 4_J (_$JlJ| < _ 5 ^JLA-1 iaLijJl jjn ^tja.ll jJL»- jl t j>-l 

J lj_-^>Ls- jj^j ilaiJl ^Ms-L ^U-l jl OWrk o A ^ a - > - LS*rtJ 

j^_U- -L^o ;5_ lr pl j oil J_5 |» jJl jIU- -ULL Jp- j^ii lilaiJI ^Jls- j 

Glimmer of ^jJl ^ ; a_J l^JU- LWLLJ 4jL^ jj SlaiJl 

■ 4_-Ja.2j j»_U- J Ij ^U^ Uj& ^U-l d..~>o Consciousness 

jil -4l3S.il jJU- J^ajLi .U- jj juflj 4j| t.4 ta .:..:.H tiJiSJl 



. (3> «Volonte qui reve 



i-^jji- jb :s yhLiJl) i /, l<* j LA Li ilLLJ/ p%>-/ JjU^o y_ (1) 
.116^ ^((.2000 i_ c^j^Jlj j-JJIj ipLkU 
Bachelard, La poetique de la Reverie, PP 128- 129. (2) 
, L'^j,> fe v Songes, P. 110. (3) 
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.«semi-Conscious state ^ jJl -<uJ. ^s- jiJjj" ^yjl t J>w a.Ll 
j^LJiU i. — JL playful Time cJjJl ililJl jJoJ 
J I,- o Li cJjl>- aJLajJI aJU- 

j la'.i jl— ; -ijj\_s-/ jl j_>- £-y_*aj L£ — Lj^Jijj L>i-b jt>LiLi 

JvpVL)) -U^U- j aj^j^jJI Sjj-aJI J -Oj-l?- ^ ^UU 
the innocent and wondering eyes of a L J-^W J 
<J^U\ j~J& L_S" -j^L f Jiii-I Ji ik t ~J\ IJuL l^jj . (1> «child 
t _ ? _S' ^oneiric (onirique) ^^-Jb-" kh-.s> -^j-*- 

^((inconscious ^j'AJl)) j£\ ilaiJl ^ii- ^! ojlj.1 ^yajLail-l 

. (2) j*>UaJI ^ jJIj 
(^j Jjr waJl j < _ J -ajVl Js^-JJl j_a ^^J JJJI jJbLl jU JJLi j 

j_a 4JI ijjOj JJiiJI f !>b-l ^lU-li . (3) «;Lc.|jbl Lgi^ i^UU 

.AaliJlj aJj-JiL^ J 1UJ! I ju» Jp I. 4j (^JUI _^>cJl 

aj^—^p jj 4j|jJ LpI j iiaiJI e^b-L ^U-l jU t^' 
^ _)^hj Jus Lc- <lkaj jJL>- *LjI jou ^ji^l ^UJl jf ^U-l jl i _^>-T 

^LjIj (^1 4<Jli o-LaiJ Jj Jj ^A-iiLl AiA-Jfl J jl <uisL j <ulp 
<jg ^pLi ^Us ^ <ulp <ui-^4 lc! -^-^ jr* J* 



Joanne Stroud, «Gaston Bachelard: the Hand of Work and Play», P. 4. 
Mary Jones, Gaston Bachelard, subversive Humanist, P. 95. 

Bachelard, La poetique de la Reverie, PP. 129- 130. 



(1) 
(2) 
(3) 
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. l—> ySW 5 jj- jJl 

^1 4_olil ilaiJl ^>*>U-i Jib -kj J> Ajy»jJl jj-^Jl)) :jl <t_!jjL 

(1) «la Contemplation J-ddl 

\j\ SI <-.^ JUJ-l iLiJl jJU- ii^U Jp j->UL jiSjj 
ij-J.Lil ^Sl jJl IJla <_$ jl tj— iUl ^ JLaAJ^I J jlS" JLij 

Robert jj^—Lj o^jj cjLJiS' LjJLaoI Jl ^jcl^j IJLa j .<uLw*U 
i] *L_^^ ^L^Ml j»«i~J ^jJI JiJl Oi* j (JJ-I ^ (2) Wilson 
(jl |Jl*u jl LjJlp ^j-i-^j tlJLA j jJj>xJ jJ ^ Ul» : tAsLi ^y— a> 

yt> ojo- j jv-^sSM J .Lis- (_$Jlll jjfc ^j^P^I iaii .4iijw» Lu^c-Ij {J j 

■ (3)(( c— 

*■ ft 13 

-J Li ^Jc^-a ^yuSI jJl ^iUJl ^t^aj *»L~><j i<u~ij ^yJI jJl ikaJl jJip- 

^j./3 II iJLft Jj .le Monde imaginaire JLi-l jlUJI Lf jj^ j 

<LJLJb- 4jj^j -)i iiiaJl (Jl?- 5j ^pLi)) <J j^LiL ^Ju 15 — ^JjL-i U-Uj 



, L 'Eau et les Rives, P. 11.(1) 

(.^^aJljj '^tj-^- j^i '•J-'L^ ^j-^ J^j : jj—Lj ^^jj (2) 

Arthur Holmberg, 7"//e Theatre of Robert Wilson (Cambridge: (3) 
Cambridge University, press 1 996), P. 1 56. 
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f 0 

jl (J-P Ijjli jLiU» : jl JjIj Lv~>- dJUi J 4L>- jJ J^iJl J 

— J-l ^Ij^VI ^ <J* v-^J <S j 

L^lSLs li JLJ jl lg-~^AJ la Phenomenologie de la Perception 

■*JI ^iiijj JUUI Ji> ^ . (1) ((^JLil JUJJ 
J^J ipjJ.1 jy-^ i£\ 'JLii-l Oy-! s '^j jlLxJl J^- ^iijiJl 

-jJbLl -iliiJI (JL* jl U ^Ju tdDS '.Ujj 

jj— « oL>rj j! J t JUj^L) i^Sjl j|D t<U^j j! L)lj 4tO (j^J V 

J liUjfc <u^<J LDU 4 4_^£j ( c ^>- UJI il 4 jl£ Lf J-^iL JbJu>- 

. (2) l f ljjjlj 

^1 j-Ul J_ a5o ^^—XJ 1 i. jj«jJl ajj./?H IS] <u! iiJLM j 

-*li5Jl (JL* jl VI }X£ <J j^wiJj Jj liiaJLJl ^JJ- *UJl j 

JL— VI J_c IjilS JijJl j _jSL ikaJl »^l J» ->b Lo ^^JiU 

(3) - - - 

-Ijj./} U ^-ii LJjj 4>w— ~><j L~j_-iL« j LfiJb (J iijJJ jl Ajjj«JJl 
^L-t Jp JJUSj *l«ilp j iijLL, ^ t yiHl J j^j jl -UJ 
iJ^ju ^1 <]uJl c^Ul y^UJl J>-b O^wsl JLs iklJl f : jl 

jl y^L^Jl j 4i_iJNl -Jj^-jJI Ja^ ,>Jl iiaiJl (>*>b-l ^1 



.16 ^ 1.II3JJI ijj^Li tj^LiL (1) 

.1 1-10 oUi tjjjl II j-Uail ^...tfJ (2) 

Bachelard, The Poetics of Space, P. XVIII. (3) 
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ilUjfc jj^o Li^>\j>- {jA J AjjJcjJl Qjj „^ll (J lj_vi>U- ~ ■ jl Jl^>0 

(2) fr 

« jj-Juj Jj><l— o jl <_y*~J <-S j-*-~-JI >Jlj tO-^J (_J jJiJLJl 

3" ft 

Li. ^ 4.a— A la a. 1 1 jJLJ- ^ j^LiL. jl La Ja^-^ll y> j 

e-l <L_)U5' J dJUi J-P JLp J_j j ioL> jS'JUl ^jii j *IAI ojji 

5Jiii j»Jb- j^j-a remerveillement 4~Lj*jJI» : jl -U^JL «l^L>LII j 
A* ojili j oIJlSU t^J j-oj .une Reverie instantanee Lf ki- 

tiol J—a j^P ^JL) -L-jJL>- ^> U>«t>U-l oilplj Lg. 'da . S . ; j>t>b-i ^L^ll 
JLj?-jj J^lxJU •Ju-'^- j- 4 iJLi-l L:L>- frJL. ^ If^jJ 1 J - 1 oLJ-l 

<>jS y LiijL" j^£j 4JI .oL-Lv^l Ju>- y y> ^1 oljijUl 

Lo^Ij 4jU 4*1 ^lil JjL* JLg_JLi J-«bi Ajl JLiju la-U^i • yS* ■J-fr"-* ■> jJ* 

JSLiJl JLJ-U t( J y j .JJuJl jl d j^l j . Lp j^" ob^jJl y^l 

"(3)' 

iilj^L. JLJ-1 SJ^U ^Lp JuJbr ^y. t> ^Jl j*>LiL; ^ L^i 
^Ul ^UJIj 'L_^ JjJdl ^rjULl ,iUJ! 0^ ^ jl sLl 

:ajL Ipb y>UJl jl ^-LJ Jp ijLi-l j ,^1 ^Jl jy % j^j" iJL>- 

•(^J-jx^j L«-Up ^y^- ^y*- 5 ! j-JI (_r^-i" 



Bachelard, Fragments d'une poetique du Feu, P. 33. (1) 

— , La poetique de la Reverie, P. 6. (2) 

, L'Air et les Songes, P. 193. (3) 

, La Terre et les Reveries de la Volonte, P. 231. (4) 
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jIUJI *JI .^UJ! olp_^ _^ ^ LI t( lLJl J» l^^L. ilkiJl pJb- j'V 

4_J j»->e_~^JJ J i_flJl_Xj (_$JLJ| j-^>sJ| (_Lp L^P y^p y> J j->- j5 ySj 

jl JLjJ-I L?- jJ jjwo ji~«J ./?ll aJI jt>LJL i^^j JJLAj 

jl g'.ll p _!.->■ ojL ..'>c-L tLp|j_»l »i <ti_s<3 jj i laxJl ^LL- ^jJu 
^t) ^jU-l g\ ji\ jo JiLdl JpLtJl JJJi J*- jX. ti-Ul ^IJuVl 
j-a 4_jl LIU, s(JU-l J\) j±>U\ g\ jJl j ( J-J-l 

^ ijlUJI IJLa <us jjL>^ (jjjl j>*Jl Jj5 4jL j^j> jj» jlbJl 

j^aJ I oL^i—SL LoaJi jj^L> 4 la a .11 p_L>- jls (.(JLJLj 

LL-j J LaJj 4jiv?jj ^lLJI -L>^ (aJIIJI ^JL>- ^1) 4JI ^ta L ^JuJL?- 
4 — ij ^LJl j\ ^LU LjJ ^1 tiJlJ-l iU- ^Jl dlL" J jl kuJu^ 

i -Aj>- 

Lw-^La I— >o (jl LJ ^t-Ij — jil — 4_lijLj| jvl>tJ .<uJL>- o ^ij>- 1 ^ a ,,n jj 

^lil oLs ^il ^-iij jl Juji)) : aJI ^L-l (_|p i^y^lj y>^> Jp -ii-^r 

L^li 4j^j»JiJl ojj-^aJl i«_J 4jL^> jj 4_lajLj| ^As>- (J iisLwj iijJj 

■ (2) «b.,-,^lo ^Up J_o^ ^1 ol> jJJl iJiiJl ^^-1 jli t |H j 



— , £.« poetique de I'Espace, P. 87. (1) 

Bachelard, La poetique de la Reverie, PP. 89 - 90. (2) 



346 



IIa ^iUJlj *l~-lj JbJi£ 

jLf j! _l>- Jl j^jj La 4ha.lt jJ^J :« i,y>Li» <uLS J aJL 
La c~JU Ji! oL^5i ^ Oil jL£ jLf iO-JI jIU- put 
JLjLI jjv-; 4_S}LJi -^j—MaJ SJiL j*-^- oUii SjUwI LJ 

.lAjjL^ ^IaX»J ^ ii j all ll ^ i^Ji-a 5JL— y 

— ^rlJ -V—jJ Lxiii ^Jl>- l^J L-i^p t jS'L^II jU tj^j' 
j^ill ^u-jJJjJl o j^Jl /j*- oL^j L**j LiU t-^J^r ^aj^ j*-L»- j ^ 
jl (_g^L-Ll o j_«J iLJiiJl ^">L^1 . JuJj>- L^J LS 

jl jl JpU ijIU-1 j ikiJl jJU- ^4 c~JU tJLJLj 

~iii!Ju -LiU .5JiiJl j»JL^ ja j £*jJl l-L* IVj oU-JNl 
J-^'Vl s-ijoJI »iJJj J Js Lib" t<ui UjJ j (jlll c~JIj ^_Uj Ujllp 

iajj_J J— v jJl i-iL- S_ ;L»j jt>LtL -Ujt- SJiaJI j»J>ii i*j yj 

e-^^j JL*j L-Jlc-J tot lji lj j^L~*J LwfcwxiL^-l 4jk Jj^d -Ij-1>- 

4.7^.._,., t 

* l _ J — i :LAjij ikJLJ iLf y- 5JL- J <LU ^JUI Jj^JaJL; -ULf 
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G gi j^i 



n-jj_stf j jjLj L<tAp-l (J IgJl ^ < _ 5 xJl o ^Jl jl il $<uL^ j 

o! v_^£ iJ jikll c~_~i ! ^LLI jp liLo (,ji3 j (.j-^U-l jp > l _ 5 -^ 
.y^JJl J Ml Lf>Jlj ^ L^Jj N ^1 ^^UL -oil -iLix^ 
j Jjti- 1^15 5J j^Ull j-o U -o^_vi>c^j -dy>i L J5o 

^L-^l J Sj>U II J^-I (J^J- f }U-^I J (_y^-S<2J (jl tiliij jJL^ 

^U-l II* jl ^UL)I J^t J^-UP J .JbJL^- ^yPl-bl JSLiu ^lil ^ ^Si 

J—xJ Jl 4_)*>b^ ^yi-^J ^JUI (J^UoJl j^j-JI o>«i_^ dlhi jl 
Sainte- Beuve<_s ^ - jL- dlSJu Jp tl-LL j .Lib ^Si 

J-iU liSL-ijj ( a LaL j^ju L>P.i i lHL>- I Jo jiJaJ 5j_^<aJl £o» : "^sli 

. ^ <( iiJLjiS\J L^Jwa ^|_JLaJ I 

jl J-> iLL>-IJb ^Lp- LJ jxJs JJaJ ilaiJl pJU- Jj jis ^jjii ,y j 

. Ajjj<jJI oj j-aJI <J -bJL>- {j> lfc>L>-l JJLP i>j~U j OwbLl U J-iSj j Jj 

jJ_p j j_aJ! LJ y«Jjl» : jL J j_aJl <JI j^LiL ^ L IJl* L;jj 
. <3) «^LJLil)) ] J initial elan JJj^l iAioJl» J l^Uo ^JUI _^JI 

JjS/l L^U- j (j-a- 4 — i ^j-^f ^r^i ^ jl (ii!i tJ-Juj 

tikaJl j»">t?-l LjW J ol ^jju-J j ^JLJi LJ jxJs J ^1 to ^SLLI 

j-P -> LJ _JJI j_s<a.>*^-~j o ^li La o ^51 jjl ^aj" *J^~~>v 

^oLj (_£-iJI _p«-Jl jJpj '-ij-^r oLJ-l (_$iJl _p^Jl ,Jp -JLil-l 



.40 -38 oU» tjUa/^Uls-Lj^lil) 
.38 ^ tjjjLJl (2) 
Bachelard, La poetique de I'Espace, P. 47. (3) 
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£JL_J jl 1 f-^^j a laSjl ^— U- J-^-^ JLjA-I j o ji'liJl 5Jj>- ji .<LIp 
.L$i~aL L! £-^L7 V (jjJl J tOi^JaJU j ^Ul! JujJ^I ^ j>- j}\ 

^-L>- J li j^ju-^j L~»Jc^> *i kJLl t p_L=>— Lf is tj»J 

^^AJ-JJ N llU> J . AJI jj j ^bJl t( iUjl JjUj «J ^jJl J t<dai> 

ilUJl Jl^I :U ilkiJl Jl^)) LI «^ jJ jl LlSUj L~>o 

Lj ji ljj^<i>- ^JlJ L$i . «<u-L-l» LI «<uL*5 jj ^UJli JJJjJ j 
J^i ^jJI 4 5.11 (JL^ilU J j*>LiL jjj> JUL I L*. jJ 

. JLU Jj> ^ L^p j* ^1 ^^-ji! 

oLj^S JI -U<ajl -Uiji ilLlJl ^JU- jl JI La j!)LiL ej^>j 
w.li-1 UilJl f*>U-l» : jl SL'LS dUJu Ji j ti^liJ-l LJ jA> 

La beaute des images JjSlI jj^aJl JL> Jl Lj jj y " il jiia.lL 
: jl jj>-T J ^>ll IJLa ( _ r iJ ^ jU Ji j . (2) «prmieres 

v_jLil y> <obc~-l ^S- ojjjjl L*«JUj jl jJ>> tcjuk j J <, ^jLLJI" 

. (3) «i^Ul| L.^UI 

j L-^L L>«J jl LISC«L jl Li 
^ h a.) j»JU>u ^JU ^jiil aj jaJiJI 5j j, ,,i^IL aJLjcLwj'^I j-lf J-jJ-^ ^ 
C j^Jl j ^LJI J_p ^L^NI 3^ ^ %»5 Nl L ^Ul i y^UJl 
5jUc_-<I ^J-P IjiLi ( _ r JiLll J— «-^- iiaiJl j»Ms-li <_y» j .iJLj^l 

ji il i^jP jjl Jl ^yP jMJl J LaliLil iwilil <ul jiis (Jp j kuL 



Bachelard, La poetique de la Reverie, P. 136. (1) 

Ibid., P. 87. (2) 

— , La poetique de I'Espace, P. 33. (3) 
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0>j^ J-; i^i^'j J-^ N ol^l diL" jl ^ .5 yUl JjVl 

(J Ml tiUi |3^>«^J M J jJl £^ a —' (Ji j-iia-U <L~*bll 4-^> yiJl 5 

J Ji^j Ji-i^j jl aJL^JL) (jJJl <ukLi ^_U- ,j ^.\J~\ ^L^l iib- 

5 jJ_Jj| ojLJs Jii j^Lil jl? ISI <ol ^5Jl)Lj j 
: jl ^1 — -I J_p ^ikiJl Jl bJ jiis c^L^S oLo~-l 0 Lp 
jlj > ^ _i-Jl JJ^il 01 Ml . (2) «JLiU s ^lU y> ikLJI 

4_)b5" J s<f LUp- dJ-ISj i JJUl jJb>JJ J-J Jj> jJl olft (_$y 

^L_. 0^L_p1 j>!>L^Sll» : jl 'tAJLj «ft>L^Ml j^-iP) 
J „<? si -di-!i_> j Indexes gi ajL-^^j jvLHi .^^j^j^lJl 

bJb jiaJj ^1 A^lj">Ul (j-^Jl jJ<^ i-jljli^U i— ' jJL-l 

. JaiJl (jLJ^l ^ j^- jJl ^Jl£ ijliUj ib~J>L-j 
i j->- j J-p j*>L_JiL; j—sSl; ^JLj <ol Jl L* ajj^JI ^^j^j 

ol_J-l SJ^-j ^j-P jl L yL> <ol Ml 'ilaiJl jJ^-J j*-^-l uy. ji\c^\ 

.38 ^ t Lfcle L> j U U jfiSjl/ i»}L>-/ iX*-~>\ J_JUx^ (1) 

, La poetique de la Reverie, P. 96. (2) 

J L__j j£- Nathaniel Kleitman '<S\^S J—JUU j _^jJI U ( _ r iJ I-La j (3) 

the ^U_UI ol> y>» jl—fsr -I jl j&ISL-J* J o jsjt- 

j^>—0 (^jj—^S s-. jj (_gl) jj^_5^il JL_»i« j "electroencephalograph 

JiJ ^U-l jl ±JlZsS\ j t^U-l oLiJ j 5U ^ ^ i5 ^»J.I jL^i-l jj 
Christofides, «Bachelard's Aesthetics», P. 264. .5 ^IJL)I Jl V jl 

.129-126 ol^ ,( r 2000 jvw ^444 a juJl 
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j^jl^.; <_J1 . Oj-S^ notre etre onirique ^^-JLJ-I Lb j» 

. (l) «JJJIj jLgJI J^J>- J 4 

l^lj — >*i 5~JJ-I SL4-I SJb- j Jp J^ji 1 j*>LiL jl iLii-l j 
J ^c-vaj ikiJl jJL>- 4J1 SI iiliiJl jJLs- i^Ljil Jp -dlii5 -JSjj 
1 j ;K ^Jl i-pl _>Jl olUl dJLa _>Jl ^ I j^-S IjJi 4 — i: JJUl jJJ-l 
Robert jojj jLJ J^- U IJLaj c t ^JUl jJl>JJ ikaJl jJL>- 

dLJi ^Ju La _p«J -((public Domaine oU ii*>UI)) J Desnos 
j;-; cj^-jxJI JLp \^>- 4-«iiaiJl jJL>- 5jy>Li» J j*>LiL 
iiJu _^*Jl ^Jax^l jl jji 4jJL»l j (pU cu^ jl» : <«j jJL ilaiJl j«-^J 

j—a UJ 0>rdJ . (2) ( ( j_4S1.JlJLj Laji p-S^-l IjU tiiaJLJl jJL>-J jjlj-l J^j 
j^—U-l £—a J^-IJlJJj *_~-La. Ji (^JLIIiiaiJl ^1>- Jj jJs j^p <L,| ijJUi 

^JUI -^UJI JL> c^UJl JL> *Jj ,JJ-I II* JJUl 

Lgi .SiLw J -L>-jjj IJu~^- p^-J J^"-^ *c**J 

j^- jjk j _4^S <C*P __^P La iJlAj . ( JJL»Jl I«L(- (j^>- (J t Juo-«JJ ^Jl ia..t.,:.7 

^.1844 ^.Lp (iU_~J jjLII ojU.1 (j-^-l) Nemours jj^J *JjLj pb'l 

^ iJLft J5 ?OJlil jjjl ;OJlil c~w> iJJJI JJI» ioJ^L 

* * * 

J_5" L^i JjMj^; ^ ^!Aijjs> Lw«3 *S j- ^ .ik5j jJL>- 
M .ili>JL!l i^Loj f-\ cm JI aJU?j tl^p ^vdj ^yJl p-L«i\M dJla 

(^Jb-I dJUb OoL? 44J^ ^! oT ^SLvj M j ^^JO (j <Sj£ oL? La i_j ^pl 
L_a UJli J ( j^_>o i-U-jS- jJlj j^—ixJl Lw3 oLk^JJl 



Bachelard, L 'Air et les Songes, P. 31.(1) 
.11^ <.ik3JI f%>-f ZyfiUi tj^Lil (2) 



351 



J_a5^jj tl—Uj-lj * laJtJl jl Lla la ->-*^'' j! 

-jil -aJ ilaiJl ^!>U-1 t _yii . IjJaP ojjJb j-» («J-4 (J-^l (ILJI 

Juy ^JUI jlUJl IJl* <.l$ilp i_i^5J ^jj (J^- JjG L^jJI oj^-*aJl j! j 
^jJl ^ Li IS 1 L^-jJu Jiii4 ikaJI ^!>b-l jlU- jl liU? i^J L£ jt 
jv-U J^JI Ul tilia.H jjLs-l jiJl U» : J jXA 

. (2) « j^idJ I _ / k*a» sA jl vj^>- v_*->- jjl ^ JUaJI j-» UI <. { j3aAj 

Jl^J-I VI ^jj-j V JJJI jl ir^- J t^j jJl -oil -^j^j LkiJI jJl^J 
JlJsJ» : juUtf r-j jj>- JjJL I JLg J Lx~~o dUi j*>LiL JLc- jJj . 
c~LL>- jLjJI ilai |»t>b-l jl ^^-o-; tUJ LJ bjjjj oljLjJl c-iU- 
4< lbJl J ^^SLJ jl Jp -jil -Uj^L-. (3) i5JL1JI L.}U-t ^ tjcjj 
tjlLjJl l j-j> (_j yj-lL; l~*<j jl LJ <*jl ,_jl O jj>- jJl oiU^-o J^-^j jlj 

.<ulc- jj^L ,j JJl _^>tJL <*JLc- ^lili jl j 

D Ja^> 4-Jl .Lj^L. ^...J .LJ ^-J JJJI *JU-» : jl ^ij>- J 

J_p jlLjJl i_j ^iJL c_iLS LJuvj LkiJl jjb>- jL? bl aJI JJUi 
jl jl^J diJi jj- 4 («-*■ J -^1 Ji V l ^-~^~> <J-^I _p«Jl 

Lu^ 1^/7 a; ^Ji f^uSi LiV ^L^ (.^u! o^J cjJJi f^ul 



(1) 

.28 1 _ r o tj^jLJl Uail (2) 
.58 ^ t^LJl jJ_aL! l _ r ~i; (3) 

126 iJjLJI (4) 
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|»*>L^I jl - { _ r JcJ\ ^LIp ^J*>L>cj - J yu jl LJLc- LJ iJj Jiij 
<-Ljj j j Ml <-(_gAJ N ^ tiJaiJl |>^L>-i 0-~Jj 'J-JJI 

JL_;_l*Jl J*>L^ ^ ciUi Jf- Jj^jj tiiU-l olJJJ 

?^>tj lib- jjs Jjfc ? AjC-ai. I a. ./?>«JlU ^yLJiJ-l .> _^>- jil j_* J^a LJ Jj-4j 
< ' j^- .} jj^ jj> t * } y>- y> O jJiiil i y>- jil 0 Lp UIa^j (j—JI _ **-rd .r*-^' 

"* — c 

^ju UJJI (.^U^l Jp jJl jl j*>LiL ^ l» * Jp j 

.L. J~UI pJULl J olJUl jl lilt tola jja jLJNL ^L^l 
tikiJl ^Jl^j 45 oL-» iJLa jL JJJS ^-g-^j 

oU-jJ_. jL? jl j ^jtAJlj ^>JI U-» o- 1 — ' <> 

.(J^-Ul jt— U-l ^ ^ jJl jS\ i^rjJb SJaiJl ^-JL-^ j^oJj SI tiTjUl* 
jLJj .aJLJNI ^-aJI jt^Uj L~l -^Jj ciUi ">Uaij 

(J J-j-jj t4_plJlj i-^jJLi . Anima Lr Ju j\ LJlj tAnimus 
L«.-jiJj (o ^Jis) L^iJ tol ^1 /»! J^-j j^' j— ' ~ jl— j] J5 

. (_£ jJ»-l Q^.- W' U^j (jyjbcU 

J ikiJl jJl^d : jl U ^SG yixJl ol* Jl j*>LiL 



128 (1) 
.21 Jl jJUail ,j~<ij (2) 
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j *:>L*-)I 4 iaJLJl r*— k*- <_s- < ^ col*~~_j — i JLSOfc -jj*JLi~J 

t4_jjjuJ| jU_J. 4_L^ L_> jUlJsNl J o-l ^Jl ijLJiJ L_w»L/^I 

cr -AJl J ^ jJLi^l Jl*JJ ^UaJl «jL»-; Jbu ^JUI ^^LJ\ j t^iaJI j 

-ojjJ_; -C^j (_^JJI ilaJlJl j»Jb^ ^Jj ujJL^j (jJJlj iJLj^sM 

(iU-l 01 SI iiiUL (Ji^J jl j^UL LJU^ ^Jl 1JLA I^jj .Ld_^ 
^y-j^ U ti_jJJL (%— ^4 Ujc^» : lib- <Ll^> y J-«ull lJ j^LiJl jl 
jSJlL! Oh 4 sLil cSUj «-i 5 S' t^^b-Nl <JLp! ^ ^"Ir^ 

j-LjCj ^i">L_?d ^L 4_il Jp j^LiL tlJLk j 

j\ j£lA\ j_a jJJ-Li !(j y..».JJ J_p 4_>- jjj t4Jaj£- 

iJLj N (JJlJI iLj'Vl jl <^Jjil j-» ilkSJl j! 0^ j '^r- j-^'Vl 
jjjJ! 4_^^| JL-p^I »Ju tLJLJNl ^Jjl JLpI gJJ VI aJI 
la Permanence Ji ySlI jl j^i-lj ^1 ja» tiJLJl ( _ r ui; JS j p-wsJ 

.«de la Feminite 

jJ^Jil £-;LkJl UJ ^ 6 JUS Jp Jli, j^UL U 

J_p JL^-j 4_jjJLp *Jua~> to ^SjII oLlS3l ^p ii^jil cl^-LCL! 

jL-r-SM *L~d jl is yu> t^?-l cuS')) :*J jjL tilJi JIp ai j if-^^-JJI 

^ Loire j\ _ 9 JU 1 j da Moselle J^J jll da Seine Oi — !lj l'Aube 
Je Rhone Oj^l 1^ .(iilj^ ^L— c>IS LgJLS" ^ j) SJl^ jJl (jjl^-l 

( 2 ) 

«(o jS'Jui oLi5 ( _ 5 4i) 4jjJ«J y- j J 4^JL ^ le Rhin j^^'j 

tlLij dL^jil oL_KJI 4_a jJOJ 4_,jJLP J_p j!>UiL; La j 



.24^ iJiLJl jJUall^d) 

.30 ^ tj/LJl jjuail (2) 
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V\ Ola J I p-U- pJU jJ SI ^UJlj ^ IjjJl iUiiJl -JUL JiSL ^JUI 
vJjUi . ^~alU Sj^^jdl ykUail _ r gila aJI t^j ^Jl <J^U- 

Lo I1& L;jj .jiUJl SpL,- ^1^)1 j Jj t J^l j AjjJbJl j jLlJ^l j 

^ t j-t^l)) :oL Jj_5Jl Jl Gerard Genette o^-J-r ^jbb- 

Word-Dreamer iU£Jl jib- 4jL^ y jt>LtL 4^»L~« j jlk;bU c~iL> 

jS'j Ll (jl i4 »_lSjl ( _ r J >o —Ait -I J j ^/ j -<s a^l j a 

. (1) «^Jjilj 

5 J—Al dJJj J_p X-S"UJI j_» La j^-iL, <JI fJ ate : b\ Ajjj U j 
^L-l tiLaJL ^Jb- J5^J qIxaII aUjII iUiUJ <_^>lli)| 

jjo\i i~JUU IJla Jl lJ ^j iiiiJ! j j£i t ytJJl J <Lp|jjl J£J 
j\ JJUi j /^((jijudl Tju_.T ^» :-jil -4JU i t _ r ^Jl J 

«.iiJ>JJ ijUi ^JL-^Lj (.I-^IJl! tiaJL <jU» :^JaJ! j 

. (3) « fr UibO oijU i^-JaJl 4j*Ll* J J^-j: jl 

LaL*^ Li& j-rcZ — ixJLSGl 015" j to^jiSJl J* 



Gerard Genette, » The Gender and Genre of Reverie «, in critical (1) 
Inquiry, translated by Thais E.Morgan (Vol. 20, No. 2, Winter 
1994), P. 358. 

Ibid., P. 360. (2) 
Bachelard, La poetique de la Reverie, P. 32. (3) 
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a \J\ j^Jl 



dlU-lJ_> ycJLx-J ^ oLl£JL ,JJ- jl J*?**- LLLp 

iJjJ ^LkJl -iijJb - jl j tsiJjil j ^Jdl 4 aUil 

obi i a_J«JJ| ^»|ju>c_^l aJ lS s»^j t^-Ul _pJl AjjjtAJ! 

. O I J J j jL*^> J^v^ 4-L_w»j5^ jl ^^r^-^xU 

J_p oJ_5b J jJ-\ 11a jc^ >_asj^ jl j^LiL, 01 j^-ULj ^Jii-I j 
^ o LMj iJJUl JLJ-I j iliiJl (JU- ju lJ^NI 

:L,| nJLjJs *Jli ^^-1 L» liU Jjl? J^Lt*. |JLJ-Li lilwJl 
^L_J oj5 jjju . Etoile *-s*Jl jL« Jl* ojL~»i ikiJl |JL>-» 

. (1 «nouveaux Rayons SJbJL>- i*-iL 

iJaiJl (JLA- jl*il (^UaJl j!>Lilj U SjLJl oJLft (■ yjs J^ j 

L* ^Uol Jl-jjJ N Psychisme createur ip a-i L— ~ij SJU- -u^ 

J>L>- LfJ-P ojUL-l jj_Jj LMj iijtjJaJI jl jilxJl y ^ |Jb- 
j^Jb- J Nl Lis- i^JaJl jl jiUJU JxU ^ LI JbO>- ^ LfPl-bl 

.Uj ^Lhj <j«_JiLl! j jiUJJ ojUIj jLvkj «-J t^JUl t ^pLiJl iki 

|Jl» cjLJl ^»L*I a U a, J I ^JL?- j <_yL>- a* - _»j tiLJi ^JLl L* J* 

Jaj l^y iJilJI ^*>UI JS\ yt, aJjUwj ^1 yi JJ jJl (JLJ-I 
L*^l ^ jl . ap^j^ ISL-i JJkftJl (.^Ul jiJl ^ 
L-jjU- aJUs^j jliUI *il "A j <u>}Ltf> j.* IJla j .<uj<jjJu LSL^i 

J jJLil ^L>ll ^ jLa ^i-c>«H <LU- Lftiu. Ul* ^vl .J->-l L0l«j N 

jLJI L* <u^ij l,j . la Cheminee 513 J ^L^l jU ^ LL 
SJaJ-l L>J (j jj. jA\ cL>J j»iUuil tiJaxdl tie Feu calme iS^Ul 
jJLSLi ; Li?- aJLLSj ^i^wiij • 1^1 .^L' *_ *^-L; o ^5^11 
o_Jl5 otijJJ J 4 -j^J.1 jLJI 01 4_i LJLi N Lf j .jJH j i j 



.28 ^ ^Li/^ dJ/jLL*J/<j%ll, ( 1 ) 



j*>LiLj o 4jLJU ^ ljy^s\ cjLJUj>- 356 
4 b3j j, L>- j j-L_i jLjJJ 4jL~_li jj-aj L;SL_i ^/ j . 5 jt-z 

^ ^ iLl ^1 <-.thj^j *JjU jUI jl -Lajl -aJ dLi ^ Ifj 
-Ufrt->- -Li! j .Las' L- -Ijj Lj^Sj (3 Lii y Lw> j bl ijUl 

jLJl j>Lal aJljx^j J a Vj 1 La .-L~*-> jj- 4 J"^ — J^-^l* <J>*d 

l _ r — > oL^JJ n^-CilH JLic ilia I - 4.LJ j ..^^J* J^i 

.jwUJl *jw> jJ Rodin jb jj ^vj-lJl 

£jj La Jl^^j ^^SCJ <u^jJl IJL* j^LiL, e-l>- -ill j 

iiiJidl jUI j.L.1 j/Ul Li JiSJj Jj to-l j p^iJiJl Li j^j ^1 
sL^I JJ -Oil - jtA_J.L. jLLj L^i .fr^JjUl j ^1 sliJll jji 

^-c v r _ f Ul j.L.1 iii p-U J5 j! ULU* ' >-T J*b .LI ol£l IJb- 

. (1) «0n se perd en Reveries ikaJl j»*>b-l J » :L15' j 

^LJl ULa j L>tJ jl ^j^j LJlj ^Lli JjLD LI L& j ^-J j 
^UJJ ^Lp ^151 ^r^l | L r r*v ^1 jj ikaJl ^JU- LI ^Ul ^jJi^I 
JL?- ^j^u- Lfil lilt ^oJUl LL. 4( ll*Jl <ui ^ 
^ JuN jUI ^ l_j ^iJLi j .une Beaute du Monde ^LJl 



.8 -7 oUi^ i.Jj~LJZUJ ij^UL (1) 
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ilaJLjl j»Jj>- J j-i J^a JbN IA jjl jji ip-l ^Jl Ju "b/ jii-l 

( 1 ) t > ' 

U? j-i^l a la2.il ^— L>- bj <u~iJ pJ_»Jli tlJLi j .Vjl <b LJ->- 

NLxij Lxilj Jia_> 43 jjt<JJ ^L—JL l _y2-iL>- J^^-; L^ia--2-a 

les Reveries Sjj^ i^AJI 4_J«JI *}L^Sl i. JL 



(2) «inconscientes 



J,l a laa.il ( JJ- ^jo -li j*>Li>L jl Jl La SjU^I jjJ- j 

^Ji>«i» :ili«Jl jjb- ji^- ^ L_~ij L? Lv~~ dJJij ilJift ^ Ju«jI 
j->-'\ ^ jj ^ JLil y» iliiJl pJb- j*V itoJu- j LiU- L ^U-l rtJa-aJl 



. (4) «*jLoJI jiULi IIa yo t jLj>l» : jl 

*jS*^—>_ L-S" tjiU-l "uutf. jj jLj^l (jjj j*>LiL jl dlii ^^mj 

I j_a -J-^i jj-a c^-a jJ LS" -L- ^y^u t_5^' t«poetique ^ y>Li» iU5 

l _ J l*il ; I I g ii J j 4j 14 laijl j, L- a ^1 i-\ Ja_«J il 

J dJJi LS" «produire £waj j\ l5 ^»j <_$! <•<_£>■ _J j^ju-jNI 
L^>tU* iisL^j ^LJ-i j' iSj—i j">L_JiL jl t^-^-l j^-y^. 



.29-28 oU^ ^^^^ idlJJ^JI, (1) 

(2) 

.151 ^ t j,Ui jjuaii (3) 
Mary Ann Caws, «The Realisme ouvert «of Bachelard and Breton», (4) 
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j^LiL L>waj Lfi . (1) «une Reverie qui produit ^juj ^JUI ikiJI 
( _ r ^_iJ (J j_a Ll* iLU-l olJJl :> _^>- y . (2) «:> _^>- Ul jil t^JL»- 1 Ul» 

j L^JLoIj j! L^o ^JlLu' ^l^V*' J ^ °W 

l^s *<uJo- j j^LlJl Lw> v ^° (J! "-LiijVI L*-IpLJ jl j tL^jij 
£j— ^ _£-Ju ^is jjlll ^bJl oLp j» ^pLL)I jl^ jl 

j^_Uo ^ LJ-\ ^wuj 4 j-^^l J J^" ^-~*^>. -^yj 



Bachelard, Z-a poetique de la Reverie, PP. 130-131.(1) 
.132 ^ <iMJl 'ZyLl 4j !>LiL (2) 
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J^l 



jUa_JMI JJuli j_»5J L y>Li L- ^^a^ ^1 w>j-^- j^l j li** 
jl i^^-ikil _»aj t y^T J-^I^j ^~>o * J-^l^lj 

^1 /^((jj^ ^LS" >Lli*Jl >I^JJI LJbJ» tliij .^Nl 1U-I II* 
. aj»IjJI «JaJL L_iiSCj LgJ.^i.; ^^Jl <L> ^j»jJl j j ^ H ' bj jJlAj 

olJUl 'Jj jl lS-^ <_sl '"' a Reverie Constructrice 

oJuJj>- <Lc-IJul i«Jjiaj (_^-U 1 ^ jJl jlS'l frl i JlJ^ ^ jJI IJL* j\ 

J-^I_^j ^ >ll 015 jl ^1) ^1 >!L, <ud^ ^ 

:d\ Jl jM-iL L; _^pju i\U> j .( LJ iHI ^1) v y^il (JJ-l II* 

J (v-^-l j £il j^l (^ILc- ^ytAJl Jl LaLJI La j 

£_SI L^L. Li! II liLp jUUj ij^Ula^ viv~»^ tiliiJl ^ 
j^l iki, j ^j^l" «uUS' J 4^Lp j5I L> 11* j .jJJ-I j 
vi^JJ ^1 Jl Lu>- - jil -jlU-li . (3) «^jl j <d J5» 

*L-i\ll JJLL- i_aJ\ -dUJLS -y..t. :.„oj ci- >JLI >LJ^I J5 ^ 

^1 ;«le Reveur de Monde ^UJI ^il^)) tiUJL ^-a. <0ls ti- y~>A.\ 

. «J ^tlij — ojjJu -^ILJlj t^lbJl Jp ^tlaJLi 
iJ j^Jl ojj^aJl t^SvJlJl ^ ^Ajj-Is LLj-t t^lbJl OjJ~ju 

L^l t4_Jjljp J ^ILjJI Lu^ LiLj .«-^l JJ J-^Jl Lu^ .o^—iLa 



.138 !l jju^il ( l ) 

.140 ^ tj-LJI jju^il ^ (2) 
Bachelard, La Terre et les Reveries de la Volonte, P. 1 . (3) 
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( _ ? iJl ol*_~Jl 

t<j ^>t_^i ( _ 5 -Jl <LJ ajj.,»? 11 (jJULJ |J_~^>- j U-jj <U_ij j»JJL; 

j^_L>«i .4_J ol -4 bs.il j»-l- (3— j ji» j-^ -LJ JJl ^ILxJI 

• jlklil ^UJI J c«4^. J» *JI £LJaJl jlU-1 ^ -ciUJb -ikJLJI 
jli tlU, j .«Lu_j J» UjL ^\ — L>^ jl^ll jibJI iJLi 

JLp La IJlA j tiolll -O^Ja J <d <_L>1> ^JJl ^UJl <L^Uaj ^p-^b 
j j£j cLUU iJljj«jNl 4-laJ- ^ y»«^iJL O ^j^-i ISI l^w l» :<*JjJL OP 

(2)„ . . 

«<u.sL 

( Jb- jl i! 1 1 LJ! J ^yio tiki, -cdii jj^- L4 ^pLlJIi i*5 ^ j 

. (3) ((jlLv!l <Jp j^s- jLCo i.wby jLC» ob _d.l J5 :<d jJL 

jL£ Lj-« ^j-^ j-° iS^-i <S y-^\ ^laJLJl (v-L- jl (J-^ L) Oi~;j 

<_$!] LJbJLil wi'Jl'i j*>LsiL <u^~J L Jl iJ-J LLji <uU tLW^-^j 

il t Ika./^v-a ^ _J| ^jij t _ s dl (j! t «Psychisme dore [ j jiil L^i 
^U-l Lijp tc r -«-Ul J-saaJ . <4) «o«^Ji ^J. (.LI jiJ<J N» :LI 
■cJjp j ^U-l i_^-Laj ciLLdl ifJrl dJUlJ <GI SI i^l y iljp l^ul 



.151-150 ol^> i^LJl jJUail^ (0 

Bachelard, L'Activite Rationaliste de la Physique contemporaine, (2) 
P.50. 

. 1 84 ^ ij&ll^UU- o^iL (3) 
. 15 <.JL>mJ iUJ, «. (4) 
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(jjJLJl J-^?-jJl J^jJ-moJI AJL^a 

-j*>L-ilj .Li>j -AA^-iJl t_ .axJjp cLil 4jc« ,x>-l _^JL 
4 AJ ^Ldl S y&Ui gUl jLS' j ojJj^ iilj^ j ^U-l (_$JJ 

. (1 VsL^ ^JU ^1 ?^J, J t>. jiUJl 
: jl aJjIj Lichtenberg ^ ^wJl_J 4_xp j^p L .bjL 

la Chandelle Jl f L,l J-SI ^Jyy yuJL-. UyJl J 

<3) «alumee 

J A^>-Lv:iJ l« j cCamoens j j^lS" ^ Theodore de Banville 

J_^l ji coLikJl Ji j jails' i*^>Ji : jl J^aIL; lSj^j i<cJ^p ollaJ- 
J-JUjj .<L_ki jN-^" 0^ j jJl (J^ ^jJLwai LllS" ^pl_jjl 

>.- i _. Jr a. i c- j_J> ^j-a "JL l-dai ( _ r ^2 c -A; (J^' 1 ^j-i; >-ii-!j ^ j*>LiL; 

^ (4) 
*S JJ^> oL~» Ja_i)l j 4_*-oJLJI ^ J5 j^Ip Ji L$i . ((c^iij j 

.^iLi-l jl ^pUlJI ^0 4— ~- y> ci«_gii sLj;- c 

.o_| ^Ijj Uo i^tAJl L^U- 5J...,/i.5ll cJLS" t^liNl jl cij^-JLil 



.26 -25 oL>uLrf3 t^jjLJl jj_^ail l _ r ~«j (1) 
.40 ^ t j,LJl jj-^il ^ (2) 
.42 ^ 4 jJUiil ^ (3) 

.47 ^ iJjLJI j-Uail (4) 
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Jl taJL — - o*p Ji 01^ .i» r u5G>l j» J iSLa t^LJl jj*Li 
Jl o\j\i:< JaJiJlj ix^JLlI cJl? 4j»-«-;i> I <lij jJl (Jp j£- •wJuw 

.^^^1 ^ OjLoil j-o Jj^^j L^o (jl Jljjj «-Ui ^y-i 
jjs j y^LJl OL"j ^1 La i*Ul 

OiP 01 

taJL^ajJl jAj Ml t<_J jl£ll J _^>- jJl IJLa J}\j>- jj^ii-l Jl a^"^s-\ 
.oLiiaJl ^^lll OcwJl jj.> ( _r~^! JaiJI 0^ (" J-^ **Ji>J-!l -iU^ <j J j-ij 
-jpUUI (Jj-j M *-a_sS" - jil -i*-»JLJl LjJ i^JJ ^1 ik>JJ! ^.Ai 
Porte- * j-^> -Jii^a *jup y_ JaiJl jl -oLo-^ £jL J ^_~p^ ^AJI 
j-*j jJa^> (jiJl iilJl -5^>-jJ-l IJla t JaiJl 01 J»5jll j^i ! ?Lumiere 
i^-^jj.1 c- j^iaJl ^L>i^Jlj ^jil jj J ^\j>- jj-o O j g - - II J— ^1 jj 'jr-jLi 

01 LJ O^-ri 01 j_a l_J* j*>L_iL 4_Jl ^^a-lir 01 L j 

<. l_ ~A c-l j~* <LsjJ L j I <Ua^ wj C-JIS^ L^-a d^>- jliM oLp j^<j> jil 

J ^U-l I i_& ^j-Ua - Lpl Ml ^LjJsLvo ^ ^^JL LpU tJalJl j^p jl 

ol»C~-lj <uiaJL> j»^A>-l ti^V J ji-*-J oUaJ- -U?-l Ljil ,jl ;aJjp 

oUaJ- J <u>-UiJ Lf I O^-tt^ cS' ^LJl.JI iijjJ! JJUu Jp -uL^i 
(jJJl j 4JL1I; ^_a^>U J— oj^ j jiU-l ^> J^>- L^.1 ( _ J ^p- <tp|jj| 

.<p|jj| j^jj <l^»-j Jp ^tSjCj 

0>-j i-^^J-l 4_i*>UJl jl L^waJl oJj* ol Jl Iia SjLi^l j 

t j_j JL_^ <j ^j— j-; *—t ^r*^' ^"J^"' ^Lp j-si jil j ji^-l 



.49 ^ . JiLJl jJUiil ^ ( 1 ) 
.48 ^ cj,U! jJu^il ^ (2) 
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Philosophe en J^>L* J <J j~JLi» o- jJ J 

<u«^J Li -£^-^> -^f- ^1 (.Rembrandt cuil jy jJ» Meditation 
^LW (j—aJ J—*-* 1 L-r' ^j-^ ■ J- - -?^' *-* j~— £-« Lg--»aj *i 

^a-_3 o £"? J <-£-^J ^ j.»...L.aJ I Aj ^^yj} jJlj j^>-«Jl 

tUlp» ^jij «Consuelo jJj^J ^5"» l^oljj j ((^^.UJl -£-^>l _^J1 » 
jl J~>«l^-_LI jLS" i—a—Sj t<J\ c i-l lJm> ^^o-^a jj-e- J*L~j! cj^ L« 

jl ^Ja; — j cd^j jj^A[i ?qj J\j j_^*Jl Jl Lp-j 

jJ LjUil Jl ^J^-J i_s t^iUS jt— fsl 'J-=rl '-t^ryf: 

tJJ aj UlS y6 V j^Jl c^U^»MJl ^Ul dLL'j iJJiJl J 4*5LiJl 

£j>\ ji\ j ( _y2»UJl JlgjJ.1 lift J5j to- jUl J 4_*i*UJl e\jj>\\ dUj j 

-NL^-I -jj-a; jl J^-li J^- ^XwJil (_5 jiJl j jiil JJJi j ci?-! j jl J 
t^^UJl -^_si>l jl! yx^Jl JJJi t^ta ^ 'Ij t^Jli ^ -I j jl> 
f. i*L-i^l 4_i"t j Ja ,\ Jp I^JJ ^1 iJj^kJl vJJl dUJj 



^» :<u^J SjLjy Y^Nl j ob5 jdl J-aiJl J^~-l U J* 
Bachelard, L Eau et les Reves, P. 57. 

i*_i> J j-L ^Ui ikaJi jjb- ^'Ui iJiiJi jjb- o i^jui 

— , Le Droit de River, P. 38. 



j!>LiL j Lp 4jLJii ^ ajj^ail oLJL> 364 
j>^l_j jSz f. ijj j-aj .L$Jl ^iiJl j»^~J -Lb- 

((.> j^>- jJL o^j_b>-J l<Oj^>- j-a 'LgJ^P j^^^C-l £jj jjjJLa 

tLkj-w^j jl_S {-fr* b- j-Ul J «- L5 — i JS" jl La Jb-Ml jl ^y^Jj 

LJ ^_bl5sjj ^.s>.a> (^1 tUJl OJL>tij jl ( _Lc- ajIJL Ij^Li Oj^j 
(^JJlj tb- jJUl ^j— j tjSS\ ^ _4-«-*Jl oLLs J tj-*uil t_s ^Jl-aJI IJLa 

jl jJNlj JLSw'i/lj is jJaiLl ik-xljj (_^l —0 __^*il SjjwaJl J ./} i i wftj 

IJ_» ^t_a">Lo ( _ r ~_ii J— L^I LlUa ^j_s<9 _»Jl J 2__.Li> -ScLwsNlj 
^Jb- i_s j^JLi b- jJJI J jlaLu Ul :iU-l j! J^uil ^Jj^JLiJl 
oJl^- tUil Uj-^ jl "y I i j!>UaJl j UjLp J^b i!b- J eiiU jl ^ Jl 

^jjjJ./J a |jl o_>CUa C-_il _^-°J J— I Jl—Sj .O-U^- j O-LjL; ^.ilS <■ y~£> 

toJLiLJl ^oLi!l jl frJl « j-^s> ju 5JjLi*JJ b- jUI (_L>-^ ac-L3p>LI 
i_SjL«Jl iULdl b^btJJlj . b- jJJI jy>-> ^^oil ^oUJl jLJl e- jJpj 
jlS j .|>U j j5L^. J Lj- ia~>JJ £l yiJl j L_~-ij Lu: ^>">UaJl IJL* J 

j 4J| 1^5 .Jj-Ij jL5 J t_S _a^jLjjJl £a Jj- j^J bbLxj A3 ^jJl Ojli 

S^LpIj fMkJLj ^L^^J 4_Jlp _l_5LJI j J-aldl jJl ^">Lo ^Luil 
y«JLi IxJLJ Lu-i ^LLvJu t- j-^Jl jLS" j <tf?-j ,_Lp «• j-iJl 

^ <u«JiJ Laj tSJLbJl 5jl ^J-L ^-«aLI u r-'^-l I j-* J^ - » j^ ^j^-*^ 

y CJI ^vaj jl jJl OJj Jij . j j5LJl j^J-aJL Ja^ 4j_^>- 

p_PjJ t4_j- jJJ| J ^JUI ^>L^^/I p_ C-j bibJl bj-i-l ^a 

^j-Jl ^ j_<jJlj 9 jJl (ji-j jl t^>!>UaJlj jjJl ju (^_3-aJ I iL^alJl 



.14-13 oU^Luj tj6a^*-iX t j;t J '>LiL (1) 
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'^4 a.'i J-«llll ^-3 j^JloUI J^lj^ ^ j\ j_~JLi)lj 4,1? ; ?J.I 4,^.-.„>..J I 



: jl j^L-iL (^j-j \xJ> j ^LfJl oUi^l j_- LJU- lo j tLJI <L>j^c3 

. <2) «CjUi:)/I ^ LJ^Jju ,.1 y«jjl» 

.JUI J-^iJl J u 



\l* %V 



".10-9 

.50 ^ <J,xJiUJ, tJ }UL (2) 



<c_^lj^ ^ ^ Ji j!>LiL; jl js* iLLJl J j-ajsJI U oiJLS" -ill 

ll)L_$\3 . j-J j^~S <L> j_*-JL_!l 5 j j „r^ il 4_ftLo jJ L^Oj^j iJL^I 
Jl J_4lo <L> j-*-JLJI Sj j ■/? il L^>- jj <LjIj.J ^^P- l , 4jL>o 

oj ft iSlj^lj ^ <j LjJ^o^- j a Sj tL\J^j>- <J 5 j j ./? ! I 

J 0 J J.UjlS' it. j, $j Jl li ft £. S^J II 

jL? JUii tj^J . "U-jij ( _ y p jJl JLoL) Lk-J y> 5 y^UaJ! L ^-« o\ 
^jLjj 5_> j_*_JL_II 5 j j 1 1 p jj j^ji j^-jsJI ^t^wdJ j*>LiL> j^Jaii 
aesthetic JL?- JUu'l i-JL-ai' i-JL^i-l 5 ^^1 <wi_^ j tL^I ^ j ii*U 
.i^l Sj^^aJl ^ t _ 5 ikll j £aJ.I j^ ommunication 

JL?- JUaJl lJu*£ iJl^JL-l S _yvjl-l (^.a..^ j t j*>LiL; jL? ISI t ji^J j 
(1 JLJrl JUs-J^I vj^^ oLi i^JuiJl Sjj^JI j £jJJ 
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_f—^Sis ij^>- jJ j~-° <j— * "j^-p tj^AJtL ^jj^ I j^>- (j^; 
(^JUI -oil -J-jJli-l ja [j .J^i ^y> ^y*<0 ^ 'j-^ iiL-t>UJl 
. jj j^-° <LLLx-« 1 g a jj Ljk jtA-iLi ^jA- Ls«^o A^^lj jl 

U L_a..t5c.^ ^1 ^ JjLJI <JIj — 51 ^W-^l jL* jl iaJLU j 
5_JujJ| oJla L~-jj *l (Jlc^-I JLaJ'bfl S~L»*j j^-iL ii-L>uo aJLa>- 
JuiJlj Jjj-j-^ (J^-^ lS y-^ 1 J-^ j' ^-^1-^)" « j^-l <S y^" 

. <L>- jj ij^nJLlI a j j-»aJlj t j»Lp 4>- jj >UltfJl a j j-*2-U 

:(£JUJI S j^>-) 4jjj«JJl Sjj-^aJJ I _^Jl -1 

jJa Jt>Lj^ i j-a t4_e>ljblj jl_jDl JsLLJ i—jfcla ^ i^jLISCJI Jjji 
^^lil ^j^jJ jl ojj J-^~~° U jj^o i— : JUI Jlj-JJ 

p-iK jLaJI jl jrw ji Jlj~Jl IJLa ijU-^fl J!A>- JjU- j 
j^Lil ^ 4 4 — * JL i jL5 r ' jJ— 5~**lil <ulaij (»*>l^l (_j ^S"i »-^»-^ 

l_w>/ l_w^T *j>c3 Aj jj»JLl I aj j-saSI ol ( j-»Lwl ^Jj? IJLaj . ^J— a. X .>vJk I jpu <L>«Jjj 

j j-^aJl j jkj j (_5 yijJl £j-k^M ol jJa>- j">Lil; ^JUj dJJi OLJj 

" J J " ^ (J ,S>cJl jl J-jL'-tJ 1 4»L>- ( _ s ^ > - "UaJLJl j*-^- ij- 0 IfrJb ijjj«-lJl 

4j5_m3jj (_J jJiJLJl 4,1a L 1 1 r*-^"- (J-^ ^y^*" >J "<^~-ljJ jiJ ■ *J jJ»-iJl 

jl ^j-jLaiI ^Jj^ .ajjj»JL!I a jj-aU ^A-rfjl <cis<7jj (_gl '^rj jJl L?- jj j~< 
a_pIju^ I j ^JLil ^ j iiUj^ L^. i,LL*j Jju ^JUI iHiJl 
^^ijfcjjj ^/ JJLij .AjyiJL!! jj-aU ^^LjaJ-I J-s^Vl jjk j^ L« 

J ryj> jj dLli U j>J Jj^ -^c-ULlli M<Sincerite onirique 

un l^il ^^-pj^JD) : jl 4_!j^j dJUS J-p JL-S~I cjj.,^ II 
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v,iyJJ~\ ipjJJ J jJl ^jtAJ! y» Inconscient sincere 
^j^Jl i_i j_>u" ^ jj<JLJl iJaiJl L»- <*J| jj-'L-l ^jp liilij 

4_j^La t j_J jji 4 Vie 1 ^JjJl O aJ t^JDl y«JL]| cL>- JL-Ml 

j">LJiL JUp -jil yJii\ ^ ^Ixj ^ ^y^. ■ 2 ^~> J 

: jl <J « jl£i1 i^pLi)) -4 US' j iiLli jpj">LiL ^p -b j t^jU-l 

4_kdj jvJL>- J")Ucj jj<jJI iliaJ! jt-Uti . j _^LJl i_s jjJ M j j,„^)l» 

(-\JlSj\s . lJui ^L> ^ -la Reverie de Somnolence 

. (2> «j»l jjJl Jp jJLJI Jl JU-I ^\y\ ^Ju jl ijj^a Ja~J 

jp <cjjj SiJLJl <CjLp J">\j^- U 'yr y. j^Li^-i AiLLi-l j 

£jJ--j L^J^i ojLxpL 1^1 j ^Ip gji ij L r^ u - Jj> " j-^-' e£ j^r*-" 

<ASj i<L*il jJl lLjIJj-^I ^yaju f-\j\ "UJLaj ^ ' l-^-^ ^r" 1 
j diSJl_J £j *0 La _po j_^P ^^SCil 6 jSJu <cp JJp la IJl»j 

^il» : jl '^51* »1929 *Ip» 4.,,.,„-.U 5^1 ^-Nl a^JDi ajLS' 

j_>«j A>*i> ol L^^jL^J ^j^ 5 l3 f^ j — "^ J — 

. <3> f5JbJJU» y»l >JI 

Ajj ,/3 4- frl j— Jl j— * £J jJl L^>- jJjjw» AjLs<? - oil — jjcljli 



Bachelard, L 'Air et les Songes, PP. 41 , 49. ( 1 ) 

-, La poetique de I'Espace, P. 49. (2) 

— , La Valeur inductive de la Relativite, PP. 6-7. (3) 

J aJlp ASl U 11a j tiU-l j\ ^1 jJl *ljl o j^L. Ji^e- iiAjJl jl ^Jl ji\ (4) 
ul (jplJb^ 1 J*^ 1 1>** >-JlLl< JtA^- « jLSCil Ly-Li)) ^15 
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jLtJ i^xiil Jean Lescure j jiL. J jl>- ojL*j La Jl^JL^uj 

jj_^?I jl ->L_« -o:ji :L-fj Jj-5j S.Lapicque viLN 

f . * .. " * * * 

«_i jjI j^Lj tAuteuil J j— >jl i_?L_w* <J L5U lj^-b>- M yJ- 
» ' ft 

JjL^JI ^ oLkpl 1_« ijjLj j^p jj* l£ IjJi L5 ^>^-C jl (_j~=>- j-i 

. *il jJl y> J-^Sft J^ 9 o- jJ jij-^ cT*' ^ <_s^i -^-4-* ti-^l 
& * ? ~ ft ft " 

.JL_)Jj>- t__> jJ_~jIj tA_xJL5o 4jJi_g_Ji L* l.iJj£ L>-l jl £jp (_y«-^J ',j^J 

lj- — iJ J-U-l tjr-'P J-*-*' IcV" - ^j-vaJl jlaJ H>-J <y 'Laj 

. (1) «JL;J^- <»|JU<? ^l-lj^l 

LJlj ^aJ N» jLAJl jl Jp ^Di ^ j^5LvJJj^jj 

j_>xJl J_P j ^Jl jJLj ljL_» jLi!l j! t '"Mri ^ ^ 

j jj>- ji' jJlo <-l~f>o '-^-^- (j^ 1 ^1 IAa U -Vv t5 -iJl 

^ j^i-S' UJJl oj j^iiL ^Jif. jJ ^LJI ji j j^ail jls t JDLj 

4 _ 5 _JI jj_»jJl ^jp A^^itJ (_}L_w* J K^jLaJl ^jJl J^P vl^^^Jl' 1 <UjI jj 

1 _^_a [jw~Jl] Lg-»_~* y j^Jl jj^jJl* : 0[ <0 ji Elstir j^~Jl >■ 

. (2) «jjj>>jJl ibLp L- £ J£ oJUJj>- aJLas 

AjliJI oj_^lJl jl ^jp Ijl Ijlj^ j!>L1L; J&ji'^ Li IJjfc j 

I gWLjjl j^P jJLj — i—>- jj Aj yt.. t . J I Sjj-saJlj — j>Lp 4->-JJ 

.Image sans prealable jjl - ">L. -tiLJi ^» -LM Nl jJL 

OJ J_si? jl ^Jl jJJ SlS^Lsi- ^ j^- L^i ^ (J (J^j£ ^ OJ J . /ij l oL>- jl ^ylx^J 

L° jj^f- J jr^- -viili ^-9^^; -Lf^J j ',_,- ^rll J-^SlI 

t A_:.«..i9 J <ulp ^tlio ^ t _y«il jjl jl jil jjl^ ^1 I j^LlJl o> Ijb 
(J^JLJ 4_J (_$JUI t4_JlP jj-^J jl L$^l J-^l (J^ jV<JL' 



.29 ^ tJjLJI jX^ail (1) 

(2) 
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S^ j_-^_>Jkl jl l _ J *-sl j-ll (j» <cjfcL s j y^> j5 i (J L^L^- (j-^j jl 
.«LoS/l SjjwaJl Jc- <JjL. < ^51 j *^>-jj N <*JI LLUs> 

-< 1-k'J j£-L!l}\ Lff--Uj jjJl SJbJbi-l Sj jwa.ll 01 La J jill :>LLo j 

£_il jll oJjL_£ j 4_Jl>J J-JL»J (_$JL II i^jljJl 4-» ; .kl aJLoU -iLJbU (J 

I j^jo" l5 j^^L; jl jJl JSw _^x> ^ SI S^jll 

tJLi-l JjJjj ^yi?- *>L^- ^^^--i J£ (^jj 01 <L4Jlc- Jp Ji>-L 

JLi-l 4jjj .'aJL t^jjwaJl jji ^r-^lj <J j-^; ^-1^ 

JliL-il y±*->*~i jl -a_pIjuI J -^j-iJl Jp l _jV J . )) J -^^i 
jl—; Z jj~k>r j j£j ^ S JUi-l oNMjj l _ r o-~"l i—^-" oli-lw» j 

(2) 

-^I_p jj jUiJli . «la Vie esthetique 5_JLi-l SL^JJ ^JLj 

— (j^l" 5 " j-; j^L««Jlj 

:-jt>LJiL jl5>. -4_..,,W,ll jl SI sl_^ !_i*JJ 5JU jJI oljw/Nl 

. (3) «l$Jl (ji 

oUawNl Jpj.iUJl jA -^Ip <t>- jj jLillj Jj -o-Ls- j _»pULJl j 
il g^&Lo (^jJl j t^U-^JaJl j-a clotjll iw/tjlAI O jwaJl dJJJU 

Jl o^JaJl J6j j* ^jJG ^1 pIJL^^I dJUL; ^-vi^w^j ^-J^ ^r*^ 
IJU* j tjlLxJU jl ^JaJJ JoJbi-l J>L_il lJl_A Jl ^1 tAj^cJJl o jjw5 
SJL^- — 1 (jl" : jl—ijU 4_jjJuI jjwail J ji LJLasil Jl 

J c s vUJl Jl jJiil ^JUI Ul ^1 jl jl i> J Uj oly 



.158 ^ c-tWy^U/^iJcj^LiL: (1) 
Ginestier, La Pensee de Bachelard, P. 164. (2) 
Bachelard, L 'Air et les Songes, P. 116. (3) 
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la Vie ^_^LLJI SLJ-I oJL* j il i (2) «une Vie essentielle 
.Jl_.Jl>- jj.^ ^L-Sll -u^Js J jiUJl J>^; poetique 

t4-J>-sJs> j_ g-laj 01 (jgl ^> Oj-£j 01 -Aj^j jiLxJli 

(J^- aJI i! ijiUJJ is^L>- ijjj <u...a.'J jlii -^L^- a^-jj ^pUJIj -^Lp 
jJJ£ «wjLS' ^ijj^" :Barbey d'Aurevilly JJjjj ^ 

5 j_S jv_ *Jl C-^-— I -L_3 4pJ jj^J <U^/iJ O j-^aJl 

/'^UJl pl_^»l gj*. -j jb lUai 

> tiLaJl (J—P iv?L>- o jiaJ oli —Oil -jLiJI jy«i 

Aj^iJij jCJ ^s- Ljili .<cp j jJiLp ojLxJl ^jjs^j L« ~0 j~~^>- jj 

. <4) «1UJ! ( _ r ^i tlbJl 
SI i^lJul ji— L ^bJL J-w^l. y^LLlI 01 diii ^ 

J jj^o tlJJS j j !l ^cJlaj .j»J-^-I j JUM -J jiJl U j\j>- 01 _ 0y-! 

.jiLJL fj y^UJl JUI J ^1 t (5) «the poetic ^ y>LiJl» iU5 



.99 ^ ^Lj^/^^^^y/^j^/^^i-vJ-l -lp 

1 l e j) ro it de Rever, P. 168. (2) 

.158^ ,<HUI^f^Li ij^iL (3) 
.159 ^ <.j,i Si j-uaii ^-i; (4) 

Cardinal, Figures of Reality, P. 135. (5) 
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ij-g- o jL^pI jlLJl (^j-. 4_U*i ^ ^JUI iIUJIj <_£ y>UJI JUaJ^I 
JL-ju LpI-LjI Nl-/? 71 jILaJLj J-sA^ <t-L*4 l^Jlj Viw— ->o <J JlaLLo 
-^JUl *il jjl jt ^yrjULl ^UJI IJLa .JbJL>- y <»Jl5LiJ j ^UJl ipUo 

La jjs «J j.a. '— « La J l«J j A'- .* La jl^T'.j 0 y La * i — 1 _ r ~J J->- (_5j^a _/~jCj 

f ( 1 ) 

ft <* ft ft 

4_J| j JjJij LjT P ^1 Laji j >Lwkij *l yijJl» ijl ^L-l Jp dUi J 

(2)„. , . 

JUoJMI 4_*iJb ^JUI JlliLl LaJ^U^o jiUJL y>UJI -kjy. 

til J">^>- y La ij yjs <^xL jl ji^ji -Oil -^pLllli .^UJL; ^IJb^l 
SjJLal! <_Lp - J j'Vl ^Uil J -dJJi JUi*j C~>«j ^^lajt* lj-™^ j-» 

,_Sy-~_a J-P a_*^> J-aU^ <_J ^pLi £j-i>J^ Jl L—~>- ±1 jJ_a _y> 

JJJS Jl jJ^i \S tHulme j»JLa <u^~J -^sj iJULI 
. (3) «a living Image i~>- ijy^n -«i> y»Jjl a jj-aSI» ajUS" J Lewis 

JL>-_aj N jiUJl jl LuLJ jil tJbJL?- y L^plJbl y^LlJI <ui juJ 

jl ^IJU^I J_p ^^-i-w" tlJLi j .^o^- y a^Ijl;! j^pI lil Nl slj^Li 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 66. (1) 

.27 y* ^^J'j'^^LJ'-j'^k (2) 
Lewis, The poetic Image, P. 90. (3) 
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Jl B.Sarrazin jjjljL- jL! y t <^^UI gjJUl IJLa Z^hJ^o 
le Soleil de ^pLl!I oL>- j-^Jis : ja j^uib jup £jJ^I oL J yA\ 



(2) «la Vie la Poete 



SJL>- (Jp -U5UI j^o 4^wio *l jt>LiL -Up ^j-^^J ijV*-*-^ cr-*^' 

J I J_J_L>- 2 j_J>- j5 (_j-*-Sl J-J I (j— P _/ «J (_5— J' __r*-^-Jl *J j./?ll 4jl-b>-j 

L^U (jj-JLJ ( f ^>. ^^-Jl ^..tJS jLi JJJi J l/Li Jujj- jj-ii^5 

Oj j-^aJl jl Jp J-jS'LxJl ^ jl tJu_L>- ^jj J^A^ (jP ( jJl*Jj ^»aaJ 

( _ r -«_^Jl J-i^ <udaJL |»^U-L; ^ja.«jj jpUJl oL^Ju Jjj— U 

.LajjIj b-Jp ^a*Jj ij, j—JLi 
j_a £|-Uj)/I» : jl J jill Jl jj^JjJ t_J*i Ji <_U*ll 1 -L* ^r-ii jj 

jl (^1 tiils^dl jj.^jJI jJL-l Jj^la jjP jlbJl JuJ-^- Jl y^LtJl ^iJu 

( _ j aiLj <ui (jJUl tJLJ-l j^-wo (Jp t y*-jli-| ^ibJl _La«j ^LLil ^j 

.5j aU-l JJi^JJI J ^ jU-l UJllI 5J jikJl ii*JL)l 

SJ_> j j 4^-jj j AJsJUil ojjj jpuiJl i^jo J5 j-^-^o ^-^i 

j j-^aJl J jj-JI Jj jpLtJl L$Jl£ <^Jj (j o-^ jJl oJla .LjaL> 

■b'J,.rt S j t( iUJl jjlst)) :-j^LiL -Up - y^UJli tJJUi Jp *u,j 



Bachelard, Z. M/V <?/ les Songes, P. 258. (1) 

Bernard Sarrazin, «A Proposde Quelques Pages de Bachelard pierre (2) 
et pierreries: TExperience symbolique de J.K. uysmans», in Revue 
des Sciences Humaines (Tome XXXIV, No. 133, Janvier, Mars 
1969), />.101. 

Mary Ann Caws, «The Realisme ouvert of Bachelard and Breton», (3) 
P.309. 
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J\) J£aJ ^JLi! c (1) «un Reve d'Univers ^UJI Jb- ^ 

yt\ JUaJNl J-» cLU3 j iaiiil ejLi! j <£_^~>- (aJL-AflJl 

J JljJu?- j->^ J-P L»j_vi2_>CL~j l^^JaJl iolll ^-s^LxJb jj\ 

JLst J! [L__^- i5 jjdl 4_olLI S jj„^ II ^1] l jj./i II JU jjUc^ 

^jVU 4_>L£ J >._.— Uall iJL-t- <uL»_, U Li jJi j JlSS JL»j frU-j 

J-x-ill JJU- J JI_jU» : jl 4-J ji> «olj^l iiai ^^b-l j 
. «Jb.A^dl j^tJ (_jt>Uaj v yi ^ch~& o > aJjJbi-l a j j ,/> 11 
jl j P^J -AjLjt; -^UJlj 
SI iLjJI jJl oLp ^J> ^il jl ,^-jlil-l ^UJl cljl 5jsJ\|Ij 4~*-^J-L 
.4_JjiL>lp >j-il J— lajj t<CP L; ^r*^ J ^i^*-; j^L^JI 

j-P 01 -Ij^j 1 ^-~ > ^ -L*- 4 ^J^lj ajjwaJI i^j><l_j <oLi 

J jl-^Nlj j^^J-l Jl L^U ^1 t^jU-l Jl_Jl ^Jl 

aJU^ai a^—siLo ^yu cL-i^l 4jsJL U ii J5» : jl t<uJL~s<ai 

un Univers jILp LJ J gla^j c_jLL_£o tSa../? all 

(4) «d'intimite 
L> «o-l J\ JJai j J> <ul^ J (j-^i; :>-UaJl 11a Jj 

^1944 (>Lp «1' Homme ligote J_Jiil jL~JNl» J 
Lojl ISI *le coeur des choses *LJi^l <wJi £J_J jl :«-Sjij 

un jour le [*L_JiVl «- IS l j_p <_jL1_£j <_$!] Ijj— ! 

'L^J? ^oiJ ^L-i^t uJi j <ol ^vLvl Jp Jiii j . (5) «decouvrir 



Sarrazin, «A Propos Quelques Pages de Bachelard «, P. 104. (1) 

Bachelard, Lautreamont, P. 134. (2) 

, La Terre et les Reveries de la Volonte, P. 71 . (3) 

— , La Terre et les Reveries dn Repos, PP. 16-18. (4) 

Ibid., P. 30. (5) 
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la Reverie (J^LjJI 5-liSJl *Jb- J yu j! £JL* J5 Jp <_y*<-rJ I-LA j 
oj j..-^ | jLj ,^5 ^LJ.^1 ^LwW J-°Lj £-^1 J^^r <_£-*-" tmeditante 

1 ^j-^Jl 1^1—kJI Ol:jJ- j_a £_« |»Ljj j a jy£> 

(J* ■ 4 ~ 4 ^' ojj-vaJl £jL>- ^ t>*^ \ 1-^"^" J^J 

tbAJ -|»Lp 4_>- jj jl -y>LJl l'amitie Jp LL»w> 

^Jlj t-d Jit *LuM j Lf^ 015 ^Jl *UibU ^ ^L jl itt /ill 

-(( JjJljJLSU j^w-Lj yu La jl -la Lampe ^L^a^JLJ jiw jj aJIju<? 
OLoJsNLj j j*jJI» :aJ -<uJ jaU oL^j ^ LjJl| L5 -^~«-ri <_S-*-" 

/ ^KaJLaJLj 01 J^i t _5~ > " 1 1 a~laJ lj j .,<■?>- <J yyj 
Lu^?-LAa ,J^j«j oL^SjJI jl j-Lj i«J jib villi Jp j^-JiL J-Ujj 

les iji jJl cU jJj jil cles bons Objets S.ui-1 oIp jJ> jll vilkJ 
-du^o ^L^ail ^ yu oJusi cJ j Jj <.*L~« J5 ^yii .Objets fideles 
£j-J> jil u>; «i!>Lc- ^*Jj lx$i .bl>-V sa bonne Action Jui-I 
J J-^Jj J^lj le bon Reveur JL-Jrl (iU-l j (^U=il ^1) Ju^l 

ijj'/i S Ujh j£-~> y ^lw2_»i . (2) «la Plume d'un Poete ^pl_i 

. jUl viUi (j L»Jl>c^o j jj| ^x-i <Jl5"j jXj aj ytJi 

* * - » 

La oJj^»- jj yh~*y y^-J ^ yr y ^y^i tL^Ijt^Js (J ( jL«IxJlJ 

J jJUJil lift j! *y ^lU-li .^>-T un Creature <J jiai 



108 ^ ( J i Mj<UJ<. J %±\ i (.\) 
.109 
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^^—oUtJI J.,,iall 



J L~4 5 iiT ^U-l <u JLj^ jj^-jjj <bl Jj j jJl 

jj <JL_pI J—j" <j r-l . . /? 1 1 J— >tj l f ^~>- JLA.UJ *>\i l*J ^y>j 
* * * 

J jUi jji «J» un veritable Personnage L2Jb- Ua^-i" jj 

5_il5sl1 dJ— lj jS\_~< jj oLjIjj j_>joJI ^oJu C~sP- .sL>- ^ai 

4_o_;j?-J l4_tf_Jl 1 ■/? .a l4__ljlp ^jLaji ^ jijj il ^ ^-1 . o_U o^w«jdl 

d'Humanite d'une Maison v^-_u i_JLJl» j^JL UoyL*j 

«la Duree d'une Famille 5 jJ\ 

la J Jj>-j_J» : jil j5L~> jj t<dL>- J o-^bj ^\ 

. (2) K^^U'VI j oL^JUl jy^j ^1 Labyrinthe 

■urJlL ^M^S 1 jUa ^-1 LfJ SI i ^U-LI 4^JL i! jikJI oL/i 

<t_jjj^ oULxJ- j _ jl5 U j£-!j Jj ojj^il j i_j>lil 

~^Lvail5 L^lilJUAj yiL ^1 is jj U I p-U-iS 1 1 J~i JJ> 4jJj- j j 
^yAS " '. ■^-i.-^T (j* jJwJl oj j-sf (J S j&L~a iij ^Iu L^P- _/-*j J (JjL ( yj I j 

" ft * ft 

oil*— *-Sj-*j t<uiii; ^»^\j>-l ^Lfr |jL__u jjSC; jl U t JjUaJl i!jj^ 

le bonheur des *•! y«~LJl oU_~- j_*j L_i ^wa <.^JJ~\ 
^ M^l j ^jSu ^LS" J ^^jjdl II* ^Ju j» jU Jij . (3) «Poetes 
. (4) «sU-l f-jj Jik!l» : jl jil <bjLu «olj)M ^kaj 

5_Jl*jJI J : ^lUJ 5_^li-l 4_JL<1I Jl L_^j Ljj^j 

ol* J i__^-L-S , l ^515 ^Jl lgjw>jj- JJ Lulj 15 -^LpIju'VI 

. 1 12 ^ iJjLJI jJ-^ail ^-ij (1) 
.111^ iJjLJI j-Uall (J-aI (2) 
Bachelard, ia poetique de la Reverie, P. 84. (3) 
, La Terre et les Reveries de la Volonte, P. 96. (4) 



jt>LiL j ajLJLs ^ ojj^aJl oUUk>- 378 

il i£JL_J.I l _ r ^ j ^ *y>- ^ -Ub — e ^iJUli .iL>tdl ojj^ffj 
Lj-i 5 ^li—ll t_tf_Jijij cj-Sj ^p-LJli /^(iSiibr cjIpLLjI «JI cJl?- 

£Jl_J -(>Lp jj £OlJ.I jl -^c-LUI jli nlJJi J-Loj 

-Ukdj J*£ dU-L <oli iij ycjjl o j 

^_4J . jl jj jM l l^J>P I jy- 4 C^l IOjj-A* ^JL>- jl ii jk'. aj i) yiSLa L^-iP 

^ j" ^>t>\_>-lj jt_(SLj5i jULji <uJJL ^p-LiJl j <oLi jjwaili tpJ 
J_p i<jULJl j ^Lp ^j-p jl jy->j Jj <■ jjwiJ-l Jl illi^il jv-* j jwf j 
^iUJl - jil -^i^j 1<J~>- jL&Jli .<u1p Oji^i jl (_yi-j>j eS-Ul 

.ijuiJl Sjjwxll j jiUU JJbv^Jl 

*LpljjNl S ALJL^ J |i jt>LiL; jl j^JUL; jjjJr' j 

oLji'JLJ -|>Lp <»_?- jj £J_ J.I -jP-UiJl jLsii>-lj iw~U- iU- j-o JCwP 

If-Jlj y«jjl j j^al\ Jl <uJiii j A-sf U-l <uJ jjUs 

N j^LJiLj wL^P jUiJli . t _ s _xiJl J^-»JI oliaJ- j LJ ^- ^JLil ^ 

UJlaJ iijJl Lli jlj t^jL* la~-^ j J^>- j^o N I Oj jw? ^Lj 

^1115 Jj clgJLS^JiJ ^1 S^lil v_^9 jbiJI jl Jp j^UL jl 
.iLpljjNl aJujJI j ijjjcJJl jjwaJL! ij^lil oLjLSCJI v>*i 



.170 ^ i;LS3l J s^lJUl i~UU» t^L* (1) 

.70 -67 oki^ iJUJii-l ^JuJl ^5C£// tJ ^>LiL :J.,.^a:IL, cLUi Jl ^1 (2) 
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La:> y~ J LA jb JlS"Jj L^Ij ^<CP (_$JJl JiLiJJ jl ejj-^D lS-sLs- 

1 4_JwiJ I ojj „rtib ^yidj jl LiCoJ "J^b^ (_$JJl L*j_^s<2J- jl ( _y?bb| 

JiJ ^yjJl Sjilil oLLSUI JlL* Jt>U- S^isJl Sjj-^aJb l _ y idJ LI <_£l 
• Llj^Jl j! SJLwaiJl J oLLSJl jl ii> jlil J j j j£s 

LfiLi t JLJbj i^U-l bo yr jj i^sUbl b^u^I -oil -S:>lJJi 
cJIU-I jlJI Jib Jl -JbJ^JL Uil ^1 ii^l>- Jl 

o~^>~ oLLl J—Ijcj ^1 JlJI Jl ^cJ- Lil cjUL .JLpjlII jJI 
4_pJl_« t«a Hand dreams p_b£ Jl_>» ajIs'j jj^, jbi JSo .^ikbj 

jl S^jUl dJUi j!5l cipjdl aU-l oJ^ LjAS^J ^1 colli 
.f l>- _JI jt ^JLiU Jp jl ^UlJI ^A^JI 

./? ; ^ JlJI Emerson 
<_JI ^-v-ijj /^((^jUi-l ^bJJ i^-lji ^j-Ul J^JI* : jl SbU 
J_<>aJ ^1 jJI j! tU jj-aJ ipjJ.1 jJI jl tiiuJ-l J» :Sb'li j^Lib 



. (2) «^b,jJlo_p-j J^UU 

jUT aJ Lp_l1I tUU-l u_Jb j^Lib ^1 jl ^JJb ^jlU j 
lib :<JjjL LJUS Jb> (_$JJl i (3) :> j y^jJl (_^jJ JjLoJlj s 

y (j-^ JLoJjA-I Jb_~o (J C JLJ I (J ^\Soil)b ^y^?- jl ti^jjJ-b jr-^-f 1 

?the City of Imagination JLJ-I ijjju J ^.^JlIIj J^Jb ji>c^ 
<ui JJI JbyjJl ,Jj^JaJl j _^5jJI bJ ^cJ t^JU<aJl I Jla <jj 

bJ ."being- in-the- World ^bJl - J jJl» ^ j^Lib 



Bachelard, La Terre et les Reveries de la Volonte, P. 17.(1) 

Ibid., PP. 25, 81. (2) 

Joanne Stroud, «Gaston Bachelard: the Hand of Work and Play», (3) 
PP.1- 4. 



j^Lil; j _ji^Lp ki li Sjj-^ill cjUL»j^ 380 

ij—* J j t^j—Jl^ 5_>caL?- ^~iJl j»_Lp p—i ^ y£ Ujli«- <uL 
^JJl aA^LUI / ^-iJl (JuJ ^Jb>J.I JSLJI jli" 4^,jJJ US' U ii ^i-IS" 

Collette Gaudin ^ j>- o jJ jS SjLaj .i-UaJl J U ^"Jbj 

jjl jl» \ J3 ^ U 5 flli-l j^L-il 4_;jj J_P j) jy. 

t ysl j&l\—> (jlJUl ^ jJJ Sj—JiLLl aJ*>L«JI (_i^> j ja ( _ J p- jJ jy> jya.1 1 

LjjL-^» jj j j./7 )l «-l ^jil JlJ> a^j -Ls£- ^JLs^ jl j*>LiLJ (_$JUl 

JLJl t^jJl J*i j «re- imagined «1J£ <.« experienced 

j^jI — il j^jOj^- o jJ j£ ^"^S" jlj <tJL;Jb- j jiSjJI (J-^l jjj 

4~~jJlj -xJli .the lived World ^L*!! ^L^JL iJl ;^l 

^r^-^l LS JL i yJsl\ <^j-Jrl Uji-^ jj ^^-J jl — ;^l ^j>-jJI ^-J^ -j*>LilJ 

j Jj 

J^SCJI Jl j J^-StJlj JaJ^J ,^11 cthe clenched Fist 4. A 

. S^ljl — the digital Will-x^vsNl 5jIjJ» :Ljjw? jj t^LJl j 

(2) — ft ** 



Bachelard, Z)ro/7 de River, P. 67. (1) 
Joanne Stroud, «Gaston Bachelard: the Hand of Work and Play», P. 5. (2) 
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jJl Li-JaJJ jl 1UJI! Jl>JlA-I i jJl IJL* o j£j "■5l r U 4jjJlJI 

j j ./] U 4_olll oL_jjL5C!l oJl_» fj l j-l'L^> <LxjsJI jj_^Jl (j ojjjj 
.^tJJl i!U- j hJSJi\ j\ <. ill^ J ol _pSll j is jiai-LS" i^LiJl 

tL^^j ^> yp toilil ^ <_<Li5J ^ydl ilg_a*>l>-l - jil -jJUi 

^liJli .Conscience d'Action J*-*iJI ^ j -oil Jl. Jio» 

i~oLjJi)1 (^>U^I J^i 1 JLJLj pUuJI Jp s ^ 

-oil -OLuJI Jui . (1) «iJLJ^I jJI j L£ les Reves dynamiques 

.Salll J 

- _^>J-I j^xiJ j-s^p o^i tlJli j .LgJLSLLJ ^1 olll ^1 (_j >5-^L; 
le Poli Ji--f j-~a-£- ^ $ >>^-' ^oix; jjk -jt>LiL (j^j ^ 

ol j./? II _^->*^- j *~Svj ^-ijjJl ol ->>^-l <uplJl« j—AS- jJ* j>rJ-\ 

i_^J N ij-^ J t4 -r4 j-fr* 0 1 j./? II J-^-^J ^ .aISLl? 
J-»ti Ujjjo .*L«JI <o ^__^J (jjJl JiwJl ^ <J>k£- 5jL>J-l 
J_i IapIj^-I j^j *_^>- J5 ol jL&i Lu5^>j >\i kloU J5dj ja j oUiJI 
l^ls i dJJi J-2 olj <AJ3%> j jj& jj-ill 
jl^-I j oT j oJJL«_; j^g II Ijla JjUj J-«->y! <j JL!l OL~jVl ol J-^ J-b 
ol j 5 j 4 daJL j, U- j p > wJl I lJLc- j t J ol j S"i 



Bachelard, Ibid., PP. 67- 69. (1) 
.51 -50 oUi^ ^tZ/^ dJ/jUad/^y^l (2) 



j*>L1L o j^*[£- <u Li ^i "a j j .,^11 oLJU> 
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Jj-L L* jM-iL J-g_^X~J LjS" -L-^JU jySS\ yVl jU t( J J» J 

l$J5 ^ j tolJUL Jl >* -Hitchcock l] ^SL^o* 

c-L^-l J jl— a£ a1? 1 o <*— jli i<t_!oU J5Ll_j l-~>- -Oil - jLilli 

-LgJI v-^rJ -Li*>U j» J-~£ ^1 S^lil ola . l^Ju Sill I J SLJ-I 
-^JLaJI >L-'-p JU-IS" -i ^j-J j tl^-Jl Ajl.„^il j tl^li 4.»..laU 
jLill JajljJl jj» -jSI -Amour i r J-li . L^5">\-^u-l jl L- ^U^NI 

.^JaJl j jbUl j Jj JSilll j 

^|Ju)l! J olll i-^l JJJu ^ j^LiL; jl If Ji^^AJ jl ^y^j 
j\ to_>oJl J j>L>- jJl jl y*J-l_S' (.Creation artistique la ^iil 
ycJjL! Ls j olJ^D Ij^- lib- ^uL^ j^LiL, jl il i y^JLJl J UK1I 
^UJI lg_i ^la; ^Jl oUa>JiJ I j^uwi LiiJJ UjLxpIj ijLSUl ^glj Ji 

ti-jplju^l 4_wL-*Jl ^_JI yr pjjs>l ji jJI J - j>LiLi 

Jji*J Ji ^1 e-LiS/l <uJl j Jowl -<oL U jJLj Ji lo -J-*-^ ^ 



. 44 ^ iLj *JUl JZJI 1 ( 1 ) 

Thiboutot, «Some Notes on Poetry and Language on Works of (2) 
Gaston Bachelard», P. 166. 

.129^ cJjmHUJ, (3) 
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i ^ L° :aj^jL«ij -i. 1^53 1 jj pIjS/ <cLiiL« JL-— J - 

\fj\j i>«. *— J-*J j*-^ ^yJl (*~tr J^-** 1 ^ 

-1 LS -^\ 5 oJL^Ul ^j^?- Ifcle- v_^o ^yJl pUa-Jl o^oJlj <GJU<xU j 



M^A- -jJ.! 5_^sl J JL_«j ^.Jal>-j J» .tia^- ^Soi '^^.J J-aJ 

j—iL. i_-JlSJl IJljs U ^ijj .9 ^ lUaZJl i>jfili o^Lilj 

. 19 ^y) iJjLJI jJ-s<ail (2) 

.569 -568 okL. iZLSOlplejAJaj) (3) 



UjZi^ I j Sj^snJl oUU> 384 

Jl jj-Jl 5_c-jUJl »Ua>JI i>oLvaJl J jj^ -IJl* -j^LjJU .iJl^jL 
(_$JJl oLJl 5jy«-^Jl ojj-aIU)) :P(_jjUJl jkr.^ ^\~J3j> jL_u 
Jl^t/^^'^tr*^ . (1) «J5^Jlj y^l tP^JIj ^jSlI Jl 



jLjUI U1£a_j ^1 SaQI v-JLkS L> 4 y^l jt ^plil ^^^JaJl 
4_JL ^Sj Jl -J jNl ^ Lail J -^L^r ^JJI jJiJl ( _ r dL ! tipJLil <.<iU-l 
J jj^J-I J! ^Ij i y^UJl C jj J 5 ^odl o^Ulj 
.iycJJl iUSJl J <_;! tSJbJLi-l oLJ-l ^1 jJI Sis 

pLoI J-^^j jUill ajJj jl jJp j">^-iL> JLS'lJ ol dJJ S ^ jt-g^jj 

Jj»j ^/ (jJJl ^J-ij^l ^Jt-Js j^ k_iJL5Gl ^y> yy jA ^y^iJl J-«-*-U ojui^J 
jUaJl Jj L)[j $^_~~_>tj JULl <_£ _^U^> ^^P j^^j L ^-JJ isLU J jji 

obi j <oI 1 jLuJl a_j jl il t JUL I (_£ j^wo ^U- ^ L^-jj U*i 

:jL SJbUJl SjUJl jl Dufrenne i _ s ^il IJLa Lr Ji> Jj . jjJl 

J-S 1 (Jj-*aj 5jLp ^ ((Thinking with ones hand ajJuj J*l>_ * J.U 
jj^ail jl i jJLJl jJp i-JyJl J^-^ JLJl j^Jil (J^ ^yLi- tjjyUijl 



Higonnent, «Bachelard and romantic Imagination)), P. 33. (1) 

(2) 
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^j^aUJl ^..rt all 



^^Jl yhl^ii jlS Ja : j*>Lil J^Ljl, 1^ j 

(J ~iJl jJlc- ^Uol j cjL-I o\ LJ_e- <~~£j ^'Inspiration 

4 <L»U ^L-si> J jlJJii <— O j&l^> (jy> frill frl ycJLlI ,jw ( _ r -iJl 

<l^-_^j i_>p|jjNl iJi^jJl J ^.Xj- -dUi k_j*>U<j -jtA-iL o\ 

l yJ\ ^^J^ ^yJI jJl ^ joJ I ^JLJ-L; ^yJI jJl Jajy. ^JJl 

^tj 5iL_il <u^aJI oj j-saJl J^>- j?-*- 9 • < *-L^>^- 0 oj j— jl 

11 Aj-b^dl Ot-JaJli .^Jt^JaiJ jU ^Jl j JiUl O j-aJI 

( 2 ) ** 

Ajjj»-iJl jj.,^ II j!>L>- <3~HJ (J^*^ ^ tiJLli ( _ s ^-«jj 



.10-9 ojU^ iikiJl i,y>U, tJ *>LiL ( 1 ) 
Bachelard, L'/l/r e/ /es Songes, P. 116. (2) 



j^LiL u jXm-U- ii li ^ ejj-uaJI oL)Uj>- 386 

lLLI-Lj ^j—^t ~"£J (J-* - ej^-rd •'•^r'l »-*~r J iU^« o 
iJLjfc j .IoJlJLo 1^ujLl^> sxJ- j Ji^ii ol — « 0 IS^i I Jj^Li)) <olx5 J 
un ^ p-** j fjJbjj : jL ^LJ; J5 j!AJ.L i.Jlk,-^ Ll ^~aj 
1^ Uli tL^jl jJ j <u"U j5lo ^yi*^ JujJ- <uLi ^ Diagramme 

0 jOj ^ jjiJi jljojl J^r jj ^ l^ll* t t _ s _w--ui>l Jil yJl 1Jl» j j-b i^i-A^ 

. Aj j-r-JLJ| j 1 1 j\^-a V— ■ ■ 5" 

^^2-*; ^ .L.^J-1 ^ y<-lJl J^aJI i^'j 

Lajlj- j j ^k^_ J " l _ ? Jl oL-LJ^I j iobi jUl *l j \£ 

kiUj jLgkL U ^oo-~Jj Jj U £t-o-~-J ,_^lj (.<U)Ol jJI {y> \j 

jj LjjtJtJl jj-aII J i*~JaJl ii^J.1 A^-t-Ul iiJlil ol j_^S[l 
^IjjbU ajjj«JLJI £_xLl L;^ (^JlJI jA <c5l] j ^JaJii <u^ij ^u^> ^ 

i J->-J S j-^ ^' <£ c> la.,k'i»z3l ^ ^1 ^ AijJLs- (JU--' 



.151 -150ol>^U '^^^ iJ/JrUJ/Lj^l : J-sfljUL dUS j 

.21 ^ ^UL^ <. : 
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£_kl> jl -j^L-iL Jj-5j - 1 _ s kJa^Jl ^ ^Jl Jp ^Ji^ t JLJLj 

♦JUlUt ^^jju ^LLlU. (1) jUVl Jlill ^1 cr-iLJl J&L <cL^ 

£4 J-^IjIj (_$iJl C^yLLil ojLx^/j £Xs ojL^pl J £-s<2j SI iiJlJJl <U«JUj 

3_<Lli jJl JjJ cJl5 jlj -jjtJJl jl jSJj aJI SJ i jjtJJl J U- 

JUJ^J l^ySJtJl Lg-yajQ £J <dlitXil jj-*aJl JsLjjI jl — £-J»v<JJ 4_>jjliJI 

jLj^ll J j _»5J t jA\ j-l!l cS-^l 5 ^l* jj«JJl £jj j-* 

LjLLoj _l_>o ^LiJl j_xp _ 7 *JL_!l S_jU5' Sjt-g-a lil tj^Jj 
Ajy«Jjl Sjj,,^ II Sl_^ jl Nl i^-^pljuNl 5_JujJI J LyUl iiJJ _^Jl 
oLJx*-* J-^-I °JjL-^-« l-r (Jj i£-i»L~Jl l§Jlj— il (J L^ju (j^-^i 
Iju U Jjt£ J J-*^ ejj-s<sJl SL>- jl t j>-\ L ^*-»-> j\ iilji^/l 
jj-^j jl ^j-i-r^ Irt* t_s^*' jjW^ i_S^ ' ^pLiJl <^> 

.sjlSol ^j£- J-/?.*?,'.; U jJJL tijisUl AjL>- ^Pj -<Cw« lJu (^JlII 

jj_5^. M <ul it iJUiiiVl JJ (j5b - (3) « j j^-Ly"^)) c«oUbll j 
S J>v aJl o-Uji U J5 jl .LpLkil ^ ^^L. jj>- l^Jj M jl j& f Jul 



.9^ 1152^ ijlil II OljJUail ^j-il (l) 

Higonnent, «Bachelard and romantic Imagination)), P. 25. (2) 
Bachelard, L 'Air et les Songes,P. 285. :J....^-JL JJj J ^1 (3) 

- , Lautreamont, P. 155. 



j*>Lilj o _^~^Lp "Ul-JU ^ Sjj-a!I cjUL->- 388 
*ia... "j 1 4_» . . Ml j j^i «_J!J <L>jj«_JLll j j ./? 1 1 ojjs . LjxlaJL; ^tA-=>-lj 
^L^ oj j^aJl oJLa J-i-" J j-S-i t ^P-LiJl ^°%>-\ j oL jS (_3j_JuJ L^l ^jP 

j_lp ^> j-0> jl ^Lx^- -3L4L -I— jil tig.*.* J^jIjxJI j^j (_^L>- Jl 
jj Lu>- Lil ((oLLlI j frl jJ>l» <l>L£ <j j*>Lil 4j L^_^j Li L=pI Js 



t (1) «La Plume a la main jlJI j [SjL^JI iJL>j SJL> ^JD) : j^So 
j ^0 J-^l j^-i (j^Ui-l Li jJl«L jl to! ji> L aJiwa-aJl ^j-o LJLSj pI j-» 
. jLj*>L\a -j^LiU ^L-Jl -SpI ^JaJl j oL&li .y>LUl 

il iljij L jl <_£-u (Jp p j-uaJl j^LiL t _ 5 lL L^i 
_p*Jl Jp t^LdsUl LmLJL5^>| jp j t Lu~ajl jp ^LLSlil .JJJi Li 
^1 1 — «J I y>-\ j-i-l jLx^Jj t^-j_Mi> jilj oljJl ^ju ojLo 
jl tjUL jl .y^LJl £. J«ol yJlj J, t^UUl ^UJl j ^ jLLl 

Jl C-sa-o jl J t ^LJl ^1?- (J J iijLtJ jl Li £^S3 I yjj L 4jL^ 

* 4_L>iJL« «jj I g a •/> jj 4j jj«^iJl *jj -^il O-il? jli tlJLAj 

^^LpIjuVI ^ (_5^i-i JjL-Jl £-J>j» Lil ^1 i^LpIjuVI LU_*Jl jJl?- 
JLJ-I J_*iJ -j^LJil LUp LS VI U s^^Jl oJu j! VI 
jl iJjj_Ll ^^^-^Jl 11a j s^-j-L- j j& Lil .oJiil Jp iLLl 
JLoJ^I j J_^l jslJ i-JLC-l 2iLi» J_x^ ^1 iUS^Jl J t^^^J.1 

SJL^aiJl j j dilj ^ -i_iUall 4jL^ j -Li I il ^iL>rjdl ojj^aJL 
Uj-r*-^-^ 1<-^ — cs - ^' <jjj«-«iwJl ojj„<? il L,aI .pI jiJl Lpi^o J_^j|jXj ^xil 
^^jJI (^l t«the Sonority of Being jJl i-Jj_^>» — j^>LoL 

^j—a ^j-Jl oJLsLil ( J_t*5' ( _ 5 ^i t<LoLl <Cj«^J3 (J ^ j^- jJl j g iaj j ^..^ 

- 0J> ^5 -jiUJl J^si Lil il ^UJU SJbJii-l pI^NI Jp Lit>U 
an A-ikUlj l-LS J\ jJU ^ij-^Jl JUdl o^Jl cLUi» Jl 



, L'Air et les Songes, P. 283. ( 1) 
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. (1) «archetypal House of gentle Significanc 

l_SJL_)l 1.^/3'. Si J c^jUJl JpUxU iW> ^ ^jJI 4j^*jJl ojj^aJl oJLa 

|Ju 4iLtiS'U toU^il ^1 jil oIa Jii |JaP^I i^£ll» 

-L-.bS' J dUS ^IpI jJ j*>UL; jl Jl La SjLiVl jJ^ 
^^a^s c J J i^-JL, l>- jJA\ iliwLli) : jl VjIS «jl£Ll L^Li» 

j j ,/a,ll dib 1^1 ^*-Vl Jl L\li; o^-o-d ^j^l "-IJUj ^ L>- jjwi 



Paul Schopp, «Transmissionrom the front- lines of Language», in (1) 
(WWW. Transmission. Com / article <uJ j*> j l^J^J)/! ^ jj^> ti-sy 
/ Schopp. Htm. November, 2002), PPA-2. 

<L_?-jj iiwi all J ywJcJI j -j>U 4j>- jjiJl J ja-^JI JJ ajL-i^l (2) 

verbal ^ kalil ^^cJl Lj> i> s j-aill 1 _ r ~J -jiil JL$L-t,l 

i^JlJI aesthetic Expression J\ c _J r I ywocJI ; ^Expression 

L. IJLa j . t _ y iLiL; £_Llt Jaj^j ^JUl _ r J r l <Gl ^1 ijlji-l JUaJVl ^ £y>^>_ 

(^Jb |_ r -i!l JL-^ J _A-r»^l jl" I M.Foss ^ j_i jyjLa <u ^ 
J.Margolis ^-J _j^-jL» j ^I—p-LJI ia^-V j^^Jl ^-iJ Jp j t « JLaJl 
^-S j_*Jl jli^^ J « j Jr^r' j-iJI (j Jl L^<-9-*j _^->^Jl *i j^J" - jl 

.kjlaLJlI j jLiJl jy. JU^VI 
S.Edward Casey, «Expression and Communication in Art», in 
The Journal of Aesthetics and art Criticism (Vol. XXX, 
No.2,Winterl971), P. 197. 

Thiboutot, «Some Notes on Poetry and Language on Works of (3) 
Gaston Bachelard», P. 168. 
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^ N j^L, -up LpIju^I <JUjJ1 jl j^l ^iuJ.I y oL. Ji! 

jpLtJl «JaJL j»-L>- y I e- JLp iojJuCU CjLi -a ^-P ^SJ UMj ioJ_>-lj 4.0.1 

JLoIo 4_U>- ^a ^J>- 4j» , . )? \\ ^a jv^J- 

«■! ^ '^^l jJl ^ jLiJl jt >iJJj frUil (Jj 0 U-*-!l 

J> jl ^LwaiLS" -is oLp j-J> ^ y !-*-*> j!5 

i^JaJ! ^_^Lp ^ '\ J ..^j,c. jL5 jl tt/rj Ul ^LJI J -i^JJl 

.(^/Vl j ^l>l j uUI j tJ Ul5) 

J^ojJI J-J_»j Q,..kllj jUoiJI ju aLo^J-i ii^UJl aJlft Jii jj 

jJ—P — 4— »..laU -UjJ^r -i*>La J^P jt^pl ^-J^a-i JLaj <_£-Ul t l _ 5 ^i!l 

oLj ( _ ? _Ild! j^J_jj (. ^pUlJI <*_; J-a^4 ""W-^La <j ^ ti-^' 

a-JLiU iJb^j AjLji J ^JLil jl t j^-T ^ulj j! .Jli^-^l li-A J <5"jLL; 
jl < y^C^a ^j^x^j JUwU>- jj>xj ,Jp <UP ^wcJLi J i_T*^^ j-!L> I _Lo 

tJjLUl (J Lllp L^isfjj 5 J . ./?.i?Jl jlg-^l OWr^- 1 j' ■ a ail (J L >i~jj 

^ ..... e •* 
|4_J <LJ>P JLp La iJLa j t^iLxJI aLaJVLi J jJ«jJl J^P I Lji-sf yj 



J,l j'^LJtL; U jp-U tlU> j . (2) «notre etrc intime ^iJ'V! lo 



.164 ^ o^^^'jt>UL(l) 
Bachelard, L'Air et les Songes, P. 10. (2) 
.99 ^ 4 j;LJI jJu^l! ^ (3) 
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<jiJ LiJj A£^jt}\ jl jA L* ^>^Js jj jl JbjJ La jU tp-J ^j-aj 

jl 4_J>xJl ajj^a ll P (_$— tf-Ltilj C-JL. «il IwAjU^j 015 jl t4_*^JaJlj 
SL^I ( _ r <i : -J ^.^l^j ( _ S X^ jlJ ^Jj^ ,_5^1 li"^ 1 iCjLJI 

^ La i^jAj Nl ti^^l ^ s i>-ji <Jp oNjLj JJLJ Laj .<J 
l j— a J i^a_>1aJI ajj-^a_il ^ylkilj f-JLlI O 1 -! iwijl 4i^>Lc- 

4_J ^liLjj Mi: — a li>w. ^^w^ ^ j^-iL; o\ y <>-£■ J>\ Jpj 

jl -4j"Li!j^ ^ a ^Ld.1 <3ljl <J">U- -^JaX~J Ul Nl i(J jilil I jJ- 
ajLUS" J 4jl £il jJlj .aJOP JUi-l (j jJuJl a JP i>^lj hjj 

J-*p _«iJL) a y=U? ^ t jLiU a y»Us jLi LiLi aJL^aiJl)) : jl J yu 

.un Phenomene Communicable [ jUaJ^I jl] J-^l 

. 1 << J~^J l~4 <_$AJI yUJl JL^ jiJJ ^jib jJl p^jUJli 

^ JU<aJtAJ l^v~>- L^jL^jj aJ,. ..gtf.H ^fJaJ N oL^JLSvJl eJL* jl ^il jJlj 

?JU;^lljLA Ji. 

i j-j> !jrujZ~~-^ u^r-i j—y^i. '\ ^—^-^j j!>L-iLJ p-(_5jL_aJl ( J_«Jj 
Ja^tjj 4_i j^JUl j J ^Jdl Jl«l)L; jIjcJ 5_>_s^aJ 5*l y : (2) epl ^ill 

Jl_o»j ^j-s3 j^S^ <LJjJl jj^aJl J^oLrIj iJLiJJ iJbvXwi ^t-^ljj J^*-^ 



Bachelard, Fragments d'une poetique du Feu, P. 3 1 . ( 1) 
.60^ (2) 
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— * * *■ > 

i C 5- J< -«-; • tAJLs I yjj LjiLa kuIp j (_5-iJl Jp _^Jj 

V Sf-I (J a ^SjAl ^^-iJL ji->Cj (_$JLll c.(_$jUJl jl 

V S^l^^l oJLa jU tJbJLj .aJ ijjUL. tjl V j tjj^aJI ^Ip Jp 

. <LJJiJl o j j-^aJl 

— 4j j^_JLll j j ■/? 1 1 t_Jj^JL jl j^JLil jjp 'l-i^J 

o jla. ... ll j, — £j>J j aJ Jij Lp j-a LajLipL — 4_Lwk^a I j J-^» l$-«-»^> 

Jp (^yi^j -cLili "l^ij J^ 1 ' j* '"^.M "SA* 

. (1> «4_j J ■£ JLJI _prdl Jp ij jj»jJl Sjj-^aJl : jl ^(JjIaJI 

Sjj-^JI _^*J VL» :«jl_£il ij^pLin ^bS J j^LiL bJLL^ 'liAj 
£— il^> *±L_^ jl J__, i j^—p Jj.L-.S' jl ^ t _ 5 -l_ ? i-ycJLjl 

oJl_(- JaJ jl 1— >..lp J ) $l_~*~>«i dJU S ,j~Jj LfrT...y? yA>- 

4-Pj J^o j^-i *j j - "— ~- l I J j -.^ 1 1 jl (J^^* 1 ! (J* • ^ <U j. n »«Jl oj j ./? 1 1 

Jl y jiL; LfJl oUaJVl j Ifllp (Jp qL^VI J ^jliJl 
a>l^_iil lo^l^^iJl jUJI (_£ j.t»il J^U- J^o VI J^>^ N 11* j 

-((i_kiJl j»_ L?- 4j ^pl_Ji» j j*>L^iL. X^a^L \S -j\ l~>- jJ y^ji j.:,.a.l I 

.«i^illl 5^1 ysJU 

^.-jJI j t^J-'Jl J CJ^il JlOL jl>cJ ^yd! i;_^iJl opI oJla 
o^Ij—aJI l»^^mwJ J_woJ1j tA-JajL J^' ^ •■■'■^j l""-t: l-^-J 

jl L^vJJ <ui q-Jo (^jJl _pi^JI (Jp I ^ tUj^j I j^S \ yu LfiU .ijJbJI 
£sl ^Jl j .A^iL c^UI y^UJI jl jiU-l 13jUJj 0j> ^JI ^Lp Jp 
JULj ^ < _ r ^J\ y> £ yjNl ^UJU ( _ J ^ J " j^LiL xp iliSJl a*>UI jl 

( _ r JUl JLL; J 5_JLaJl j j-^ill ^yAJLj 1,J_?- (_$ jl I yu \g^>- uu 



Thiboutot, «Gaston Bachelard and Phenomenology)), P. 4. (1) 

.19 y> <.jiaij>yu-<.j%i.\j (2) 
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UHL jl Uj . ^pUJI ilii jJJ- jl-^iS" Li j-L^- l^li i&jil 
(J frl j_lJl kiili jl5 p\ e-\ j!j j j.ya,H ^^iiij Lli .L- L«_L>- LI Jc>^ 

a-jL^ Jt>L>- j^LJiL LuJLk^ . (1) «L5oLo ^^xi iL\Jjl>^ 

La! j LJI ioLlkjl I L\~>- LI il tie Creux des Mots o^l 
Jji L^ tNodier L» jl^Ix^jj . <2) «ji*j L\*_w J ju*J ^1 j 

*LJI j}SJ ,^Jl ^kUil jVNL cJJ^I jl ( _ 5 uJU» :-j%iL> 

t j_« kJu_jtjJ.I i^iiLil ll Jl <^Uw?tAJ <LLS' LSI ^ jl ojj-b 

(J—c- ( _ r ~J iJLSLj . ^o«j ^yJl ^y^l jJI ^ j~>° J-*-*" *-*J5vJl cj j-^> 

eJLLxSl (J—T' jj— * AjjjLLJI a j j-^aJLi ^-o—>J I jl i^j—" «-(_^jlill 

— 

J Ulj ■ L—L-" ^ - 4 jU^ij Wc* jJl 

jl ^p-^/L> jl i4<ik"...j jl j toiji L> ^> jl _p- <J J->--)b jl 

I j N JL^i .cjLJl^UI j-o jU jjl cjj_aJI IJLA Ijl*- ^ywaJ 

^JlJ-I" J iijLLJ jl Jl U j^JU j^LJbL Lu?- - jil -LIajJI 
lil aJI ^j^j .^pUJLI «l'Intuition enflammante u^a^Jl 
J-j^ia Jl JLs~ s l\ j_j*>U I g: : &b> ui jj»J LU aLJ-l 
j_J jl -((Communion avec le Poete ^pLlJI J_^s>I^Jl» 
( ^_s^» :jl LUiJ -Henry Corbin cSj-^ j^-^ L»Jiic_-.l 

. (4) ((^*yJ| o-j^ J| J^LJI Jl ^ ^-Jli jJ 



.22 t^L—Jl jJivail ( j— ii (1) 

.50^ ^MJZUJi.j^LiLiD 

.51 ^ t,JjLJI jJivail ^^-ij (3) 
.77 ^ tJjLJl jJu-ail l _ r i3 (4) 
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ol^LSsJl o jwad J I , — i* _/» 01 j^LiL U jpJj 'l-U> j 

I t«le Malaise de la Lumiere «-j^<aJI 
<GL iUxp-Ml J,l j^LiL I* IJla ^jj i £j>- yj> y_\h.:j Cj j ./all 

. (1) « e l ^ L. isfy JJ <l*_»~J L. u jL£ d'\ olpKJU : Jp 

(J,l 1— oLi tijjj«JLJl Sjj./a M ^^—p (J— p **J lc~r"" ' 

U jou l—^ls t^L-JS L-.-lc- J, jX^Ji j L^SCLi oJ,„n alii ipJj 

j oJUJL>- lij^l iai L>o jj>- j 0 h-}> ji» JP <ul i) j^ 1 bJ tljjLai j 

l^lj <v_~~^j o jlfklj ^L*JI eiUL^I ilbU L>J N j tJbJl*- Jp 

^yXxJl J^jJIj — ( j^L>- <>_?- jj 4jyuZA\ Sj j ol t j^-f .4_jJ?LJl 
j_a IJl_* jjj *<jLjNI LLIp jp j L— ai I jp Li *_aJL£j -|»Lp o- jj 

tjL-S-flj jl *J->" tL^5\J_a I 1 ■ .,<-7 <^ Ojj-^jJI oJl» Ob U J JJ^i Vw^-^J 

j_5I L« IJla j tL^iJl ^ iwiLiio -oil. j^Jli .bJl—ij lL>jl>uJ 
^Ju^d <u;L^ J-fr^— ^ J -Renan oLj^j oL-J J-^ -j^LJiL. -*_Lp 
I i> l^l-J 0j-X> <u-_i; ^^.p Aj-ll <Jji U J5» : jl <d^i «<ia>JUl 
J.P.Richter JLL-jj J^_; oU>- j j a\ yu U 11* j . <2) «Poesie 
Ij-aj :<-^p Jj-Sj If^o- "Titan jlxJ)) <CjI jj cjUaki cS-^ - ^ 

o i_* ^J— ^» j-< J-* 4-jlS" L)CUj |»Liaj«Jl JL^>- jJl J C-JLi ^1 ^cjI 

." (3) «^UI 



.5 1 ^ tjjl — SI jJ-aI! ^-iJ (1) 
Bachelard, L'Intuition dc Vlnstant, P. 9. (2) 
.24 ^ ijlSXl^UL? cj^UL (3) 
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jjU>j ojj^aJL e-^jLill ^>L>pI j! ^Ip -i5jj Lfi 

J^—P Ujfc J-m3 tf".." ^/ Ofrlj_«Jl 4_xJLa jl SI i^LULJl t_43 1 y\\ <LjL« 

Fantome de v_^l£Jl » Ljjfc c-^jLill jl_ Sj 

Jp- »_Jt£j1 jl y^UJl jj-^j ^> J^>lyj (_$JL!l t«Ie I'ecrivain 

( _ s _Jl iJ^AjJli . Jj-L>- jj-^aj| oJlft Ju^4 <^ jJ^j (_$JJl 

J—S' j^j JiL^> jl iS^lp ^ -Oil -4_^aJI ojj-^aJLj c.(_gjLi!l b->y 

jl" :«J jij V.D.Berg rr->. jLi dJJS a5l U Jp- 'Ic^ 
p-JL „ 1_jJU a_^>o L_$Jl UJ^_^I lilj cL_^Jl *L_Jb^l 



* " * ( i ) ** 

jl J jL-4 1<-J]j ■ LJ^ ~^ L >) • s %^>\ y 

oc-lj—j ^Is j,_p L&ULLj L _ ? ill j j-^aJ li / 2 ^ »_J LS^J I j y& <L-abjJ-!l 
; 1'. Lfil ^LJ-^-ta (J j-l^j tLSsJua -dJJJL — 

( _ ? _xJl 0Ui,fl H dUj jl jvJlju <U*£ (jil J^P Sfrl y .Ljo J-^" 



<* — *-~& - Lj~Lp ojj, II l j%_ lj ^ul_J jl — U jl_j tjt— j l j — «j 

c.(_$jUJl qjj J ^ y«^J! £Uj!>U ^^i'- ^2^; d->-^ l-^l il ^ Vr 

oj j-^iJl o -La jl> LoLc iijJLi •aJI iJu^xj i^JlP o_L>-lj ^^x-i (_$-*-^ : ' ^-P 

j J^-j t^JJl j iSfrl^Jill ^ UJ-I (_$ yu-il IIa J">U ^1 -jMiU 



.26 ^ ijjl !i jj^aii iJ _i; ( 1 ) 

Bachelard, La Terre et les Reveries de la Volonte, P. 366. (2) 

.24 ^ i JjLJ! jj^aii ^-iJ (3) 
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(_$JlJI t 5c-\^_aJI j-* ^y^^ J**Jl IJLa .IaI y ^1 o^oJ^I Sj _^aJl ^ 
s*l j_i -4_jjJ jJj^i ySlL jl ipL^SGIj j jj«jJI <^(_$jUJI -Ojj 

jl_J£3^/l ^j—o o_LJ f\—ijS 4...... I t_^J-L;j 4_*xllj j jj«JiJl — SJ../?flll 

LUI 

ft ft t & 

.1 y-Li jjSo 01 (J y-LlJl <Lpj 

-Ijij L\-i- -Lsi (jjjl jj y__4 y-flJl e-<_£jUJl jl dili ( _ r ->V!J 

JUs ^1 Jl-j'V I ^pL^wo jxJlju-j t^ljuNl i_p j ^» :tMalraux j jJU. 
i^l] <lJU .<^-iu jLuJl j^Liwo ^-"tAll i^y" j ^/Jl yvLtll 

[<^l_^_iil] ( y^J Liji (jIJl ^JwaJl 1— Lip -i_$JJ-P -Ji»j [^IxNl 

jl5» :<u~iJ -j"^LiL; _ Jj-^> ^LS'j j-Lj La t^jUJIi . ((.k^i 
J-*^- y>w-Jl i>^ill o-Lgi . (2> <i^L£Jl < S\ jl ^jp 

tLjJj^pl j j-L><^J k> o j j^aJl jl (J^- o5jj - jil -j^LiLi 

Ljw«Lal ijj— *~— ' '■jT" "JJ ^ ^ 0-L& jl5j fl 1 ■ ■ ^3 II I ( c i^>-j 

. ft 
I a lj »J . l_^!p jl LA ^t-Joj I frJLfr ^Joilj 4jJsl~o 

^y^- Andre Lafon j a_;jJjTjj„/? ■ U.g...t_:...^ jt>L-iLi <up JU 
^r^J • (3)(( '»-^ aj (JJlJI CU-Jl yj^-j ^^j! j- v=-4 tf-^jli-Sl 



Christofides, «Bachelard's Aesthetics «, 268. (1) 
.48 ^y> LjUXl^UL? tJ ">LiL (2) 
.69 (3) 
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les Estampes ivaSlI £jl ^kJI» J 4^1 [p^jUS] :<J^ 
oL; ^jJLJa; c— -Jl s jj^a \ . J *l jj^JLJl 1^>J-L ^/Jl «Iitterairtes 
.«ilsLJl dll: (_5JJ! jl/Vl J5^j tilsL-j l$J t j^J\ 

jl J_p aJ! SI ' (2) ^b£Jl ;»l yJl Ja,j VI iJL^I ^ 5^ 

-aj^JJI <<JKJLs .jILp iill jp j Jj ilgilp jp *_iJL^o ^jj jp 
^yajJI i y>UJl j ^L^JI if^Uv'Vl j jLSo'S'l Leo j Jjl?: - jSI 
j <cs- JLp \j5 jl ;l yL! U i;lx5o el yiS j*>LiL bJUaj il-LLj . p^jllSlj 
UjipLJ I ^ U ajIxS" jl SI M(jJl j jjLiJl" j I ^ jl «oULLl j *l 
^j-Jai J-«j«j Ljil HQs < ;<+a{£-\ L^Js iijJj jlj ;L~Jjl ^ gi ^Jp 

LjJI (_^l t >_a_ 1.".->J. I ^j. ■/? 'i — ajLx^JL aj j^t I — bJc-l hJU jj-^j 
IwAJLSo c-bJL>- ijj^ll ojj-aJI Jul <us -U*J ^-Ul jjxJI <Jp I yi> 

.ifj^il oJJl cLUj j <up o ^SLJ.1 jl J ji^Mil ^jp 

- ( ^iaJL -^^r-J t^yaJl JP J^^ i ^ ^tijLiil _jJlil 
w>UU oUjl^I jl^lil ^53 j <-.j^ % Jiii j SI ^^aJI 

o'\ ju- j .AAjUail j SJb(Ji.l J ^j^J ^j— ^»4j ' J-**^. y. 

Lp v»^dl oWjJI j jUil jl^lil Jp ^jiU LLoi c^^JJ UjjU 



.70 y> tJjUl jJUail ^-jH 0) 
Mary Jones, Gaston Bachelard, subversive Humanist, PP. 116-117. (2) 
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I (A Li ■ a j j .,n \\ ^y> ^ j^>J.I .XxJl *IjJ bj ji l^jAlJl ^aUs *IjJ bj 

(Jl -p_il_~kj -iLAJIj cojj.,^Jl ^llp (Jp ^Lij*>U *l jiU 5 _^p: ^;b«-; 

J ^^j^ j! -« jl_£ll y>L^» J j!>LJ.Lj 4j ^U- L. ji Si^ai-I j 
b-S t « S_. LzSU ! jvJip J» lJuji 4j jL— b ^jj" j -iJb^l 

.ib£U ajJlLU! LLjJbJJ Ljj -^JUJlS" -jjbc 

^yAj .l^JJLu jbJ>lj '<_i^*^' Jj-r* - ? 

1 4j j^jLlALj 'p--»> ^ * j ■ ! j J j <u~aboj l^JULcj 

(_$^J N *^~~>o . 5_>_j_ii> I (jia^ IgJip j-^ 3 ^- *~Lj> \^Jua jj ajLx^JI 
Jg aUl j . la aJ j iU5 y> b^lj iO^N-Ul j jUIL iJ aJ>j ^^aJl 

(J (jL. <til k a 4- L_,i j5 ^.LjCo N Lf gi t t _^-*-ll JlJ i^. -JL 

ojJJ-l ^LW L5 k*xii i>b£!l Jl UJL- il LijJbUU : jbdl 
cJl5 jl iaj^jL* JJi; i;LS3l jl j^p .j^Jb j i>U- j L£ UfU^j 

ofrl yjjl t-\ aJI -X5"3j — IJbjj oJjkj ^oj -j*>LiL jl jrp- (J 

U ^^j^JWJ J~^>l_^j ^,_5jUJ| jl il ii^j^\^>-Nl (jia^a L^-JLp L^lj 



j-JUJl tJL«Jl J-^ ^»">LJI J-p : J-viiJL 0 j$Lki\ oIa ImA y j£m (1) 
.135 -133 oU^ ,l^^JU.I ijjLe. i _^LMJl 
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( _ r ~oUJl J ,/i all 



jLi iIJlJ>0&j .LaI _y> 4 _ S -Jl U ^>-l Li-X^ ^ ^r^i i£^\ 

the oLJlSoil» i-aJt^j t ^LiJ! Ji^ b jli ajL^jj <ul il to* I jiJl 
-^»Joj -L*^ jl aJU : ((Possibilities of Language 

(J_f- t^-^-^/l ^^fljiJl l^-vi*-; ^ OjjUIIj *rijj"-^ jjyaL/iil oL^lSCJl 

jj«_iJl ^L> Jul L^-l^ (_|-^— ^ j ci ^ j^ji ■bj (j^^'-d L> _^ >eJ 

<ojJL~jI (Jj ij*^ lb i_*J jlip J— jl t_^s£ LJli . oL^LjJlj 

. (1> ^ifeNl Jk^ ^1 <b>£U jj^zJI 5,1 y J ^U-l 

ofl jJLlli) ^ aJ _^aj J^l Jii j^LiL jl L) ^uj L- * j-i> (_|pj 

oJbd.1 oNN jJ! j jULl jLgJil J ^pLLil -ui iijLL, ^JUl _p«Jl Jp 
£jijA\ jiL£Jl jMJib jp k_Ju jjj jjl iSjj-^aJI J i-iiJLI 

ljy^a]\ (J L— «L»p| ^u>\s- P(_5jLaJI ^ (J-*-^ J-*j <.*i_£jli / 

> ( 2 ) 

^jU ^rvJLJ U _p«J Jp t ^r^Jl [S -((crypto-structuralist 

_^JLJ N L>> j U^-b oli^U l^iU L> j iJLSdil ijJl dJiJ 
^\JLj jvj_^j«JJ 4.,.>.> ' J Li .'(jL^j^/l ^iLJlj ^ j^- jJl ^ ^,_ J — »i (Jj 
il <Ji^>o LAxj I $ «^ ^Jl iij^il j) 5i jla'.ll oL^J^Jl 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 1 16. (1) 

.U_bo U j 1 oUoLs i(j.l999 ^Ja^i-j i21 JJuJI ydl) 

Ibid., P. 12. (3) 



j*)LiL; j y-»\jc- ^ CjUL>- 
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jp JiJ^ jl ^k- ; N La Lj! Nl ^ (1) UUUI <u5l^ j^U, 

J-jLLo (j p-^gjLaJi c~w>j ^^Jl tijj-iJl ^ <o! JlSI ^5oJ jl ^.Jai^J N 
J jLL_| jLiJIi .^yJ— ,_yAJbi ^ y£ -u^J ji j iiwaJjII 
VI -Oil -JJ^i N ^Li . t/ iLdl Jl fcb a^, /Nl i^l 
JL-Jy t^yaJl J S.i.uJ.1 jljcJJ JliJl j iJL$3 -^'NIj tJ^jJL 

. C2) SpI >Jl j L^LSGl J U 
j! - JjJi l _i">Uo -Lllj ^LJL- j jl N j aJUs^lU LSCL^ — i bjli 

L>>W>JJ flX.,/1 flU ^ la'.i; N j^-^Li .LA Uj_y> j LjL^I U jU j^£; 
LJlj ^<*_JlP jl?. ... > jl r-jLsU >cjj jl JLS Ip j^i> y 

(_$JL)I f-(_$jl_jaJI jl i. 1 1 j kr.i iiL^o L\j lg-<Lo jj IaI^j <_£ ^^IIj 
OwjJI I-La jLS'jl J ^j-^ij Jjj-d i-j^j j- 1 -^; *.L*Ij-2j Lu?- 
p^jU p^jLaJli .ij^U-l axLjLj-j 5JL»jL| <»i ^pj 0 U jjj 

jj-aJI J <_b>jj o^-ri cS^I ^1 V-m-S I iJLi x*LL* <c£J j *i — j j-^JJ 

<u^> jLJ^Ai ^ j">LtLj xp S oJl* jl ^Sl jJlj 

«_j -ko^ JL3 1 jl£il |Jl* J (_^l <.CU~Jl ij J^-wj j p_Jb (_5JUl ^ jll 

i,y>LJi» J j^LJ-L (^^p L-S' -«u! il ^^_<>J-I j iil^L ^Ijl 

b j <ui53 j (jL.._'iNl ^ j^?- jJl jLs c—~Jl j jJu -« jLSCll 

-(Jllii" -^jk^u <.k)jj<-l}\ oj_^? (j^Lw ^LJl jl L^o tlJLij .U^Lai^ 

jl U aJwai jl (j-L-l ^Jp ilJJij .aJUsaiJl IIp ji p^jUJI ,Jp 

-!>\J_« — aJL^a— ill J_«j«J i-l— -w>- t^^wJl AL«j LJ^l-; ia-j J> L ijljj 



i~ii>.Li-l j^il : jUJ -Ojjo) JjjUl ii~JJj iilll ijtb> J l JJ y . j (1 ) 
.8 ^ t ((.2002 i C .j>Jlj j-iJI j oL-IjaU 

.92 (.17 oiL> tJ L J 9 i-ui* Zjj I LUaS i )J _Jlj_^. jU^j '• l _ r i^ Ji^Wl ^) 
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^ll*JI J b _^>- jl ;^/l j-^j La ^ - jj>l 

J— at; <LJ jxj* iJL-p c~~~J «-(_$jLiII o jl ilJJi f-fr^j 

^1 ^ jl_sl Ji ^1 t^j^t^Jl s jj .-^ II jlL_c- j Empathy 

Theodor Lipps ( _ r ~J jj* J N -j\~r- jJ j^* y-^l 
J olJLU |»L: yii—l jl i»L5_^l 5-1*^- <ut j_Lp ^jjj^AJI ^U-G^U 

CjIJUI (jv_) i_3t>L_>-l J_S" 4_j ^y-Ji*)^; ijjjt-Ljl ojj./3 II J £_^> jil 

^-j ^ aj 1 a j j ./» II LjL>iL^?-I JsLiwul djij . ^j*J>jj-\j 

J-S N jil j olJUl <Jx Jcc^ 11 f-^ ^ J - Jk- 

jj£j J^-dl J JjLaj j-^l>- 4JI (jl ti^-l j-ll olJJl J-a^~» 

jjL4 <j (j-iJI *— ' jl-'SlI ^L*j (^f* tiS' JLiAl ^LJlJLil <ulp |» jiJ 

*Jli ^1) £JL-il oli jl ^^J^ ■ Lf jJii\ t-us- J">U- *l yd\ £JuLl 

p-t» jf t^T ja-^ j\ .OIjJ i,U^-^l j J^Jl Jp ^LiiiNl Jp 



Thiboutot, «Some Notes on Poetry and Language on Works of (1) 
Gaston Bachelard», PP. 166-169. 

.73 -70 oU»jLo iAjjfJ-l SyjLU^ y Juw (2) 



402 



JU*i ^JJI ,^^1 J^jJI (»-$-aJ <>J J\ olft jl _5lL; y_^r\ J 

jJ 1,5 ,^11 <du-p J>U- ^ jo jldl £jJJ v^ 1 ^ ^ ti-^' V j^^ 1 

<Jp /» yl> ^j^l J-*-»lS L«_gi Ol <^y_ l$ 111 4^ r- y 

" * " "(2) ( ^ y. 

J-p j^Lill <-(_^jLiJl j_«> a_s yd LaLc j^i^ ^.../?,') La La 
4_J?Lic ^Ul jJLJ-l IIa .y^LLil ikJL jJU- g> J-^l yJl j JLaINI 
j\ jJJ-l IJla J ^-s^U-l j J^*cdl ^yrjULl ^UJI j ^JaJl ^ 

Ul OJj>*Ij -La jjJj -^^JIj 44jy*jJI La ^Jt ... " ( _ J x3l o X . ^al l J 
^JLJ ^^1 — Sj j-a!I sJ-ft J^oj --^-i^r -5 yr _5 jJl j-g-lij L$jJj£ (Jj 

IJLa J^a j] J jiJ _p^> <J* -i*jjNl La^-s^Laj -ix^JaJl J jlUJl 

LgJLy* ^1 cSJU-l iJb- y*l JJLL" Jl y^LLil 0 y>Ju ^JJl ^jLiJl 
Jl <_$lll tl'aventure y>Uil» : tiii?- ^ ^UJI Jifjj 
_^J1 J_p jj^aJl J^U ^ j^l\ ^UJI ^1] (lbJl jL^iil 
— [jlUJl IJL-] iJLjVl <aJN I iJlsSj -cJ jJl Lr ull J -<ui ^JJI 
.[5_jiJl Sjj_a!I j] ^»Jil ^^Lxil ^ tl^j ^jUJl lift JUi 



Roy, Bachelard ou le Concept contre I' Image, PP. 195- 196. (1) 
j 273 oUxi-^j «JjLJI ^1 tj«> y . j : J^wuLJL liJJj JJ _,Jijl (2) 

.LaJj«j U 

Bachelard, Le Droit de River, PP. 134,138. (3) 
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-oil -UJlp L_o j tLJ <»Jjij jl j£-*->, AjjJ iLAi^jj IuLp 

«-(_5jl_iJl jLi tj»J ^ j .aJI c . ./} '. \ i_ LS ^IjCj jl j~» 
I j_a> j\ ^pUlJI 1 ^-Ld j jL jj-^l j-* 'Ij^i j-* j i— » [J^4 cS j-ii 
olii ^ iU^Jl JJj -Op J^i; L. JSC iJlJ-l cl>j J ^U-l 
aj_^iJ.j aa^JiJI ^ j^J-l *j\y~j -cSyb ob^ij 

( _ S ^1L> -LUi5 -^1 LJlj iijj^jdl ^^JJI JL^I JJ^Jl 

^JJI IJljo y^Jjl J^jJI ^L> J ^l&l Jj^jJI ljr JJ-l 

I>*>l5-ij UL> J-«-<Jl <j ^~kls£ iilj idjj-^Jl! ( _ r — J-l ^^Jai! jjU^o 
aJ j^JlJI tJ-^Jl < _ s -JlJ-I ^jX^ll 11* j^- <-aJ& ^ LJ ^li j L-Jai. 
5_>-l _^JI j s-^sjJL jja-IJI ^g-^-oS ti_*j>UJ-l i^oJJ-l jl ^JLl^dl <u^J 
L^j-Ijj e-^jLSJl U. jjcij ^1 tiJLJVl jUl! La js- j <■ jJJ>\j 

M ^JLlxll jl J_p j^Lib jlsL i^ULl oUI ikiJl ^ 
LMj oJajL p_U- j_Lp UcjLa aJLjI-I «cJU-j j ^pLlJl i_~?-Uaj 

jjj djj-aJI ^ J->^' J-Jl t5J"^" le* -'j-^d icrr* - p-^J <Jc ; * ,: - : i < *->~ j5 -' j-* 

^_>jl>- oljl L» t-i^gl jl j jji tjLsrU jl .U. jJbU j LgJLJi jlpI jl 
<^ i _ s _JLJl b\ j ^-i_stf ji\ U» :U J yu i\ id^^p^l i^t-n 
LjjI il i^ljJJ JjiuJI J Ljupj fr_Lil Jp Sj^U Sjj-aJU <1) «!?Li J j 
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LJ5 1— jLi tp-i J— »j . LlJ I ^il- £j-«^> y Lf^Jj '(.r-*-^ ^U 5 ^ 
5 j 1 ^JaJ «J^>- j»-L>cJ twL;Jj>- ,Jj ^Js (J ULj>- jL-» 1^1? j^LiL 

j^LJ^L jL5" U ! Jla j iLJL* l _ r J -Lsiji -La ( _ 5 ikili ij»J 

.f-JL.il JL-J-I J i5jULll i^i-iSJ Lo e_JJaU Sjj^aJI L»- jXJ 

-j*>LJiU i™_JL t jil -j-* tij-Ul 4-Ju-p J l^_J>U- ^ jJl J-*^i 



la (^„, t.^I jl) LJL 
luL— - j-c- C-jJlJ-I julp (iPhenomenologie de la Passivite 
4_jl5^j toj j 11 ^j-^jjZ- j»_;JL_io 5j ^ Ua ^^Aiiili . JLiLl 

(^1 tl'Intentionnalite 4jJ.,^ a\\ jyz Jp ^jj^JJl jj-aL! 



.309^;( f 2003 
.45 ^ ioLa/^LJL?<.jy^i (i) 
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_pj 4j>«Ij (^JJI ij y^jjl jLjLl AjJ^ai ^y-^/L jl <.!ij y<jjl 4jJ_*aiJl 

.«c~~Jl 1^-5J» jl ((Sj-^J-l ^sSJ)) j «S _ / »J-l I juH -j*>LiU v-JL 
J_; tjv— J_alxJ LJL>- -5j...,<? 5 jl ajIjj j j£j -ii t^JJl 

jjiis CjLjS'i d^LiC^Ij Usui jjli- LL jj 



.8 -7oU^> ^^^J/^^/i^LJcj-iLiLCl) 
JLk; J jL? b\j -U. j"5L_ iL L»3Ij_^.I s ola. jl ^1 (2) 

£j .a . \,J_j- aL-ijJaJl 4_J^UjJI» a_,U5 J JJJi \ U ji 

.131^ iSJjJzJl ZjytiJl 



0_J^~"Ip 4JU- ii ^ 0 J j-aJI oLJU^- 



406 



<UU- Jl e-(_$jL5Jl Aj^.h.JJI Sjj^aJI £_9Ju Lu>- ^->_ 1 JLa JSj 

l<-\ Jr Jd\ *<_sjL2JI <l_J t j£~_> ^Ul iJULl JlL" «S*I ^1 jJbo"» 
^ 5 oJ*S/ 1 f ^ r J jULS ^JJu jl lojl lj>l» :Lili ^aj jjLLJI 0-0 

( 1 ) fr 

('Lecture suspendue iiUil S^l ^iJI ^y> 5JU- Jl <u<iaJ jl LJLui 
JL w- J ((4JL4JI p_JL>- Aj^pLi» ajLS' J dJJi .b^ 4Jlp ^51 U IJuj 

A-JccA ,un Reveur de Mots ecrits oLJLS" 

j*-J L^Li J J^i ^yJI j j^aJI jl j*>LiLj jl La ii^^L j 

5 ^-eij^i fr(_$jLiil Jj»-^ ^LoW- iliiix j»-^!l oJud .iilS/l 

^■z? J sjSlI ^Li-Jl Xjij <ul jj>-l 5 ja aj _ 7 >>-^ ■ ^LiJI 

j_p ijL^L jl t^oL?^ jl j»l to-L^- jl i ^ I S—stfU-l ^oL^-i) 

IjUL*^ oL y?-Ul c~~> ^. j .4JL c^>-l Jp (^Jlil jLJ^Jl 

<uL«j«i.l 5 j2*s>-j ^ jJl 5 'iJj*JI O^jI j LI j^j Ij.'^jj L?- jJ ^ 

<ui LjJ j (_sJL!l c~Jls .<oL^- J ~^—-~> j-!l c^Lwa^x-iJl LjJ ( _ y Jl 

tL_^>s_*> j Ljj j_va_> ^J?..." ij^-iJl j j .a ) I jl JJJi ^ g aj j 
L.o_jo . Ijlju j-i^^l «u_J>L J_p ^(_$jLiJl /via: L^U JLJLj 

^Jj .LU-b J Ls- JiiJ JuSfl Jl UUJii ^1 o _^~JI jl jL» jJI 
^-jjl Lo j . 3 jJl J-«-^j jl L-a jil tails' j t Jj J*>- ^ L^- L~Lp 



.43 ^ ijiai <. (1) 

.19 ^y> lULLJI ijjfLl (2) 
.i^L^Jl t _ r _iJ ijUCll ^UL? t (3) 
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5 y>- jJl J LJ- jl aJISLjI ol>*i LjL ^Si JUw jlj iO~Jl J jiw^ jl 
Jl_Lp JLJ Sj_SCsJl oJla *|JL^I jl J,J La ojLt^l J-^J 

4_jytUaJl ^jtW... il ^L-J^l ijjJl Lf j3\ j\-*Jl Oi-; ir* cS-^' t <j~e^ 
^IjljI J_p J-*-*J ^1 jr^) iJ^' Oy^l tl«j <-l5->^ ^' — 0" 

(2)„ , ^j- . . f 

jl <o! i| ijt>LiU -UP i-^ii-l Lc^l 5 ^SCaJI oii> jl jJl j 

iLo Ui^j oLj^ (^JUI JiiaJl ^> -jLs-'Nl L y"-! J -LxJ jl y» 
<o j_«Jl ,jj JaJis L;— wJ Jus luSO j iL*^ Ld jl Uli 

^L£Jl J_AkJl jl SI ^iJuiJl UjlJI^ Lilk. iijU (I >Jai .L4JI 

ol ^ii-L_j . L_La jJ J*)^-^- , J — jt>LiLi tL)L>-l — (jL LL>-|jb 

^ ^Li IjJj>cj>j Li>-b Oils' LiU iL» «J ^ L>jJ aJ jaLJI 
jl a_> ^ L^l ^ ^^L. Jj jl t ^SL»_; L^l VI LU-b ^ 



.74 ^y> iJjLJI j-Wiil ^-oi: (1) 



j*>LiL o j^-U- iivJLs ^ o j j-aII oUL?- 
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J Robert Ganzo jy^~>- j->.jj _^UlJI -Loj^-Uj lixiLaJl 
j jJUj Lv- diii j ^IJUI s jL^-» y^jJi j^Jln 

I tj»_L>«j jj-^J ' j-** Li Li <LjJ«JLII a J . ./? all Jl o ^r-^"l -*-«-s<2j 

J— jJj LJ V i> _!>L£Jl j j_ ^? ^> J-s^l j^j Lij . ^ (( jS-Lj jj-^j 

— d)i>} — Lo ^Li Ll Ig-oJuL) jj-aILs .L7lS f-li J 4Js>_^i>JJ 

' <• 

. j> jAJ UI_Usl Li As£ 

oJIpL^ L^ Lilj *L_JL- tJj^i ^ t^Jbdl jl La ia^-Mi jl ^j^.J 

^Lp ajj./> 11 oJL* JlsaL ajj-b «*JLi t^^laJl ^S"Ju J ^LLlI 
j .JuJL>- ^ LfrPlJbJ J 15 jULo j j_^aJl JJU UJU- ^...Aj JLi-l 
JUJj>- ^ LaLsij ^ ^l* 'j^l J-* J 1c™*" ^i* 'p-' 
jj-v? jl I J-e- ^iLJi j .^lil J aJLp cJ15 Ur ^Isf ^51 ^ 

,^1 ties Images premieres J^Sfl Lij^_^> JL^- ^ Lt_L£ ^LJl 
ot-l^-i :<ol j!>LiL ilii j .LJ jiki iiLdl j _^<aJI JU^ 

* • ► * 

5J jxlaJl t ^_A cAj^-tJl Sjj.,^ 11 jS- JLi-l L^LaJl J ^jiJLlI j £JULI 

LJ jjils (jLr l ^>- tJuJj>- Li ^c-LJl jj ^1 j tLU-l-JU L^LSOl 

- jil -p^jUJI jl ( _ 5 iLdL» .un Feu oublie 3- ^» jLf Li J^^iJ j 

J-j {jS- Laj-L^j t ju _l>- ^ LOlJ^ Ju4j tL*LiL; ^ \ 3jj-a!I L4 

Jj:rt 1L 4-J ^N>- (J j»l jJlJI jJ-C- ^^-LLj 4_j| ^j£- *>Lii .ipJLil AjjjtjJl 



.173 -168 1 148 t 96oUi^ tiJuJ/ i^Li 

Bachelard, Fragments d'une poetique du Feu, P. 49. (2) 
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la jj.,0 W oj-^J <L^J ^Ul ( jJc^A\ jS\ J>-b ii ^xJ! SjJliJl 

<»_olp| ^ 015 jlj i^ljJI c5 (J*- aiUVl J-^j V (^JJI j 

^yXJlj li-^Ul LJ jiia oLj5i ^yi ,k..l,>- i<L>- jJ j^—^ jLjI J-^*" ls* 
ULj ii) jakll oJLi JbJ^- UlJwj . JuJl?- L^JlJc ioU-l Jl ^L*i 
jl J^_x^o J— iis 5_kij 5L^- (J Lj-~i ^ Ia^UM <_^ >t -' 

un Poete iJ^ikll ^p! * JLa 'Nl l1jJl^4 t(t -J ^ j 

LJ_^ii e-l ytilli .U-i f *1 j.akll J*>U- ^ ^'jLi j 1'Enfance 

LllJ jjiis 4_lb>- isLLlj iJ^ojuJ LJl La ^""J ^lall aJLJ.1 

-HiiJI >( 1UJI U ^1 ikiJ! (.^Ul tL-JU.. f ^Ut ^jU 

.iJjjJ! j SJ^ jJI J J j^l j^LJl L)L LU^ ^JJI ja -oil 
^SL-j ^JUI jxll JiWIl Ji^5 <ciLj bJN ^a^U^-j lUJl (^5wJ LjU 

Lg -Z>- t-^ — >i J5 ajj-^aJl ^3^^ Jji^l ilii j*-^>- .iil><jdl jj-^JI 



.94^ tZlaaJI f%»l Z^Liij'&J.l 

.88 tjJjLJI jJ-aLI L _ r -nj (2) 



j^LiL j j^J\i- — ii ^ ijj-siW cIjLJLj>- 410 



'lIj^' jj-^aJl Jl^ Oyv -Lfljl - Jalail ^ tbj 

. LxxJ j ah; iijJlicil j j-sdl 

<_^L^ l$ y-^> J*^- j>« ^1 N li* J5 jl £i1 ^Jlj 

P(_$jUJl ^ ^Ji^ N La jt^LiLi .((Communication onirique 
i^JUl t«la Lecture lineaire iJai-l S*l jiJL» ^JUI (_pl*Jl 

4_i J~\ yA\j, -((Jbji-I ( _ 5 ^-UJl JijJl» J U <uLo j ^ 

Sfrl y <Gb ylo j *:IjLp ! ji dUS *Peano Giuseppe jJLj _^>- 

Mirror j-SlAJl _^L_j oljL-p j ^ — r? jl J 

jjk 1^*1 ji <-L?l L^^-i j l^Jt*^ L^Li;! j jl ^Thought 

j—J>[>- jJLj j£i jl liUs $<u~aj jJLj j£& ^ U-Lijl J1«j <oli Ji>- j 

^ oJl>^j N *jl Jjil /^((t-^-J. Jl £±J jJU yJJl j»->otLl JL*£ 

t(_5jLill (^1 t4 laa.ll pl><-> |IU-I -t^jUJl L^lj igpbdl p^JjLaJI 

^JL-va-aJl j jl>- ^1 ol j^iJl j oLpI yiJI *J^> £ ^iS' jL^I J J jU- 
jl (^(jjLSJl jJ_p ^1 ji J_^-» t-ltSj Jl5-Up ^.iJl jju SI 

jl ojjj sJ> j_Lp -(^jJU J J ji L^iio (2) ((oL>Lilj ^1 jj>l» 4jI^5 

^jjji^j M<suggestif ji» j «inspirant y^LtJl 5jJ j _^5J 

^Lajlas; ^1 iJ^jJl jl ^y^jtll j_iL <J^-~i «j>>^!l jl 



Bachelard, The new scientific Spirit, P. 32. ( 1) 
Bachelard, Z. *4i> /es Songes, PP. 1 0-1 1 . (2) 
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(^^p-NL j jt icp _/->»j U i-jsU oj_^aJLs . U <J ji; jl 

jlk> j^LiL ^o'Vl j\ jt-[JJi\ jli JJIA j .ijl — aJ^j 

jl_j <Jp jt>LiLi .L^JLta p<_£jUJl j U : .: j k~>~ y i*JL* i*l£Jl 

LpI j j ^SC, jl p^jLiil Jp ^yifj 4 JULjj .aJ^-UI ijLiS' i^AS' 1^1 J\ 
.ysUiJl l»L~> Us- ^jl-c; Jjl iyciJI oLl^U iJN-Ul iili£JI oJl^ 
S_«>- a_i«J j j_$J jl ^pUlJI ^^-i^jj'^i LJ ^_J>jj IJl»j 

jiU O-LjjJl J >b>- JLujV A^j jl P^jUJU ^ tiUij ^io^JLo j 

J—^l jJl j 5j j^aJl J-C- ^-LuJ^M j i-s^ULl ijL50»)Jl eJufc .oj j-aJI 

le jj^jJI ULtl» ^1 j!>LJil a_Jlp j_LU jlJ JUlJ^Ij 
^UaJl <JtA>- ^ U ^-SUj (^JJI t (1) «Prolongement des Images 

dlS-iS U ^J-aij Jj ^oN^-Ul j jUil oJue^ LU^> 5 jlj.1 
ej j^aJl ^LsP J-^l (JL; (_$-U\ tej j-^Jl j e-^jUii ju 4J*>\j<JI Ax~is 

L* jL^-l J ^pLJ! -*2*\jL -iijLli -ut ^5^-; .^pL^JI UjUl ^1 

Lvi-jl <Up-La_i jj.,^? 11 J_!li»l jLJ t,JLlJLjj .ojj-^aJI (j (Ji-^JJ (J^-i 

U t,j^Jj •J-*-*-" '•""^ j^' (j^ - *c£jU!l t « 5 «- ? ^i!l ^J-^ 8 

. (2) ?j»_L4 ^ La s^jUJI -cp JL51 



Ibid., P. 207.(1) 

, Z-a Terre et les Reveies de la Volonte, P. 339. (2) 
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.dJJi * (1) «une Lecture paradigmatique 5-~>-S ^ iJli* s*l 

j^-jj <u^o 4_>jil cJlfT frl fr,_$jUJI I JJs ■^rjNl u\f 

4_*iJu ^.Jl ^Jl*il ofrl ^ill aJU- <_£ ^t-^Ij jl tj-*^' ^ ^ 
OU-a-JNIj 1 g.lp <t_?-lxijlj Li <Ljfrl _y> JlIp oj j^aJl ^L-SM j l^Jl 

iL=NN.ij L^jL«-» ^Jj«J 4j L; oj j-*aJl aJU?J cJL5 jl t L^jlJ 
^1 oLi53l <jli tjlill ^jUJl lis. jj^t. -j^-^ ^ jj-aJI 

(2)" j" 

«l J arbre du Langage iiiil 5 J5 

S jj./?, II iJ«L <U JLiil *<_$jUJl jl 

Jw»j4 ^JJl L^wJj J,] c -sa-uj Jj 'idiOL jJl^j j4* i5jy«-iJl 

o j j_si? i Lji j5 ojj^aJl <ui jjl>*i> (_$-Ul _po!l ,J^- t <*■*,■ -Ml J ji 

oNNjJI ^LxJI JIp L=jJi_i J 4_jJLil v^U J>^J j\ ^Ul 

. OP _^xJ li aJbJL>- jbt* ^J^lj 

£\ 4«une Technique de Lecture 5c1^_5Jl 4-ii;» L>a..^> ^. «j 



Roy, Bachelard ou le Concept contre I' Image, PP. 181-182. (1) 
Bachelard, La Terre et les Reveries du Repos, P. 97. (2) 
Roy, Bachelard ou le Concept contre I' Image, PP. 192, 196. (3) 
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(J 4jjJL-I jl ^S^Sz 1^1 (^1 iaj ,J jjij j <*^p j (J ^ L^LjfcU 

jl il .Sjj-aJL ^^JlJ-Ij Jl^l JUaJVI J ^ _p-SfL» jl tSjj--aJl e«-l y 
-i--^- jJ j^a s«-Ij_aJI ^1 -Ss-Ij-aJI j jJl^NI !JLa J±j 

>(_$jL_aJl <j— (j— i^- -Lajj-Lj — i^j-iil tej 11 ^> *jj-^>I (J-*^r 

diJi ^j^LJiLJ! jj,.n :\\ J {.IjjJl <Jp <u^-I jJ~- Uls <.*j ,yj 
Sjj).,^ U ^y*- jj _^_o j^iJl J-_vfUlj <l^-jj (Jj^j " tfr^jLiJl 
i J_» J-L* jl J_p j^LaJI ^jLSJl dJUlj 4J -axL- ^1 .^uy«JLJl 

jUL_j l—o j^J ^Lp tLgjco ojl_p- ^-y0->_ ^ tS tojj— aJl ^ ^Laj^M 
^ ^^L; jl Q jlf^Nl 0 Lp LJlvs^I 5 jil oJla J y>LlJI 

tjL^lj jl jiis oL^i j ^»tA^I y^UJI iijUo jl -ciw 

.jX-LiJl jl * Jl^Jl 5 j j-vf -^j^™^ 

j._~<J.I ^LLJl jl (J— <=■ I— «jj -^-^Jj j*>LlLi jl (j-^. Lc U tlr^jj 

^-LxaJ^I II_a jl i«,jL*il .s.L-*J» -ijyt^Jl jl -A-jJ^I 5 jj-^iJJ 
AijJb>- JjL— ^. J j^wij J^*^ J-r* j-" l"^-^- c5-i-il j— ali J.NjlSI 
^pULo 5jj-a1I J-*^- 4i>^i» t^-i-il t (( (jl-^r jJI ( _ r ^a-i L^-i I n ^ j^a* 

cIJlCaj .ijjjtJjl j,..^ll ikj- ^yk <iaJ- jj Jj • L y^,».ll 

ijL_«j ^^jjo N L^iJl jl S-^/NI Sjj^iJ JNjJI 

Sj^^JJ JVoJl c bi:Ni JJJiS J^J — o l^lj iL^N^i j l^bc 

^IjjJl ^UaJI (i*-JaJl u Lp ^1) Lj-1p L yLaJ ^1 tL^~i! 4^.. .tail ^Lp 

.^iljjljjl 

j^l ijy«JLj| 5j j,,^? II jl j^l ^-^1 jJI j-° 
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Nl L^JJu N Sjj^J! jl lilt io^ 1 & I *tSjUJI 

: JiUl a -t_> 

le (^^^1 j—SLili .^^L^- 4 >■ aj y>Ji-i\ ojj./?llj c^U- <LiaJl 

^ jU» ^ jli 5 jjj-jiSl, j* -j">LiU i-^jJL -Critique litteraire 
N j <.<u>jLj (1 ^ J-«-* ij iun Lecteur severe 

.<ju~*—A jLSoL 4. ^ .. : .aj j o_^_wiJ LLj (J ^^Jl «— iJLLi <*Jls ,<u>|jj| 
J—aJl J jJUS ■JljX^- Lo _p<J ^Lp .<Gli ( _y2Jl Se-I _yj J J-^-«j 'J^^J 
i_jLi^l oLaUNI ^J5I Jj .1 ; j J (jJ SL_—}V£Jl ^l^'Vl 

la Critique psychologique ^ ji ^5L-~Jl jl&JI Jir ^LpI 

e_)j**a (_^l ijjjtJLil oj j ■/? 1 1 Jjjjtf- — *>li« — Li a J . ./? a I ^ go ■ ■ 2 " f-UI 
jl jrH>- J 'i* ib^lj t L$,o $i jjJjlsi 1^™- tiUi j ^^Jup 
iJi_ xJ ( J_ Si t^j-Xxil f-l^ j-* — dUi i_s^j>tj — ijjjt-iJl ojj_^iJI L» 

_^_w*Jj ""J— ^ jr 4 l'"^- 1 * lj 1^ _ 4->j-*-dJl ojj^aJl jl i j^-l ^^Jtoj jl 

iiiLlil ^ dUj j <i jj-^aJl «comprend <OI .OjU j a^l j 
Sj j-^i!l ^^aJ SI jJ _^5L_wJl (j^^l -liUl j ( _ r -~jiiSl JJU^JJ L — JL 



.7-5 Ol^w ysllill j ( _ s iJI J-UJI ju j^LiU) i Ja-U- ^ Ji-*^. ( I ) 

Jsl^lj oiUI i jj- iLii oljLil Nl j^LiL >i /jJL ^jJrl (2) 

.gjSfl jOJI 
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{g^- t.as-~Ju JjLtf- .«un Contexte jj^*a*» i yy 0 j^p ljyJA\ 

0 — -I ^ -oJL_ii J -J^Ako <uJli traditoretTraduttore 

Ljf ^-jJ -_L 1 ij—iit ij Sjj— aJl ^jJbl i_jL~-I ( jp Lt^-L» A_tf- yfi y joU-aj 

CjUa-J^lMj I gllp (J a5jI.,m_1,1j toj_j-/aJI (Jp ^llA^I Jyj <U_j J j^i 

.oJLJL) jt>^>iLi <» ■ -->» L» IJLaj . Lgj^o j-*-iJl o » ■ a Li 

JLa djlj^-° y il)l blSC^jj 

-u^ - j t4_s^UU ^JLwll SL_^ Jl jIjlj'j^I «_J -Lo ^si 

Ji Ji : L^c-JLwa (j^jij (J Laj <_ii i— 'L^^AJ Uij SJcwaJsJI 
jl_aJI <-\j-J\ Jl-j-I -jt>LJ;lj Jj_i; - jj-s ». ' LJ 
o^-. ^» : JLJI Jp Verlaine j yJj j*_~-4J ^ j£L. — II 
}y>-y 4-Jj . j jJU^> J V j 11 J ^ j t jUJjJI Jp N -ki Jb-t 

y»-L" jl5i J>-li t^jL; ^1 yf> cSJ^I ^ ^L aV i" c5-^i J It^ 

oL-^ c5-Ul "Beaujolais i_J jJL3» S_ILa] 5_J j !<Jjjl Jl__J 
. ISainte- Genevi 

A^./l >c^lJl LJ L J I oIj-j JbJU>«JL) ^^jij JiLJI J^sl^j 

1— ^15 J j^>- JJblll Lfil ^1 ^>Cjj tOjjM «jl5oLi JLio 



.23 ^ .j^f/^y^'j^LSlid) 
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SjU j 4 (1) «Savoie et Auvergne jj_9 j\ j I J-ik otJiS' 

(2) ' 

t^bU j Tyrolienne iJ jj^Jl 5-i.jiall Ui j is j.a...t..» iJa j Laj^J 
o JL^a 9 j j_9 J.* : jIScju-I i — j jJL«<L j*^LiL) Jp-1~ij c^S-Jj 

( _ ? xiaj "jll : U j (v-f^lS JuLJl lJufc uj^wj! jlitjvj^jl^i; jjciJl 

! V^l SL^ ^ilp ^1 U^U JL*^I c..,.il t<uL^ Jp ^LDI JL*I 
! S\ jpLi -ojjj-saJL -Oj jiii jLJl J5 oUlv* 



■ i!)L-J jllikl^ j ^ijl _j I yL (1) 

.1 — »Jlj LJUajJ iju iJl iik_« j Tyrol J j^J Jl :iJ ii^isJl (2) 
iva-ij Jl -cUJiS' -^JiJ L^l 1^ .^-^JL ^^XJI j ^1 )\ JJ j-UsJl 

.12 -1 1 ^UoLv* iSMJl Z^eUS t j^>LiL (3) 



417 



( j~«L>Jl J ./i all 



L y>- jJ jSL_~Jl JLiJl ol jl j*>LiLj cLa ^yjj 

La _^ w sj j_xp dLJ-I Jl cr J^ J , JULj 

-jtsL-iU L^JL <_£_LaJl jdl IJL* jli tl Jut j .L^JLp »£J-\ j 

-JLjI.,^ all jl ^j-Aj Nl t <Lk. j 4_JLJb>- ^p J-i«J "*jl i| i^yik^ ^sp 

l$J Jlc ^ JJI _p«Jl Jp cupJbl Ji J5 j l-o^I tlo- j 

J^p» :-jL£L -L^U .L_^p IjjL^ ^ jl t5LJ-l ^ NUail 
— J-5 js* J-s^aJu <_Jl£Jli .«the Work of Genius ^ _/L*Jl 

.ojLSol ^c- J../?.a,'.j U jJuL ti-JaUl <GL>- jp J.^a,o iJj«jsJIj -U-jj 

^ <lJI t«break j Ua aJ Nl» Jp Jju -j*>LilJ -^IjuNli 

ja j^LiL ^ U jli .((Rupture i*Jai» ^ y-SlL. jj^J j Mjl 

tdUj ^ Jl«jI j '^r^-il j J-»-*j c^-i-Jl <jl*il tol j.v.s'SM ^jl«u jl 

iiwJL^Jl (Jj^i? Jaii C- J <Sj\jcS\j ol j^Vlj (J.L*ll ->J-*j <L-jbT 

(,ik;_v«J (_£ _^>-l iIJL>- JP -lii!i5' -I jLiP Ji iUJl jl JP ^Kj23 

j j j£j ^} y>jJ\ j jlj tUj^Lo j_^o < J^S/I jl ^-Aj Nl 

-J jNl flail J -1^1 :Lup N j (•V'^JI J L^j-^ 

. (1) «the written Images i>y53.l jj^aJl» 

0 ^ •cuL;L>u> J*>b^ <o I Ju Lo jjl>^ <^l Nl ^^yol j y«> br <C>lo j <d yj\ 
ojj_m? -U <_Ji£ ^ ^jlII jU t^' jaj ."U^lj ^-1 

ili-lw? ^51 «il jJl j ^SL_~» ^lj ^olj ^ jl 1 y 1^5 ,^1 jJl - J^xiJl 



Mary Jones, Gaston Bachelard, subversive Humanist, P. 1 14. (1) 



L_Jlj >J j^>L_ ll> Jp l^-^li ^-J ^^aJl ^ L aJl aJLL^I 

^y*- jJ jSL_~Jl <L>- jJl jl (_?Jl!l tl JL»ji -Up -Jo<j L-i -dilJ^ oJb>J 

^ «Sympt6me ^j-jJI* S*I^J jl . JIjJI ^ 

.> jS^ajj i<L>-IJL~j ^£Sjlj <L ^jJ^o is* jr-^ 

olJL_oj ,_,-i>- ^ LiLl 4^5 ^pj t<( l _r^ 0^ ^W*-^ y^' 

J_>- jjl Ja^-Jl jSL f. ((^ jJ j5L Jl y/^l JUL) ID jl jyC- 

,jJl-xj jtA-iL (_jjJ ^JJl j tl ; js J JiJl II l _ s SL—*>l£JI ^Al -lUI 

.^yiijUJl J_iJl (J ^j-^^j dUi J-~^i> Lo Jp i<ulp oUai^dJl 

G.Lanson j j ;V oLu- ^ Jbo ^JJI) ^jUl ^JlaJI obsi^l l±$i 

<j— 4 l$' (2) (a_o*>UI j^_j| M.Bardeche ^ijl—j ^jj-bj 

l <L_»*i L-Sl I O^/jl—Jl ( _ r <aj«j ^^laj jl (_j.il <_$l <J?JJj— <aJl 

JJU (»^Lp c r i t ?^iJ>ll ^Jl S joi^l ^kJl Jl Jj^l 
J^p ^ oJiiJ J jikj ^jUI (^JLaJl oLf^l |J_* jLi t JULj 



.308 ^ ilL&IJLejA^id) 

.i J_i ^ tUui ^UJI J *J 0^ ^j^l t5-ViJl 1-^ jl ^ ! (2) 

<k j _ ^gL > j 3ijJ_l-l i~>y«Jl 4jIj J)\ jjJa^" i_u>-U<j jjj t]e j >J.I JLP 

J_i t^fj-A J-^ -f>-* tj-Jxo _j_>l J^-l j t-L— II j n»1963 

.i^iSfl J|f*bU -u^ ^jbJl ^aiJI g^ll Ij^Jj^I 
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— aLirJl J ./rail 



4_JjJip~ JjL ,J - j 4_U- La 1.1* J .4j>-jL>-j ^-JlJ.1 

j_>^>jJ ^2-*-«_> L^-Jj_j<j i gT'ijlLoj ti-oNl j '. 1 1 is ^^a^JliJ 



y 015 dJJJJ j i^jbdl ^JdJl oUiNl IIa j^U-* j j-cdLal L»U 0 
l^PwL^ ^ j_iL« J5^j joo" 1^1 <Jp k>\ j ji\ *-* J-«Lo ^JUl 

^yXjtlL; £_JI jU l~w5lp Ui ^..ylJ -dJJJb ~4j1j li . <L><-*^£- cij jisj 

jjJ*; Jlp ^ U-l jjJLJI jj^j OU>U 01 SI ^US^} JNI 

.^1 J^J! JlSLiI JSLLS -yu. -ilj Jl 

|J_a 01 i jl .L^Jlc- AjIj ^Jl jl oX.yi.iij I jyLl Ju~ij (_$ jJ-l> 
t>M ^ J (J*-*: L5 ' <( ^Ju^^l -U^r*' -XaJJ ^jUl jj-' ^ >Jl 

L-fr* Jj-:J 'ojj-aU «imprevisiblite ^5 ^dl jl s-^Lii! ^Lkll 

f - ' * . " 



.98 -84 o'u^ c( f 1999 ^Uii! 



jt>LlL Oy*J\i- "aa U ^ ijj^s}\ oLJL^- 420 

-(J Jjujjli WV'^ j' ./ (J *^jL»til jljJLL jJaLs^ 

*• ft 

ft * 

a_Jlp ^L^Nl J^Ui ^ Nl 

<.4_> ^jUJI >_jL^pI -dUA^ ~._jL~J N j (.jlliJI JJ^- J-*^ 1 

la Causalite Ajyt^Jl i-^-Jl)) ^ j ^ *j -jL^L -^1 

.^(jjUJl J «poetique 

ft *° 

4jjj<JLjl o j j .,n U Oj-^sJ jl Lal-C J^*''-| U^ji idUi ,J-C- *LjJ 
ijj..si ll -dUS cJ*>Utj "lo'L? •tS^lc^ U?-*-*' 3 .r? ^ J^-* V j' 

a_iUli tJbJLj .i^\jj>~j L^JU^I j 5 J _ v s>U- L^U tili>JJl i^a ^ 

to^_-^>L>- ojj-^aJli .^ejllL ojj-rfaJl iajj JjU£ \e*^~ '— J~^l 

j Jus Oj-^j il)l (^-^-i tj-^ i_r >t ~' S^__i>b~ 

(JJl?-I -^taL>- J-aJI J- 4 JlSLt'SlI oJU jl iiji^-lj 

((speaking about j_p djJL^o» ^Ul ^^JJ (_,l JLpNI >-i.jl jj-^ 

JlpI jJL! <u^L^>-lj aJLp I Jn L II jj-^o-J l-^j— j- 4 aJl^ u~~><j 1L0 ^yij 

Ijl ju>-)) ^_~_iJl 7r . .,r> 1 aJU-I oJla jj .^\\\ ^f- a. JaJ il^ 4^Lp 

ft " ^ •* 

La ^yz-Jli .AJli ^ ^Jj>vj jl ^-11 <ui N ((Monologue LJli 
Text of j^~-k£\ 0 a>i> -uS"bj AikLJ j ^..alL ^ jioi o^So 

. (2> o ^1 ^1 ^yzJI "interpretation 



Bachelard, La poetique de I'Espace, PP. 1- 2. (1) 

. 103 -102 OiUuivS iJjjLJl ii Uj iilll ' LaU J \j~> y J-j<— . 3 (2) 
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i-^, J-l^J J-*^' eT'J"^ <_5 j-" JU-I^ ijy«-^Jl Sjj-^Jl 

jl J jL£ <*_;! il ^non- aesthetically perceived 4_JUf j& ^ij^. 

^liilNI <u~iJ ^4 N ilsL^j <uSf ^<u!p (jiJl _p*Jl Jp Jlfi-I 

/'^M^^U^NIj J-~Jl Jp 

j_ll ^j^,—* aj .tiL^o oJlJ Sjj-^aJl jl j*>LiL JJLipI tJLJLj 
J—jj ^ Lg-Jl jJa^j jl5 aj j-^Jl jl j^- (J -^J^" J^' 1 jr* t(jLJNl 

Li ojj,/? II jl j_axpl j*>LiLi t^Ul J U Mli Jaii L>w? 

^JJI >(J jUJl ^P Lj- a jl J&~»->_J ! _ r ^s> Lsl- 1 L\P_^*j> 

. Sjj-^aJl <(j^JL>iJ» yDl aJ j\ 4™iiJ ^LjI 

J_2jJI jlJjJD) jl ^j-tol L^j» viUi j^iL ^-aS JiJ j 

^— ~>- ^S" ^11 jl i UJl Jl Loji jJ ((intellectual Criticism 

— jP-LiJl O-xJJul ajj .,^H jl JLixpl .ij^n-iJl a jj ./> Il J5wLxJ 

N dJJUj ^ajj^ll Jp ikLJl Jiw V JJI ^pUJI dili 
JLui yr j-ll Jl aj j I jLa-^x^I j tw-JLsL ((Causing i^^b 

frUjj ^^i>bj li (j—J ajj-Alls ">L (j^L^ ijj^a}\ OJLS" jl 

J^PJ cL\P-)l~a) lg-*JL<5 J^P iS^-t <GlJUj <GlS J £_^> y> tdiii Jp 

. (2) 4_L^a; (jJJl ^-j-^> jll ^p '(Ifpl-bl Jl Oil ljLoI (jl 

J_p tJai^ii <o^i J^l jl -j*>LiL L y^jj tdJUi Jp £Lj 



.262 -260 oUi^ uSJ^Jrl SjJ-l <. (1) 

Sean Conrey,» Image in Poetry», in (2) 
(http ; // owl. English.. Purdue. c~>sJ)l I jj-e J. 4-*J j 

Edu/handouts/print/general/gl-image.Html,Uuly2002), P. 2. 



j^>\_iL j y~*lp <A~Jj CjULo^- 



422 



tiiJUi ^ J - "ending- a never Literature Lesson IjuI N j_pl 

jl --^iri^Jl I i_A jl j-J Ly~~~ LJ 4^JU2_5 j-Lo jl SJLaJiil L™^ 

aJ-L-j ^^jLjCj tJilll (_£ jiUj ^^o-UI jS 4jl I t> y> Ua ^yiibjU jJLj 

tjt—Lp j»_U^S' <cLxs?- yJl L yaJl <L^L (j*>Lil> ^ j ^1) ^ jJl ^> 
j— a ' .(a-aJLjJI) JplsJ-l j j' (J ^ j^' ^ tlr* J 

j_>J J-t- ^ j <L jMl J_JLJl jl aJ -U_£ SI ^4^L>tJ ^L^ 3 ^y* j*iA--iL) 

i y~J jl Sjj^_si> <o j_eo yo L»L>il ^yJ <c~.Al jls tlJiXAj .^Jli 

. 1 \j> af-l yij i^»Ui-l lo^^_>- "Lo'iM LyaJl 

ikL™j tLSjli jj — LJLc- j">LiL i a_^> j tl jiA j 

jl «a literary Critic L~ol IjlJLJ» 4i_^^j 4 — aj yio ^ 4Jli N 
5 ^ 1^, 5J 1 olULD jl <ulj Jj ,«a literary Theorist jlLi)' ( y>- 

iWLwj yS\; i tJu«_ij . ay_oju j SyLy» oLWULj ,_y— ~> JJLjlj 
.4_™iJ j U tlyb U j!5 y_*_LJI yp 4y5 ( _ y is . Lol5 jl5 \.JsA 4JI 

J^-ij jl I—* I to JLJl ^r-i—j j» jL> _ Jy y* Lulj L^S '(oULdlj 

j _j— J — .45 1 yjl' Lji-I LojJ jl 1 1 j— <ij 1 0 aJ : ., r? al l ^j\—>- 

.«^JLUI 

jvi oil ^LiJl" yp j">Lil> — LiJL-o Lolj L^S -Lo_b^ i^J yoj 

4_?jjJ> jLioL ^^Jl y-« j j->J^i yj-jJJl "the dogmatic Critics 
LiUi y^r^ I- 4 j^>«J (J-c- taLl ^ j (_y2-JJ jv-* — J^i (j LL-~4 

4^>- jJl a-U J^U- yo a^U iijJJ yjl (JiJJ « ^ J y} j 7- ^s> 



Mary Jones, Gaston Bachelard, subversive Humanist, PP. 10-11 ( 1 ) 
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— j j J .,<? aj 

j j_5o ISLo A—S^jt^j aJ ; ./? all jv-^c-I^J Ij allaw t Jj<_i!L 

li_J> j iLsli oJLwiiJl o«-1 _yi ^ jiS'l I yll jl Jjy b> afrl y ^1 teJu-^iiSl 

jJLoj L Ls s.^mJ 1 
. (1) «the Poem's human Value 

y>£ J_ «o«Jl ^-JJUj jiUli .fr^jUJl J jJLII j*>LxJ jlJUJl 

^ ^JJI t^jUJI £_« JlJLII JjUo — !l I -ii. j 

\j J>\j>- j j£j l» jj^'j Lr~~ii ^asu iJli tie Sujet Llli <u^jj 

^JJI ^^JJl jl -yjAl J^Jl oJb-j ^jUJl .LULLS' J 

( 2 ) " « ■ * 

aJ J iL>Jj£ [J> 4_J_p l-S^' <J& 'o'^i 

tLJlj I^jL* jj Sjjj«-iJl Sjj^iJI jl j*>LiL <_$lj *l ■ «Jl ^il _J1 j 

oli -<u_-i» ejL : .->pL -dlij-S" -JLJrl £_»-i> _^Jl! (3) ^j jSjs j\ 

JLJ^I f- j_J> jil jl Sjj,,^ II jU : j^ilU-l L15 quasi-Subject 

<■ * ^ " 
otitic- Aj^>-b j-«-s<aj jl Ij^li UL5 j_^j <ul ^ jJI 

J j—*£>\j>- ,j£>\^- IL^ (J—-* 1 ^ '^^"Jl 0 JLftj (.A^jJsL iJLSCa 

L^ILp Li Uli i-.^*-; iijj<-^l Sjj^aJl jl lllis j . ( _ s idJl J^-«-ll J 
^jl^o' jl Jp ejjli jl _jJ-I J ^Vl »J >JI Jix diJJu LiU i^UL-l 
«-L-i^l LI ^JJjJ cjli Lit iL\J l J _v?U>- jj^j Lc- LI ^aJu j L=lJu 



Ibid., PP. 112-113.(1) 
Roy, Bachelard ou le Concept contre I' Image, P. 176. (2) 

oUviws iiJjgJLl t i^j y _Ljt-i .0 : J n'a'.Wj i oJL» ix^-l y> ^SLj (3) 

.274 -273 



jt>LiL. j ki li ^ Sj j^aJl oUU> 424 

.^aS\ JL^ ^ <uU- ij, j W." La ^Jij j L^j-UL; j L^li 

il Jl -1_^a -LiaL^I ^_^UI 4_.,.L.S.j-l Jj 

J^/hJL L>ji o-jj jlS" j[ j*>Lilj jl ( j-'L-'i -u^c^ y-" ^ 
Ji_~.i)L_j* jlL_^4^l VI 

J_p -^1 jjJl <Jp -4j>oL» <Lj.>VI Sjj-aJI ji <Jp .uS'LdJ ^jj'-wj ^JUI 
J_p 4_>^^wo ojj.,^ ll ij^rk jl .cjI ^^w_ikJl jJL*J i<jl*ll ;>Ju«J 

LCI jli 

CijJc V ^JJiJl J-qjJ! oVV^ j jl*. jl Jp j->LiL jL*b ^ SUis 

4-<v g La J A >- J-a 5j <jj jl U. Q=» iij >il~a Oj j ,,n i LJ oUlA_a 

t j^^Jc Jl ^L^- JhJLj ( _ r _~J-l jgbll jjU^j Ju«j (J (j-^-So 

J\) ^ ilil JhA\ jjU^. jli" jlj ^JJl ^_^JI 11a 

^UL^JI J Aj JyC^_ <,] Vl t(JU-l J£JJI viLiS jl c J^JU ^-^1 

j -jl_£L -4_JLi >(J u3l JwJl J i^>ull oVVoJl j jUil ^ 

. JLO La J}U ^ ^iLa JiLlo JUi V La ^ <JlZ£ hj 

-^^jJl 3jj.„? II jU-a iJuJ Jp -L^tj" jl Ji-^l J 

oj— 5j Lfcjl-JL-s^l iijo fr(_5jUJl J-i jy ol _ / ^~jil!l iJlxj JJjj -JbJL 

j_»J VI I y (J ( _yM' _a_^a yi.1 jLJl IJlA ^^IpI j jj\ JS> Ss>-\j (^jj 

c^jWl Jl^I jJ|] i-JL IJbf JLui' V ^1 t jUil ajuj Jij 

. (1) «[J1UI 

L_LJs y-a ykl Lgj^p c^aJLS" *L oL«l s ^^SLL -diii^ -U IJL* j 



Ibid., PP. 194-202. (1) 
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^UJl J___l 



jt— £J-I i-jl-fi LJ i_iJLiUj j_^__cJl J*>L>- L_l l4jyoLi-l 

t Jl^Vl j! A. ti-jJl *-Ui ,_r~J ^ J <-<J-J>l 

lgi!>_^1j _j! _^__oi_!| ^Jl»j J*5^>- (jLj^l gill <_Lc- — i yCo 

.^p—ail 4_J jl>-jj <j jJI ^j^jbJl <JU_JI J L__J I ^j-J l>w W^ 9 ' y J 
j_-__4_H J Jl<_CJl Ji jyiJl olJL_i ^ J^-j UJ? ji>l tdUJLj 

. i-jLJiiJl olpjj— lil ^ j oJl>_ (_$jJl 

___>o£ i.yS_l jl 4i jk'.U iilil jl y>bU- JLS'b ^ ">U_9 
iiJUl a^aU jl (^^>j .<c*p _j j_n_JJ jl Jlii j! ^JUl L ^_^> 
4_-.-_._i j ^">l_sJl pIjj ^Ul _ 5 ^xil lJ_-> ^1 i<_a__CJ1 J j^iC" 

jiLJl » gi J »_j jJ -I jj* <_i__>__ ^JUI IJL* .iJ__Ul 

4_j>- jj <_£ y.JL-il (j^-Jl j ( ^ r _U_Jl (1)1 <-j->-~\ j^-y^-i j' •'■L-lNl J 

(_Jb dj-i> jl j o ■■<?. -iiJUl a_j>U <ui ,J_?_j (_$JlII t^yl^- 

aj .f-L >i jIj ^j-xl—Jlj jiL)«JL jj*-" — • — II— ^ I i ' jJL*! jj* tL__t 

(Jta U Jl__ ^ JJI ^ _ r >«^_Jl j J.WT.U ji^j jJJJI J5L_JU 

i^JsUiij 4_JL» j owi» aJ j j5j - jil -(_|^S/I ,_^-~IL9 .jl jj-l J">U- J-o 

*» "0.00 

LJCjb} \ -Li ^j-J J 15^> Li jl tLJUj L5jli 
4 o g 9 (J f-(_$jL_Jl jjj (J— ^ II ~~— ' •i-LCj I^j 'i^r-— ^1 

j y^Vl ojLXfrL ^y^'.ll jl ybU- jl t yi-T j^jCJ j\ ■ (_ya_U 4l_Cj 

4__^oj t^^j-tfj-oj (_aJL_>__ «- C~<_v— JJ L_J» _U»A>_j jl J^-l 4jL_C- 

J^_>- >__ilj ^^>d\ c_i__5 ^-J* ^ jl jJ-l j;^ u_Jlj j»^_Jl 

4jji_ U J^U- ^ ^y-Jl 4jjjj |i La oL_kl ^1 t J _^>«_a^Jl 

- jL5 jlj i _^____JI J ^jiJ^ yj* ytl 4j>- j">-iLi L ^L l_*j 



isL-JJj 4-iJJI 4-Jib J i-fj^ y Ju«~v .j : J,,,„f7.a , :.lL 0 ^S_JI oJl» ij<^-l j5Uj (l) 

.109 c94-59'91 oUi^ ijijhli 
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j!>\_>iLi .SJJL*il iJUiil j VrjUl jjJL jujo N -ybU- ">U^ 
Lj- (v^— l c — >\j i<L jJ<-! jl i-sUj o y»Ui I g a ./> jj L> 5JL. ./?ii,l J&j M 

.IjaJ Lc _^si ^S"jo j jjbhj tJl U.LL iiwaJ^L)l <: J 6i/ 

4___^j^o c->~-~.l -c—S jJl (J -Lfi£J j ioIJUI ( _ rc _^/b jl jl>- 
j j_So L^l ^^Ldj yfcl jiiJl J id»L« j j5j (jL^il jb J jiJl jSl ^ojj*L>- 

*w— jL>- jj— ^ L— ^ ^/Lj LL) i LkxJ L^l ojjJj ^j^J lj-ftj to y, ,Jl a 

l^lj i jJl-J-1 ^.J La .^---IxJl i ^ ^ olJUl 
tolJJl ^.J yi>l jl J\ t « L5 _.,„. ; .^ldl t_UL50l» 

j t j j.uLiJ.1 <ui U. Ui j ( jl>- j ,_^jiJl J^jJI jli 

<Ujiij LJi jlS" L5 j ^^jJlI IJL* j jJl£ *^l tlUi ^^aj jl 

( 1 ) * 

^ LJ «i>_^; li-ft j . ^u-ij J^jJI (J LjJa^ <0 jA£ LMj iJ-*-*Jl Jl 
*<_SjUJl ^LiS LJtf ^1 ,l iy >^J\ LI JtLS" i^JLJl j_^aD jMJ,L ^kj 
^Jl J^jJI JLcl ^y. j^p ^lj £l 1^15 tl^p 

y& jUJI <_s~U ^|Jb)/l JjtiJl jl U U ^ yj> j 

(J ^_^^; j aJ Lj»j j v-—^ (_$JJl ycJl ^ oj jwaJJ i^^-*^-— b Jj»i 
i_~v>tX«jj <»_Jlp ^sljCj tJ—^jJl 8j >- (J j L^>- p j (J L^li 
^1 5-JL' ^Jl pI-L-^MI ^jLiJl ^yiJb tj*>LiL <u'IaJ 

I.!* jli t^*J .oL^iSJl i_jyr ,y 
.(Jj^Ju tjM_JiL jl yi j (Jj^-IAj UIju<3 i^Ju oL^LSJl j 

.j^ji j iiLii oNNoJij juii ^aiai 

Charles jJjL^J ^ li y>L_^i :^^LJl jj- 4 AjJjJI 



.262 t25 1 tiJlgjLl SyvLl t y .i ( 1 ) 
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jlS jlj js*- (_jjLo dUo Jl t_^fcju -(^jj ^ jU- j Mauron 

jU- Lai .AjjJC^JI 5jj_^aJl J^<> ^^JbJl ^ _»-J> _all 4_)l JLil J»J_P ^~~~J (j\ 

a jL£~~-» » jt>LiL o^t y j J^i jean Ricardou j.sjL£jj 

l _ r S^J\-,j . (1) «smtimental Mush LS &i* -b^i» ^ yf j « frivolous 
-5J_iU iAjI JLsl 4iJs>Loa j j5J ^^Jl ^jL? jl lS y ' cLUi j-a 
I jJuLp ai fr^^ft J5 <, jSC! j .«ramble «_La -^wj>J 

<»_;l :Lp j_^> y> Ujli jl L—ol |j_ilJ jl J |i y^^>, o\ 

. (2) J^liJl^Jl 

Jl_UI IJLa a-^I jl dJUS t^^U j 

.<iJl5Lil JSC la Critique litteraire classique ( _ ? SL_^'^i3l ^pS/l 
j^o ^^xJl JwwJl jt^aJ jl JkiJ jl ^53 j ii^U-l <c^l J JiJl lJu Jioi 

J^P jl t4~>- j-! jSL_~Jl Aj^^j <L_sA>*JLJ| £J-J*I aLw- (Jl iL^Vl J"!>L>- 
i c pl f ^- v yij 4jj£Ji}\j aJS*^-^! <U^jf i-ijjJaj <*JfLjjl (_£-U> (jk^ 

.^>-T La * t _ s — i L^ilUlj L$_Jl£ (J 5j j^aJL; LJ o jl j if- Lj -J' 

«5_^l ^Jl ikl> ^*>U-i j (j^j^l" J j^UL <cp jU U. 11a j 

jl i jL£L» :<*J 

jj_Sy -ojj_Lj -li_Aj tjlSoS/L ^»*>b-'SM j~~i>j 'j^jj— y 1 ' lj-*j 

JL_,^_ ^5L_^!KJI g/^l a_5Jli . (3) (( f >L^^I J_i> ^ f^Lp-Sll 
aiUl jl j^LiL (j^. tpJ j^j .L^l jwu" ^Lj.^1 J^L jl j 
j^JU ^Ul ^jLiU sjlJI 5^-Jl dLL" Jl jZJu ^JL-^y&l fj/^l 



"_JL; Lo jl SjjJl Oy>Jj j» x>J ^y- 3jL^ y> : Mush (1) 
Mary Jones, Gaston Bachelard, subversive Humanist, PP. 12, 1 14. (2) 
Bachelard, La Terre et les Reveries du Repos, P. 54. (3) 
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: jL 1 _ 5 SL ^/Nl J_aJl l^U^S j->LiL, j^JUaj tllt-j 

. (1) «jL£iSM JAJi5 Ojiyu It c^U^I I 

J">U ^ t (2 V-Lll -jpLUI L.l^-JI j UUaJl ioLS JULJI LJUi 

* * 0 

. <3) «l J expansion de la beaute J^l ^^j-i 

p^A—s-^ij i j j.,n II (Jj^ j-P jj-^aJl ^1 t J> *b/ 1 ( _ y *-U-l 

J y/Nl J_iJj : 01 Lti jXiL jl Nl ^^uS'i jjk ^ 

j^-lj Ujb j . (4) «baremes oniriques A-.JL4-I J jlJ_i-l J_ <J- 4jli 
la ^^-JJ-I J_iJI» <u»~o ^ t-LiJI |J^- ^ysU- -k*J Jl j">LiL 
JL>- t«oULil j f-1 J 4-^~J jl t«Critique oniriquc 
(j/^l J_aJl ^yiL N j ^ ^JJl^^une Critique imaginaire 
J_ LJl IJLa j! -j>L-iLi ^^-j ^ - t _ f *?j j j-J> jll 



, La Terre et les Reveries de la Volonte, P. 255. (1) 

Ginestier, La Pensee de :J J,.,^ a:IL 5 _ r _£iJI oJLa 4^u>-l ^ ( y5Uj (2) 

Bachelard, PP. 202- 220. 
Bachelard, La Terre et les Reveries du Repos, P. 59. (3) 

Ibid.,^. 235. (4) 

Ij'jLib jj^S (J J ; ./?a:'b o jSCaJ I j^s j^->-j (5) 

Bachelard, Lautreamont, P. 27. 

— , £ J4/V et les Songes , P. 29. 
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L_c>J 1 jl LjJI il J^-xJ <*-wA> -Jl^c- ^ j^s jil _L?UI ^yJJ-l 

Lf JJ-\ ^LkJ! ^1] L^J^- ^» :<u! ^-L-l Jp dJUi j .i^niJI 
JLva-Jl J,j 1— o y£ jl t j-S^>j i-ri^^l ~ a j j-^ -II jl-» ^[a-^Vi °j 

N ^ JlJLJI lJu» ja jJLko ji jlSLJI Jp t5 i f ^ JJlA j 

J 4 - j: r*J (J* J^*-*-" '—4 LaJ 1 l^iS JuCj 

i, — JL -^->waJt tj.L-a.-J I oL?iNl Jl £-LJ t _^3 tpJ jaj 

Jil % ( _ 5 a ? a>- -Laj JL>- jj N » l^li ~tijj *±Ui |^ iG.Poulet 

/^iljjjP jjl J£ ^ 

x~e- ^^.'.11 Ji*-j j^ j-'' 0>; J^' j-J' IJu* t<jjl jijCjj 

jl Jl -5 ^Liil A-JliSj^ J ^L- 5 *- y.j ~^ j^-^i Sj^-ilj 

^Ul j— iLil jj-iiJ-l Ji _^Jb tjl (.aj y^JLJl l^^^L* J jal.^iH 

l—A^L^ ti-^-" J caJlp j (jiJl jj^jJl ^s- LaL^J jlj tojj-^aJI 

^ *>U-I jj-p LjA 4 ^ c5 JU1 y>UJI 11* .LJI y>UJI ^oj: Jl c~-^ 

.JUJb>- ^>»j LLLc-j UJ jiJaj SiLcdl 

^jUJI ^ L4 jl Jp Lzj^ jl5 j^LlLi (.dJJi Jp tbjj 



, La Terre et les Reveries du Repos, P. 321. ( 1 ) 

Roy, Bachelard ou le Concept contre I'Image, PP. 176-177. (2) 
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^yJljJl J\ jip oLJ-l -J_J ^ JjJi L-Lil* ^ -jJUl j 

J_*L ^JUI jLJVl ^1 c (,) «l'Horame litteraire ^aVl jLj>l» 

<J_oij « jl_£ll 4jy>Lt» AjLS" J 4_Ip Jii La |JL* j tjv-l^J ^f^i 'j^J 

l J ame reve et pense et puis J~^" *ij i ji^'j rj >M» : jj 

(2) 

. «elle imagine 

jl t j! ;)}\ j-e 4_ji J* ^/t>U jUiS" U^ 1 ^ 

l» IJL» j idForme de I'Humain jt-Jl J^-i" y» 

jl L^-ai d ytJLJl <J_o-4j L« jl» :<<J jaj -«jISo^I» <>bS' J Joubert 
L_LlL> t « jL-j^M is yu Jbjj (jsJUl i_i j^JuiJJ j»Ia jj^i 
L5 p-^j J- 4 ^ OLjNI -J^i ^ 1^ -j-*- 4j1 

J-«-*-!l ^ I j^i*Vl -iu^j N j!>LiL j! U Oi^j (j-r- - ^* p (_^J 
oUUl L-l5o>Jl 4^ ,/7 jj -fliLc <_?-^' J-"*-*-" J "o'"^*" 

ijjjJaJ j\ t«Lsj- jJ yC_~JI aJ^ 1 j <Ls<a j^JLil ajLJ- sT yi jl oLjUI 

j_«5^ jl Jby "V aJI j' -^^r^' J V'lr^^' J V*^^' «-*-*^f 

4 _ s _iaJ1 J-**JI («— a J-^L^i an objective Reader L*j_^> L3jli 



.70 ^ idikaJl 
Bachelard, !,« poetique de V Espace, P. 162, (2) 
, Z,'y4/> «?/ /es Songes, P. 1,(3) 
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( i ) - , 

> u5oj Jjjj jJL^j (J—*^ ^L*-* ii -jl^-L — 4_il 

- !- ^'i — - - 



jjjLLjj d*j i^JUl) tjXti\ Ul* .la nouvelle Critique oiJl 
y& ji ij jJl Jyi ,y> Eliot o j Richards 

j^ji j <j f jiiii ji^i j\ j>.iz~.y\ j-l- j* jj 

«_Ji <_-jo L. ijl^j .^^1 0 u-J! ^jU- Ji jjJl: iJNj ti? J j-Jj 
dUIS'j .14-13 olw aJJJIjjljJI jJjyiiL* ^bS J jjS ^ ^JL^jj 

,7-1 Olxi^j _ <r 5C» J jjJ^il «jl ^UiJl 



CJL ^1 

JJM aJl JJUL? 5 y-Ul oUJj^ J cJL? jl <.( 0 ^jSfl j .HI j jLJI 

jlSlLl —Si jJlil j! SJlJ^I oLpj-^jII l^..> \^ j\ -i>j-j>«Ai 

U^j til jnikJi C~u j\ ^JijS\ 

4-S jJu> jy* 3 c~~J j j-^JI i-iJij j^Jl Sj^LLI j _a-^aJl 

LiUi -I Ju JOi j waJl lIU: L,- iy ^Jl S-jLSL'I ^ Ulj 
^jL^ -^1938 »Lp KjLJLI ( _ 5 _ ci\ jJjL>^l» J c> -^. 

c.(_5jUJl ^jf-jN J-^ljX; ii-w>«J t^yPjtAJl Jl jj-aII t^y'-^JjSL-^ 

J-i^ii! <_j y\L; jl tS.lj-iJl J ^ ^SL_~Jl yJI 1_U> IjJU 
Sjj-aJI jiLo J JjLij W jJ >V» £t*"^ 1^ 9 " j j i ( _ J -~iJl 



j°>LlL j j^Lc- «U-Ji 5j oLJUj- 434 

J_P L*tli^aj t«Lolil AIa-jJsJ J J-U 1 LaJL^a ^-vflJ U>^L>- J^J <_J~"j 

L_S" -ijyc^Jl jjwaJl S*! y» : jl LL LU ^Jbo^ ^pJ Jp -cuaL. J jlUJl 
jj-^JI L_/U . (1) «SjlJL| JJ t ^-UiNl 5 jd- Jl tJb£ -j^L, LJlJ 
uiJUi j ib ill Jj jIUJI J 5JL._UL-! oULC^I iSJu-ii-l 5JJU1 tSJu _l=L| 

jl : ( _ r J>j i^Nl ^ S J-P iki Jl J-sO-i La ^y>j 

L>- jJ _v-_^> j^j J^Aj>- ^ i; j-«-lJl oj j-a)I <uaLo jJ j*>LiL; 5JjL^ 
J-p LaXaaJ ^1 i5jj-a1I 5jJ J^>- jiUJl iJjLsi ^ JU-I 
J-*^x*m-1I — ojjjb —<>^j ^jJl L ^!^^l J^r^ t_5^-w4 

.(L^jU ^1) ^ jUU I* ij^wo-; t- =*i jt^K 

Sjj-^JL JLJH JLaJVL 1 j">LJbL jl i j! 

J">L^ U j»j_dil (jJuUl jLi-L jLco *J ^JUI 
jUaJ^L; -JJJJd' -j^l L^lj slfj J>tdl t _ 5 i*il <J^Jl j JJh saJl 
Sjj^aJl j^L. Jl Ljaij -.^Ul j Ulw^ lkJ> *J ^Ul ( _ S *LM 

U a jj- L ; J tl — ^Jl Jl^T j-^ *j ,>*^d 

^ S-aJSfl 5LJ-I jj-* L>J jl U y>LL)l jl tli>j 

L-^> jlA— iU i. — JLi ilJbk j .LA^- ^ j <j J .«...^Jl sjj-a)I j ij^^JaJl 

P 0 

J aJI ^JaJl j jLipNL _>f- t _ s ^-J tli jJU j Ua__™j jil jlf 

il i-u^Jj -u-^*! J5 4-!L>-j jp-LiJl iLL jjL?- *_^iSL <JU t^il jjl 
is jj-^bj <OJLiJ J ^UJI ^UjoVI JLSLi! ^ JSLi L* JiJ «u! 



Bachelard, i ' Air et les Songes, P. 7.(1) 
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JS _ f SOl ^LJI J ^JwaJl A^JLil ^y^JI JUL! £° <ui UU> 

-jj| -j">LiLi -U* ajjj»JJI Sjj-^aJLi .jiL*Jl S~*U «J jj- _UL^£ 
Jl j^L-ib i^-LJl IJL* i^l-Lj^l j 3 ^IJUI j JLJ-L IvV 

^j— p L'-- v 1 Jj> j Jj jILjJI Jj> ^-bjiiMl jL jIaIp^". 

J; J.\ <>■ jj| IJL* j1 tL_^ iijjdi iLit *JI jJl ^ jJb- jjU^ jj-^aJl 

— 4j jjt-jJl "jj 1 1 j^LjjLi 4_i-L*-a 4^U^gj 

: JbJl J ULH ^SUj 

jJS\ ~ojj~t> -JJ jj-" dUi LJJU -U ^.JLi jl j">U.L glk^l -1 
i^jJl jill (_j j-v<-!l ojLxpL V t «- juil jbiJU i_*SI j 

jj-o s j>-Ldl jil j ,j^L>- <o>- y.j ~3^. U-alii j^A-ilj jl£ JLiJ -2 
J j— h'.Jl ( j_ «aj jLS" j| i^y*- j-i j^y j.'- aJ I <— iLs<g jJl - o ^S^iJ 

toliJLJ.1 jC>j < ^\ sal I 11 kjuJ^ c_~i> ! J~^ (j- 0 j-*' 

^-dl iLu__wJI ybljJUl ^ La^j i^ijiJlj JLjJI j t («pLJbSl 
a_jLsJj^ ^j_«J>jj dJJi J>»^j L» jp^J Jj> tL^-jbU ji f 1 -*-*' 

J ^li! Jl J^j ^ r 1961 -57 ^Lp 0^ IflJ 5 >t=ll 

IjULS dJJU UoJit JJi J_i 4JI SUui .<J>U ^ j ^ J-l 



436 



A_j jj— So (^JlJI ^>iJl (J^J tf" J~i> OljJt <L5Lj 4_i jjL»«lj 
LAjJ.,n * a ji— 5- J^A_>- A— Jl Lgj>w»j <U- j^z> jaj UaJ j> 1 _ y P jJl 
Aj lIjJL^j j^-lij (_£-L!l _pxjj| ^S- Aj^jijJl aj j^aJI ^ g a i j^Lfti Ju~«t_; 

:_<> ^Jw*JJ j*>L-ilj (J-^-kJ jLS" Ji -3 

2..JL-— u aSJ- 0 Lp cJu^- tA^Lft £jL^ AjytvtJI 




oJlS ^Jl flJbjM iu-iJl -LjULfcll o^bJl ^ LLk~.)M 

.iiJJl J* 

^yLbilj clr^ ciL 5 !' JU^I iJLwtS" iJ( c i-l SjjjLl ^jl^ j — u 

4_jjlII oj j ./? 1 1 jl ^£>L>- <*^>-jj 



A-lf-LiJl AjL^j j*>Lilj ^i-^l Ails .A-Pl-b^ll 3 _/j>JJ i, JLi 

_ r JJTI JL*J ^1 tAjjj<JL!l j j-aJI ioU JlSl L^~>- Jili j *£J-LI 

Ij—Msb^ Ajt^^iaJJj ^y^jU-l |iLJlJ Jb-li-l J*>Lil ?r • .„<a .j tl-~>*J iL^f-J^Jj 

.^j.,^ tII aJL- J j! ^J'Vlj i> c^JJl aJL- J A^iCJlS" aoUI 
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J_wJl J olit ji Jl ^jJI ° ) t y.y j^j j^S" _b>- JMla L _^Jbj 
J oSf i JLjLI j-~>J.I V ^ J! J ^ jj^ 1 i_r^' 

^ j-~w9xil j g raT L$J»£J j iL$j j»LM olil ( _ J li 1 ( _^Hl J-»-«Jl ioU 
(jl) jjl! ^ j__>«l! ^UaJl ^ jbtj j jiS u Jd£ - j jDli iJLJ^l 

.(Oji! JL>I c lkJl 
^ jlj-i-l cLUi J3 -oil - j%iL j! £»\ jJli 

io_JflL. Jl ^ j— j^laH lift jl jiLdJ ^^il aj-jJI <JL>ti 

.jiuju ^jjl^s jj^J-i j .i^ui j^. ^i 0JJ ^> ji ji y-i Ha 

.*uLJL O-bwj jlUJl Jl ^Dl dili jjft jLill ^mSj cLj^j 

4_Loij i^jl^JJ aJUU ^1 ^jiL j^LIL jl V lift ol 

jl J-e- jlSJj -dUi L_j^>Uy ijlbJl ^a=-d Lr JL- ^yib. :> 

<^_>*J! io-p -jlUJI sjl jJ9- LLj (J -<LOjIp ikg ^jJ_L I 

jl ijlLxil ->-jJl4-I ^ >1 1 1 JL» ^ jy*S <_yJl iJujJ r \ ZAS3\ ( y- 

< jj3\ -GLI^ ^IJuN jS'y jj* -^ys U- ^UJI J -^U- <L>- jj ^Juil 

jj-Svj Li Ijl gUlj 4_^JtLo ^fi L^Uail <US JU 1 j tlbJI J^Ji 

.i_iJl JL?- ^y. <ti H>Lo 

^Iju^I il^ J y^l jliiJl jjj Ji> j!>LiL. jTI Aii ; JLJLj 

J_4jJl J <LJli j-^iaJ JjJr^JI LpJLkl^ 5bl 1 Jjut jl >^>»j 

^JJI i^l 

jLiJI SjJti Ji> JL^lxJl L^J (.pL_iVl j ^LJI OJu^J Jaii ^jJL. j _ ? 5lu 
^ jjjJ ^ X^c- jLLl? 5XJl>- ijplJu[ C~-2^ L^P ^w*Jl J^- 

j^LiL j^p ^JlJlI jl j^-^ j- 8 » _r*-Ldl SJU- ^il j i^>L>-j 



.U-l-j L. j 265 ^ iZJ^J-l ;^jL/i.jJ_y .j :j~u*kJt; ^lUj Jl ^1 (1) 
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t( lUJI liA LJL^ .iyf Jl J_pc_ ^ 4JU i^UJI jLJl jko Lv~>- 

4jjJ«JlJI Sjj^aJl SjJ J XX>- J* -UP juu Lilj ioX J obi 

0 jS\ ^e. : ./» j L^l il 5_>tJbJl t j a yuJ* ji^t jj^aj j*>^1j 

JLiJj .^JUOU j oljjSxJl ..!.._« jj pJUJlJ j J~>^U lp j_i> y>j Jj .«LIX>-j 

a./? j <_$i!l j>«JI i _ r J i-nil Jl frLiVl j! iolil j j-^JL j^-ilj 
J Xw«j Ll[j ^ajj-saJI ilip-">Ul Jp x>jl>«_ lj—iL« Uvf j i-LUl aJ 
O^-dl lIU; Jp <_£l t jLiJI Xp jJJ-I j JUL! j_j_p Jp aj jULI jj-^JI iwi-uaj 
Oyp i^L—^L-^l otJs J ^Ull Jp - JJ ,y> LiUi LiilJ ^ -^xiJ j^xJl 

J_e ^JUi j .StL- oxgall jl i-^ jUK ^^^JlI jl iljjJil tLS _jJl lift 

k_JU <bf Jp i JU-I ^ jr.....* Jp >i.x4 ^ jj isUJ jA £lx^l jl ^L-l 

J 4_JLP 4_s-l^Jl J (J >3\ jj\ ^ *_iUXl J^ ^JJl j isUJI lift 

£jj jLUl jl t _ s ot < w tiljJdl * ( _ S _JL3I J jj^iJ-l J! -t-jLfVl <JL^ j -cjt-l* 

V J~*—"'^. Lf**^ J-^' iy^lj^ (J^*"^ J"*^ ^J-*- 8 *1_~^ 

Jl «-U*_J> iwwjkn 4_,US J j^LiL U jpx_.'^ LJ Ix* 

5j j./j II >_LUj J| <_£ j^»-^1j jl tAloC^o LaJa^-l Jj ^Ij jl ojjj_vi> 
4bX__X>- UpIxI ^ <^ j Jail yt._s.Ja.il oLp j~tf> jll If Us J J*^ ^1 

>( 1UJI lift JU- J^i ^JJI ^Jl Jpj 
J_pliJ ^LJl»p J_S" J_p jt>\_J.L ySj Xsi t JjUl I jS- U.I j 
lx~^ dLJi j ^^yiLdl Xp SJJJ! t_iil jl\ iJL, jjU 1,5 (.^^JL p,_5jUJI 

J tfjL^ Lf JUL! (_£ j. : a Jp ojj-_oJl J./ifl_ ( _ 5 AiII jl Jp -iSl 

t _ s _ib. j 1x1 ^SL. i 1 j^Lilj ^ t _ s 5Hl jl £jl Jl ^Ji .xx^- l^lxl 

J_«i jL j»JL_ftl XJ -L-Ui >J">U^ -^Jj t<J (.X5j_ LL Jaii JJx^i ^.J— 
l—^ilp J_p ^Lxij^l UXj ojj^aiL <C Xp Ljl^l ( _ J iHl 

l_X« J j_J ^UJI O j^tf J-w4 t^Ul J vljUaJ)/! j <J iSjLlLlj 

•L^~Js> - J_J ^^-a Ixlj 1^5 — (_gXg-Jl lxJ> jl (jS «u_ii-li .a_Ip Sjj .,^11 _juj 
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£j .,n j jj«JLll ^|Ju^>U iJi-i>- Hal) (J y~j> j^J 

j*>LiL Ms- ^Ju-oJl jU J _^aJ .Lai i ^jJl o j j ./. 1 1 (_£ j^: « Jp 1 ^Li ( _ y Abil 

<5j j-^ )l J/JjJ ^y-a-L'j ' * '1 fl \\ 4—3 ^4-^" jJ Oj^>- <Lll*j Jjij LtOjl 

(_£JUiaJl ^^43 .Sj j-^aJl Jj^TJJ jilp (J*- ^Lli'VI ojjJj i£^J t*J yiJJl 

U-pj J Lgpjjj J tj iLil L»j j„h ■>- ,J Sj jj.r? IL uUL^_*x; 

Jrc'~ j Sj j-aJI ^ "-i-Jt^l t£ yJ^\ LLj j-^aii lLjUajVI IJL» ,<ij — SLa 

.5 jjwaJl ^^jUJl 

J^l, L= jUjiil J ^pUJl iijUi -dUi -<u£J j tUp jj U ,_yr^ 

U»-Jj _ J-J (j^ k-ULJi L^i jP \^ -*Ji-*0 jj ycJLU 4j5JjJ«j JL—* (j S^Xi!" 

oJl_* bJ JjJL L_jlj ^ » »LJLSj> jl c j$a'> JSj ^-li ttASw ^zJc 

L,aL> J J*ji 1^1 il iUjjUoj SiLJI jUil JS" uPj^j ^Jl Uiai 

LdL-J JUJjL-I J-*j£ Lf -d\ S jj a !l i!)Lwj JLJ-I ^t>L«j Ji>^ 

ijLilj t_jijjl U j. » .~ t J I ojjwaJi (jl L ^>-l ^rvoCj jl .(jL-J^i Uj^>-jj 

j! Sjjj J> J_t U. jj JLJ'jj jj\_iL 01^ -J^as tdJUi Jp lluj 

L_lUfl i^iLxJl cjj ./3 !l ^LliJl *jjj SjLIoj ^^Jfc a jj ygJL Uj j^>~ ^,...,^„" 
oj j./7 II £_»J .jILjJI jj—e ii—JblS' -j">LiL L«Jlxj 1^5" -Sj JS" j! 
tj^-l JL^il Jl JiuJj ^y^JJl JUJ.I ^jjo -Oil ~itj*jA\ 

«CaL SjjW jl 4^, ; ..W,U ol5L^ J ij jSo 01 ojjwaJl 4_S ^Uj ^JJl 
in-JaJl si_s. la JS" ^Iwb^ JUjJ L^'Ij i^il jl! JJi jl ^ j^>J.I 

4_jLL»j Oj j-aSI ^llil AjJJ (jlj l-i-^-; •i^"^^ Lil^-J L^-JIsLj j-^-iJ 

.JJ ^ys Ul^ jJ i-jt-JaJl 
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dJl-j Jj>- oj j-^ J ^ j£\ j*)LiL; J^P Ij jaJ^]\ I jj-s-aJl j! _^p 
^^J>\ ^J>>11 -viLii v-s*^ -l^li i^JI j Lt j_p-^J 

gj/a, xj j^-p ttjJL^j LoJuixi tUUsLi ta c~_jlS' jj L_ £ - 

N L^li Wll j ^»Lp (_^Jl^>-I j_p jl ^y^-jliM ILJI cjU- j-J> 

.(jL-jl Li jl <LJL«JI pL-il ^p l^jlj i<u<i#^ c-L-il ( jp i^jJ^xJ 

4_xJaAi |»*>L^>-I j ^LlJl Jl—js^ £_« J-s<»l jJ! <«J br JUL I ^ <Jp 

LjpIJl-jI A_i Jl_j«j j_>ij ( J_p j j+oj\ J^U ^P *>Uii .<cJ obj5ij 

oLi^i -Dp|j_ft]| «.Ljji <*_J J->oi <_£-L)l -^^^aJL j»JL>- j JbA; JUC*I 
jv-ai <c£Jj ^^y^L- $ j£- ^> J5\ ^w2j -j">LiL -p^jLill 

Jl j JLJ;-I ^j_i> ^i! jl jSji <JI *_-J!>i Lj llfb U ^JbJ 

^ ji Jl. ^-^4 j '^J^j br oL>co juju-j <0L» . <clJLi Li^vo <ol Jj jjJaJ 
^,.^1.1 j j_$Jij j J_p J^u ( _ f iLdl JL^ ji ^L-i Jp jUij <: k Jid\ 
JUsLLil ji (^j-; yj-Li . Jt/t-l ^j-^> ji ^jLviJ *ji (jj- 3 

iliku ill^ju Sjj^. ^^au *yi ^^i <c*i y 



.285 -283 .IJyLlij^l^y .j :J.,,^.a-ll jJJi Jl^jl (1) 
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i^-^i tAs t J j-kll i~Lp J jLiU jj3 (Jp JlS'Jj ol j^p 

1^ "l^b ^tM 1 1-^ 11 1> cf*^. ^ ^ °' ^ 

J J JJ^jj Js^Lj ^1)1 ^UJI J ^pLlJI iijLij *Jl ^1 

(_£ J— ~" jjwa— !l oJi_A 1^ ;4_JCl>tl4 j j ,/? ' " ■.-•»_■ jlS' (1) . i> jj«-«lJl oj jwaJl 
^JaiL p_L>- j <*JL>»j l^c-Jl^-j ^^Jl i^U-l 4x! jjiis luL jS'iJ iil^dl j jwlil 
oL<aJ^/l L_^J k_iJjX; ^j-Jl l4-Jil>iil De-I _yiJl ^ (J jji^J |,-1~>- 

ei_A J_J£ Jl_jJ j i^UU ^L^Si ^J^aJ <! j£-LL}\ ^^1 j CjL^JL! 
Jb>-jw N aJ^s .v_iJl ^ Jb-b>- ^ <*JLkj UL£ aJIS'j <><>y£l\ jjwiil 

iJLbdl 1 1 J_P 44_»>-S j^Jl iolll jj^aJI (^^>-l JJU iiaL~j 

jj.,r^ II ilsL~j Ljil r^A — ojjwsj -^pLtJl Li LgiaSju (^'j 

jj—P U >— a..*,.. < nJj I'. tf.il ^jP jycJ i) jJtJ' j jwaS" (JjlJ ( _^lj tbJL>-ljLi SjJL>dl 

AxjIj Jj^-pl U-3 Jai jJ L« jjp to-bJ^>- (JLpI J** JJJ iijJsUl bjL>- 

4_S*>Ip J SJLxi. 1 j Aj^j^JLJI oj j.,n !l 4_5*>UJl LfcJ j— ^ ^jJ! 

JjwaJl 4^oL;jJl 45jLlil dilb" JP U JO l^lj ^ J Aj^UI 

.jlUJl kijJL>o (jiJi jJ ^o-~J! *-i»jj ( _ s ibili .Ajjjt^Jl 
j—p ^ojsj <LJ-d\ oj j-stf j <cJ jiJs> CjU jS'ij A>>t>l?-I jl il -^1^1 

oJ_j 00U.I J-iC^J pLjI J oj jA>- j j5i iwiJ'Nl aJI^- j ^UJI i^ftLo 

oJ_ij j»t>U^^I ^j-4j oL ^JUl oi_A (J JLo b. ipj-il 44IU-I 
^Liil ijy^ Jjlc ^1 4( lbJJ ojj ^ jikj jLiJli 4 JUbj >( 1UJI 



j~AJ>{j> 0 y^M- Is Jz 1 j ^,,^11 oLJUj- 442 

j_* (Jlj-i-! JSC^JU .so^uiill f.\d\ A^xSj tjiUJl iJLft ,Jp 

. L ^ji\ J-ojJJ oJuiJ t-bit J£-£^ oLiJI 5jJj uL J jiU »j (^-Jl 
tL^li 5_jjJl oj j jj ijo jl — Uajl -j^LiL ^Uai^i! -5 

4-^1 Lb' J ^1 ciJ^I S J j-*II jlJUl v-JbLL ^1^1 Jii J 
jj.g, j>- Jp JiS! ^ULJi j .^jibdl J ^Jb£ ^ Liil! Sjj^aJL 

jl J_p .^JU! J JU-lS" o^l j tji^uaJI ^ J JU-15 jl jJ^I j 
SjjwaJl SjL« Jiij i^l Jp ^yhSl -IS j^iL; ji i Jju ^ lift 

— oJL5lj J^>\j>- oj j-^H IJLas ^J^ju jl J J^"" 4JjJ»JL!! 

iij-; ijJJI LgJ-Jj J jl J-rf»l yJl Sjj^l ijji 

ij JUI <_|l ijlUll jl L jkj ^JUl (_J y«Jjl O jwiJl j\ j\j jJl Ijla cLJU- 

j-^iJ t Lfl; ^.P (J-V-'J t"C_»U (J jlUJt <(J^- ^ (J^Cj 

oj jws_U j! o -L-jS^lj J*>L^- jl 44— oil! A-^x-Ja ^r— P ^J^* - jJl 

^Lj^^Ij L^jLI j — .iLil jj„^» 4-1 i^j-^ LJLp L>j Laj 

4jjJ<JLJ| Sj j .j? 1 L 6 _ / rv- ii-S 4 ; .,^? ^ £^_laj (1)1 j">L_>ilj ^Lial_v«il Jl_aJ — 6 

t^.._>J 4_pIju^I LJu-JI ^ iJl^l S ^i-t J ^>^JI Jp 
jLjjtil <jJ jJ ^L^»l SjLpI j j£- LajUxpL JLftLLil 5 cJlS'j 
Jp jl^I Jiis jtA-iL u! .A.Schopenhauer jjl^oj^i jup JU-li' 



o'iUJl JUd jtilL U-L« oy-k ^ ^p Vf^\ji jlx. Jp cJjU (1) 
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[-5 t^lJLj^l 4_Iap J ^LiJl lijUL. p^jUJI jl <J j-H' oi J J>^" 

kiLJu jjp -ojj-b —J&\ JU I j-Aj Jj>- Jl IJLa U ^ijj 
£JlJ.I j t^JL_il J_*i j U> (jJjt*^ ^jL.J JlaLLII j! J Ji*i U^-j 

jl l ^^jJlj |Ju«Jl j^ SiJ jJl A3*>UJt (Jp jt>LiL -X-S'b ^j^iixjj -7 
j^—IL jl (3) o^Ul JLbu ^Jl Si^UJl oJLa t JLiWj j>Jl 

c( JUUj J^bJl ^1) Jlii\ II* Jij oUii cifc 

jJ_jO o j_a i ,j-j.,<3 a'-* i ^jvJl^- ,J— P- j">LiL (jl ,J-*J 

<J^) jH.JJ 1 -^ ui-Mr 1 Oi-^* ^ rr*i *j| lS Wj *^Jaj£ 
i-jiU OjJj- (j y — o (Jp ^^^5- j .iwJUJl Si _y«-JtJ JjSM Jj^I ^11 



Bachelard, £a 7e/v£ to Reveries du Repos, P. 92. (I) 
.IaOj^ Uj 252 ^ iZJIfJ-l SjjLl y / .j (2) 
d-lD j ^--LS J j — >■ jL*-i JL II jyS^\ LUJj Jl U Jp (3) 

^U-l ^^LJi ^iijll J J-UJlj JU-1 jo JUii^l iJu jl U U ^h&l 

.187 -186 J21 oi^ 



j">LiLj o ji~»lc- *js — Is ^ Sj^-a!I oLJL«j>- 
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Jl5I -JJUS -Jj i JUU j JijJl Oii J-^"i I ljy^>\\ 

JJUj JUl c JlsxXll j j-^Jl iJjk jl jU>«ll £/> J-*UJl J J^jJI jj* Jp 

^^j^ii o jj u i, ( . ijjjwjLji ojj.,^ si o-iiiii jJi oj^p 

J *l -J-J j-* LjjIj \ C S' -L) ^j-^j^I j .Oolill j -b-l jJl 

"11 .« t _ r w-JLiil jsl jdl 

ju>- J_p y^LJl j (»JuJ! JLf J JLJ-I j J_iJl iSJjJl Si^UJl 
jU-l JU^I r^J^I -Juki JS j->UL jl J jiJ! Nl !^lj- 

^JUI c^^UUtl ^1) 
C UI (p-LJl JU J JUtl ^1) ijUl JUtlj t (o : LJ>l oNNjJIj 

ij jiaJ *ljJf-l <ju *l jw JL-J^lj ^jw? jJlj ^b>«^~j*yij (jiljlll JiAJi 

ti-JiLJI ocdl lULL; U ji^ ^JUl JLtl IIa oli^U jl i~»ip 

. Jl-Urj Jp ji>. V a^3j * JSp Jpjijo ^Ul ^1 

ijjJl Jlj II i-jU-^U -Ziyis' -ONI u>~^> Lx~^>l jS j 

f\ t Jl jJbJl j^LiL JiJ Ja -.jjtj Nl c^^Jl SjIju Jo. oL^> 

Y,JWI JI^IJ^ 

C j^JlJ -U [S - J^jo M ijJUJl Jl jjiJI j^Lib Ji jOJ 
J jJlil Jp Jj^il j ci^^l Jp Sj^Ul! J^>_ .^1 ^JbJl 
J 4_UJ jJllI ^a-JLiJl ^Ijl^l— ^1 j cvjJl oU-l ^ JUaiNI j 
^jjJl -jLsrk j J^JI Jp SjiliJl j Jj cv-jJ' 

^L^l J f-l 4^s£%i ( _ r ^Jj J^-^lllI IjLJfc Ljjj Jp oj^LaSI 

j_^LJl Jl c^il j J^Vl Jl jIoJj-jU a^-U j c^UJl jMJ.L 
a-^I^I J jl c ^pLiJI I laA; j»!>Lj>-l ,ji9Uj> j tllxJl *->uji iA;;^!!!] ijj^J.1 

(jla'.U j CjLJ>L jJl J (_$1 lis ydl J - J-3 ^ OJk j^ ^ -ijjj>vaJl ipj^ 
J^iJl J i_S yd I J iJ^l&JJl ipjJJ 

^yaJL; L4~— i Ua ; <u^jj (_j^l (j^JL! ^Jj (j cLUaS" jl t*-l jwj jj- J^ 
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I^jSH ,_yaJl c-l ^P .^-LpLsj jUj lit «Jb>j U ^yjudi 

Cju £<Jr\ til toUiibill Sj^U J-^Nt J 'j^j ^ydJI ^^Jl jl 

( _ s i_MS>! J_ai iJLdLj .oJLjJl?- .J^litAp J-JL>- j ojUsljJ.1 cL-iVt J 
JL_,A?- Jjf ^ci (JjJt •y^Uai! jl il <;jJi}\ Jp ^^UjJI ^UaJl j^Lil 
tjLS" j*>t_<J ^.fa,.^ Lj uJI f-lJU^sf \ j i^JixJl is yudi JkJ>\ Jj^b ^p jJJU 
jv_, iJaJLl Ji^Ui JJLL" Jp jlSAJI J^A>- ^ ^1 ^ y>UL!l j J.jUJ.1 ^ 

tiJ^I jMJiL U-ii J ^ i*UJ! olli^tAll iiLa t ^£J j 

jJ> - J.J ^ jUi LJLiU ^ - jU«JJ j!>UL SjJj j! ^Sl jJl - 1 
O^-jcJI ^il_)i J ^1 lijjL- iNl i_iJs jJl J 4J_^_^>- il i«J ii^A^i 

4_*J (jl iZjJ^ai <ki *JUp jj <lJ[ _ r iaJl j^P Jip ij^— 1 - <i*JJ "^V 5 *! 

JJLSi LliU ^ -iJipUJl iiso frLi^sl J -J j^LiL jl .dLi N -2 
oS -dlJi ^ (%-pjJLi -4jl Ml i^lj ^Ul Jp - JJ ^ 

k-w>jj 1^ ^ J ' V-^ 1 Cr 0 ^IrH ut^ 1 ^ J J**-' 
J-J^l s^J-l jl J^l ^ jJl J*>U ^ ^y^-lll - 0J wJl v>L 

Jj <u~aJ jjsJl 4j<-~1> J jji^J j-«JI ji L_^L! L ^J-il J*j«JLj 
Ld5 J ^jJl ji il t Um -iftLiJd j s-jlJlI ^ j J*>U ^ 
yUJl jrbJl ji i^W J">U ^ -dJUi ^iM^ 
j_>J Jp • j-«JI J i _ s xjl iljj-l k$>- \^ -jLsiL i«u»iJ 

1.1 / ^^»I^L^-j j^-J__a JS" (_jjJ ^-j^iijj *_LU^ jj—ojJu U 



.31 - 1 7 oU«ij tjL^J-f ^!jL>- :J_sAidlj 5 ^SLaJi 0 Jm> -U^l ^ ^U-. (1 ) 
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j ~*j,y&jj>\ 4_tjJb jt>L-iL -^^"j 1 ls-^ <y ^ ^ j^ 1 -3 

^j-a ^ ^1 <_Lt- jtsLiL jl ii-aJ-li : 5 _/wai iiij J,l b-o j^JI 
4_i«_j <d ^oJl J^U JL/Ll J^LlJL jl i^UaJL oLi»l 

<_pjJ| jjU: <b! N| i^l J^Jl ^jJb- C ^J jl ^ N JL>I 

p^^—i Jl j^LJ U^i J\ J jl J jA\ ^ J ( _ r J j iJSLiJl 

^j-* ijyi-^Jl ojj^aJl jl j*>LJiL U £^J>jl tr~=- i-LL5i j .Aj>-jL^ 

t ^SU-> Lc _/^Jl 1,-jJ jLi ,L> LvJ. U Jji JL?- jl ^ JiLi 
^^-vs-U- La c^. JL ilLjs> sj^^^aJl jl (jJj J ■4-.M il ill) <d ji" jl 

jj* ^jl^il .i jJI IJL* (_5 _/>-^b jl 4jjJ>-JLll aj j./jll e-Lji 

j^Si Li SJbJii-l iJLJNl oNNjlU r-Ui] 4Ji t oLKJL ^ 
L_5 -ycJLJl Jj_x^J j! - jil -j-SUj . J^J! J 
p! jXU j «oljNl ikL c^U-1 j ^jS'D) a_jU5 J lLUJu 
J jJUJl5 LJlj i v mJ oLJlS^Ij JlSLiSM J -«oULilj 

.i; jjcJLil aj J b^^-vsU-I ij^Lil ^>S/I 

J_)jjL-l (jr JjJ.I J-»ji ( _ r jJI ijj*a 11 jl jijLiL jS^j li^i . L^laL 

^ jiUll Jj^, jj. ^UU ^ y^LLJl juJIj SJ^l il^JJlj 

t-LLii J jl 4_)^5ll Oj j_aJ| J 4_Lt>La j j_5J ( l _ s -5- jILp Jl o^>-^a jILc- 

jlJ y ojj^oil J S-bJii-l 5LJ-I jt tj">LiL jl .^jJii-l jjJJ! 

oi_sL ( «ii^w) - J jiJI U jU- jl -jJUJU tOLIS^I J 5 ytwia tiilll J 
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j jA-Jiil liUs 11 I^ji « ( _ s — L-S'l oJL>- AJJL^oi j (_£ ^^iJl j j^Jsllj 



^Ul ^jlaJl J-^-Jt jv-^i jl Jjf- 05l -Li jt>LiL jl ^1 ji\ j 
4— Jig |» j_5j 1 -Lwl 4«Jl5sJ| 0 jj^xll 1 4jL>*lll ej^^aJ! 

!>L_ii <jl_£ »l *>L_Lc 4jw> jj ^1 ^Ij jj j^A-iL; jl ^^^w 
J p^jUJI j}L-iL ^-ILki'jl UJ IJusj .^t _JJ jyJil j JIjJI 

^^Xw-a LJ j^la" If^s"- ojjwaJl 01 lilis ^J^_*Jl ^^oJLJ-! ^jlxilj i.ojj^a}\ 

i^li^l ol_i>UJl J ^1) J_wJl J ^^Jj-I j-^Jill J j — 



£y. — alJlD (Jlj_ij j EpI jJ jUl 4_iJj ijj^Jl ^j'y" '^Lw l _ f J-'- (0 

. 182 ^yO :i^JJ?J~J>- ^^J^jMjj-.jJ^jJIi^U^aj^y-jA^ 



0 jl~-le J ajj^a\\ oLJLj>- 
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oj j,.^ It (j Lf- ^ jA\ j \-fs- cj jSlw_il oNN-UI j jjL*il 

■s_j-f- ^ li jL-J^I ^^jiII j aJ^jJI £Jl1I j! 0^^! j' j*-^JI 
j! ti-^^Jl LI Jy\ .ILL" jUI J jLc -ojjJb -f^jLlll j (.(^yJI Jl ,_$!) 
Sj j^aJl J *j ^y-jll iJ Jjl1I j iJNjJI olft UlZSLij l5 j^-SlL 

4j jS" j-^l L> e-^j—Jj jjb jtA-iL JJ~C- -*J! (1)1 LJ j\j I JLfcj .<Ljj«-£j| 

^_Lj il ii_iUl <JLs^ bj j-^j j ^if jl (j jJ«J J^SLlj ^ 

^UJlj J_> ^5JbJb»- jLw ^IJjI <_Lp LpjJLi J jibJl Ljli^ SJdJI LaL. 

j^Lva—o jj—a j-U<a_« jtA-iL jL JjLllI (j! Jl ^y> Ulj -4 

j^LiL jl dLi ">Li .U Jb^ J! j-^Li ^Ij <uU tvl^jJ-l _LaJ! 
t j_SCJ j 'aj^^JI S jj-aU iJLi-l olyLSGl i5l jj! i^l Jp jS\ di 
oL~Jlj S—liJl aJI s jjV^Sj (JJuCj oLi~53l oJla 
^j-xill JLjLI dUi ^ ^L j\ t0JJ ^jJI J U£jJl 

C * jJ lj jwaJl jl i! t L^ti AjyfJJl Sj jwaJI J U jiJLiil 

(J—e- Lji^aJ w^>vj (.<LjL_J| aJN^j i _s ;;jl - a J^o-'r i_r^ J"^"**' ~cM 0"* 

£j_J J">L_^ l$5j-L <UL^ L^J UjLic-L 5jj)./?n LlSClJl ^-iJl 

•* * 
LJic- IjJi jl il ^aJN j li J^-^ jl ° j^ J <- s °j j -^^ ojj-aU ^y^-jU-l 
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U-Ji J> Sj^aJl oUL^ 450 
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.((-1945 tj _JLdJ OlSGl jb ^U-l 
.((.1984 c^l^JJ LUJI L^all iuAl :5y>Uil) ^jlL 

:S ysLaJI) illl Jl^c- j tgjj-»Jl i?- ^ ttiUc-^JI t 52 

. ((. 1 997 c v^i ^yi t v bsaj iui 

( _ J -Sj .i (»j-1-5j '(.L-^l ^L^AJl -JL^ (.Ul .j i^jj tJ^^A <w — Li '(j-r— J^j _ 53 

.((.1980 c^Ulj ipLkJJ iiLiJl jb :sy»Ull) 
J^^a_j JLt j tii,^! ^LLlj i^liNl :c.u-^l jU^I» t ju. jJ j -54 

.((. 199 1 y J c^l dJUJl jbJbJl jlUID 
<!• j-J> jJ-p SJL-J^II ^ j_LJl Jj- tj_^-l '-jjjji' ^^-o-j -55 

t^l^JJ iaUJl i^^l iUl :5 ybUll) ;,.,,MI (>>JJ 3,ah:M «J>U-I 

.((.1992 

oUsJ-l i J j_msS|I :jj v> — t._«JI jj^ 1 J j^J 1 1 56 

((.2000 <.<i yiil jlU- :l1^.j500 ^.L&uJlI JliSl 

jb - .o _ykUJ!) I gJU Uj U> t> SJaSJI t-U_-l J^l>^ ^-"ji ~57 

.((.2000 1 ^Jlj ^LkU 



11 , iaJuLj! 

17. (JbJl J,, : J jSfl J^Li! 

17 — 

26 : kiuAi p_LxJl i<LJi y> - 1 

80 :jU^i ^ jj^Ji jjU: -2 

1 19 Ajj.<*.Z.}\ ajj^ail L»- jj j^j ^lill J-^ 3 ^ 

1 19 '(-J^ j"^-iL k_45 j» ^^S U. j ^ n" \ 

155 : j*>Lilj -Up i j*23\ ijj^ai] (v>U) J-^l - 1 

ljUtj tf-l J^Jlj tf-LJI) 4j»..lall jj~^> L^-iuS^j Aj jjujJl j j-^Jl — 2 

175 

221 X± ^y^\ JUJI :CJli)l J^tiil 

222 :j^JiL jip JUJI L^U -1 

275 ;-o/!JU!j JUJI -2 

288. :aXz>*sJ» ijyfi ±Ls= y_ jl£Ji -3 

311... SjjuJJI Sjj^aJI p,iJ (^JL^LJ ikaJl jjb-j kill :gl J\ J^i3l 

311 :j%iL o^p i^U! v^U -1 

336 :iycJJI jJlJ klj^l <uL^ ;LUI jJU- -2 

367 ij^ 1 ^ >JI SJU*J1 oLL&l illjal :^UJI J^oAJl 

368 ^Jl^JI 5 jr* - ) Siy-^ 1 Sjj-^aii 4-plJb)M I jJn}>\ -1 

390 :(JiU! j JjJbuJl ^U-) 4jyiJiJl 3 j_^aJI J^>l yi\ -2 

390 " iJjJLuJl 5^ -1 
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414 :JibJl i jj- 

433 ;u;UJl 

451 * j^UJl* 

451 :^UJI-SljI 

451 -k}^~y\ ^ j^Uw 

453 j^ 1 -^ 

453 :^!^Jl - UU 

453 -k^^ ^ £frV 

456 iiJJL 

461 oL _y^Jl ^ ^3 



iO^Ia w-l ^ jJLkJ jl jJu^J :*>^li «ajd>Jl 
L~ijS( jl ^1 tiiikJl Aj*>l5JiJl oLIku U U; jlj 

J j&b tlJLpUad j^l yj ti_ ?c >wJl JlSLtVl dJLL" J5> 

."Ul^Sll^^JjcO^Vl 

<C>iJ| j j^aJL <u^Jj«Jl JpliL>tJ! j _Jj j^j aUxJl g » 

.Liklo <k,l _;:>L<J| oJLgJ _pUl 
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